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25 YEARS AHEAD—AND WHAT? 


(The following is reprinted from five years ago be- 
cause it is Vartety’s belief that it is the most re- 
markable editorial ever written for an amusement trade 
paper. It was written by Sime Silverman, founder of 
VarieETY, on the occasion of this paper’s 25th anniver- 
number, Dec. 31, 1930). 


Within the life of Variety, 25 years, the show 
business of America has performed a complete 
somersault. So instead of talking about 25 years or 
of what has occurred since then, which everyone 
knows more or less, it may be better for the show 
business of today to look forward 25 years. That 
will be something which events have brought out 
the show business of 25 years ago failed to do. 
Then or at any time thereafter, up to now. 


Of course, Variety is naturally appreciative that 
it has lived for 25 years, and it hopes it may for 
25 more, and more. It hasn’t much to say for itself. 
Hobbling along during those 25 years, it’s still 
trying to go along in the best and only way it 
knows. That is to print the truth about the show 
business it represents, as it finds it. For no other 
reason than, as has been said before, a trade paper 
can’t fool its trade, which knows more about that 
trade than any trade paper possibly could. There- 
fore, to print the truth as it is found, located or 
gathered, appears to be the best, if not obvious to 
all, policy.. And it’s much easier without ‘politics,’ 


In the 25 years-to come, contemporary showmen 
must avoid the stage errors of the 25 years behind. 
‘Those errors have been plentiful. They have been 
the cause of the decline of every branch in the 
show business excepting pictures, and pictures, on 
top now, should be the most assiduous in avoiding 
grave mistakes of the future. 


Perhaps vaudeville and the legit will come back. 
The legit will have a future when the picture busi- 
ness assumes charge of it. Otherwise the legit will 
linger on the Broadways of say five big American 
cities, and then but feebly, unless legit’s greatest 
detriment, its ruination in fact, is eliminated. That 
will likely happen if pictures takes over the legit. 
Vaudeville will have its chance when there are 
more managerial believers in vaudeville. The pic- 
ture and vaudeville hook-up in chains is all wrong 
for vaudeville. The weight lies with pictures, be- 
cause the controllers of the chains are firstly pic- 
turé men, who don’t know vaudeville and have no 
faith in it. Burlesque is negative and immaterial. 
But: the same reasons exist for its present condi- 
tion. as with the others which have been shell- 
shocked. 


The two greatest errors committed by the stage 
have been the abuse of its producers and their own 
power. If the picture business will remember that 
brief statement covering a great deal, it may save 
itself the headaches those errors cost so many 
others of the stage. 


This abuse started with Klaw & Erlanger. It 
made the Shuberts possible and impossible. Stair 
& Havlin tried it and passed out. Keith and 
Orpheum vaudeville did it, per E. F. Albee, and 
passed out. The Columbia Amusement Co, (bur- 
lesque) did it and passed out, 


Producers as employed here do not contemplate 
merely the men who stage the show or pictures. 
Producers as a term, embraces everyone concerned 
in the making of a show or a film. The producers 
were abused and driven away from the stage, from 
K. & E. to the Shuberts, from the Shuberts to their 
own independency or back to K. &. E., or from Stair 
& Havlin to oblivion. While the producers of 





vaudeville were given the needles by the Albee 
crowd even as those producers were feeding vaude- 
ville with its life blood. And they are starved out, 


Abuse from power for 25 years developed from 
the K. & E. days until it became so common in 
the latter years it almost was accepted as a part 
of stage operation. Of the two, the picture heads 
should avoid the abuse of power for, when that 
starts, the abuse of producers follows, 


Another highly important matter the stage 
leaders of the past overlooked, although the entire 
show business to date has overlooked it, was good 
will. They neither cultivated good will with the 
public nor in their own organizations, They never 
had it with either. And it was important—it is 
important, most important. Past events have 
proven how valuable it would have been to K. & E., 
the Shuberts and Albee, who couldn’t get it when 
they wanted and needed it. Because good will 
cannot be purchased, only cultivated and in good 
faith, 


There was never one man of the stage big enough 
to dictate what the public must take. To be re- 
membered by the picture men. For the public may 
not take. No one man in pictures is big enough to 
disregard talent. Those of the stage who thought 
they were all lived to regret it. 


It’s talent that makes pictures, from the writer 
to the director and the actors—all the essential tal- 
ent of the studios. That talent must be conserved 
and preserved, if the picture business is to be pre- 
served. The picture business cannot afford to com- 
mit the faults of the stage, for it knows the faults 
of the stage, and thereby has the best guide for its 
business future by simply avoiding them. ° 


If the picture business is so new that it has 
bragged over its profit last year, without knowing 
what it is going to be this year, that should be 
the lesson for that. Nor should the picture man be 
obsessed with the erroneous belief the general pub- 
lic depends upon him for entertainment, This coun- 
try thrived before pictures. . 


In short, if the picture man will run his business 
for the next 25 years without abusing it or the 
people in it, he will probably find an enduring 
prosperous business under him, for then his people 
will work with him instead of against him; he will 
have located the best talent and held it; he will 
have found the foundation for success—team work 
and good will. With that good will also fostered 
with the public, now, tomorrow, every day, week 
and year. 


And all of this goes exactly the same for theatre 
operation, 


Perhaps if at home the leaders of the film indus- 
try will hang in their bedroom the following card, 
seeing it night and morning, they never will go 
wrong in the operation of their organizations: 

REMEMBER! 
Klaw & Erlanger. 
The Shuberts, 

E. F, Albee. 


By Sid Silv erman 


Since which time, five years, radio has grown in 
importance, and in its relation to show business, to 
the point where it may be said to have stepped into 
the niche formerly held by vaudeville. And with a 
fair share of vaudeville’s assets and liabilities. For 
radio is now feeding its people into Broadway 
shows (mostly musicals) and pictures, after which 





they generally return to the air at more money, 
Vaudeville found out about that. It also is just as 
hard for an act to break into radio as it was to get 
a ‘showing’ in vaude five, 10, 15, or 30 years ago. 
When acts with air ambition look for those who 
have an ‘in’ with the bookers, those who keep track 
recognize a familiar ghost, As for the chiseling and 
kick- -backs, vaudeville knew about that too. Of 
course, radio has no cut weeks, and vaudeville did 
not exhaust material and people so quickly, but the 
line of demarcation between the air and vaudeville 
is not so wide despite that radio is really only 15 
years old. How old was vaude? Not old enough 
to have succumbed to age. Vaudeville was mur- 
dered. And with vaudeville no longer the spawn- 
ing ground for talent, where will pictures and the 
theatre find new faces and personalities? Who can 
say radio will not be the answer? 


Radio has become significant in show business 
mostly because it is the common denominator. It 
has opened the field so that no longer does a per- 
former restrict himself to one branch of the busi- 
ness. They all want a crack at the air and if they 
get over the end seems much further away. Radio 
has become the stream down which most actors 
must sail to the real big money whether the journey 
be short or long. The salaries on the air for the 
successful are terrific. The publicity is tremendous 
—and fast. Too fast. For radio’s circulation is 
such that it breaks as quickly as it makes. Hence, 
the performer who clicks over the air is like the 
man who comes into a million dollars and goes 
crazy trying to take care of it. Boiling down to 
the fact that radio is the financial joy and mental 
despair of its performers. It’s a wise actor who 
can gauge his radio limit, but who can blame those 
who stay on too long? In vaudeville they couldn’t 
resist the applause. In radio they simply cannot 
resist the money. 


But radio has that matter of circulation as both 
a benediction and a curse. It devours material at a 
staggering rate, and that’s its own problem. The 
other factor is that radio will always be limited by 
the clock. Even the networks can’t get more than 
24 hours into a day. Meanwhile, radio men are 
slowly coming around to the realization that they’re 
in show business. It will be better for radio and 
its listeners as that idea spreads. 

On the other phases of show business the history 
of the past five years needs no recounting. It’s been 
tough sledding and it now looks as if there’s a 
chance to get out of the woods. Pictures, having 
gone through a series of refinancing and reorgani- 
zation, was the first to feel the upbeat. Pictures 
has also found out that if product isn’t good busi- 
ness can be awiully bad. Yet the fact that a picture 
with merit can go out and roll up a solid gross is, 
and should be, enough. The legitimate theatre is 
having its best season in five or six years both in 
and out of New York, night clubs making an effort 
for and deserving business are getting it, while the 
outdoor men (circus and carnivals) concluded a 
satisfactory season last autumn. The public wants 
to be entertained and is willing to pay for its amuse- 
ment. How well show business rises to that de- 
mand will be reflected on the only thermometer 
this same show business recognizes, the boxoffice. 

For itself the fact that this is 
birthday saying the most in the least num- 
ber of words. This is the first anniversary number 
in four years | whic h ha: is h ad i “¢ Simply 
because VAR idn’t believe the three previous 
anniversary issues of sufficient size to warrant bind- 
ing. So perhay hi rsary edition is indica- 
tive of show business at the moment. It could be 


better, and a 


Variety's 30th 


ls about 
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By Arthur Ungar 


Dec. 29 


Hollywood 


The year just past saw the ups 
and downs of many stars, but it also 
brought to the fore three solid box- 


office appeasers. 


This trio consisted of Shirley 
Tempie, who proved to be the top- 
per over the world, although actu- 


ally running a close second to Gar- 
Clark Gable, in the sec- 
for world coverage, as 
draw name the past 
year. Possible factor here is that 
Norma Shearer had no_ picture 
made of releases during 1935. Fred 
Astaire is third, having rushed to 
the front on the strength of two pic- 
tures, ‘Roberta’ and “Top Hat.’ Al- 
though so far always teamed with 
Ginger Rogers, Astaire is acknowl- 
edged within the trade as being the 
main draw member of this duo. 


bo abroad: 
ond niche 
Metro's best 


In checking over top-gross pic- 
tures on the year, one of the late 
releases, Metro's ‘Mutiny,’ is proving 
very big to the extent it is likely to 
eventually set the pace for the lead- 
ing seven films, which rate as fol- 
lows: 

‘Mutiny on the Bounty’ (Metro). 

‘Top Hat’ (RKO). 


¢—-—— 

itsmart their studios by dictating 

nd so climbed the seaffold on thei 

Pictures 

There were more real gross films 
during 1935 than distribution organ- 
izations have had in a few years. 
Metro’s ‘Mutiny’ is figured out here | 
to hit $3,000,000, maybe more, on 
world wide gross. But one of the] 
best of the profit makers, basing 





latter cn amcunt of investment in 
comparison to intake, 


been ‘Curly Top’ which cost a little 


seems to have 


over $300,000, This also goes for ‘G 
Men’ (WB) which cost under 
$300,000 and did plenty as the first 
of the G-Men cycle. These two 


films should really be bracketed, 
Topical and Ciographical 
The studios went pretty heavy on 
topical and biographical subjects 
over the year. Warners started the 
‘G Men’ cycle, made plenty along 
that line, with other studios also 


deluged with this formula, In the 
biographical field ‘Diamond Jim’ (U) 


proved a neat money getter but 
‘Barnum’ (20th) did not fare so 
well. Hollywood was also threat- 


ened with a Shakespearian epidemic 
but the key pic, ‘Midsummer Night's 





‘David Copperfield’ (Metro). 
‘Bengal Lancer’ (Par). 
‘China Seas’ (Metro). 
‘Curly Top’ (Fox). 

‘G Men’ (WB). 

No attempt is made to 
seven leading pictures according to 
the amount of their gross. Further 
comment will be found later in the 
story. 

The year’s showing by directors, 
as individuals, was not so strong as 
formerly. That is to say, ace prod- 
uct was more evenly distributed 
among the directorial contingent. 
But the five who revealed the most 
aptitude in turning out box-office 


list the | 


Dream, was held up for road show 


release and the jury is still out, 
jalthough Metro intends to do 
‘Romeo and QJuliet’ with Norma 


Shearer and Leslie Howard, and is 
also preparing ‘As You Like It.’ 
In the costume division’ the out- 
standers were ‘Crusades’ (Par), 
which cost around the $1,000,000 
mark but promises doing better 
than breaking even,. while ‘Les 
Miserables’ and ‘Cardinal Richelieu,’ 
rank well. Eddie Small, for Re- 
liance, turned out a good b.o. entry 
in ‘Count of Monte Cristo’ which 
brought Robert Donat to-the fore. 


Musicals 





product were: 

David Butler. 

W. S. Van Dyke. 

Henry Hathaway. 

Roy Del Ruth. 

John Ford. 

As in the case of the rating of the 
pictures, this listing of the directors 
is not in the sequence of the biggest 
money films. These five, however, 
individually had _ pictures which, 
when combined, rolled up the best 
b.o. figures among the directors. 
They lead on the basis of the fol- 
lowing pictures: 

David Butler directed ‘Bright 
Eyes,’ ‘Little Colonel,’ ‘Doubting 
Thomas’ and ‘Littlest Rebel,’ all for 
Fox and 20th Century-Fox. John 
Ford handled ‘Judge Priest’ (Fox), 
‘The Informer’ (RK‘*0O), ‘Whole 
Town's Talking’ (Col) and ‘Steam- 
boat ’Round the Bend’ (Fox). Roy 
Del Ruth was in charge of ‘Kid 
Millions,’ ‘Bulldog Drummond’ and 
‘Folies Bergere,’ all for United Art- 
ists; ‘Broadway Melody. of 1936’ 
Metro) -and ‘Thanks a Million’ 
(20th). Henry Hathaway did ‘Ben- 
gal Lancers’ and ‘Peter 
both for Paramount. W. S. Van 
Dyke turned out ‘Naughty Marietta’ 
and ‘I Live My Life,’ both for Metro. 

Stars 


A number of stars who occupied 
high spots in 1934 either skidded or 
stepped from the star class. To 
counteract the fickleness of the 
public in doing an about-face on a 
number of names, the customers 
found quite a few new favorites and 
many of these went up the ladder 
fast. Among this latter 
Claudette Colbert, who is giving 


group is| 


| the whole. Radio-got off to a flying 
| Start with ‘Top Hat,’ which made it 
|tough for the films which followed. 


|‘Big Broadcast‘ was Par’s main 
musical effort while ‘Broadway 
Melody of 1936’ (M-G) did well in 
this country and is reported very 
good in the foreign market. War- 


ners turned out a number of musi- 
cals, majority being profitable for 
the company but none of sock 
dimensions. 


The westerns perked up consider- 
ably on account of the predomi- 


for their producers whether 
were from the indies or majors. 
Demand for them continues as the 
current year arrives, 

In the short field Mickey Mouse 
still holds the leadership, with the 
Pete Smith shorts not far behind. 

Operettas 

On. operéttas Metro had the top 
with ‘Naughty Marietta.’ Columbia 
repeated with Grace Moore in ‘Love 


Ibbetson,’|Me Forever’ which did well but not 


up to’ her ‘One Night of Love.’ 
Radio has launched Lily Pons in ‘I 
Dream Too Much’ and Paramount 
has two films with Gladys Swarth- 
out ready. 
also in with 
‘Here’s to Romance,’ starring Nino 
Martini, reported as doing. fairly 
well. All of the studios have a 
number of top chanters under con- 
tract and no doubt their usage in 
1936 will be heavy, 

Radio field contributed to 
screen during the year with Nino 
Martini, James Melton, Fred Allen, 


was 


Jesse Lasky 





promise of becoming close to head 
girl during 19386. The late 


popularity around the country prior 


to 1935, also clicked in great style 
the past year. His main b.o. wesk- 
ness was in the foreign market. 


Otherwise he might have rated even, 
and possibly ahead of Shirley Tem- 
ple. 

Numerous film 
under contract to major plants 
proved important during the year. 
Among this group can be included 
Henry Fonda, under 
Walter Wanger, and Robert Donat. 
There are others from the stage who 
did single films and are in the free 
lance field. 

Star importance increased over 
the previous year but the story still 
remains more vital than the star. 
This was demonstrated in many in- 
stances. 

Leading boxoffice 
about 12, an increase over 1934. 


performers not 


number 
But 


stars 


the decrease was greater among the | 


femme names than in the male 
division. Some of the girls were 
unquestionally hurt by the way the) 
were handled, while others tried to 


5 


er es on 


Will | 
Rogers, who had been spotty in his | 


contract to} 


Frances Langford. Jane Froman 
and Phil Regan. Also returning to 
sereen on radio popularity rep was 
Jack Benny, Burns and Allen, Ben 
Bernie and Joe Penner. 

Few New Stars 

Studios were stuck for new star- 
ring material. To retain interest, as 
well as obtain publicity for what 
they deemed potential name talent 
they elevated a number of featured 
players to stardom, Many of the 
| people who have this top billing 
will have a task in living up to it 
as most of them are incapable of 
attaching real importance to a pic- 
ture unless surrounded by topnotch 
| support. Selection of some, es- 
| Pecially among the women, seemed 
j almost ridiculous with producers 
even smiling at their own selections, 
| shrugging their shoulders and hop- 

ing for the best. Few pics through 
| the year had those dynamite all-star 
| casts figured to carry most any 
kind of a story. 

Currently there is feeling on the 
part of the big stars to relax a bit 
jon work during 1936 due to the in- 

come tax. This, however, has also 


; 





jumping in, the market finally being | 


Musical field was not so forte on | 


nance of double bills, and the horse | 
operas all seemed to bring in coin | 
they | 


the 


LEADING FILM NAMES OF 1935. 


-|- 





<> 





| 

| been true of the free lance 
have been big earners 

contract players seem to 


leaders 
Stars 
talk 


who 
| and 


| the same way, but none are turning | 


down 40 or 52-week contracts when 
| offered. 
Paramount 


Paramount still has Mae West as 
its leading coin getter but again her 
grosses were not as startiing as the 
Bing Crosby had a 
rated 


now 


| previous year. 
, Struggling year and. though 
below Miss West last year, 
gives way to Claudette Colbert and 
also falls behind Gary Cooper. 
Cooper’s showing in ‘Bengal Lanc- 


company value. 


nation for the firm is the team of 


PARAMOUNT 


Stars 


MAE WEST 
CLAUDETTE COLBERT 
GARY COOPER 
BING CROSBY 
MARLENE DIETRICH 
W. C. FIELDS 
LOMBARD—MacMURRAY 
GEORGE RAFT 
SYLVIA SIDNEY 


FEATURED 


Fred MacMurray 
Mary Boland—Chas. Ruggles 
Jack Oakie 
George Burns—Gracie Allen 
Herbert Marshall 
Cary Grant 
Randolph Scott 
Richard Barthelmess 
Sir Guy Standing 
Ben Bernie 
Henry Fonda 
Lynne Overman 
Carl Brisson 
William Frawley 
Alison Skipworth 
Joe Penner 
David Holt 
Ida Lupino 
Frances Drake 
Henry Wilcoxon 
Larry Crabbe 
John Halliday 
Benny Baker 
Gertrude Michaels 
Kent Taylor 
Virginia Weidler 
Dickie Moore 
Fred Stone 

} Roscoe Karns 
Gail Patrick 
Mary Ellis 

Samuel S. Hinds 
Katherine DeMille 
Kitty Carlisle 
Grace Bradley 
George Barbier 
Tom Brown 
Ray Milland 
Colin Tapley 
John Howard 
Toby Wing 
Julie Haydon 
Baby LeRoy 
Elizabeth Patterson 
Eleanore Whitney 
. Marsha Hunt 
Wendy Barrie 
Johnny Downs 
Mildred Stone 
Helen Jepson 
Robert Fiske 
Porter Hall 
Bennie Bartlett 
Frances Farmer 
Billy Lee 
Murray MacLean 
Ernest Cossart 
Henry Arthur 











ers’ helped. greatly to increase his | 


What looks like a strong combi- 














Lombard and Fred Mac- 
Murray. Latter seems to be best 
among the coming bets on star 
material for the firm. Marlene 
Dietrich holds her spot due to the 
foreign market, while George Raft 
suffered a bit from poor films, as 
did W. C. Fields and Sylvia Sidney. 


Carole 


MacMurray unquestionably leads 
the Par feature group. He was in 
only one starrer. In this feature 
division company is short of prom- 
ising personalities who may rise 
quickly, 

RKO- Radio 


RKO-Radio went to town with 
Fred Astaire. Plus Ginger Rogers, 
the duo, listed last year among 
those just featured, hopped to the 
star rung and are the ‘golden’ chil- 
dren of the lot. Showing of Katha- 
rine Hepburn was not entirely to 
the liking of the producers, due to 
her films costing tops and not be 
ing startling grossers, . 


Wheeler and Woolsey, with their 








| RADIO 


Stars 


| ASTAIRE—ROGERS 
KATHARINE HEPBURN 
WHEELER—WOOLSEY 
WILLIAM POWELL 
ANN HARDING 
IRENE DUNNE 
RICHARD DIX 
BARBARA STANWYCK 
LILY PONS 
CHARLES BOYER 


FEATURED 


Gene Raymond 
Preston Foster 
James Gleason 
John Beal 
Anne Shirley 
Heather Angel 
Margot Graham 
Walter Abel 
Alan Hale 
Tom Brown 
Eric Blore 
Erik Rhodes 
Fred Stone 
Helen Westley 
Wallace Forde 
Jessie Ralph 
Helen Broderick 
Edward Burns 
Addison Randall 
Helen Parrish 
Helen Gahagan 
Ray Mayer 
John Mercer 
Jane Hamilton 
Joy Hodges 
Maureen Delany 
Margaret Callahan 
Natalie Paley 
John Wood 
Tony Martin 
Lucille Ball 
Betty Grable 
Phyllis Brooks 
Margaret Hamilton 











provincial following, as well as a 


foreign draw, hold in same groove 
as in 1934, while Ann Harding 
eased off somewhat. Story mate- 


rial counted in her case. However, 
expected that Miss Harding can be 


contract to Metro, is also listed be- 
cause of the pic he made here. 
Irene Dunne had only one, being out 
on loan elsewhere most of year, 
while Richard Dix wound up a long 
association with this firm last sum- 
mer. Barbara Stanwyck is looked 
upon as future b.o. timber and, of 


eourse, Lily Pons. 
This company relies heavily on 
featured aid for stars. and has 


rounded up what it feels is worth- 
while b.o. support. Gene Raymond 
heads this contingent with Pres- 
ton Foster showing promise of be- 
coming important. Studio also fig- 
ures Fred Stone a bet for 1936 and 


will bring. him into the starring 
class. James Gleason is another 
who is considered valuable. Ann 


Shirley, Heather Angel and Margot 
Graham, with-.Harriett Hilliard, re- 
cent addition, are figured as most 
important of the supporting women 
players. 
20th Century-Fox 

20th Century-Fox is shown here 
as a combine,.analysis being based 
on Fox alone until the merger last 
August. Top players are three of 
the Fox favorites, Shirley Temple 
being the leader by a good margin. 
Will Rogers improved 


ing the year. 
ranked third, 
in strength from the previous year. 


Warner Oland, in the featured 
group last year, was brought into 
the star division and showed solid 
value with his ‘Charlie Chan’ films. 
Also boosted into the star class 
were Jane Withers, John Boles, 
Rochelle Hudson and Ciaire Trevor. 
Their value in the spot must be 
shown in 1936. Loretta Young, 
though in this group, is not listed, 
as she did not work for the combined 
concern. George O’Brien, who works 
under the Sol Lesser banner, is 
classed here due to release of his 
western and action pics by the firm. 

Victor McLaglen heads featured 
group but in ‘36 will be in star con- 
tingent. His outstanding effort the 
past year came at another studio, 
Radio, on ‘The Informer. Best de- 
velopment among players in the 
featured group during year con- 
cerns Alice Faye while Irvin Cobb, 





Bill Robinson and Fred Allen, new, 


show promise of 
Gloria Stuart is new here 


and she 


doing things 


with Cobb, may hit the star column 
| before the 1936-37 season starts. 
Twentieth Century, prior to the 
combine and with product released 
through United Artists, had Clark 
Gable and Loretta Young as a com- 
bine in ‘Call of the Wild.’ Miss 








20TH-FOX 


Stars 


SHIRLEY TEMPLE 
WILL ROGERS 
JANET GAYNOR 

RONALD COLMAN 
WARNER OLAND 

WARNER BAXTER 
E. E. HORTON 

GEORGE O’BRIEN 

LAWRENCE TIBBETT 
JOHN BOLES 
JANE WITHERS 
ROCHELLE HUDSON 
CLAIRE TREVOR 


FEATURED 


Victor McLagien 
Slim Summerville 
Arline Judge 
Alice Faye 
Gloria Stuart 
Stepin Fetchit 
Alan Dinehart 
Bill Robinson 
Irvin S. Cobb 
Jack Haley 

| Fred Allen 
| Sara Hadon 
Arthur Treacher 
Astrid Allwyn 
Rita Cansino 
Francis Ford 
Paul Kelly 
Charles A. Sellon 
Maurice Murphy 
Andrew Tombes 
Keye Luke 
Mona Barrie 
Ketti Gallian 














Young also appeared in other pics 
and was the only femme star under 
contract to the organization. Fred- 
ric March, shown here, is also under 
contract to 20th-Fox but has made 








brought back to her former place 
the current year. 
William Powell, though under | 


20TH-U.A. 


Stars 


GABLE—YOUNG 
GEORGE ARLISS 
RONALD COLMAN 
FREDRIC MARCH 
BEERY-COOPER—MENJOU 
MAURICE CHEVALIER 











no pies to date on this lot but had 
two good films in ‘Les Miserables’ 
and ‘Dark Angel.’ 
United Artists 
In the Sam Goldwyn-U. A. Divi- 
sion Eddie Cantor is head man. 
Goldwyn dropped Ann Sten who 


GOLDWYN-U.A. 


Stars 


EDDIE CANTOR 
GARY COOPER—ANNA STEN 








greatly in| 
draw power around the country dur- 
Janet Gaynor, though | 
was considerably off | 





MIRIAM HOPKINS 
JOEL McCREA 
MERLE OBERON 


FEATURED 


Ethel Merman 
David Niven 
Billie Burke 
Douglas Walton 
Walter Brennan 
Frank Shields 











did two pics, and has added to his 

star group via Miriam Hopkins, Joel 

McCrea and Merle Oberon. He alsa 

made ‘Dark Angel’ with March. 
Metro 

Clark Gable heads the Metro con- 
tingent, taking the spot formerly 
held by Norma Shearer. Miss 
Shearer made no films for °35 re- 
lease, but she remains most impor- 
tant. Greta Garbo, though slipping 
in this country, still has that power- 
ful foreign draught. New combine 
of Jeanette MacDonald and Nelson 
Eddy also looked upon here as a 
box office tonic. 

Wallace Beery, right at top of the 
list last year, is down considerabiy 
on past year with studio deciding to 
use him in future with other names 
Marx Brothers, with one pic now on 
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release, have placed themselves in 
the running for company, and it is 
figured that with their next one 
they will be a strong magnet, 
Fading in the star division at this 
studio on the year were Helen 





METRO 


Shene 


CLARK GABLE 
GRETA GARBO 
NORMA SHEARER 
JOAN CRAWFORD 
WILLIAM POWELL 

MacDONALD—EDDY 
JEAN HARLOW 
MYRNA LOY 
WALLACE BEERY 
JACKIE COOPER 
CHARLES LAUGHTON 
ROBERT MONTGOMERY 
MARX BROTHERS 
FREDDIE BARTHOLOMEW 
LIONEL BARRYMORE 
SPENCER TRACY 
HELEN HAYES 
CONSTANCE BENNETT 


FEATURED 
Franchot Tone 
Robert Taylor 
Luise Rainer 
Elizabeth Allen 
Una Merkel 
Virginia Bruce 
Charles Butterworth 
Jean Hersholt 
Joseph Calleia 
Frank Morgan 
Dudley Digges 
Madge Evans 
Ted Healy 
Eleanor Powell 
May Robson 
Mickey Rooney 
June Knight 
Paul Lukas 
Jack Benny 
Chester Morris 
Ted Lewis 
allan Jones 
Lewis Stone 
Edna Mae Oliver 
Maureen O’Sullivan 
Eric Linden 
Reginald Owen 
Sid Silvers 
Cecelia Parker 
Jean Parker 
Nat Pendleton 
Robert Young 
Johnny Weissmuller 
Rosalind Russell 
Henry Wadsworth 
Louise Fazenda 
Constance Collier 
Bruce Cabot 
Stuart Erwin 
Frances Langford 
Brian Aherne 
Betty Furness 
Edmund Gwenn 
Mary Carlisle 
Louise Henry 
Lucille Watson 
Mala 
Shirley Ross 
Harvey Stephens 
Robert Benchley 
Robert Livingston 
Irene Hervey 
Buddy Ebsen 
Juanita Quigley 











Hayes and Constance Bennett, while 
Ramon Novarro and Maurice Che- 
valier did not hold over from °34. 
Metro has an outstanding group 
of support personnel. Robert Tay- 
lor and Luise Rainer jumped to the 
fore and there is the former attrac- 
tive contingent of featured people. 





UNIVERSAL 


“AEE 


MARGARET SULLAVAN 
EDWARD ARNOLD 
IRENE DUNNE 
BORIS KARLOFF 
EDMUND LOWE 
BUCK JONES 
JACK HOLT 


FEATURED 


Gloria Stuart 
Sally Eilers 
Bella Lugosi 
Cesar Romero 
Binnie Barnes 
Andy Devine 
Billy Burrud 
Frank Lawton 
Pinky Tomlin 
Arthur Jacobson 
Noah Berry, Jr. 
Valerie Hobson 
Matty Kemp 
Jane Wyatt 
Nan Grey 
John King 
Clark Williams 
Jean Rogers 








Don Briggs 











Universal 


Universal was not so forte on star 
power for the year with Margaret 
Sullavan being the topper 
ward Arnold, a new recruit, running 
about even on popularity. In the 
feature class promise shown by 
3innie Barnes, Valerie Hobson and 
Pinky Tomlin, while Sally 
still is important here, with Gloria 
S.udért; who headed this groap, hav- 
ing gone over to 20th-I ox. 

Warners 

Dick Powell stands as the Warner 
top man. He went along at a fast 
pace on his home lot and increased 
his value with ‘Thanks A Million’ 
(20th). Af Jolson ere 


i Warner’s-F. N. 


Stars 


DICK POWELL 
AL JOLSON 
POWELL—RUBY KEELER 
JAMES CAGNEY 
CAGNEY—PAT O’BRIEN 
JOE E. BROWN 
KAY FRANCIS 
MARION DAVIES 
PAUL MUNI 
RUDY VALLEE 
BLONDELL—FARRELL 
ED G. ROBINSON 
WARREN WILLIAM 
GENE RAYMOND 
JEAN MUIR 


FEATURED 


George Brent 
Glenda Farrell 
Ann Dvorak 
Hugh Herbert 
Ricardo Cortez 
Frank McHugh 
Guy Kibbe 
Margaret Lindsay 
Hobart Cavanaugh 
Allen Jenkins 
Helen Morgan 
Colin Clive 
Helen Lowell 
Maxine Doyle 
Philip Reed 
Lyle Talbot 
William Gargan 
Mary Astor 
Anita Louise 
James Melton 
Olivia De Havilland 
Winifred Shaw 
Ruth Donnelly 
Josephine Hutchinson 
Dick Foran 
Jane Froman 
John Eldredge 
Donald Wood 
Ross Alexander 
Patricia Ellis 
Sybil Jason 
Claire Dodd 
Everett Marshall 
Marguerite Churchill 
George E. Stone 
Henry O'Neill 
Errol Flynn 
Robert Barrat 
June Travis 
Richard Purcell 
Phil Regan 
Olin Howland 
Eddie Schubert 
Barton MacLane 
lan Hunter 
Kay Linaker 
Carlyle Moore 
Gordon Elliot 
Joseph King 
Craig Reynolds 
Warren Hull 
Mary Treen 
Paula Stone 
Marie Wilson 
Joseph Sawyer 
Anita Keny 
Alma Lloyd 
Joseph Creahan 
Beverly Roberta 
Gail Sondergaard 
Florence Fair 
Eddie Acuff 


is 


ranansS Neat 














with the Powell-Keeler combine in 


third place. 
James Cagney, 
had one pip 


was next to 
picture, 


who 


and Ed- 


Eilers | 


} well in the west 


lie Howard, though latter will be on 
1936 listing. 

Featured group does not one 
any from. previous year with | 
ateigs Brent topping this contin- 

ent. Few new ones are Wini 
Shaw, James Melton, Jane Froman, 
Olivia de Haviland, Margaret Lind- 


say, Sybil Jason and Dick Foran 
Columbia 
Grace Moore continued as ths 


outstander at Columbia. Other name 
draws this studio had in star group 
were outsiders such as Claudette 
Colbert, Edward G. Robinson and 
Edmund Lowe, Jack Holt held his 
own with the few pictures he made 
during year, while Buck Jones did 
ern division. Com- 


| pany has not yet released a picture 
‘with Ruth Chatterton. 


This studio has a number of con- 
tract featured plavers with Leo Car- 
rillo, Walter Connolly and Jean Ar- 


| COLUMBIA 


Stars 


GRACE \AOORE 
CLAUDETTE COLBERT 
BAXTER—LOY 
EDWARD G. ROBINSON 
EDMUND LOWE 
JACK HOLT 
KEN MAYNARD 
RUTH CHATTERTON 
MAY ROBSON 
ANN SOTHERN 


FEATURED 


Leo Carrillo 
Walter Connolly 
Jean Arthur 
Boris Karloff 
Victor Jory 
Nancy Carroll 
Ralph Bellamy 
Conrad Nage! 
Bruce Cabot 
Marian Marsh 
Michael Bartlett 
Richard Cromwell 
Douglas Dumbrille 
Judith Allen 
Peter Lorre 
Elisabeth Risdon 
Melvyn Douglas 

Arthur Hohl 
Charles Starrett 
Gloria Shea 
Tala Birell 
Henry Mollison 
Lloyd Nolan 
Nana Bryant 
Robert Middiemass 
Gene Morgan 
George McKay 
Arthur Rankin 











Dramatists’ Guild Starts Fight 





Early Press Time 


VARIETY went to 
afternoon, Dec 


This issue of 
press Sunday 
29. 
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CAGNEY: TIF | 
STILL ON 


Hollywood, Dec, 29. 
Warners has suspended James 
Cagney for failure to report at the 
studio after a four-week layoff. 
Actor wants to do six more films 
in duration of his five-year con- 
tract, which has two years to run, 
but studio insists on eight, This is 
the cause of their tiff. Warners 
has ‘Over the Wall’ ready. 

Cagney is burned also at the 
studio for nixing a $100,000 offer 
for an outside picture. 


‘Talk Original Screen 
Opereita by Gershwins, 








Dec. 29. 


Hollywood, 


the outcome of 
Irving 


George 


may be 
between 


the screen 
conferences 
berg and Moss Hart. 
Ira Gershwin have been 
to do the music. 

If the deal 
will work in the 


‘SELZNICK- KORDA SWAP 
_ COSTELLO FOR OBERON 


and 


is consummated, 





east. 














thur heading the group. Miss Ar- 
thur may get into the star class for 
1936. 
Independents 

The independent field during the 
vear was rather hectic with Mono- 
gram, Mascot and Liberty merging 
into Republic and Chesterfield, and 
Invincible continuing to get 
moderate priced product over the 
line to a profit in the state right 
field. These firms used free lance 
players during the year, but Repub- 
lic gives indications of building up 
a stock company of talent in 1936. 
| Also in the indie field is Harry 
| Sherman who is making action pics 
| for release through Paramount. 
| Bill Boyd and James Ellison are 
| under contract to star in these pic- 
| tures. 








99g 


deal 


Hollywood, Dec. 

David Selznick has closed a 

with Alexander Korda for 

Merle Oberon for Helen 

latter being under 

Selznick is angling for an E 
yarn for Miss Oberon. 


VW 
zlish 


Berk'Vy tee Aeuniiiel 
Must Stand Trial Again 


Los Angeles, Dec. °9 
Berkeley, Warners dance 
must stand trial Feb. 24 
for the second time on charge of 
second degree murder growing 
of traffic crash which took three 
lives. 

Jury 
and was 
deliberating. 
2 for 


Busby 
director, 


out 
couldn't agree 


after 24 hou 


yrted at 16 tt 


at first trial 
discharged 
Vote 1 
acquittal. 





M. Hart for Thalberg 


First original operetta written for | ; 
Thal-! 
overtured | 


trio | 


swap of | 
Costello, | 
Selznick’s wing. j 


GROSSES IN 1934 AND 1935 


By Sam Shain 


During 1934-35 there was around 
| $30,090,000 in new capital provided 
by Wall Street to the film business. 
This is invariably a sure sign that 
grosses are rising and that the film 
industry is on the mend. 


Under intelligent manpower the 





jmade almost everywhere in the 


| theatre end of the business has cut 


down the risk of loss. 


personality business but also a 


creative business. 





Against reform movements, legis- 
lative tax drives and all kinds of 
outside criticism, the film busine 


has come through three years of the 


top last year 
‘G-Men,’ was also combined with] grosses in the business should con- 
Pat O’Brien and had a good year/tinue to rise. Bankers can’t make 
with some of the spots formerly| the grosses rise. Showmen know 
antagonistic to him won over due to | how. Some bankers have learned 
toning down his treatment of | this. 
women on the screen. There are deals pending presently 
Joe E. Brown holds his own with| in the trade with financiers involv- | 
the hinterland continuing loyal and/|ing upwards of $40,000,000 in new 
key centers warming up a bit to/ capital. Without the rising grosses 
him. Kay Francis has come to the | such deals couldn’t be considered. 
fore, with Marion Davies showing It has been a period of reconstruc- | 
value to mpany on her first pi | tion for the trade during the past 
| under that banner. Joan Blondel! |'three years. Costs and operations 
| and Glenda Farrell team proved} were overhauled. While the over- | 
fair enough | head was being reduced and inflex- 
Two new stars added to the WB ible items such as mortgages and 
roster during year wi 1 get their rents were being at 1ji isted, grosses 
chance in 1936. They are Gene Ray- kept apace. 
mond and Jean Muir. Four names There is no doubt that the grosses 
hat disappeared from the list are| today, are not as high as those of 
Richard Barthelmess, Ruth Chat-| peak-times, but the adjustment ir 
| terton. Rarbara Stanwyck and Les-' operating overhead which has bee: 


toughest kind of reconstruction, 
| The higher grosses show that the 
| film business has earned publi 
| confidence 1934-35. That public 
| confidence can grow because 
} ‘rt 
; snowmen will appreciate it, n 
it and try to deserve it imcrea 
| 
| 
H ae 
AT } ‘ i? 
I b VW il Snag 
é lio 
As he ] 
BP. ] 


Talent and manpower are the big- | 
gest items in show business. That's 
because the business is not only a 


| To End Film Co.'s Financing Shows 


’ tist G 1 s sta da 

g e fini 2 st Hollywood 
i g of Broadway plays First 
result is a notification to all r ne- 
bers (all recognized playwrights in 
the U. S.) an? all producers of legit 
that the standard minimum basic 

nt and contract for produc 


shows will not be. enforced 
evond Feb. i. Instead, the writers 
are now working on a new agree- 


ment and contract which will give 
the producers of legit no percentage 
of accruing film coin. 

Dramatists complain that the 
Hollywood shadow on Broadway, 
, made so obvious during the past 
jand current seasons, is a distinct 
; menace to them. According to the 


current minimum basi: agreement 


(which ends its five-year course in 
February) the producer of any legit 
play is entitled to 50% of the film 
| rights after the play runs a mini- 
{mum of three weeks. Otherwise, 
| with a shorter run, the rights revert 
100% to the author. 

In the past, scribblers say, this 


Was equitable and fair enough, the 
film percentage acting as a spur to 
producers. However, now that Hol- 
lywood is financing so many plays, 
authors claim, the film rights values 
are being shot way down. Holly- 
wood picture companies can now af- 
ford up to high figures, it’s 
pointed out, since they only have to 
pay half, really. That would be fine 
for the playwrights if it weren't for 
the fact that it discourages bidding, 
they argue 
‘Three Men’ Exception 

‘Three Men on a Horse,’ produced 
| on a Warner bankroll, was an 
exception, allegedly being bid up to 
| $110,000 last through Sam 
iOldwyn wanting it for Eddie Can- 
tor. Warners could afford to 
that highfigure since, 
| of the production, it only needs pay 
50%, or $55,000, the Dramatists point 
Thus it becomes ¢lmost 
possible for picture. 


to 


go 





Bros. 
season 


Zo to 
owning halt 


| 
| out. im- 


any company 


to outbid any other picture company 


| Which has a pre-production (legit) 
| inters st ina play. Therefore there 
are no real play bids any more, as 
there used to be when producers put 
or s on with their own coin and 
hen turned the gates open for Hol- 


} pe ood bids, 
Instance of Chis, 


yt one of 


Dramat ists claign, 
» plays produced 
page 53) 


MERCY KILLING 
AS NEW CYCLE 


Ses *! : 
is that ne the 


(Continued on 


Los Angeles, Dec. 29 
Hays office is keeping close watch 
on Hollywood's impending euthae 
}nasla or ‘mercy killing’ cycle, scane 


ning all minutely. Contro- 


scripts 


ersial subject has Havsites baffled 
on Wiilch angle to oka 
Twentieth-fox is readving ‘Mercy 
Killer,’ B. I’. Zeidman ‘Right to Kill’ 
and Warners an untitled var? 
Production race starts when Hluys 
monite give the word, 
I 
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YEAR IN PIC TURES 





By Roy Chartier 


For the picture industry the year | 


that has passed has been one of res- 
toration. A particularly active year, 
And one which~held nitch nes 
from a trade point of view. 

What impresses picture men the 


most is the advances made during have 


1935. Five years ago the picture 
business faced a crisis, along with 
other industries. Geared up as } 
was the filnbusiness was in.a very 
nervous state. Bankruptcies and re- | 
ceiverships resulted after fruitless 
efforts to keep the proverbial wolf 
from filmdom’s door. But during 
1935 virtually all of these bank- 
ruptcies and receiverships were dis- 
charged or are close to being over- 


| 








come as 1936 peeps around the 
corner. 
For instance, it took Paramount 


a long time to reorganize and the 
job of restoration continues. Wall 
Street entered the Par reorganiza- 
tion scene early in the year and in 
March the stockholders voted ap- 
proval of the plan which had been 
worked out after months of prep- 
aration and bickering. In June Par 
reorganization was effected and 
John E. Otterson, then president of 
Electrical Research Products, Inc., 
became president of the new com- 
pany, Adolph Zukor becoming chair- 
man of the board. This reorganiza- 
tion also marked the entry into the 
film picture of Atlas Corporation, 
and bankers associated with Atlas 
as regarded Par included Lehman 
Bros. Later Atlas and Lehman 
bought Radio Corporation of Amer- 
ica’s interest in RKO for $11,000,000, 
and further reports have been that 
a downtown syndicate would buy 
Chase National Bank’s interest in 
Fox. This report has also met with 
some skepticism. 

But the point to showmen within 
and outside of Par, is that the com- 
pany seems once more on its way 
even if the bill was tremendous. 
Last estimates, with final fees of 
$1,045,000 allowed, were that this 
total would run to around $2,500,000. 
What the bill will add to in the case 
of RKO and other receiverships, or 
bankruptcies, isn’t yet known. The! 
Rockefellers will play an important | 
part in final reorganization of RKO, 
it is conceded, due to the large claim 
of $8,200,000 allowed by the courts 
during the past year. Meantime, 
downtown interests in RKO have 
placed Leo Spitz, former Balaban 
and Katz attorney, as president of 
the company, and although the 
same interests figure in Paramount 
no merger of these two major firms 
is looked for at the present time. 


Coming from Under 


While recently experiencing 
trouble through allegations that its 
bankrurtey was not justified, Fox- 
West Coast has been free from the 
trustee yoke since last February 
when National Theatres Corp, took 
it over for $15,500,000. Upon the 
start of °35 the way was cleared for 
other reorganizations, including 
Pathe and Fox-Metropolitan. Deal 
covering the latter, under which 
Joseph M. Schenck and associates 
in United Artists Theatre Circuit 
took over Fox-Met 90%, was closed 
late in the fall. A Pathe reorganiza- 
tion is expected shortly, and in 
October a reorganization plan for 
General Theatres Equipment was 
filed. During the past year one of 
the most important of the Para- 
mount subsidiaries, severa: of which 
went into receivership or bankrupt- 
cy, was also cleared up when the 
Finkelstein & Rubin theatres in the 
northwest resumed on their own, 
The last of the Par subsidiaries to 
be reorganized, with the date near 
at hand, is the vast Olympic The- 
atres holding company in New Eng- 
land on which satisfying progress 
has beer made recently. Various 
minor reorganizations within major, 
as well as independent, ranks have 
passed through the courts, inevit- 
ably foretold by the lean years at- 
tendant upon: economic stress. But 
what is important at present is that 
the courts are about to be vacated 
as regards these film concerns. 

Unquestionably more genuine op- 
timism prevails currently than 
might have been expected a year 
ago. General conditions, and an in- 
creasing tendency on the part of 
the public to support amusements 
has figured. However, while there 
have been miscellaneous factors of 


also have been coaxing the public. 
Year’s Big Pictures 

An appreciable increase in the 
| money spent on advertising pictures 

has occurred the past year. Even in 
| conservative circles, budgets have 

been raised and extensive cam- 
paigns to push the bigger pictures 
become common, Notable 
among these was the program on 
advertising and publicity for ‘Mid- 
summer Night’s Dream’ (WB) and 
so recognized by the trade at large. 

This picture was a daring under- 
taking on the part of Warner Bros., 
and whatever its final result at the 
boxoffice, it stands as an example of 
effort. ‘Dream’ was, and is, a gam- 
ble that wouldn’t even have been 
thought of a few years ago. 

A representative number of other 
big pictures have run through projec- 
tion machines the past 12 months; 
pictures on which generous bank- 
rolls have been Invested. Among 
these was ‘Mutiny on the Bounty’ 
(M-G) advertised as costing 
$2,000,000 to make, And so many 
films finally came, in around the 
$750,000 mark they are well nigh 
uncountable; justified, for instance, 
in the case of ‘Top Hat’ (RKO) by 
grosses but too much in many 
other cases. Meanwhile, Warners 
had the cheapest smash picture of 
the year in ‘G Men,’ a film which 
cost less than $300,000. 


Rentals 


On this season’s product the dis- 
tributors set out to get ’29 rentals 
and have succeeded. There hasn't 
been so much bickering as_ to 
whether deals should be percentage 
or flat. The distributors are trying 
to furnish better pictures, some- 
thing even the exhibitors admit, and 
the accounts, in turn, are paying 
for what they will get. The fact 
that there are always a certain 
number of ‘dogs’ doesn’t alter the 
situation. Top rental for the year 
at one house was rung up by RKO 
on the N, Y. Music Hall engagement 
of ‘Top § Hat.’ Rental figured 
around $100,000 for the three weeks 
the picture played there. 

Labor Day week was unusually 
big over the country and on Broad- 
way movie films grossed $378,600. 

Theatre Problems 

In the exhibition field, the year 
also had its disconcerting features. 
Aside from the usual exhibitor- 
distributor problems there were 
new matters to grapple with upon 
the nullifying of NRA codes, The 
radio free show menace caused 
much concern and as late as Sep- 
tember bobbed up again. It was 


| 


checked once but may come up 
again almost anytime via the big 


advertising firms sending touring 
units on the road. 

Early in the year giveaways by 
theatres were causing considerable 
havoe and out in Chicago operators 
conceded the fight against their 
practice a losing one. Efforts to 
stem the flow of the ticket premium 
fever, as boxoffice stimulant, were 
fraught with difficulty. Toward the 
end of the winter giveaways were 
spreading rapidly and getting be- 
yond control. In Denver autos were 
being given away. When NRA 
stopped, premiums, bank nights, 
screeno and the like became legion. 
Picture solons covld do nothing 
about it and finally the circuits have 
gone for it, as witness Loew's in the 
New York area with screeno. 

Just so did the circuits go into 
double featuring despite it being an 
open admittance of weakness, Duals 
had a marked tendency toward con- 
fusing the exhibition system and 
recently exhibitors have started 
sounding out patrons on the two 
feature bills. As the trend toward 
duals ir.creased the number of stage 
show houses decreased. This sit- 
uation remains unchanged at the 
present writing. 

Before the code went out the 
film reissue evil had been under 
attack. Revival of old hit pictures 
came into practice shortly after the 
depression but now is going the 
way of all temporary business lures. 

The first six months of 1935 under 
the Blue Eagle brought problems 
and complaints as well as support 
Some exhibitors liked and profited 
under the code, Others disliked it 
and claimed anything but profit. 
A satisfactory clearance schedule 
was something that took a long 
time to perfect but it was finally 





a favorable characcer, the industry 
itself has made every bid and effort 
to attain this position. Product 
from the studios has been better 
and distribution companies have 
made every effort to take advantage 
of the improved merchandise. The- 


approved by the Code Authority in 
February for the Los Angles ter- 
ritory. This schedule was to serve 
as a model for the rest of the 
country but whether or not other 
territories would agree to it, with- 
out much more delay, was some- 





atres, seeing a brighter outlook, 


(Contirved on page 57) 
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SEASON’S GREETINGS 


WILLIAM FRAWLEY 


Paramount Productions, Inc, 
Hollywood, Cal. 


Management: LEO MORRISON 








’35Space-Grab 
In Fan Mags 





Hollywood, Dec. 29. 
The 1935 derby of fan magazine 
space-grabbers was won by Shirley 


Temple in the woman’s division, 
while Clarke Gable won by two 
points in the male division. 

Survey of individual space, ex- 


clusive of production or advertising 
tie-ups, contributed to screen per- 
sonalities during the year 1935 by 
11 leading national fan magazines 
shows that out of approximate 2,500 
established featured screen players, 
only 330 found their way into the 
fan magazines in the proportion of 
commanding covers, full page and 
semi-full page photographs along 
with individual interviews and fea- 
ture stories. 

It is surprising to learn that out 
of the 132 issues involved in this 
survey, all of the covers have been 
given over to the fairer sex and 
not one contributed to the male 
favorites, Of the 132 covers, which 
is the most desired spot of all fan 
publications, Claudette Colbert re- 
ceived 10; Shirley Temple, 9; 
Yinger Rogers, 8; Carole Lombard 
and Jean Harlow, 7 each; Janet 
Gaynor, Joan Crawford, Myrna Loy, 
Ruby Keeler, 6 each; Miriam Hop- 
kins, Mae West, Greta Garbo, 
Katharine Hepburn, 4 each; Kay 
Francis, Dolores Del Rio, Alice Fay, 
Ann Sothern, Marion Davies, Bette 
Davis, Loretta Young, 3 each; Mar- 
lene Dietrich, Gloria Stuart, Vir- 
ginia Bruce, Merle Oberon, Jeanette 
MacDonald, Margaret Sullavan, 
Joan Bennett, Grace Moore, Ann 
Harding, 2 each; Irene Dunne, L* - 
lian Harvey, Anna Sten, Madge 
Evans, Mary Carlisle and Elizabeth 
Allen, 1 each. 


First 10 runners-up to Shirley 
Temple for total amount of space 
grabbed during the year in the 


woman’s division are Crawford, Col- 
bert, Ginger Rogers, Garbo, Harlow, 
Lombard, Hepburn, West and Diet- 
rizh. First 10 trailing Gable in the 
men’s division are Fred Astaire, 
Gary Cooper, Bing Crosby, Dick 
Powell, Will Rogers, Franchot Tone, 
Nelson Eddy, William Powell and 
John Boles. 

Out of the 228 full page photo- 
graphs .donated to ir “ividual per- 
sonalities, 84 were given to actresses 
while 144 were apportioned to actors. 
Of the 91 full page photographs, 
where only one .ther personalit, 
appeared, 42 were sha ed by the 
women and 49 by the men; 694 in- 
dividual interviews or features were 
given to the women while 546 were 
apportioned to the men, making a 
total of 1,891 individual positions 
contributed to the 330 particip nts, 
with the women sharing 1,152 and 
the men 739. 

This survey, which takes in 12 
monthly issues of Photoplay, Pic- 
ture Play, Silver Screen, Screenland, 
Motion Picture, Classic, Screen Play, 
Screen Book, Hollywood, Movie 
Mirror and Modern Screen is only 
confined’ to space given to individ- 
uals in cover, full page and feature 
story positions. It does not include 
other space where participants ap- 
pear in group production stills or 








shared with other personalities. 
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30-Year Roll Call 





George M. Cohan 
James Thornton 
Buster Keaton 


Joe Whitehead 
Grace LaRue 
Gus Edwards 
Pat Rooney and Marion Bent 
Dave Genaro 
Charlie Ahearn 
Valeska Suratt 
Lew Hearn 

Fred Stone 

Jack Norworth 
Julian Eltinge 
Louise Dresser 
Mike Bernard 

J. C. Nugent 

W. C. Fields 
Ferry Corwey 
Irene Franklin 
Polly Moran 

B. A. Rolfe 
Taylor Holmes 
Edmund Breese 
Charles Winninger 
May Robson 
Harry Holman 
Al Raymond 
Cherry Sisters 
Julius Tannen 
Watson Sisters 
Harry Pilcer 
Dan Healy 
Alison Skipworth 
Josef Swickard 
William Farnum 
John Hyams and Leila Mcintyre 
James Kirkwood 
Charlie Murray 





On its 30th birthday Varrery extends greetings to those actors 
who were on Broadway and elsewhere in vaudeville, burlesque and 
legit 30 years ago, and who are still active as actors in one or an- 
other of the present day show fields. 
ail uf whom were trouping when the first Vanirrr was issued, 
several who were stars of that day and have retained their star 
rating through the entire three decades: 


Among the following names, 


are 


Henry Armetta 

Lionel Atwill 

Al Shean 

William Collier 

Willie and Eugene Howard 
Victor Moore 

Joseph E. Howard 
Walter C. Kelly 

Joe Smith and Charlie Dale 
Trixie Friganza 

Grace George 

George Sidney 

Howard Thurston 

Nate Leipzig 

Tom Patricola 

Joseph Cawthorn 

Sir Guy Standing 
George Arliss 

Ethel Barry re 
Lionel Barry..ore 
John Barrymore 
Herman Timberg 
Hobart Bosworth 

Joe E. Brown 

Robert Edeson 
Douglas Fairbanks, Sr. 
Claude Gillingwater 
Walter Huston 
Blanche Ring 

Leo Carrillo 

Arthur Pryor 

Jean Bedini 

Al Jolson 

Sir Harry Lauder 
Frank Orth 

Julia Sanderson 

Roger Imhof 

Cissie Loftus 

Mme. Schumann-Heink 
Elsie Janis 








Those Hollywood Contracts 





By George McCall 


tollywood, Dec. 29. 
Though the word ‘contract’ is an 
integral part of the motion picture 
jargon, few precious pieces of paper 
are handed out in Hollywood con- 
sidering the number of people daily 


employed in turning out the na- 
tion’s entertainment. 
Press agents announce their 


people as contracted but studios are 
careful how they hand out the doc- 
uments. Of the approximate 25,000 
people employed in pictures there 
exists only around 1,300 contracts 
and that includes players, writers, 
directors, executives and music and 
lyric writers. These people only 
have. to worry about their jobs 
twice yearly when option time rolls 
around. Rest have a daily head- 
ache, and twice daily when execu- 
tive operation changes, for it seems 


to be an unwritten law in Holly- 
wood that when major. studios 
change their operating regimes, 


most employees who worked for the 
previous execs are dismissed. 

Topping the list of 
in Hollywood are the players who 
hold collectively 472 contracts. Uni- 
versal keeps 30; 20th-Century Fox, 
70; Metro tops this list with 90; 
Warners has 88; Paramount, 177: 
Radio, 51; Roach, 13; Columbia, 46 
and Goldwyn, 9. 

Executive Contracts 

Next in number of 

the executive groups which also in- 


cludes department heads though 
few of the latter have yearly 
tickets. Toppers here are Para- 


mount and Metro, both with around 
60 executives each. Columbia and 
Universal have each 30 though the 
latter should increase shortly. 20th- 
Fox has 50 contracted execs; 
Warners has 60; Roach, 2; Gold- 
wyn, 15; Radio, 45. 

Next in important numbers are 
the writers who collectively hold 
258 contracts in the major studios. 
Largest number of scriveners are, 
aS usual, at Metro with some 70 
pounding typewriters there. Para- 
mount follows with 59; Warners, 
46; Universal, 5; Columbia, 19; 
20th-Fox, 38; Radio, 23. Goldwyn 
and Roach do-not hold over writers, 
prefering to engage them on the 
picture and week-to-week basis. 

Smallest group of contractees are 
the directors, a total of 121 being on 
exclusive contracts. Paramount is 
high with 21; Metro and Warners 
each have 20, Radio has 18; 20th- 
Fox, 19; Roach, 4;. Columbia, 12: 
Universal, 7. As with writers, Gold- 
wyn engages his directors by the 
picture. 

Though musical pictures are cur- 


contractees | 


contracts is | 





| 


| 


| 





rently hot copy, only 37 songwriters 
are contracted by the major studios, 
In addition to those enumerated, 
around 67 executives are contracted 
among Selznick International Pic- 
tures, Pioneer, Republic, Reliance 
and Technicolor. 
Others 

Outside of those mentioned, 
around another 100 people, includ- 
ing cameramen, music department 
heads, sound and photographic de- 
partment heads hold contracts. 

Everyone else must depen@ on 
ability and pull to retain jobs che 
year through. Many have been in 
one spot for a number of years but 
those usually are submerged berths 
in studio operation. 

In pictures when one becomes 
important, the sharpshooters 
usually sharpen up their guns. Only 
way to eliminate this possibility is 
to hold a job that is either incon- 
spicuous or mysterious. In this 
Way, an employee can remain at a 
studio indefinitely. All studios have 
their quota of silent mysterious 
people whose assignments are lost 
in the maze of red tape. 


Big Yuletide Toole 
Hits L. A.; But the 
Ponies Top Payoff 





Los Angeles, Dec. 29. 
Biggest Christmas trade since 1929 
showed up around the first run and 


nabe picture houses. However, it 
was 25 to 40% under the biz of 
Thanksgiving, except the Para- 
mount, 


Legit ‘houses, El Capitan and 
Gerard’s Playhouse, also hit cae 
pacity trade. 

Santa Anita race track had big- 
gest draw with 45,000 at $3.30 top. 
Handle was bit short of $500,000, 





Seiler’s Flu, Forde Subs 


Iiollywood, Dec. 29. 
Eugene Forde replaces Lew 
Seiler on direction of ‘Black Gang’ 
before starting ‘Country Beyond’ at 
20th-Fox. 
Seiler flu. 


is down with the 





SETTING FIELDS ‘POPPY’ 


Hollywood, Dec. 29. 
Norman Taurog directs W. C. 
Fields in ‘Poppy’ at Paramount after 
completing Eddie Cantor’s ‘Strike 
Me Pink’ for Sam Goldwyn. 
The William LeBaron production 
goes into work Jan. 27. 
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The Indies’ 


Bull Season 





By Walter Greene 
Hollywood, Dec. 29. 


Producers operating in the inde- 
pendent field are well-satisfied with 
general all-around conditiors of the 
market and outiook for the coming 
year. Consensus indicates that the 
independent market hit its greatest 
peak in 10 years during 1935, and 
if present: momentum increases, the 
indie producers and distribs are in 
for greatest prosperity of two de- 
eades during the next five years, 

Financing, toughest thing in the 
indie field for some time past, 
loosened up considerably. Money 
was going around without takers, 
only requirement being assurance of 
exchange contracts with state right 
distribs who had past record of lift- 
ing pictures and meeting commit- 
ments on time. 

Highlight of past year was the 
successful maneuver of Herbert 
Yates to combine the Monogram, 
Liberty and Mascot producing units 
into Republic; tieing up the out- 


standing indie exchanges, most of 
which were Monogram franchise 
holders, on contracts to distribute 


the Republic product exclusively, 
The Republic _~mbination, in- 
stead of retardii the market as 
was expected during the spring, in- 
jected new life into the field, with 
several newcomers popping up with 
proposed features to replace those 
swung over to Republic. 
Newcomers 
Among the newcomers to toss 
their productions into the indepen- 
dent field are Ben Ziedman, E. B. 


Derr and Charles Sullivan, Hal- 
perin Bros.—all of whom plan 
groups of features hitting $30,000 


and up to-the $50,000 and $60,000. 

Majority of product from the in- 
dependents for next year indicates 
split-up into two groups—westerns 
or action melodramas and exploita- 
tion features. Most of the former 
going through the state right ex- 
changes will carry production costs 
ranging from. $4,000 to $20,000, whil« 
the exploitation pictures will hit 
from $15,000 upwards. 

Independents have discovered that 
regular product depending almost 
entirely on interiors cannot success- 
fully compete with B product of 
the majors unless negative costs 
hit above $40,000. Pictures turned 
out below that figure, and ¢own to 
around $15,000, show general quickie 
technique 2a shoddiness of pro- 
duction that compels them to slide 
into lower brackets. 


Chaps Stars’ Comeback 
This deduction by smart indie 
operators has resulted in the large 
groups of western and _ action 
dramas being turned out in ¢om- 
Such fea- 


exterior work, giving chance for 
photography to be acceptable, and 
preventing comparisons with higher 
priced product that is shot inside 
the studios to a great extent. 

Growing demand for western and 
outdoor melodramas among the 
State right exchanges has proved 
a bonanza for the cowboy stars and 
rough and tumble guys. Practically 
every westerner who has_ been 
starred or featured during the past 
12 years finds himself in demand 
for the first time in moons. Good 
cowboy names command as high as 
$5,000 a picture for a series, tops 
of all time in view of distribution 
on the state right market. 

Keen indie producers continually 
Scour the literary field in their 
search for sure-fire name authors. 

Writers such as Peter B. Kyne 
James Oliver Curwood, Jack Lon- 
don, Zane Grey and others of sim- 
ilar ranking are cinches on which 
to finance and sell series of fea- 
tures for the market. 

Influx of new producers, com- 
bined with merger of Republic units 
On the Mascot lot and decision of 
RKO Pathe that major indepen- 
dents can keep its plant to capacity, 
has resulted in shortage of studio 
Space for the independents. Rental 
Studios, nearly starved out in the 
past five years and glad to accept 
any customer who had an idea he 
might produce a picture eventually, 
are now sitting back looking over 
credit rating of each applicant and 
asking for cash advance. 

Withdrawal of Consolidated Lab- 
oratories from the financing field 
due to its present tieup with Repub- 
lic, looked like a serious setback to 
the indie producers who were de- 
pending on money at this end. 
Tightened coin outlook suddenly 
broke wide open, with four Coast 
sources bobbing up to extend as- 


distributors coming forth with coin 
even up to 100% financing on deals 
that they were anxious to tie up. 

Prosperity of the indie market can 
be attributed in a large way to the 
fast and furious snread of dval bills 
in top percentage territories. But 
one of the most important factors 
in favor of the indie producer was 
the upswing of selling conditions 
throughout the south. Exchanges 
below the Mason-Dixon line, which 
struggled along for years with only 
a small proportion of total amount 
of state right product handled, sud- 
denly burst forth in a wild splurge 
of selling to theatres that gave 
many of the producers unexpected 
retur s for their pictures. 

Previously, many indie producers 
were glad to get their pictures i ‘> 
the south on straight percentage 
deals without advances, taking their 
chances of getting something out of 
a territor, which would otherwise 
remain unsold. Cycle of prosperity 
in the south during the past 12 
months is giving the indie producers 
a chance to get some money out of 
the exchanges in that territory in 
the form of advances on pictures. 

Foreign condition is the most per- 
plexing problem confronting the in- 
dependent producers. Many pictures 
made never hit Europe, and lan- 
guish on the shelves of exporters. 
The British market, which at one 
time was good for at least half the 
negative cost on a picture, is prac- 
tically lost to the indies. So much 
cheap and quickie product is now 
turned out in England for quota 
purposes, American pictures of sim- 
ilar type have no market. 





FLAT RATE YARNS 


Lesser Considers Plan to Put Scribs 
On Straight Coin Basis 








Hollywood, Dec, 29. 

Sol Lesser would hire his authors 
on flat rates. Producer says he be- 
lieves indies operating with manda- 
tory release dates should follow the 
method prevalent in writing plays 
for the stage. 

Lesser figures writers with origi- 
nals or story ideas that might be ac- 
ceptable for producers’ needs will 
go for the plan, 


Par Gets Around 
Holiday Stump, 
14 Pix in Mil 


Hollywood, Dec, 29, 
Fourteen picture sked, seven in 
active production and a like num- 
ber on the boards for an immediate 
start, enables Paramount to hurdle 
the holiday slump this year. 








Group currently in work are 
‘Give Us This Night,’ ‘Timothy’s 
Quest,’ ‘Preview,’ ‘Sky Parade,’ 
‘F-Man,’ ‘Desert Gold,’ and ‘13 


Hours by Air.’ 

Pictures down for start are ‘Too 
Many Parents,’ ‘Turn of the Wheel,’ 
‘Cocktails for Two,’ ‘Border Flight,’ 
‘Florida Special,’ ‘Poppy’ and ‘Con- 
certina.’ 


Australian Film Quota in Effect 


Jan. | Is Tough 





An Xmas Tota! 





A Coast production executive, 
in New York for the holidays, 
took a pencil and wrote out the 
following on a Hotel Astor 
tablecloth. His estimate of the 
negative cost of eight feature 
films which had their premiere 
on Broadway Christmas week: 
‘Tale of Two Cities’ 


rrr $1,100,000 
‘Captain Blood’ 

to... Sea 850,000 
‘Ah, Wilderness’ 

Serene wescewna ~- 750,000 
‘Littlest Rebel’ (20th 400,000 


‘Bride Comes Home’ 


CPAP) dive ctsevee « 400,000 
‘Dangerous’ (WB)... 350,000 
If You Could Only 

Sook" COON ic oie ce » 300,000 
‘Fang and Claw’ 

CRAG) adcseccstecs 125,000 


»+++$4,275,000 





Total 


@eeeeeenes 








RKO’S RADIO COMEDIENNE 


Patricia Wilder, radio comedienne 
with Bob Hope’s programs is set on 
an RKO film contract. She left 
Thursday night (26) by plane to re- 
port to the studio. 

Pandro Berman signed Miss 
Wilde hile on his recent visit to 


New Yurk. 








RATING THE CAMERAMEN 





Hollywood, Dec. 29. 

Many new faces came up during 
the past year to the front ranks of 
the camera craft, giving the old- 
established craftsmen plenty of 
competition. Survey of 1935 shows 
that topnotchers of previous years 
maintained photographic standards 
on the whole, but pacemakers from 
way back in the field sprinted 
through the entire year to pass sev- 
eral of those who had been coast- 
ing on past performances, 

Charles Lang of Paramount, 
George Folsey of Metro, Victor 
Milner of Paramount and Charles 
Rosher of 20th Century-Fox, rate 
four top spots at head of first 19 
cinematographers of the year in 
general checkup. 

Newcomers this year to the ranks 
of the 10 best include Ernest Hal- 
ler of Warners, Ernest Palmer of 
20th Century-Fox, Joe August of 
Radio, Hal Mohr and Peverell 
Marley. Latter moved up from 
second 10 on last year’s list. Ray 
June maintained position gained in 
1934, 

Mohr gained recognition in the 
top group through his photographic 
work on Warners’ ‘Midsummer 
Night’s Dream’ and ‘Captain Blood.’ 
Others slipped into their respective 





First Ten 





Charles Lang. 
George Folsey. 
Victor Milner. 
Charles Rosher. 
Ernest Haller. 
Ray June, 
Ernest Palmer. 
Joe August. 
Peverell Marley. 
Hal Mohr. 











spots on general all around excel- 
lence of their pictures during the 
year. 
Folsey’s Standout 

George Folsey stands out as be- 
ing the greatest single influence on 
photography during the year. He 
set a new style in lighting sets, 
making lighting a definite and pic- 
torial part of his composition. This 
has resulted in presenting the sets 
just as interestingly as the players 
—without having the set overshadow 
faction. Folsey’s technique was ex- 
tensively imitated by other camera- 
men who recognized its value on 
production work. 

Concede Lang Tops 


Charles Lang is generally admit- 








the most consistent photographer of 
outstanding work in the craft. 
| Henry Sharp, victim of an air 
|erash early this While going 
for. Paramount, would likely 


year 


| east 


atatanog to indies with qualified re- | have landed in the select group if 
‘easing deals, and eastern labs and|he had been able to continue dur- 





Top Specialists 





Process and trick work: 
Fred Jackman, Warners; Vern 
Walker, Radio; Farciot Edou- 


art, Gordon Jennings, Par- 
amount, 
Aerial photography: Elmer 


Dyer, Charles Marshall, 
Exteriors: Clyde De Vinna, 
Dan Clark, Sid Wagner. 











ing the year, as he was coming 
along at a fast clip. 

Of the second 10 best in rating, 
Arthur Edeson, Byron Haskins, 
and Gregg Toland slipped into fav- 
ored spots on the list. William 
Daniels fgund heavier competition 
than anticipated, and dropped down 
from the first 10 bracket of 1934, 


Following close on the heels of 
the top 20 is‘a large group who 
just missed getting in under the 
wire. Several dropped off the top 
brackets from 1934, while others are 
making strong bids for recognition 
and a number may break through 
during the coming year, 

Runner- Ups 


Those in the runner-up classifica- 
tion, with one minute shading sep- 
arating them from inclusion among 
the second 10, include Kar] Struss, 
James Wong Howe, George Barnes, 
Arthur Miller, Leo Tover, George 
Schneiderman, Sol Polito, Leon 
Shamroy, Joe Valentine and Theo- 
dore Sparkuhl. 

Shamroy came along particularly 
fast. Under personal contract to 
B. P. Schulberg, h- photographed 
the Sylvia Sidney features, and has 
been loaned out to other producers 
for several class A pictures, 


Keeper of the B’s 


Unsung heroes are the camera- 
men who swing along handling 
photography for class B product on 
the major lot. With fast shooting 
schedules to maintain, they turn in 
some remarkable accomplishments 
in view of restrictions in time 
placed on their camera and lighting 
setups. 

In this group will be found the 
future top men of the craft. Len 
Smith has carried the burden of 
second units and smaller pictures on 
the Metro lot, and is rated as a 
dependable craftsman under any 
conditions. Fred Fishbeck has been 
hitting consistently on the Para- 
mount lot, and Archie Stout is com- 
ing along fast to compete with the 


' 
ted in cinematographic circles to be | top rankers on exterior work. 


Nick Musuraca, on the Radio lot 
for the past 10 years, is 
he turns 


that studio. In addition, 


out as many pictures as any other | 


cinematographer at Radio, closely 





followed by Roy Hunt. David Abel, 


in handling camera work on the 
Fred Astaire and other filmusicals 
at Radio, is fast gaining a rep as a 
top lenser, and may slip through to 
favored. ranking next year. 
Forward-Comers 

Year saw greater number of 
second cameramen moved up to first 
ranking in the craft. William Mellor, 
promoted to first during ta; end of 
1934 after seven years with Victor 
Milner, made good on several pro- 
ductions in 1935. 

Robert De Grasse, second for the 
late Henry Gerrard on the Katharine 
Hepburn features at Radio, was 
moved up on the star’s productions, 
reportedly at her request, and 
earned a permanent spot at that 
studio. 

Tieup of Karl Struss on Bing 
Crosby picture at Paramount, with 
Mae West putting in requisition for 
the photographer, finally ended with 
assignment of George Clemens, 
Struss’ second cameraman, to handle 
the West starrer, ‘Klondike Lou.’ 
La West expressed approval of his’ 
work on the picture and Clemens 
looks set for continuance in post of 
first cinematographer on the lot. 

Other seconds who were given 
chance at first jobs Included Henry 
Freulich at Columbia; Lucien Bal- 


os 


on American Picts 


Sydney, Dec. 29 

E. Harkness, Under-Secretary of 
New South Wales has told VARIETY 
that the new film quota goes into 
effect on Jan. 1 whether American 
filmers like it or no, and they will 
have to go into production here 
within the next few months or stop 
distributing locally The geavern- 
ment, he said, is determined, and 
there is no way out. 

Questioned on the American pro- 
duction angle, the specific question 
put to him was, ‘Will Americans 
have to produce films in Australia?’ 
He replied that, according to the 
act, distributors’ duty is to ‘acquire 
and make available for distribution 
not less than the proportion of Aus- 
tralian quota films specified in the 
schedule.’ 

Cornered for a definition of the 
word ‘acquire,’ he explained that it 
‘includes production or obtaining 
possession of films for the purpose 
of hiring or selling.’ 

In other words, he feels, speaking 
for the government, that if there are 
not sufficient local films available 
for Americans to purchase for quota 
purposes, they will have to either 
manufacture them or order them to 
be manufactured. 

Americans’ Aspects 
That doesn’t make things easy for 





the Americans down here. They 
must have pictures, but if there 
aren't any they must make them, 
And, of course, the majority of 


American distributors don't want to 
go into local production. They feel 
that it is unnecessary expenditure 
and will tie up a lot of money which 
may or may not be returnable to 
them, 

Fox has a production arrangement 
with Hoyt’s (in which it owns a big 
chunk), and United Artists has a 
tentative deal with Cinesound for 
some _ pictures. Other American 
firms are waiting to see what will 
happen, and some are even waiting 
to see what the government will do 
if and when they fail to go through 
with the provisions of the law. 

What makes it even tougher from 
the standpoint of Americans down 
here is that even the production of 
a local film for quota purposes isn’t 
enough. After a film is produced it 
must be submitted to a government- 
al jury which rules on its quality 
and has the right to reject it for 
quota or any distribution purposes 
if it doesn’t figure the film ‘good 
enough.’ In other words, after 
spending coin for the production of 
a local film, the film might be 
thrown on the scrap heap and still 
not qualify for either coin-return or 
quota law satisfaction. 

Another angle that distribs here 
point out as ‘inequitable’ is that 
films acceptable in England for 
quota purposes there are not ac- 
ceptable here. England, of course, 
will accept locally made films for the 
quota in England, but Americans 
are afraid that if they switch their 
production of British quota produc- 
tions down here, England will re- 








ciprocate with some sort of tougher 
quota in London and complicate the 





Second Ten 





Arthur Edeson. 
Tony Gaudio. 
John Seitz. 
William Daniels. 
Byron Haskins. 
Gregg Toland. | 
James Van Trees. 
Oliver Marsh. | 
} 


Joe Walker. 
Bert Glennon. 











lard, pushed forward by Josef von 
Sternberg; William Sk4ll at Techni- 


color; Loyal Griggs in Paramount 
transparency dept.; Robert Tobey 
at Columbia; Warren Lynch at 


Warners; Joe MacDonald at 20th- 
Fox; and Harold Marzorati, now a 
first on projection backgrounds at 
Metro. 
Showing London How 

American cameramen have been 
greatly responsible for the improved 
camera technique and photography 
of English productions. Among the 
large number of cinematographers | 
from Hollywood now in London for 
various Pritish companies are Glenn | 





MacWilliams, Charles Van Enger, | 
Phil Tannura, Lee Garmes, Harry | 
Stradling, O. H. Borrodaile, Hal! 





oldest | 
cameraman in point of service at | 
| over early in 1936 to handle Techni- | 


Rosson. John Boyle, Lloyd Knetchel, 
Harry Zech, Edward Cohen, and 
George Benoit. Several more will go | 


color photography for Alexander | 
Korda whe. he gets rolling with ee 
tinters. 


problem even more. 

Meantime it is impossible for 
local film studios to produce suffi- 
cient films for quota purposes, even 
if the Americans were minded to 
purchase them. No pictures are 
completed or ready at all. Three 
are in production, a high mark lo- 
cally, but nowhere near enough for 
the needs. 


PAR MAY FILM SOME 
LEGIT SHOWS IN EAST 


With a view to producing several 
pictures at the Astoria studio this 
season, Par is Giscussing deais 
for the filming in the east of some 
legit shows. These may include 
‘May Wine’ in which Par has an 
interest, 

Although there is talk at present 
on legit shows which would lend 
themselves to filming, and in the 
making of which their legit spon- 
sors may have a hand in a super- 
visory way, so far Par has agreed 
on no very definite plans nor if 
Astoria also would be used to turn 








out regular program material and 
musicals. 
Oscar Serlin, of the Par home 


office, ig in charge of deals being 
negotiated with legit sources and 
may be placed in charge of Astoria 
production if present plans carry, 
soris Kramer would succeed him at 
the h.o. as talent scout. 
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Amusement Stocks Up In °35 | 
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New Reason 








Berlin, Dec. 22. 
Dorothea Wieck is getting a 
divorce on the ground that she 
feels hindered in her career be- 
eause her husband (Van der 
Kerken), is a local film critic. 
He cannct write highly 
enough about his own wife, she 
complains. 


JOHN GOLDEN ON PAR 


Election of John Golden, legit 
producer, to the board of Para- 








mount may mean a closer alliance 





: has been reflected in Street's att 
By Mike Wear | se esa ee age haa 

ee ee ee cree Pathe Exchange, Inc., reorganized | 

ssues I i greatest prove= | under title of Pathe Film, sup- | 

ne ~ . z past! planted two issues on big beard 

year on ie New s k ex-| with new common stock. Old pre- | 

. ferred (Over-the-Counter) replaced | 

chang Aen Se. WON" ar by new preference stock. Company 

film companies to set the Anancial also set up First International, a 
ffairs in order Vise love 


it 


with the Broadway play field than 


affairs i wise moves bY financial holding company designed Par has had in recent years, or 
various Managements and consider- | primarily to keep contact with First | since it was hooked up with Charles 
This close relationship Frohman, Inc. and Gilbert Miller. 


able improvement 1! business, | Division 
ut “Wa t wa eflected n- and Sway which Pathe holds over 
\ bers r} urh Was Te: t ; ‘ Pu 2 
creased dividends, had much to do}; First Division perhaps is best typi- 
with this better attitude towards fied by its interlocking directorates. 
amusement issues by the average! All three companies are now head- 
trader in the Street. 
This sentiment was mirrored in a Street rated realignment of Fox 
value OL) Film interests with 20th Century 


tremendous rise in the ‘ 
leading amusement issues. The 1l2/ as a big improvement. Fox re- 


| quartered in same offices, 


stocks carried in VARIETY’s Amuse- ved its Preferre stock fr , - ~. : 

stocks carried in moved its Preferred A stock from possibly resigning as RKO-Radio 

producer. He’s been dissatisfied 

3 : since appointment of Sam Briskin 
re i first week of January, t0/! of "¢ Stre wards 20 ‘ene '™ 

tered in first of Wall Street towards th Cent as v.p. and production head of the 

studio. 


ment Group increased’ in worth! trading and exchanged it for issues 
£228,200,622 from their lows reg!s- | of common and preferred. Attitude 


the closing prices on Dec, 24. Most| Fox perhaps was reflected by 
of these high quotations for year) steady rise of both stocks in closing 
were made in final quarter though | weeks, 


The Par board on Thursday £26) 


| appointed Golden member of the 
directorate. It increases the board 
to 16, its size prior to the recent 


resignation of George J. Schaefer. 

At present Golden is producing 
two legit shows, ‘Tommorow Is a 
Holiday,’ and a road company of 
‘Three Wise Fools’ (revival),. which 
will star William Gillette. 





Hollywood, Dec. 29. 
Pandro Berman is reported as 





HARLOW’S TRIANGLE 


Hollywood, Dec. 29. 


Berman has a covenant running/ Jean Harlow’s next at Metro will 


until March, studio holding renewal) pe ‘His Brother's Wife.’ Domestic 


e fing ) h i 10t see any vast | 
the final month did not se¢ . Atlas and Lehman Bros. 


Another move that was viewed as 
indicative of trend was 


material change. | 

As with the general run of stocks | 
on the exchange, greatest single 
factor to contribute to rise in} 
amusement values was voiding of | 
the NRA code. U. S. Supreme Court! 
made Blue Eagle legally dead effec- 


Holdings in RKO, Two companies 





(Continued on page 54) 


options. 


Atlas- | studio, Berman has been top man 
Lehman Bros. purchase of RCA’s/|at the plant, 


already have bought half of this in- |man’s costs would be a certainty in 
future, 


: ; triangle yarn. 
Since Merian C. Cooper left the 





PIONEER’S FACE HUNT 
Pioneer is scouting new names 
and voices for ‘Musical Buccaneer.’ 
Will be a tinter. 


It is said that regulation of Ber- 








tive June 16 though so-called bene- 
fits of its operation ceased some 30 
davs earlier . 

Amusement Group, which gene- 


WORLD 





rally suffers a sharp set-back setiadacidakiddaes + 


during summer months, continued 

moving ahead into higher ground 

nearly every succeeding week after By Wolfe Kaufman 

the Indigo Bird was out of the pic- The biggest money stars at the 

ture. This was oniy natural be-|b. o.’s around 

cause numerous picture and radio! past 

companies showed better earnings | States, and in 

as the year wore to a close, with/| strength) were: 

resulting melon cutting and extras. Greta Garbo 

And in this respect, they were not Shirley Temple 

unlike hundreds of other industrial Eddie Cantor 

firms. Clark Gable 
After having been neglected off Charles Laughton 

and on for several years, traders Astaire- Rogers 

suddenly became. aware of the Marlene Dietrich 

worth of many radio and picture Maurice Chevalier 





order of draw 


STARS AROUND THE 


the world for the| ally, have a distinct yen to see their | Fields. 
year (excluding the United} own folk in pictures. 
Japan, for instance, two lists of| here, but his first pic for the com- 
b. o. draws would have to be made,} pany is not completed yet. Mae 
since there is no basis of compari- | West doesn't sell any too well abroad, 
son. Certain theatres play foreign] although strong in_ spots. 
(white) pix, others play natives.| with Bing Crosby. 

Different exchanges handle each. Warners lists its stars in the for- 
Different companies for distribu- | eign mart as Kay Francis, James 
tion, preduction and all the rest.| Cagney, Paul Muni, Dick Powell, 
In this country, then, one list would} Ruby Keeler, Bette Davis, Joe E. 
read: Gary Cooper, Gable, Temple, 


have a different problem. There is| Dietrich, Gary Cooper, Ernst Lu- 
a distinct line between the native} bitsch, Colbert, Cecil B. De Mille, 
and foreign films. Orientals, natur-| Sylvia Sidney, Pauline Lord, W. C. 


Figured that Jan Kiepura 
Thus, in| will be one of the first two or three 


Same 


3rown, Figures that Marion Davies 
Miriam | should be in there at the head, ar 


issues. They translated this into Claudette Colbert Colbert, Dtetrich, Garbo, 
action by buying a wide range of Martha Eggerth Hopkins, Fredric March. While |} near, but hasn’t had more than one 
Variety's correspondents around] the other would read: Chojiro| Davies pic yet and hasn't decided 


stocks. 
Radio's Advance 
Manner in which Radio common 
came to fore as active leader in 
market and nearly doubled its value 
in a short space of time is typical 


geographical locality. 
Several names on the list were 


the world, plus reports from the| Hayashi, Denjuro Okochi, Sumiko; just what her sales pull is. 
foreign sales departments of all the} Kurishima, Hiroko Kawasaki, Ta- Radio rates 
major companies, checked in each| kako Irie, Tsumasaburo Bando and} Rogers, Katharine Hepburn, Victor 
Kinuya Tanaka. 


not present in a similar compila- | the check with companies. Foreign | doubt 


them: Astaire- 
McLaglen. 3elieves that Lily Pons 


An insight on choices is given by | will be there next year and is in 
whether to list William 


is c zed sentiment in Wall}. : ‘ - : 
of this changed s . ‘ tion a year ago, most prominent be- | offices of the American companies | Powell. 


Street. A sensational favorite back ing Shirley Temple and the Fred| list their stars differently than do 
the domestic sales departments. 


in 1929, Radio had been ignored foi 


‘ : “ Astaire-Ginger Rogers team, 
years as a prominent issue. Excel- 


Charting the stars around the 


lent buying in Columbia Picture world brings out some curious high- | Crawford, Gable, Garbo, 
Penteene os lights, most important of which is | Laughton, 

the growing strength of local talent.| and Norma Shearer. The fact that 
Crawford 
ahead of Garbo here surprises, but| saret Sullavan, Irene Dunne, Henry 


certificates, Radio Preferred _ B, 
Warner Bros., 20th 
and Universal preferred all con-| 4) oc everywhere around the 
tributed their share towards arous-|"- 1, ‘ : : ‘ba ‘ 
ing interest in the amusement world today there are mative acare 
pre ay of real box office strength who fre- 
Year was marked by appearance quently equal and better the great 
of new and disappearance of old American ey Only one of them 
picture stock iasues, made inroads enough in countries 
Paramount from receivership, per- outside of her native stamping 
fection of reorganization by Pathe, | ground e Bet tate the 10 best list, 
the 20th Century-Fox combination | Martha Eggerth, now in Hollywood 
, *| for Universal but not having made 


release of 


Fox has no doubt about Shirley 
Temple being tops. After that the 
Thus Metro lists its stars as| list reads Warner Baxter, Janet 
Charles| Gaynor, Jane Withers, Rochelle 
MacDonald | Hudson, Warner Oland, 

Universal, too, has a surprising 


Jeannette 


and Gable are listed| foreign sales rating: Karloff, Mar- 


is probably explained by their be- | Armetta, Buck Jones, Bela Lugosi. 
ing in more films. United Artists (including past 
s year’s 20th Century pix) lists them 
Par’s Directors Also as Eddie Cantor, Ronald Colman, 
Paramount lists names rather| Charles Laughton, Robert Donat 
than stars, figuring some of its di- | and Leslie Howard. 
rectors of equal or greater sales Columbia figures them as Grace 
import than actors, List reads: | Moore, Peter Lorre, Frank Capra. 








and new deals for Radio-Keith- A d 
ae her first American film as yet, 
Orpheum and Universal. P 
e . ARB, No Longer Universal B. O. 
Loew's, Inc. doubled its dividend| g,_ : 
‘ = Stars are no longer universally 
rate and paid a cash extra; Eaxi- | , 
: ; |; popular, it seems. At least not the 
man Kodak hiked its divvy dise | ‘ 7 * 
Way they once were. Greta Garbo 
bursement to $5 annually on com- |, ‘ 
: |} is the nearest to having all around 
mon besides paying several cash); ‘ é " 
“ : oa world appeal, with Shirley Temple 
melons; Columbia Pictures declared . 
ne pt : aa a close second during the year. But 
a 50% stock dividend, in addition to s . . 
: 7 . there it stops, with all the world’s 
its $1 cash annual, and then fixed : 1 - 
iis her , countries listing their preferences 
a 5% stock dividend for payment in ae 
eke - ‘tie differently. 
1936 while maintaining old cash ae ‘ F . 
: ‘ : a Thus, in Rio de Janeiro, the best 
payment; Consolidated Film Indus- - 
‘ on : : b. Oo. names, in order are: Martha 
tries paid $1.75 on its preferred; | ~ 
‘ : : Eggerth, Jeanette MacDonald, 
General Electric boosted its rate to ; : 
; , : | Laurel-Hardy, Maurice Chevalier, 
SOc; Westinghouse restored its old} .,,. i - a 
; ‘ Eddie Cantor, Bing Crosby. In 
$1 rate on the common; Madison | - 
‘ ae \ Buenos Aires, on the other hand, a 
Square paid 30c, much higher than! . 
; on | few hundred miles down the coast 
the previous year; Trans-Lux de-|,, ’ ee 
easel :26 ou. iia tock Reta | line, the list reads: Shirley Temple, 
are -Uc its StOCK; SCA! A 4 . 
: * é | Clark Gable, Astaire-Rogers, Mau- 
cleared up all arrearages on its; ©. : . ‘ 
: |}rice Chevalier, Joan Crawford, 


Preferred A and paid $3.50 on this| . : 
; Greta Garbo. 











issue during year; Columbia Broad- F) “pe i 1 
; 7 “rance is, today, rood ex: 
casting paid $1 cash extra near ; ays 9 Gone: Sane 


Close of year; and Pathe main-| - Poy. fading Hollywood name 
tained its customary payments on| world lure and the Srowtn of local 
the. preferred. | talent. In FE rance during the past 
e year, the biggest b. o. names were 
Par Out of Receivership Harry Baur, Maurice Chevalier, 
Emergence of Paramount from! Charles Boyer, Bach, Greta Garbo 
receivership Was rated outstanding | and Gaby Morlay. 
achievement in Wall Street for the} Madrid sticks by the U. S. names: 
picture industry. With Atlas Corp.| Garbo, Charles Laughton, Dietrich, 
doing underwriting job, company! Martha Eggerth, Cantor, Laurel- 
reduced liens to an issue for Para-| Hardy, Témple, Chaplin. 
mount Pictures and one for Broad- | Germany is another strong native- 
way Corp., and removed its stock | conscious country. Stars’ strength 
from Over-the-Counter trading and| there is listed as Emil Jannings, 
eertificates from big board. In place! Hans Albers, Garbo, Carl Ludwig 
of these latter two were issued| Diehl, Paula Weesely, Anny Ondra, 
a new common stock, and first; Willi Fritsch. 
and second preferred stocks. All; In Sydney, the list for the past 
three were listed on N. Y. stock ex- rear reads: Shirley Temple, Cantor, 
change. Expense of reorganization | Gable, Colman, _ Astaire - Rogers, 
and period of readjustment under/| Robert Donat. 
new management in recent weeks Countries like Japan, China, etc., 
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ROUBEN MAMOULIAN 


Director of the original “Porgy,” “Marco Millions,” “Wings Over Eu- 
rope” and other stage productions. Also directed the current Theatre 
Guild operetta, “Porgy and Bess.” 

Director of “Applause,” “City Streets,” “Dr Jekyll and’ Mr rde,” 
. lause, ets, - 5 F Mr. Hyde, 
Love Me Tonight, Song of Songs,” “Queen Christina,” “We Live 
Again” and “Becky Sharp,” on the screen. 


Definitions 


B’D; LEGIT AFFINITY 


—_—_————____ 


By Jack Osterman 


Executive: A relative, or someone 
with enough brains to find out his 
office is too small and has enough 
on the ball to get a larger office 

District mgr.: Anyone who finds 
fault with the house manager in his 
district. 

House manager: Nothing at all, but 
| he has his meal hours. 

Asst. manager: The guy who re- 
moves the easels from the front 
lobby, changes the hilling and takes 
care of everything that the district 
mgr. complained to the house mer, 
about. 

Asst. to the asst. megr.: The lad 
who reports there’s a blue bulb in- 
stead of a white bulb on the mar- 
quee, é 

Chief usher: He has the aisles 
down pat and runs home to his 
family to tell them he had a great 
night. He sent four people from 
the center to the end aisle without 
a single gesture. 

Asst. to chief usher: He tells the 
little boys under him that if they 
behave ‘you can't tell where they 
might finish.’ After all, Boros Mor- 
ros started in Russia without an 
aisle, 

Ordinary usher: Oh! To hell with 
it. 

First stage doorman: You can't 
come in without a pass, 

Second stage doorman: A disap- 
pointed actor who is so tough he 
won't let himself out of his room 
without an okay. 

Publicity man: A man who can 
transfer the old country store into 
bank nite, checkers, dominoes, and 
convince the exec’s that they can 
play to $300 that nite by giving 
away $750. 

Asst. pub. man: The guy that 
lays out the mats for above, forget- 
ting there happens to be a few acts 
on the bill. 

Chief booker: Who refuses to play 
Nick the Greek in person on the 
same bill with bank nite-confliction. 

Asst, to C. B.: Who says the C. B. 
is absolutely right. 

Asst. to asst. C. B. Who runs into 
the office with a scoop. He has a 
nude dancer for next week with a 
muffler and overcoat. 

Agent: Who books the dance of 
the umbrella, absolutely in the 
nude—in fact, not even the um- 
brella. 

Comedian: The guy who follows 
the nude dancer, and the manager 
comes back and asks him to cut out 
a ‘hell.’ ‘After all, we are catering 
to the family trade.’ 

Cashier in boxoffice: The one per- 
son who counts. But nobody pays 
any attention to her. 


/U DENIES FORD AD 


IN ‘AFFAIR OF SUSAN’ 


St. Louis, Dec. 29. 


R. H. Cochran, v. p. of Universal 
| Pictures, advises Fred Wehrenberg, 
pres. of Motion Picture Theatre 
Owners of St. Louis, Eastern Mis- 
souri and Southern Illinois, that use 
of closeup shot of a Ford automobile 
in ‘The Affair of Susan’ was not in 
any sense a ‘deliberate advertise- 
ment,’ as Wehrenberg complained in 
letter sent to Cochran and others 
recently. 

Wehrenberg’s complaint was also 
sent to execs of other producing 
companies who allegedly were ad- 
vertising nationally known products 
in feature films. Ed Kuykendall, 
president of the Motion Picture 
Theatre Owners of America, aug- 
mented Wehrenberg’s complaint by 
laying the matter before the Hays 
office. 











- ome 


Boland-Ruggles First for 
Harlan Thompson at Par 


Hollywood, Dec. 29. 





First for Harlan Thompson as as- 
sociate producer at Paramount will 
be a Mary Boland-Charles Ruggles 
comedy. 

Goes to work in March, when Miss 
Boland washes up with ‘Jubilee’ in 
New York. 


| LAEMMLE DEFERS N. Y. TRIP 
Carl Laemmle, president of Uni- 
; versal, has cancelled his projected 
| trip to N. Y. for the opening, Dee. 
| 30, of ‘Magnificent Obsession’ at 
| Radio City Musie Hall. 

Now plans to journey eastwards 
shortly after New Year's and will 
remain here until decision has been 
reached on matter of the C. R. 
Rogers-Standard Capital buy-in deal 
for U. 
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“COLLEGIATE The Class of '36. 


Hilarious Duck Owner, JOE PENNER, wide. 
grinned JACK OAKIE, mellow-voiced FRANCES . 
LANGFORD, sad-faced NED SPARKS inagag- _ _ Mapping story of love on the Spanish Riviera. 
full, gal-full revel of songs, dances,and laughs. _—_ rect, 


Released December 7 es 


“THE BRIDE COMES HOME” Mabou LOU" was west, the 


ie incomparable, as the call of the wild, the spell 

__ of the Yukon, with VICTOR McLAGLEN as a 
_hardboiled ship’s captain who wants Mae for 
his mate. 


— Murphy directs. 


Here comes the Bride, CLAUDETTE COLBERT; 


_ Here comes the Groom, FRED MacMURRAY 
(and ROBERT YOUNG is the other guy),ina | 
fight to the finish romance, modern to the last — 


fade out. Directed by Wesley Ruggles. 


Released January 3 2 = - . . 


"GIVE US THIS NIGHT’ 


_ Paramount presents JAN KIEPURA, Continental 


"ROSE OF THE RANCHO” 





: - - “DE Sl RE’ Better have a heart doctor in the 


. house when MARLENE DIETRICH and GARY 


With popular JOHN BOLES and golden-voiced _ . = 
GLADYS SWARTHOUT in an adventure- _— 


crammed musical romance of Old Monterey. 


(Willie Howard and Herb Williams supply fl 
—— Directed by Marion Gering. 
, Released Januar 


unvdeiea GOES” tea: 


show that had Breads « on its ear far a 
_ twelve months ... with BING CROSBY, ET 
_MERMAN (stor at the New York shew 

CHARLIE RUGGLES (Public Enemy No. 13). Ce 
Porter's famous songs and many new ones 
Lewis Milestone directs. : Released January y 





“THE MILKY WAY” naroi worn . 


in the Broadway hit about the milkman 


K.O.’s the world’s champion. Adolphe Menjou 
and Verree Teasdale head the supporting cast. _ 
Released February 7. y 


Direction by Leo McCarey. 














~ MacMURRAY and JOAN BENNETT star. 
— Leisen directs. 


COOPER turn on the romance in this fast 





by Frank Borzage. Released February 2. 


Directed by Raoul Walsh. : 
Released February 28 


opera. ‘sensation, and GLADYS SWARTHOUT, 
America’s favorite radio voice, in a singing 


romance of the Italian Riviera. Directed by 


. : : : : Alexander Hall. 


Released March 6 


a : TR AIL OF THE LONESOME 


: PINE” The first full length feature picture in 


Technicolor, with a real punch story of bitter clon 


~ feuds in the Kentucky Hill country, starring SYLVIA 
. ‘SIDNEY, FRED MacMURRAY and HENRY FONDA. 


- _ Directed by Henry Hathaway Released March 13 


‘ Men TEEN HOURS BY AIR” 


The great air transport plane zooming through 
the skies. Then . 


. murder. 


excitement, hillca-minute ‘action : 


. melodrame . . 

<5 FRED 
Mitchell 
Released March 20 
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sot all our Christmas and New Year’s ads put to 
bed the wires begin to burn up with figures from 


cities all over the country telling how Paramount 





pictures have boosted Christmas day gates way 





higher than they were a year ago. So what can 





we do but slap this together any old way so you 
can celebrate New Year’s by taking a gander at 
the best looking bunch of figures you ever saw 


outside of the “Collegiate” chorus. 
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Capitol Theatre, 
Worcester, Mass. 
288% Better 

Than Last Christmas 


Paramount Theatre, 
Hartford, Conn. 
110% Better 

Than Last Christmas 


State Theatre, 
Portland, Maine 


12% Better 
Than Last Christmas 





—~COLLEGIATE Makes Business at 


Florida Theatre, 
Jacksonville, Fla. 
25% Better 

Than Last Christmas 


Fox Theatre, 
Atlanta, Ga. 

18% Better 

Than Last Christmas 


Paramount Theatre, 
Springfield, Mass. 
118% Better 

Than Last Christmas 


Paramount Theatre, New Haven 
Biggest Business of the Year 








Orpheum Theatre, 
Phoenix, Ariz. 

27% Better 

Than Last Christmas 


Carolina Theatre, 
Charlotte, N. C. 

30% Better 

Than Last Christmas 


Capitol Theatre, 

Salt Lake City, Utah 
53% Better 

Than Last Christmas 








“BRIDE COMES HOME” Makes Business at — 





Paramount Theatre, New York City 
15% Better Than Last Christmas 


Metropolitan Theatre, Houston, Texas 
20% Better Than Last Christmas 


Paramount Theatre, Newark, N. J. 
15% Better Than Last Christmas 


Majestic Theatre, San Antonio, Texas 
68% Better Than Last Christmas 


















@ More of ’em are coming in but we’re running 
out of space and Variety is yelling for copy. 
So, Happy New Year again...and P. S. 
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Hollywood's New Faces, 


Metro, 


By George McCall 


Hollywood, Dec. 29 
Year's end finds Hellywood busy 
tabulating its investments in talent 
past twelve month. As a 


for the 
computes his accumulated 


farmer 


wealth of the year by the amount 


ev storage in his bins, major stu- 
dios can evaluate their starring pos- 
‘hilities - : ing year by 
s‘bilities fo1 ,the, coming ; ! r} 
what 
the previous year. 


, oe >, go> 'y 
was developed In talent dudrifizg 


| but should iron out all right. 


Unusually productive has been 
1935. Despite the cry that Holly- | 
wood shows little interest in new 


faces, unfamiliar personalities have | 


come 
bers during the past year than in 
any similar period since the screen 
became audible. 

There have been a few 
where players stepped into stardom 
on one picture such as Nelson Eddy, 
MacMurray and Eleanor 

Most of the 1935 crop of 


cases 


Fred 
Powell. 


to the front in larger num- | 


discoveries, however, have managed | 


to get as far as featured players 
within the year. How far they will 
go in 1936 is another question; suf- 
ficient is the fact that they have at 
least a good footing on the success 
road but there’s plenty of gumbo 
ahead. 
Metro’s Roster 

Metro feels particularly proud of 
its achievement in bringing new 
faces to the screen last year. Out- 
side of Eddy and Miss Powell, stu- 
dio has offered and seen accepted 
Buddy Ebsen, Fredie Bartholomew, 
Wiliam Henry, Sid Silvers, Allan 
Jones, Edward Norris, Cecilia 
Parker, Luise Rainer, Rosalind Rus- 
sell and Robert Taylor. Studio, 
however, can take little credit for 
the forward surge of the Misses 
Russell and Rainer. Both were 
considered poor investments until 


Myrna Loy decided to walk on her | : : : . : 
| use dialect in his first three pic- 


contract. ‘Escapade’ was ready and 
Miss Rainer was shoved in as a sac- 
rifice to release dates, Same for 


Miss Russell in ‘Rendezvous.’ Both |} 
hit the ball and are now the sub- |} 


jects of ambitious studio plans. 
Metro made an interesting actor 
of Bruce Cabot after several other 
studios had failed. Robert Benchley 
became a featured player through 
‘China Seas.’ Eric Linden, who had 


Par Top Lists 


all other studios mbined 

snag last vear, coasted along wit 
its now familiar players. Towards 
the end of the yea tudis picked 


up a few players who have hardly 
had time to develop. However, there 
there are several indications of ma- 
terial, which properly 
should ameunt to something before 


long. 


shaped, 


Jomes Neltoteda. his first pictures 
showed considerable ragged edges 
Eddie 
Acuff looks like a good featured 
player bet. Sybil Jason, the eight- 
year-old, should go places if the 
public does not tire of kid thespians 
Dick Foran, after a year at Fox in 
Which he did nothing, is an im- 


portant personality in the western | 


field after six months and three pic- 
tures at Warners, 

Male Leads Coming Through 

Anita Kerry, from the stage is 
getting a _ slow 
studio has confidence in her per- 
sonality and ability. 
and lan Hunter are both good pos- 
sibilities as leading men, something 
sorely needed by all studios. Marie 
Wilson, though having made only 
two pictures, is 
recognizable class through her abil- 
ity to handle comedy. She's the sole 
pickup from Hollywood little the- 
atres during the past year who has 


managed to get screen credit. Jane | 
Froman, as yet, has to be proven, ; 


although WB deems her highly 
promising. 
Radio’s 9 Bets 

Radio, for several years needing 
personalities, brought nine of them 
to the screen during 1935. Eric 
Blore and Erik Rhodes were worked 
overtime with the former in danger 
of wearing out his welcome unless 
the studio switches his character- 
izations. Rhodes, who was forced to 


tures, switched to a straight role in 
his last which should help this com- 
petent player considerably. 


Studio does not know what to do } 


with Ray Mayer, comedian. So far 
he has been cast as a heavy. Mar- 


| got Grahame got away to a good 


become disgusted with pictures and | 
|!and Moroni Olsen look like possi- 


left Hollywood, returned with a 
bang in ‘Ah Wilderness.’ Cecilia 
Parker had, been doing bits on the 


lot until Clarence Brown, over the! 


protests of studio officials, gave her 
the ingenue lead in the same pic- 


ture. Both are under term contract | 


to the studio now. 
Par’s Newcomers 

Paramount's list of newcomers 
who have made an impression is 
also larger than usual though 
hardly as potent in_ possibilities. 
Outside of MacMurray, none has 
tipped over the fans. They still 
have some distance to go before 


they approach stardom. Paramount, 


| erly handled, should be potent box- | 
office material, but opera singers, | 


start in the ‘Informer.’ Margaret 
Callaghan has had several leads in 
‘B’ pictures, should gather a fan 
following shortly. Anne Shirley 


bilities. 

Tail end of the year revealed Lily 
Pons as the studio’s best person- 
ality offering. Miss Pons, if prop- 


|as far as story material is con- 


however, concentrated on youth and | 


has developed several personalities 
who, if not impressive for ability, 
certainly command notice for fresh- 
ness, 

Best bets are Eleanor Whitney 


and Robert Cummings, both young | 


Americans, With Benny Jaker, 
Marsha Hunt, Johnny Downs, 
Wendy Barrie and Glenn Erickson, 
studio hopes to have a stock com- 


pany of young stars who will appeal | 


to the rising generation. 
Par’s canaries, Mary 


Ellis and 


Gladys Swarthout, are still unknown | 


quantities. Miss Ellis’ first picture 
‘Paris in Spring,’ could hardly be 
considered a fair criterion on her 
future boxoffice possibilities, The 
moppet, Virginia Weidler, takes her 
Place among the screen kids getting 
close to the Temple-Withers com- 
bination at 20th Ce ntury-Fox, 


That for Blackstone! 


Other Paramount offerings of the | 


year are Samuel S. Hinds, the Pas- 
adena attorney who forsook Black- 
Stone for grease paint. After two 


years as a bit player, studio con- | 


tracted him and hopes he will be- 
come an important featured player. 
Ernest Cossart, imported from the 
Stage, also bids for character hon- 
ors. Fred Stone is hardly a dis- 
covery but he’s new to present 


eeneration of picture-goers. He's! 


another studio hope, on the Radio 
ot, 


WB Coasted 
Warner Bros. who during 


the two} 
cihliiieh « ugeieec a 
ars previous to 1935 introduced | 


‘ore new faces to the screen than! uary start 


' 


cerned, are one of Hollywood's ma- 
jor production problems. 
Cobb Among Discoveries 


Administrative changes have re- | 


tarded 20th Century-Fox’s develop- 
ing of players. So far 
brought only Irvin 8. 
Cansino and William Benedict to 
the screen. Late vear development 
was Arthur Treacher, English actor, 


who has been doing bits for two} 
Studio las signed him tor! 


vears. 
a series of pictures based on the P. 
G. Wodehouse stories. 

Samuel Goldwyn has brought to 
the screen David Niven and Walter 
Brennen: has also under contract 
rank player. 
On his first start, Niven looks gvod 


Brennan should 


Shields, the tennis 


as a leading man. 


go places as a character man on 


‘ 
the strength of his work in ‘Bar- ag 


bary Coast.’ Shields is still known 
as a ranking tennist. 

Columbia, to the roster of pos- 
sible screen importants, contributed 
Michael Bartlett, Peter Lorre and 

Walburn. ! 


Raymond 


lished as a European sta las the 
best possibilities of coming to t 
tront. 


Wanger’s Tinter 


Hollywood, Dec, 29 
Next Walter Wanger picture 
‘Spawn of the North,’ will be tinted 
Gets a heavy budget as ‘Trail of 
the Lonesome Pine’ followup. 


ASHER ON ‘DRACULA’ 





Hollywood, Dec. 29 
Carl Laemmle, Jr., has trans- 
ferred production reins of s 
Daughter’ to ] M. Asher Laen ‘ 
is concentrating on ‘Lucky Baldwir 
and ‘Phantom of the Opera 
‘Daughter’ skeded for € Jan- 


+ 


buildup but the! 


Errol Flynn | 


already in the! 


studio | 
Cobb, Rita | 


| 
By SAM SHAIN 
= s trial rocked the trade in 
The RFC has stalled apparently 
on a loan for the reorganization of | 
he Roxy theatre, N. Y. 
With Skouras operating the 
Riveli, on Broadway, now for | 


Metropolitan Theatre (formerly 
Fox Met), the situation of the Roxy 


the re, for the coming seasor;, may 
be one of those things. As the flag- 
ship of an important chain in 


metropolitan New York, the Rivoli’s 
purchasing power and its first-run 
chain position could replace the 
Roxy theatre in the scheme of sup- 
ply and demand on Broadway. 
With the tivoli now of the 
Metropolitan chain, and under 


; Skouras, 


| first-run chain, third in this area. 
Loew and RKO are the others. 


its 50% equity in Metropolitan for 
$150,000 to the United Artists The- 
atre Circuit, now principal owner. 
Keith-Albee-Orpheum is a minority 
interest in Met. Joseph M. Schenck, 
is head of Met. He also is chairman 
|of the board of 20th Century-Fox 
film. 

Paramount has accepted definitely 
the principle of decentralized ope- 
ration. 

A marked forward step in the 
operation of theatres, in 1934, was 
Herbert Bayard Swope’s adminis- 
tration of the affairs of Keith- 
| Albee-Orpheum. Swope, as chair- 
'man of the board of KAO, estab- 
lished, with the consent of the di- 
| rectors, a profit sharing plan for 
| the KAO theatre operators and offi- 
cers. That circuit which lost money 
in 1934 will show an estimated net 
of $600,000 for 1935. 

Warner’s ‘Midsummer Night’s 
Dream’ relighted the Hollywood, 
N. Y., on a two-a-day policy. Lower 
| Times Square will have two new 
| theatres soon—a new Rialto on site 
! of the old theatre, Arthur Mayer to 
operate, and B. 8S. Moss, who 
shadowed-boxed for control of Fox 
Metropolitan, returning to the busi- 
ness as prospective operator of the 
theatre which is being erected on 
the site of the former Loew's N. Y.- 
Criterion. Loew’s runs the Mayfair 
as a grind with the passing of the 
old New York and its famous Roof. 
| In Radio City, the Center, smaller 
| of. the two Rockefeller houses, is on 

a diet of straight films, after almost 
a vear in legit with ‘The Great 
Waltz. The RKO Palace is strug- 
gling on double feature policy, 
changing weekly. 
In Chicago 
In Chicago, some exhibs howled 
‘about Metro’s rentals. Felix Feist 
| visited Chi, the hue and cry faded. 

Balaban & Katz and RKO flashed 
swords in Chicage; didn’t last very 
long. 

The NRA Code disappeared and 
how quickly it was forgotten! The 
ceased to argue about 





business 
ethics. 
Premiums and 


giveaways still 

livid the trade’s interest. Radio is 
full of premiums and the theatres in 
the trade are getting more of these. 
The problem exists and becomes 
more perplexing. This is in addi- 
tion to dime admission places which 
have sprung up. 

Industry now beset with the 
ancient problem of double bills. 
About one-half of the country’s the- 
tres twin-billing. 

Hleaped to other dilemmas of the 
theatre industry is the penchant of | 


legislators to harass the film busi- | 


ness. Spokesmen’ of the trade | 
compiled 50 ‘anti-film’ tax bills | 
pending in various. state legis- 
atures, 


Free Shows 
But if these were not sufficient | 


obstacles to hurdle. Standard Oil | 
and other sponsors of the radio, 


| where premiums are rampant, de- 


cided to route free shows around 
parts of the country, in direct com- 
petition to established theatres and 


museme! places. sy concerted 
action the film biz was able to stop 
{this competition from the industrial 
nrms 
If anything, therefore, the 1934-35 


period was not a rose path for the | 


SCHULBERG’S COL. CHORE 
Hollywood, Dec. 29. 


counterfeiting racket yarn, ‘Queer 
Money,’ has been bought by Colum- 


B. P. Schulberg produces. 


the former Fox Met cir- | 
| cuit takes on the robes of a major | 


Fox Theatres Corp, disposed of | 


}company on dual bills 


| closely on heels ¢ 


* = 
Quizzing the Femme Fatale 





- —- —_—_—_—- » 


Brock’s 2d in East 


| H Dec 29 
| Lou Br gets ‘Y« Mer s 
his second Paramount production 
Will make the filmusical in Astoria 
Long Island. 

Brock’s first, ‘Argentina to be 


| made here. 
' 


40-Min. Featurettes 
Circumvent Double 


Bi . . . 
| illing Ban in Chi 
| 
PB Roe j 
Chicago, Dec. 29. 
A number of 40-minute pictures, 
too long to be elassified as shorts 
land too short to be figured as a 
hitting the midwest. 
Fact that the doubling of regulation | 
|features is outlawed in this terri- 
|tory has brought this about. In 
order to get around this double- 
| feature ban several of the exchanges 
slice down their regular-length fea- 
tures to 40-minute length, which is | 
not classed as a regular feature and | 
therefore okay to tie in with a/| 
standard feature. Featurette and | 
regular picture are sold by bulk of | 
the local theatres as a twin bill. 
Example of this new practice is 
‘Little America’ (Par), cut to 40] 
minutes at the Roosevelt, with ‘Col- 
legiate’ (Par). Paramount also cut | 
down ‘Wings Over Ethiopia’. ‘Deal- | 
ers in Death’ (indie) i> another 40- 
minute featurette, 


RKO Operating the R. C. 
Houses Ancther 90 Days 


Very likely that there will be an 
extension for 90 days, until March 


feature, are 


rangement between the two Radio 
end (RKO Service Co.), whereby for 
be performed from time to time the | 


RKO end is paid a nominal weekly 
fee by the Radio City theatres, 


The arrangement is one which has 
been in force right along and which 
was previously extended until Dec. | 
31, 1935, between the parties. It has 
no real effect on the operation of 
the Radio City theatres (the Music 
Hall and Center). 

Actual operation of the Radio | 
City theatres is under the direction 
of Rockefeller appointed representa- 
tives, headed by W. G. Van Schmus. 








Republic’s Realignment 


On his return from the Coast and 
conferences with Nat Levine, KRe- | 
publie’s new v.p. over production, | 
Louis §. Lifton will be stationed in | 
New York as eastern story editor. | 
He left for the Coast Christmas day. | 
Levine also is now back on the! 
Coast. 


| 


Along with the new setup in} 
Republic, which has Walter Vin- | 
cent, theatre opcrater, as chairman | 
of the board, appointments 
have been made of a less important 
character. William L. Peirce, for- 
merly on the Coast, has joined the 
publicity department at the h.o., 
while Bernard Bernbaum has been 
appointed Hollywood advertising di- 
rector. 

Naming of Walter Vincent (Wil- 
mer & Vincent) as chairman of the | 
board of Re public is 
industry leaders as constituting a 


other 








viewed by some 


complete reversal of policy by thi 
| 


Following 
Eddie 


comvnany s 


Golden's 


departure from rank 


f | 


| accentuates this belief. | 


Vincent not only is active head of 
ing largely in Penn- 


sylvania and Virginia, that always 


‘ 


a circuit, opera 


ha leaned towards the single pic- 


ture policy but he personally has 


| been an ardent opponent of double- 


featur Whether or not 


he will carry this attitude into Re- 


programs, 


public is not definitely known but 


it is rated a logical development. 


‘May Time’ a Special | 
Hollywood, Dee. 29. | 
‘May Time’ 


Irving Thaiberg as a Metro special 


being groomed by 


Gets a ‘Cavalcade’ pattern, running 
through from Revolutionary War t« 
current times 


‘T 


Dwight Taylor fs scripting 


ishe does. 


[that’s the way it 


jin time, the double-crosser. 


! 
1, 1936, of the presently existing ar- | 
City theatres and the RKO theatre | 


certain advisory services which may } 


By Cecelia Ager 


isl € I me La e, wherever 


~ il a ia i” — 
De de H t So 
ney a i £ ‘ mal 
more 
‘Get him! Even Harpo Marx has 
|} quit chasing us, That Mae. West!’ 
Why do you say ‘that Mae 


| West?’’ 


‘She did this to us, the tipper- 
oner. ; - 

‘Pray explain.’ 

‘Mae takes our game out of the 
boudoir into the joint, that’s what 
Us girls used to hold 
7 


;} our cards close to our bosoms, mys- 


terious like. So Mae puts hers on 
the table, plus a laugh.’ 
‘What'll you do with all your old 


slinky black satin dresses? 


‘Cut ‘em up and make ‘em over 


iz a 
into costumes of a past era. They 


may still believe us if we claim 
went in the 
classics. Though what's happened to 


jus in history has been pretty sad 


lately, too. Look what happened to 
Marlene in ‘The Devil Is a Woman.’ 
They laughed when she put a flower 
between her teeth. Garbo was a 
good mother in ‘Karenina.’ Think of 
it. Oberon got out from under just 
Went 
over to the enemy, joined up with 
the modern girls. Those modern 
girls. In fact, modern girls, phooey.’ 


‘What is the matter with the 


| modern girl?’ 


‘Too skinny.’ 

‘Continue.’ 

‘Skinny, frank, upright, 
bright, regular, capable, 
sessed, resourceful, decent, fine, 
splendid. And they've all got a 
sense of humor. Hideous qualities 
in a woman. Myrna Loy, Ginger 
Rogers, Kate Hepburn—the tennis 
players! And in shorts, yet.’ 


honest, 
self-pos- 


‘Maybe they play good tennis.’ 

‘That’s the trouble. Companion- 
able. They want to be pals. Don't 
|they know sometimes it’s more com- 
panionable to let the champagne 


|get you, that sometimes it’s more 


pally not to know what you're do- 
ing? Not them, They know all the 
answers, can’t wait to blurt ‘em 
out. No mystery, no subtlety, not 
an undulation in the pack of ’em.’ 

‘They seem to be doing all right.’ 

‘With what? William Powell? 
Edmund Lowe? Franchot Tone? 
Smart alecks. It takes Harlow or 
Joan to get Gable, please notice. 
Harlow’s not skinny. Joan’s sense 
of humor will never tear her down. 
Goo’-by.’ 

‘Where you going?’ 

‘To my tap lesson.’ 


LOEW'S HAS CHAPLIN 
IST RUN OUTSIDE N. Y. 


New Charles Chaplin picture, 
‘Modern Times’ has been obtained 
by Loew's circuit for first run in 
some 46 cities outside of New York. 
Deal was closed by J. R. Vogel for 
Loews, Contract includes Poli cir- 
cuit, under Loew operation, in New 
England, and some 38 other spots 
extending from Providence to Hous- 
ton, Tex. 

Though exact terms were not 
divulged, deal is reported to have 
set a new high for a single feature, 
making ‘Modern Times’ one of most 
attractions to play 
Loew's circuit houses in years. De- 


expens1ve 


ciding factor in granting first-run 
privileges to Loew’ nid to have 
been manner in which ‘City Lights,’ 


last Chaplin pix, was handled, 
Reported that picture is in on 40% 
f gre 

tomary. In the past Chaplin always 


held out for that percentage from 


percentage, which is cus- 


chains, and 50-50 from indie houses. 


WARNER’S ‘VALENTINE’ 


Hollywood, Dee, 29. 
H. B. Warner is set by Republic 
r ti name role in ‘Return of 
Jimmy Valentine,’ which he played 


in the New York stage production, 
Lew Collins directs. 


DIAMOND’S U ‘EXPRESS’ 
Hollywood, Dec. 29. 
David Diamond draws the assign- 
nent to produce his original, *‘Ex- 
ie Express,’ at Universal, 
Yarn is built around deportation 


of alien 
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‘Mary Burns’-SMU Band Big $20,000 | 
AtL. A. Par: Rebel’ $31,000, 2 Houses, 
Scarlett’ $15,000 in Day-and-Dater 


| 





sienna 4 | 

Los Angeles, Dec. 29. (Par). Big opening points to nice | 
(Best Exploitation: Chinese-State) | $/,000. Last week rent dey (Par) 
“Xmas brought cheer to all of the] and ‘Scrovuge’ (Par) scratches out a} 
first run contingent here. Best Yule} light $3,600 on five Gays. - 
week houses have had since 1929, | __Poli (L sew) ¢ 3,040; 35-50)——" we 
with Paramount leader of pack | Cities (MG). Not too good as “f 
whera ‘Mary Purnrs’ and the South-! single, tlespite heavy campalepa 
ern Methodist University band on} around $7,000. Last week ‘in the | 
stage are the draw. ‘Littlest Rebel’; Air’ (MG) and ‘Kind Lady (MG) | 
at Chinese and State got the kid- rated the usual low pre-Xmas §$4,- 


dies and grownups from Christmas 
day on. Pic in here for six and half 
day week to allow successor to get 
New Year's eve start. 

‘Mister Hobo’ at the Four Star 
only so-so. ‘Mutiny’ held over for 
fourth week at United Artists will 
continue to keep house out of the 
red for fourth consecutive stanza. 

Chinese and State worked every 
possible stunt on ‘Littlest Rebel.’ 
They sold L.A, Times to sponsor 
Orphans ‘Xmas showing for 2,500 
kiddies, first time that paper had 
gone back of such an idea. Strevt 
railway and auto services carried 
kids to theatre, with local depart- 
ment store giving away 41 Shirley 
Temple dresses. Houses also went 
strong on window tieups besides 
doubling daily newspaper ad bud- 
get of previous week. Result was 
obvious by way kiddies have been 
frequenting the two houses. 

Estimates for This Week 


Chinese (Grauman) (2,028; 30-40- 
55)—‘Littlest Rebel’ (20th). House 


handling more youngsters than hag 
had since current policy, geared for 
a cinch $14,000 on 6%4-day run. Last 
week ‘Whipsaw’ (MG) and ‘Red Sa- 
lute’ (UA) came through limper 
than stride expected to $7,600 finale, 
but oke. 

Downtown (WB) (1,800; 20-35-49) 
—Dangerous’ (WB). Holiday will 
give house neat $7,000, oke. Last 
week ‘Pay Off’ (WB) and ‘Personal 
Maid’ (WB) not so good, $2,700. 

Four Star (Fox) (900; 30-35)— 
‘Mister Hobo’ (GB). Moderate 
grosser, around $4,000. Last week 
‘Monte Carlo’ (20th), third and final, 
faded out to $2,300, which gave 
house even break for blowoff. 

Hollywood (WB) (2,756; 30-35- 
40-55)—‘Dangerous’ (WB). Not par- 
ticularly a holiday attraction, but 
grossing neatly and will wind up 
with around $8,000. Last week ‘Pay- 
off’ (WB) and ‘Personal Maid’ 
(WB) a little better than estimated 
but not good at $3,600. 

Orpheum (Bdwy) (2,270; 25-39- 
35-40)—‘Paddy O'Day’ (20th) and 
vaude. With corking stage show to 
help, gaited foracinch $8,500. Last 
week ‘False Pretenses’ (Ches) and 
‘Lucky Legs’ (WB). With good 
stage show, just got nowhere, shy 
of $4,000. 

Pantages (Pan) (2,700; 25-35-40) 
—‘Sylvia Scarlett’? (RKO), Hepburn 
fits better here than downtown, so 
for 6%-day run will bring in around 
$8,000, which is oke but under ex- 
pectations. Last week ‘Rainmakers’ 
(RKO) and ‘Another Face’ (RKO) 
brutal at $3,000. 

Paramount (Partmar) (3,595; 
40-55)—‘Mary Burns’ (Par) and 
stage show. Off strong with the 
S.M.U. band credited for plenty 
draw power; surely hit $20,000, big. 
Last week ‘Coronado’ (Par) and 
‘Nevada’ (Par), six days, bit disap- 
pointing in finishing up $11,800. 

RKO (2,950; 25-35-40-55)—"Syl- 
via Searlett’ (RKO). Not a typical 
Yule attraction for this downtowner 
which will have to struggle along 
with a $7,000; much more expected. 
Last week ‘Rainmakers’ (RKO) and 


30- 


‘Another Face’ (RKO) only $3,100. 
State (Loew-Fox) (2,024; 30-40- 
55)—‘Littlest Rebel’ (20th), Temple 


pic a sure $17,000 for 6% days. Last 
week ‘Whipsaw’ (MG) and ‘Red Sa- 
lute’ (UA), $9,890. 

United Artists (Fox-UA) 
30-40-55) — ‘Mutiny’ (MG) (4th 
week). Finish up around $5,100. 
Last week (third) a big $5,700, is 
outstanding for holdover. 


N. H. REBOUNDS 


Post-Xmas Biz Up—Par, Poli, Sher- 
man in 7G Brackets 

New Haven, Dec. 

(Best Exploitation: Poli) 

Okay rebound from pre-holiday 
slump. Roger Sherman getting nice 
word-of-mouth on ‘Dangerous’ and 
‘Hobo,’ with draw even. ‘Two Cities’ 
off to slow start, but comment fa- 
vorable, 

Poli’s rates bally blue ribbon this 
week on big campaign for ‘Cities.’ 
Tie-in with auto dealer giving away 
two prize autos, serial story in 
news columns; book: marks in li- 
brary: roto heralds inserted in Sun- 
day papers; free Libertys with cor- 
ner envelope; heralds in 
packages; half hour air show; 
ture by prep school dean to pupils: 
bookstore window display; 
store stills of Colman in full dress; 
extra news space. 

Estimates for This Week 

Paramount (M&P) (2,248: 35-50) 
—‘Colegiate’ (Par) and 


(2,100; 
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100 on five days. 

Roger Sherman (WB) (2,200; 35- 
50)—'Dangerous’ (WB) and ‘Hobo’ 
(GB). Ropes up for opening and 
holding steady for good $7,300. Last 
week ‘No Mercy’ (20th) and ‘Rain- 
makers’ (RKO) weak, as expected, 
at $3,800 on six days. 

College (Loew) (1,565; 25-35)— 
‘Musketeers’ (RKO) and ‘Too Tough 
to Kill’ (Col). Headed for oke $4,- 
000. Last week ‘Devil's Island’ 
(Col) and ‘Navy Wife’ (20th), drew 
action fans for surprising $3,200 on} 
five days. 





Christmas day. 
combo used opening full page ads in 


i two 
grouped, 


| Wallaces Didn’t Forget 
Par Plane Crash Near K.C. 


Kansas City, Dec. 29. 

The country folk in the vicinity 
of Barnesville, Mo., who aided the 
dying and injured when the TWA 
liner crashed last May with a load | 
of motion picture (Par) people, en- 
aoe a ‘Christmas’ provided by 
tichard Wallace, Paramount pic- | 
ture director, and Mrs. Wallace. He 


is one of the survivors of the ac- 
cident. 
Celebration was at the home of 


William Jenkins and Bland Gentner, 


lfirst to reach the scene of the acci- 


the gifts, 


who distributed 


Seattle’s Many Duals 
Mostly Oke; Shirley 
And ‘Millions’ $10,000 


Whole town goes dual starting 
Hamrick-Evergreen 


dent, 








leading papers, all houses 
telling the glad tidings of 


| big value, with no advance in prices. 


Ideas is to impress public that 


Coogan, an. Grable, | duals doesn't mean two weak ones, 


but all major product, one naturally 


With ‘Wilderness 
$76,500 in Wash. 


Washington, Dec. 29. 

Town came out of the dumps with 
a bang Christmas Day, and it has 
been clear sailing ever since. All 
but two vaudfilm spots are opening 
new flickers on the holiday, idea be- 
ing to run ’em seven days and 
change again New Year’s Eve. 

Despite flock of good celluioid and 
lavish stage bills, nobody pulled any 
unusual bally. Just plenty ad space 
and holiday mood. It worked. 

Estimates for This Week 

Fox (Loew) (3,424; 25-35-60)— 
‘Ah Wilderness’ (MG) and vaude. 
Jackie Coogan and Betty Grable on 
stage. Swell $26,500. Last week 
‘Chan’s Secret’ (20th) and circus on 
stage took kids for oke $18,000. 

Earle (WB) (2,424; 25-35-40-76)— 
‘Captain Blood’ (WB) and vaude. 
Should see big $20,000. Last week 
‘Miss Pacific Fleet’ (WB). Light 
$14,500. 

Palace (Loew) (2,363; 25-35-60)— 
‘Littlest Rebel’ (20th). Should get 
good $17,500. Last week ‘Kentucky’ 
(20th). Weak $11,500 when whole 
town was in doldrums, 

Keith’s (RKO) (1,830; 25-35-60)— 
‘Sylvia Scarlett’ (RKO). Opened big 
and holding up adequately, despite 
round panning by most critics. 
Hoping for good $12.000. Last week 
‘Another Face’ (RKO). Died in five 
davs with floppo $2,900. 

Met (WB) (1,853; 25-40)—‘Ne- 
vada’ (Par). Only western on main 
stem taking kids for good $4,500.- 
Last week ‘Man of Tron’ (FN) 
flonped in five days with $1,800. 

Belasco (Radin) (1,100; 25-35-50- 
70)—‘New Gulliver’ (Serlin-Bur- 
styn). First Russian flicker of sea- 
son, and puppet angle getting by 
with average $3,000. Last week 
‘Mimi’ (FD) milked five extra days 
for weak $1,500. 

Columbia (Loew) (1.263: 25-40)— 
‘Thanks a Million’ (20th). Third 
week downtown shooting at good 
$5,000. Last week ‘Gay Deception’ 
(20th). Light $1,800 for five days. 





| topping the other, 
have both features 


dualed Liberty, 
berg) comes 
singleton, the only one in the burg, 
in any kind of a theatre, downtown, 


but with plan to 
of ace rank. 


Duals are new for the ace Fifth 
Ave. of the circuit. 
As counter-attack the usually 


(Jensen-von Her- 


into the fold with a 


nabe or subsequent, Lib is using 
‘If You Could Cook,’ (Col) and 


plenty of shorts to balance the fare. 
Christmas day openings helped 
takes. 

Best exploitation at Fifth Ave. for 
the Shirley Temple opus, with tieup 
with leading dept. store, display of 
S. T. dolls and 300 ‘courtesy’ ducats 
to kiddies as Xmas peift. 

Estimates for This Week 

‘Blue Mouse (Hamrick) (900; 27- 
37-42) — ‘Musketeers’ (RKO) and 
‘Stormy’ (U). Held over 3 days on 
this week, for $2,500. Dionne reel 
added Xmas day helped, Last week 
$4,300, big. 

Coliseum (Evergreen) (1,800; 21- 
32) — ‘Barbary Coast’ (UA) and 
‘Tunnel’ (GB), dual. Big at $4,200 
on six days, Last week, ‘O’Shaugh- 
nessy’ (MG) and ‘Little America’ 
(Par) four days, $1,200, slow. 


Fifth Ave. (Evergreen) (2,400; 
27-37-42) — ‘Littlest Rebel’ 20th) 
and ‘Millions in Air’ (Par). Duals 


getting gasps at this spot. Looks 
to reach heavy $10,000 with mati- 
nees especially good. Last week 


‘Monte Carlo’ (Fox), six days, 
$4,500, terrible. 
Liberty (J-vH) (1,900; 16-27-37) 


—If You Could Cook’ (Col). 
singleton in town, playing with 
shorts, getting $7,000, fine. Last 
week ‘Bar 20’ (Par) and ‘Scrooge’ 
(Par), five days, $2,100, slow. 

Music Box (Hamrick) (900; 27- 
37-42) —‘Sylvia Scarlett’ (RKO) and 
‘Great Impersonation’ (U), dual. Big 
$4,000. Last week, ‘Whipsaw’ (MG), 
six days, $2,200, slow. 

Orpheum (Hamrick) (2,700; 27- 
37-42) — ‘Collegiate’ (Par) and ‘No 
Mercy’ (20th). Dandy dual, en 
route to $10,500. Last week, ‘Miss 
Pacific Fleet’ (FN), five days, $3,700, 
fair. 

Paramount (Evergreen) (3,106;- 
27-37-42) — ‘Kids and Queen’ (U) 
and ‘Chan's Secret’ (20th). Former 
renamed locally ‘The Old Battleax.’ 
Strong at $5,500. Last week, ‘Storm 
Over Andes’ (U) and ‘Broadway 
Hostess’ (FN), dual, bad, $2,300. 


Only 





Jack Little with ‘Collegiate Nice 


$78 000, Detroit: 


Rebel’ Big $35,000 





Detroit, Dee. 29 
(Best Exploitation: Fox) 
Biz pretty strong everywhere 
despite snow and cold, with ‘Littlest 
Rebel,’ held over at the Fox, headed 
for a terrific $35,000. New Year's 
Eve shows, ranging from 55c. top at 
the State to $1.59 tops at the Fox 
and Michigan, will up grosses con- 
siderably, 
Shirley 
is still getting a 
with Molasses ‘’n’ January plus the 
Human Ford on the stage serving 
as good tieups with General Foods | 
and Ford Motor Co. Fox also holds 
local amateur winners. 
Estimates for This Week 


Temple's film at the Fox 
big press play, 





Fox (Fox) (5,000; 25-35-55)—‘Lit- | 
itlest Rebel’ (20th) (2d week) plus} 
unateurs, Molasses ’n’ January and | 2 


laundry | 
lec- | 
] big 
clothing | 


‘Nevada’ ! 


Human Ford on stage. Headed for 
$35,000; first week showed | 
[26.000 


Michigan (v nited De troit) (4,000: 


Looks 


Whitey-Ed Ford on stage did mild 
$13,000. 

Adams (Balaban) (1,700; 
‘Fang and Claw’ (RKO). 
big $7,000. Last week ‘Remember 
Last Night’ (U) and ‘Grand Exit’ 
(Col) delivered neat $5,000. 


25-40)— 
Good for 


State (United) (3,000; 25-40)— 
‘Coronado’ (Par) and ‘Man of Iron’ 
(WB). =xceptional $7,000 pace. 


Last week (four days) of ‘Mutiny’ 
(MG) wound up with $3,000, good. 

Downtown (RKO) (2,500; 25-35- 
55) — ‘Scarlet’ (RKO). Opened 
Xmas, headed for okay $10,400. 
‘Dance Band’ (FD) and ‘Spanish 
Cape Mystery’ (Rep) wound up 
weak $3,500. ‘Dream Too Much’ 
(RKO) moves in New Year’s Eve. 

United Artists (United) (2,000; 
25-35-55) — ‘Two Cities’ (MG). 
headed for smash $14,000. | 
Last week ‘Last of Pagans’ (MG) hit | 
by pre-holiday slump. delivered 
$3.500. 


95-35-55) ollegiate (Par) and Europa (475: 25-40)—‘Waltz Time 
Little Jack Little s Revue. Should /in Vienna.” German-made holding 
do excellent $28,000 Last week ]|over for second week, doing $800. 
‘Stars Over Broadway’ (WB) and! Last week film exactly half, $400, 





2 Cities’ Raves Good For $25,000 
In Philly: Openings All Mixed Un 





Defective Film Causing 
Fire Not ’Change’s Fault 


| 

| Minneapolis, Dec. 29. 
| y defective film starts a fire in 
ia Bore operating booth it is due 
to the operator’s negligence and no 
liability attaches to the film ex- 
change furnishing it, according to 
a decision handod.gawn bv the dis- 
trict court at Fergus Falls, Minn., 
in a $2,500 damage suit brought by 
M. L. Sondegaard, Parkers Prairie, 
Minn. exhibitor against RKO’s 
Minneapolis exchange, 

S. P. Haipern, of Minneapolis, 
counsel for RKO, contended that 
defective film in itself could not 
cause the fire which necessarily 
must have been brought about by 
the booth operator’s negligence. The 
court sustained this contention and 
found in the defendant's favor. 


Cpera,’ $6,000, 
Cities, $7,000, 
Rebel, OK, Port. 
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Portland, Ore., Dec. 
(Best Exploitation: Brdwy) 

With most pix opening Xmas day 
all grosses soared to boom heights. 
Odd freak b. o. 
week of ‘Littlest Rebel’ 
of that pic suffered but the holiday 
rebound on the second lap is big 
stuff. 

UA and Broadway turned on high 
steam exploitation for ‘Two Cities’ 
and ‘Night at Opera,’ both 
answering with heavy trade. ‘Cities’ 
will undoubtedly hold for two or 
more weeks following a six week 
record breaking run of ‘Mutiny’ at 
the UA. ‘Mutiny’ now goes to the 
grinds with nabes and others eager 
for subsy runs of that pic. 

Practically no competish in the 
burg, and general biz on the up and 
up. It looks like clear sailing ahead 
with good product rather than gag 
stunts getting the best b.o. response. 
This week midnite matinees at most 
major spots swelled the local holi- 
day grosses. 

Signs of better pic biz at the b.o. 
evident in J. J. Parker’s undertak- 
ing to build new house at Pendle- 
ton, Ore. House will cost about 
$75,000 and is first theatre construc- 
tion in these parts for several years. 
New spot opens latter half of Jan. 


Estimates for This Week 
Broadway (Parker) (2,000; 25- 
40)—‘Night at Opera’ (MG). Get- 


ting a big play on the holiday trade 
and should close for a good $6,000. 
Last week ‘Whipsaw’ (MG) ran 12 
days altogether for total of $7,700; 
suffered last six days from pre- 
Christmas slump. 
United Artists (Parker) (1,000; 
25-40)—"Two Cities’ (MG). yreat 
Xmas biz, answering exploitation, 
first week $7,000, corking, and will 
hold. Last week ‘Mutiny’ (MG) 
closed its sixth stanza for okay 
$2,600; first five weeks ran up a 
record total gross of $31,000. 


Paramount (Evergreen) (3,000: 
25-40)—“‘Littlest Rebel’ (20th) (2d 
week). Getting bigger returns than 


first, holiday trade responsible for 
this freak b.o. twist; second week 
getting good $5,500, with first fair 


$4,600. 

Orpheum (Hamrick - Evergreen) 
(2,000; 25-40) — ‘Collegiate’ (Par) 
and ‘No Mercy’ (20th). Fair combo 


profiting from general b.o. 
and rar 4 at $5,000, Last wrek 
‘Monte Carlo’ (20th) and ‘Guard 
That Girl’ (Col) another pre-holiday 
sufferer with disappointing $3,300. 

Mayfair (Parker - Evergreen) 
(1,400; 25-40)—‘Couldn’t Take It’ 
(Col) and ‘$1,000 a Minute’ (Rep). 
Fair combo getting fair results at 
$2,000. Last week ‘Powder Smoke 
Range’ (RKO) and ‘Payoff’ (FN) 
got a better than average play on 
the horse opera and nicely for 
$2.690. 


‘2 CITIES,’ ‘SCARLETT, 


upturn, 








houses brought in a bevy of stellar 





haven't 
Weather 


been offered in 
the only element handi- 
capping houses with blizzard and 
sub-zero temperatures, May 
entire week. ; 


r 


Two Cities’ and the Shirley 
Temple's latest, Brandeis, with 
Sylvia Scarlett,’ will have to look 


spots; 


TEMPLE OK IN OMAHA 


| houses Tuesday 


Philadelphia, Dec. 29 

There will be a general change of 
schedule in the downtown picture 
(31). Some houses 
wilt shove in theff new films at 
regular morning opening time, 
others start with the New Year's 
midnight show. Stanley changes at 
3p. m. Exceptions to the Tuesday 
change rule are the Boyd and Al- 
dine, where ‘Tale of Two Cities’ and 


the 





‘I Dream Too Much’ hold over, and 
the Ftrlkee®hich kocp xmita lage 
Friday change policy unbroken. 

All of which means a number of 
odd-sized weeks, 

‘Two Cities’ got the best collec- 
tion of rave notices recorded here 
in Philly in many moons. It opened 
Christmas Day and in its first full 
week should get $25,000, not figur- 
ing the New Year's midnight show 
which should properly belong to the 
second week. Dickens’ picture 
should stay at the Boyd for three 
weeks unless bottom drops out after 
the holidays, and that is not ex- 
pected, 

‘I Dream Too Much,’ which also 








4 | ; YY of . 
twist was second | a earn for 
at Para- rps 
mount. Pre-Christmas opening week | 

second week. 





Omaha, Dec, 29, 
(Best Exploitation: Omaha) 
Christmas day openings at all! 


films the like of which picture fans 
weeks. | 


Vying for leadership are ‘Tale of | 


dent | ‘Xmas 


| $7,000, 


opened Christmas Day, should get a 
nice $15,000 at the Aldine, and holds 
over. Earle with ‘Miss Pacific 
Fleet’ on screen, and N. T. G. show 
on the stage ought to get between 
$19,000 and $20,000. 
Estimates for This Week 

Aldine (1,200; 40-55-65)—‘Dream 
Too Much’ (UA). Will get a fine 
$15,000 on first full week and a hold- 
over. ‘If You Could Cook’ (Col) got 
a little more than expected. 

Arcadia (600; 25-40-5)—‘Wildor- 
ness’ (MG), second run. Most dis- 
appointing, maybe $2,800. Last week 
‘Mutiny’ (MG), second week of 


second run; fine $4,500. 
Boyd (2,400; 40-55)—Two Cities’ 
(MG). Biggest thing in town and 


25,000 with chance for 
indicated. Last week 
(MG) $5,500 in four-day, 


run 
‘Whipsaw’ 


Earle (2,000; 25-40-50) — ‘Fleet’ 
(WB) and vaude. Not switching 


weekly change date; $19,000 or $20,- 
000 indicated. Last week ‘Broadway 
Hostess’ (FN) and vaude. Fair 
$14,500. 

Fox (3.000; 40-55-65) — ‘Littlest 
Rebel’ (20th) and stage show. In 
five-day second week, looks for 
$19,000. ‘King of Burlesque’ opens 
New Year’s Eve (Midnight). Last 
week ‘Rebel’ soared to swell $31,500. 

Karlton (1,000; 25-35-40)—‘Crime 
and Punishment’ (Col), second run, 
Only six days and won't get over 
$2,200. Last week ‘Freckles’ (RKO) 
only four days: sad $1,500. 

Keith’s (2,000; 30-40-50)—‘Cook’ 
(Col). Second run, $3,000 likely. 
Last week ‘Mr. Hobo’ (GB), second 
run, for $2,800. 

Stanley (3,700; 40-55) —‘Bride 
Comes Home’ (Par) getting three- 
day second week for probable $4,000. 
‘Captain Blood’ in Tuesday. ‘Bride’ 
got $15,000 in first week. 

Stanton (1,700; 30-40-50)—‘Fang 
and Claw’ (RKO). Getting consid- 
erable juve play.; getting $8,000 and 
no holdovg¢g, although that’s a good 
figure. ‘Riff Raff’ Tuesday. 





on, but set for a nice dip into black 
ink. 

Last week’s weakies both in film 
value and gross returns up to usual 


poor average. Epidemic of scarlet 
fever made slight returns a cer- 


tainty. Mercury slump likewise cut 
in last week as it is doing currently. 

Exploitation credit is rather 
acknowledgment for commanding 
ads. Omaha dominated the amuse- 
ment page all week on the strength 
of cooperative ads. Orpheum which 
last week took first place with its 
‘City of Dreams’ in the lobbies for 
the kiddies still in the notice with 
a holdover on the special lobby for 
the current week. 

Estimates for This Week 

Omaha angge ny hati «o yg (2,100; 
25-40) —‘T wo Cities’ (MG). Broug sht 
in with the national Christmas Day 
break behind some large ads and 
other heavy plugging. Off to a govud 
start despite zero weather. Holiday 
makes it virtually two weekends of 
business within the seven days, and 


$10,000 very likely, fine money due 
entirely to the Dickens _ story. 
‘Little America’ (Par) makes it 
dual. Last week ‘Red the Rose’ 


(Par) dualled with ‘Music Is Magic’ 
(20th) held six days for very light 
$5, 000, 


Orpheum (Blank-Tri-States) (2,- 
976; 25-40)—‘Littlest Rebel’ (20th) 
and ‘Uncle Dudley’ (20th), Whole 
show will bring money here that 
hasn't been seen in weeks. Holds 
full week and should near $11,000 
with the holiday opening and a 


weekend tossed in for good measure. 


Last week ‘Mr. Hobo’ (GB) with 
‘Kids and Queen’ (WU) fillers for 
five-day stretch to allow for the 
| Christmas opening, weak at $4,000. 
Brandeis (Singer-RKO) (1,250; 
25-35-40)—‘Searlett’ (RKO) and 
| ‘Devil’s Island’ (Col) dualled with 
{the Hepburn film and the Dionne’s 
Party’ tossed in as added 
attraction, May approach $6,000 in 
the full wek, very good mone} 
| Last week ‘Baldpate’ (RKO) witl 
‘Dan Matthews’ (Col) less tha 
SO-so at $3,500. 
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Wednesday, January 1, 1936 


Palace Chi, Back to $2 Reserved 
Seats, but Dont Get Excited— 
It's Only for NYE; Kid’ $44,000 








7% 
Chicago, Dec. 29 sidering. Last week, ‘Frisco Kid’ 
tac : (WB), five days, $3,000. 
(Best Exploitation: Chicago) | Ritz (Wilby-Kincey) (1,600: 25- 
Boom times are here. Starting | 30)—‘Mary Burns’ (Par) through 
Tuesday. ‘Splendor’ (UA) coming 


with the day after Christmas, de- 
spite the worst snow and zero 


weather of the early winter season, 
the town showed immediate trans- 
fusion of new blood with the start 
of generally new shows on Friday. 

Palace went novel by changing its 
show Christmas day and will send 
in a new one Tuesday (31) for two 
special reserved-seat performances 
at a top of $2.20. House is already 
well sold for the two performances, 
which should garner about $8,000. 

New Year's eve and day business 
looks like a. cinch throughout the 
town and will mean zoom takes on 
the week. Bulk of the houses are 
turning on plenty of box office pres- 
sure, with only the United Artists 
preparing to go past New Year's 
day for any length of time with a 
so-so attraction, ‘Splendor’ is doing 
ouly a fairish trade there. It sticks 
until Jan. 8 to be replaced by ‘Cap- 
tain Blood. On New Year's day 
the Roosevelt switches from ‘Colle- 
giate’ to ‘Rose of the Rancho’ (Par). 

Chicago, Oriental, State-Like and 
Palace are all showing fine strength 
currently. Apollo brought back 
‘Midsummer Night’s Dream’ for ad- 
ditional two-a-daying, figuring on 
the kids out of school. Chi- 
cago with a triple wallop of ‘Frisco 
Kid’ plus Milton Berle and Paul 
Lukas on the stage is on a big spurt, 
going into its biggest money in 
months. House is pounding away at 
present on all exploitation angles by 
Archie Herzoff, on a powerful line 
of attractions. 

Estimates for This Week 

Apollo (B&K) (1,200; 55-83-$1.10- 
$1.65)—‘Dream’ (WB) (4th week). 
Brought back to loop after week 
layoff and school kids are respond- 
ing for good $9,000 on repeat. Will 
stick one more session. Last week 
‘Metropolitan’ (20th). Weak $2,100. 

Chicago (B&K) (4,000; 35-55-75) 
—‘Frisco Kid’ (WB) and _= stage 
show. Milton Berle and Paul Lukas 
on stage and adding to the general 
cheer. House rides to forefront with 
walloping $44,000. Last week ‘Lit- 
tlest Rebel’ (20th) bucked the Xmas 
slump to okay $25,100. 

Garrick (B&K) (900; 25-35-55)— 
‘Monte Carlo’ (20th). Ronald Col- 
man drawing the femmes and title 
getting the trade and generally up- 
ping to big $8,000 on holiday gallop. 
Last week ‘Stella Parish’ (WB), $2,- 
200, fine for the Xmas nosedive in 
its second loop stanza. 


Oriental (B&K) (3.200; 25-35-40) 
—One Way Ticket’ (Col) and 
vaude. Strong vaude in expecta- 


tion of New Year’s trade and start- 
ed off Friday to best start in weeks, 
which means $22,000, zowie. Last 
week sad for ‘Pay Off’ (Par) at 
$12,800. 

Palace (RKO) (2,500; 35-45-65)— 
*Sylvia Scarlett? (RKO) and ‘Round 
the Town’ unit. Opened on Christ- 
mas day (25) and will snag powerful 
$22,000 for the session in between 
the two holidays. Goes out Tuesday 
(31) to be replaced by ‘I Dream Too 
Much’ (RKO) and vaude, which 
starts two shows at $2.20 top. Last 
week’s five-day session should be 
quietly and quickly forgotten for 
‘Great Impersonation’ (U) at hope- 
less $8,900 in face of pre-holiday 
toboggan, 

Roosevelt (B&K) (1,500; 35-45-65) 
—‘Collegiate’ (Par), Also ‘Little 
America’ (Par) as a 40-minute fea- 
turette. Doubtful picture from the 
start and goes out Tuesday (31). 
after 11 flabby days to be replaced 
by ‘Rose of Rancho’ (Par). Maybe 
$15.000 for the 11 days, soggy. 

State-Lake (Jones) (2,700; 20-25- 
35-40)—‘Musie Is Magic’ (20th) and 
‘Band Box’ unit. Will garner $16,000 
easily. Last week half-and-half for 
Ship Cafe’ (Par) at $9,800. 

_United Artists (B&K-UA) (1,700; 

9-55-65) —‘Splendor’ (UA). Public 
passed this up from the bell, and it 
Will go just two weeks after its 
Opening on Xmas day. Will hit 
around $12,000 for first week, aided 
by the holidays. Last week ‘Mu- 
tiny’ (MG) finished four weeks’ stay 
to $8,100. ‘Captain Blood’ (WB) 
Jan, 8, 


Cold Chills B’ham B.0.’s 


: Birmingham, Dec. 29. 
- oldest weather of year has kept 
olks around radios but ‘Top Hat’ 








| but pickup indicates close to $7 


doing exceptionally well considering | 


weather and Christmas hangover. 


in then. ‘Fugitive’ $3,660 for «eck. 
Last week, ‘Remember Last Night’ 
(U), $2,000 on short week. 


Strand (W-K) (800; 25)—‘Rain- 
makers’ (RKO). Ended Saturday, 
getting $1,600. ‘Whispering Smith 
Speaks’ (20th) for two days with 
‘Keeper Bees’ (Mon) opening New 


Years, latter two pix for one week 


$2,400. 

Empire (Acme) (1,100; 25)— 
‘Stella Parish’ (FN). Christmas 
through New Year’s gives good 
break, $3,000. Last week, ‘Dance 
Band’ (FD) on six days $1,400, poor. 


Cities’ $15,000, 
Shirley $12,000 


In Providence 





Providence, Dec. 29. 
(Best Exploitation: Loew’s) 

The boys are smiling again; biz 
is up. Natives slowly but surely 
turning from the spirit of the holi- 
days to the theatres. In some 
stances grosses are climbing close 
to records. Most of the stands 
downtown got an early start this 
week, bills being switched on Chris- 
mas Day. 

Best bets so far look like ‘Tale 
of Two Cities,’ ‘Red the Rose’ and 
‘Littlest Rebel.’ Latter opened as 
usual on Friday at Majestic, but 
others got their start on Christmas 
and most of the coin is in the till 
by this time. 

‘Two Cities’ seems headed for 
$15,000 gross, and more if the breaks 
are right. ‘Rose’ will be over $9,000, 
and ‘Rebel’ should wind up 
week with a nifty $12,000, 
Temple ranking high in these parts. 
Katharine Hepburn’s ‘Sylvia Scar- 
lett’ at Albee got poor start, despite 
Christmas opening, but things look 
brighter now. 

A little more activity this week 
among the p. a. boys, practically 
every stand making a stab for holi- 
day biz. Loew’s took the nod by 
virtue of several well executed 
stunts designed to attract every 
type of fan. Stuff mostly routine. 
but job very thorough, Chris Wil- 
bert, Loew p. a., having a 
time in taking attention of depart- 
ment store heads, and the 
away from the holiday rush. 

Estimates for This Week 

Strand (Indie) (2,200; 15-25-40)— 
‘Red the Rose’ (Par) and ‘Spanish 
Cape Mystery’ (Rep). Off to nice 
start and keeping pace; made best 
showing in town Christmas Day, 
despite opening later in day than 
any other stand in Providence; 
house gave staff half-holiday on 
Christmas, upsetting all precedent. 
but attracting plenty attention: 
pace augurs for $9,000 gross, and 
more if there’s no deuces in the 
deck. Last week ‘Coronado’ (Par) 
and ‘Scrooge’ (Par). Old customary 
vre-holiday biz at $5,000 for six 
davs. 

Loew’s State 
‘Two Cities’ (MG). Bally okay and 
critics kind, but start rather poor; 
nicking up, and if the breaks are 
right. house can figure on at least 
$15,000 with chances of bettering. 
Last week ‘If You Could Cook’ (Col) 
and ‘Kind Lady’ (MG). Off at $5,300 
on six davs. 

Maiestic (Fay) (2.200; 15-25-40)— 
‘Littlest Rebel’ (20th). One of the 
two stands not jockeying opening to 
vet the holiday breaks, sticking to 
regular Friday change: picture will 


be well past the $10,000 mark, and 
nrohbably $12.000. Last week ‘Stella 
Parish’ (WB) and ‘Society Fever’ 
(Chest). Took it on the chin at 
$5,000. 

RKO Albee (2,500; 15-25-40)— 
‘Sylvia Searlett’ (RKO) and ‘Seven 
Keys’ (RKO). Start not so good, 


S00 


in- | 


(3,200; 15-25-40)— | 
3. 15 »- 40) | stagwe-show. 


! 
' 
| 
i 





the | 
Shirley | 





tough | 


like, | 





| gave long, 


| 25-35-40-55-66)—‘T wo 


| 15-25-38: 


| (RKO) 


LINCOLN BULLISH 


Sharp Post-Xmas Recovery— Rebel’ 
Strong for $4,000 


Lincoln, Neb., 
(Best Exploitation: 


Dec. 29, 
Lincoln) 


Sharp recovery is being shown 
here as result of the Xmas holiday 
opening all around town, after 


bitter pre-Xmas week of worse than 
doldrums. Hardest of the 
is ‘Littlest Rebel’ at the Stuart 
whith will “See $4,000 in ali proba- 
bijity. Lily Pons, hindered by a 
sluggish previous operatic week 
with ‘Metropolitan,’ is not doing as 


climbers 


well as exnected at the Lincoln. al]-! 
ae most 


though the pace is satisfactory. 

‘Two stage shows are in line at 
the Orpheum, Jackie Heller and the 
‘International Follies’ on first-at top 
price of 40c, and getting plenty of 


play. 
Exploitation for Pons pic the 
only stunt in town, 
Estimates for This Week 
Colonial (LTC) (550; 10-20)— 


‘Fang and Claw’ (RKO), four days, 
and ‘East of Java’ (U), three days. 
Although biting cold here, pair is 
expected to get near $1,000 in a 
marvelous after-Xmas 


of Iron’ (FN) in for 6 days on a 
split, a mere $550, n.s.h. 

Lincoln (LTC) (1,600; 10-20-25)— 
‘Dream Too Much’ (RKO). Heading 
for a likely $2,400, good enough. Pic 
was given the talk by an invite pre- 
view three days ahead of the open- 
ing. Last week (6 days) ‘This is 
Life’ (20th) very good in the face of 
coming Xmas, $1,600. 

Orpheum (LTC) (1,200; 10-15-20- 
25-40)—‘Uncle Dudley’ (20th) and 
‘International Follies’ featuring 
Little Jackie Heller in for two days 
with top price 40c. Three days fol- 


lowing is Hilton Sisters unit and 
‘Coronado’ (Par). Gross likely to 


hit $3,700, mighty good. Last week | 


‘Navy Wife’ (20th) and stage show, 
followed by two days of ‘Scrooge’ 
(Par), finished with $1,900, good 
considering. 

Stuart (LTC) (1,900; 10-25-40)— 
‘Littlest Rebel’ (20th). Ideal 
picture and in this top-priced house 
where it’li cost mamas to take their 
young. This holiday command per- 
formance sure of $4,000 for the 
stretch. Last week ‘Metropolitan’ 
(20th) died miserably on five days, a 
bare $1,000. 

Varsity (Westland) (1,100; 10-15- 
20-25) — ‘Dan Matthews’ (Col). 


Steering for probable $1,500, not 
very good. Last week ‘Dictator’ 
(GB) was shied from in this Re- 


publican town and not even investi- 
gated to a weak $800. 





BLOOD, $15,000, 


STANDS OUT 
IN BALTO. 


Baltimore, Dec. 29. 

(Best Exploitation: Stanley) 
After the b.o.’s trudged through 
one of the toughest pre-Xmas ses- 


: recovery. | 
Last week ‘Swifty’ (Div) and ‘Man | 


Xmas |} 


| 


| 
} 


Santa Public Presents Bis Bway 
B. 0.; ‘Cities,’ ‘Bride’-Casa Loma 


Each 536, ‘Blood’ 436, ‘Cook’ 606 





(Best Exploitation: Par) 


The New York 
tors hung up their Christmas stock- 


downtown opera- 


RE" PLAY Ce care being 
answered. They addressed an ap- 
|} peal to a public Santa and the lat- 
ter is coming through with 
ful of cheer. It’s the best Yuletide, 
taking all first run theatres in the 
Square whole, 


APY, 


a bag- 


Times sector as a 
that has been enjoyed since '29. 


Not a single theatre is doing badly 


among the 12 on which grosses are} 
something, | 


recorded. And _ that’s 
even at Christmas time. Leader over 
Xmas is the Music Hall with the 
Shirley Temple picture, ‘Littlest 
Rebel,’ a natural for this time of 
year, booked for an 11 day stay. On 
its tirst seven days it got a big $91,- 
800. Four final days around $64,000 
for a total run of around $155,000, 
a heavy reindeer load. ‘Magnificént 
Obsession’ opened Monday (30) for 
10-day tenancy or longer. 
Paramount may hit a fancy $55,- 
000 with ‘Bride Comes Home’ and 
the Glen Gray Casa Loma orchestra 
which brings life back into the the- 
atre. This business vindicates those 
in the Paramount organization who 





|long have been urging a return 
j}to something living in the Par de 
|luxer. House has the Case Loma 


band in for two weeks with ‘Bride’ 
|}but may keep it an extra two weeks 
|with ‘Rose of Rancho,’ beginning 
jJan. 8 and then on Jan, 24 move to 
; the stage for unit shows. 

| Although the Par now becomes 
new opposition to the Roxy and 
| State with stage shows, both are 
holding their own tremendously 
} well, With ‘If You Could Only 
| Cook’ as Roxy’s attraction, on a 
| nine-day stay the hope is for a $60- 
| 000 take, smash business. State may 
j}get around $35,000 with ‘Night at 
| Opera’ and the Ed Sullivan unit. 
Two other unusually strong pic- 
|} tures which opened their runs on 
| oa morning are ‘Captain Blood’ 
at the Strand and ‘Tale of Two 
Cities’ at the Capitol. ‘Blood’ may 
mount to $43,000, some _ shekels, 
while the Cap looks a cinch to snare 
1$55,000. ‘Ah, Wilderness’ at the 
|Center brought that house strongly 


{to life, and the chances are good to 


hurdle an excellent $35,000. At the 
new Rialto, which opened Xmas 
afternoon at 1 o’clock, ‘Fang and 
Claw’ is getting close to capacity, 
despite opposition of stronger at- 
tractions against it on street, and 
may pan out on first week at $12,090. 

The Rialto goes to a 99c top New 
Year’s eve, while all other houses, 


;}even including the State, will tap 
$1.50 a seat. This will help make 


sions in recent years, down roared a 


up for the fall-off in business Thurs- 
day night in the face of bitter cold, 
but matinees that day were unusu- 
ally potent. Mats between Xmas 
and New Year’s are always better 
than nights, however. Kids are cut 
of school and people in town for 
the holidays give pictures a play in 


ings in a hopeful mood and their | 


Last week (12th), with Christmas 
shopping hurting, under $7,000, New 


j; 2ears noliday snould help business 
| considerabiy. 

| Palace (1,,00; 25-35-55)—‘ Dream 
Toa’ Mwpeh” ARKO) and ‘Another 
|} Face’ (iiwxO), dual Might repe 
j}around $11,000 with the New Year 
crowds thrown in. ‘This doubleton 
opened Friday (27), regular .open- 


ing day here, previous pair having 
the beneit ef XAmas, ‘rrisco Kid’ 
(WB) and ‘Baldpate’ (RKO), ovér 
$9,000, 

Paramount (3,664; 25-35-55-85)— 
‘Bride Comes Home’ (Par) and 
Casa Loma orchestra in pit. From 
an insignificant $8,500 on ‘Coronado’ 
(Par) week before Xmas, this house 
leaps for a possible $55,000, big 
profits, on its current -show and 
holds over. Casa Loma band may 
stick two additional weeks for a 
total of four, but with ‘Rose of 
Rancho’ (Par) coming in Jan. 8. 

Radio City Music Hall (5,989; 40- 
60-85-99-31.10-$1.65)—Littlest Reb- 
el’ (20th) (2d week) and stage show. 
On first week a fine $91,800 and on 
final four days of holdover week, 
around $64,000 for succulent total of 
$155,009 on 11-day run. ‘Magnifi- 
cent Obsession’ (U) in Monday (30) 
for a run of 10 days through Jan. 10 
or longe, 

Rialto (750; 


25-10-65)—'rang and 
Fi 


Claw’ (RKO), ‘ank Buck picture 
opened house Christmas afternoon 
(25) and though only moderate as 


entertainment is drawing close to 
capacity for small house with 
chance of hitting $12,000 first week, 
holding over. ‘Dr. Crespi’ (Repub) 
next. 

Rivoli (2,092; 35-55-75-85-99)— 
‘Dangerous’ (WB). Brought in 
Xmas morning (25) and on first 
seven days including New Year’s 
eve around $26,000, not big but okay. 
Stays second week. Final five days 
on third week of ‘No Mercy’ (20th), 
$9,000. 

Roxy (5,836; 
Only Cook’ (Col) 
Opened Christmas day and on 
nine days galloping for a mighty 
$60,000, but won't stay for another 
week, ‘Just a Girl’ (G-F) follows in, 
On five days of ‘$1,000 a Minute’ 
(Rep), up to Xmas, house got close 
to $20,000, profit, anything but a 
kick coming. 

Strand (2,767; 35-55-65-85) — 
‘Capt. Blood’ (WB). Another Yule- 
tide entry which started off like a 
house afire and may get up to a 
fancy $43,000 on first week. Prob- 
ably ge‘s at least two more weeks. 
Under $12,000 for 11 days of ‘B’way 
Hostess’ (WB), the one they put 
up against Christmas shopping. 

State (3,150; 35-55-75)—‘Night at 
Opera’ (MC) and Ed Sullivan unit. 


25-35-55)—‘Could 
and stage show. 





Something alive at the Par after 
many months may cut into the 
State, plus fact the Marx picture 


played two weeks and five days at 
Cap, but at possible $35,000 house 
is still making plenty of money. 
Gets $1.50 top New Year's eve. Last 
week ‘Mary Burns’ (Par) and stage 
bill headed by George Jessel and Joe 
Morrison, just under $25,690, new 





| centage turns to the niteries in the | Xmas shows around town cutting in. 


snowstorm and _ spell of severe } 
weather on the Yule. Cut into the| the afternoon, while a certain per- 
take all around, and as yet the . 
blustery blasts have not abated ana| evening. _ 
consequently hurting biz. Rivoli,. with ‘Dangerous,’ is the 
One outstanding exception is| Poorest among the new pictures 
‘Captain Blood’ at the Stanley, | brought in for Christmas, but at 
Clicked right from start and will | $26,000 it is making a satisfactory 
spear an easy $15,000, smash, and) Profit. ‘Annie Oakley,’ which came 
biggest take in about two years at|into the Astor two days ahead of 
the house. Will h.o. Century started | Xmas, landing good notices, gets 
nicely with ‘Two Cities’ and neat| that house the best business it has 
5 enjoyed since reopening a _ few 


Stanley led the publicity push this | 


WB- 


raz 


With ‘Capt. Blood’ a 

release, local Hearst 
wide-range buildup. 
Estimates For This Week 


Century (Loew-UA) (3,000; 15- 
Cities’ (MG) 


week. 
Cosmop 


and vaude. Climbing to grand $20,- 
000. Last week ‘In the Air’ (MG) 
and ‘Hollywood Secrets’ unit got 


good $16,000. 
Hippodrome 


35-40-55-66)— 


(Rappaport) (2,300; 
‘Sylvia Scarlet 


and vaude. Pic panned and 


| that factor hurting, though Hepburn 


and 


name keeping it in running 
|abetted by geod stage show. Nice] 
$15,000. Last week five days of} 


‘Fang and Claw’ (RKO) and Frank 
Buck on stage in person heading 
vaude, down near $7,000, poor. 


Keith’s (Schanhberger) (2,500; 15- 
95-30-35-40)—Invisible Ray’ (UU) 
Strong $5,000. Last week, five days 


fof ‘Night after Night’ (Par), three- 


| year-old hauled off shelf, weak: $2,- 


oke. Last week ‘Melody Lingers | 
On’ (UA) and ‘Another Face’ 
(RKO). Plenty off at $4,000. 

Fay’s (2,000; 15-25-40)—‘Iron 
Man’ (WR) and stage show. Plenty 
forte and should come out of the 
foe for first $7.500 gross in weeks 

| Last week ‘Whisperine Smith’ 


Not set for holdover as would like- | 


ly have been case had been played 
other than at present. 


a ‘Mary Burns’ only fair at Ritz. 
he old fires at home feel tov | 
food. | 


Estimates for This Week 
Alabama (Wilby-Kincey) (2,866; 


| Robert 


30-35-49)" aF- > ah 

peas Top Hat’ (RKO). For | 

con days ending Tuesday, ona 
fr around $7.500. very good con- 


; CF « ef ray 
(0th) and vaude. Off at 6,000. 


‘PETTICOAT’ ASSIGNMENTS 

Hollywood, Dec. 29. 
Metro assigned George 
rice to direct ‘Petticoat Fever,” Ww 
Montgomery heading the 


ith 


cast. 
Bernie Hyman produces, 


400. 

New (Mechanic) (1,800; 15-25-30- 
35-40-55) ‘Littlest Rebel’ ‘¢kox) 
(2nd week). Second session started 


{Sat. (29) and should grab very good 


Fitzmau- | 


| 


much strength 


$4.0 with | still 
First week, 


showing in Temple tug. 
nifty $5.100 

Stanley (WB) (3,450); 15-25-35- | 
40-55) ‘Capt. Blood’ (WB). Soaring | 
to smash $15,000 and will stay added | 
Last week ‘Coronado’ (Par) | 
poorest biz house 


stanza. 
$2,200 in six days 
ever had. 


| nudged 


} 





His Tacoma Downtowner — Blue 
Mouse Reopens to $3,002 on Dual 


Tacoma, Dec. 29. 
*xploitation: Music Box) 
Hamrick’s Chrisimas gift to 


(Best 


months back, $20,000 first week. All} John 
pictures hold over for New Year’s| Tacomans is another first-run house 
except ‘Rebel,’ which totals its run | with duals, and reduced prices. Blue 
at 11 days ending Sunday nicht | Mouse his week reverts to first-run 
and Roxy, which brings in ‘Just a| policy, with 27c., including the state 
Girl’ on Friday (3). ‘Magnificent | tax, the top nick. This gives Ham- 
Obsession’ the Monday (39) entry rick three indies on the same policy, 
at the Music Hall for stay of 10}in downtown Tacoma, although 
days. prices at Roxy and M. B. top at 37c, 
Paramount out-advertised the | Cab Calloway last week offset 
street on its ‘Bride’ picture and re-| usual pre-Christmas blues at the 
turn to flesh, giving plenty of pres-| b.o. for Music Box, putting record 
sure to selling the show. House put|in Sunday biz, and grossing $4,500 
up a front that could be s2en for a} for five days. 
long distance with marquee ends fest exploitation is at Musie Box 
higher than anything ever seen on! for ‘Littlest Rebel’ (20th) which 
Broadway, opens next. Limerick contest is un- 


Estimates for This Week 
Astor § (1,012; 5 
Oakley’ (RKO) (2d week). 
strong and over the Christmas week 
$20,000, big, holdine for a 


second week through New Year's 


Capitol (4.620; 25-25-55-85-81.°5) | 

‘Tale of Two Cities’ (MG). With! 
New Year's eve and $1.50 price: 
easy for $55,009 and stavs over. 
Final five davs on third week of 
‘Nicht at Opera’ (MG) wnder $20,- 


O00 


Center (3.525 


or 


: or Ff 
a ee) Re 0 


$5-$1.10) 
n 


m 
‘Ah, Wilderress’ (MG). Ending its 
first week last night (Tues.) at 
iover $35,000. handsome and _ stick 
by. ‘Perfect Gentleman’ (MG). ir 
aheed, couldn't fight the opposition 


} 


and Xmas shopning, 

of around $6,500. 
Hollywood (1 

$?.20)—' Dream’ 


iitting new low 


55-$1.10-$1.65- 
13th week). 


te oe 


(WB) 


25-35-55)—‘Annie | 
Very | 


!derway in co-op with News-Trib- 
unc, with life size doll (Shirley 
Temple) as top prize, and ducats 


for others who lend among the best. 


Estimates for This Week 

Blue Mous2 (Hamrick) (759; 16- 
°7y)—‘East of Java’ (U) and ‘Calm 
Yourself’ (MG). dual. Staris new 
‘first run at this remodelled house. 
Anticinating $3,000, good 

Music Box (Hamrick) (1,400; 16- 
°7-37)—'Frisco Kid’ (WR) and 
i‘Broadway Hest (WRB), dual. 
Looks like big $5,600 Last week 
i‘Annie Oakley’ (RKO) and Cab 
i Calloway band, great $4,590 in five 
davs. 


Roxy (Hamrick) (1,300; 16-27-37) 

“Thanks Million’ (20th) and 
‘Couldn't Take It’ (Col), dual. Good 
| $4,000 likely. Last week ‘O'’Shaugh- 
nessy’ (MG) and ‘Grand Exit’ (Col). 
$1,706 in five daye 


Slow 


> 
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PICTURE GROSSES 


Wednesday, January 1, 1936 
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Boston’s Bullish Biz; Collegiate, 





With Apollon, $35,000, Blood’ $17,000 


Roston. Dec. 29. 

i» ‘ ii, 

(Best Exploitation: Par-Fenway) 
Hefty grosser looks like ‘Collegi- 

ats’ at the Met, with Dave Apollen 


drawing from the stage, aiming for 
$35,000, including midnight holiday | 
show. Way ahead of figures for | 
past several weeks. 7 

‘Ah, Wilderness’ on dual bill with | 
‘Could Only Cook’ at the Orph and} 
will hit around $32,000 for | 


State, 
‘Wilderness a bit disappoint- 


total. 
ing in view of fact that stage play 
had successful run here last sea- 
son; and that mauy scenes were 
shot in Grafton, Mass., not so far 
Audience reaction to 
indicates | 


from Boston. 
these semi-iocal | 
that tremendous newspaper buildup | 
shot had a 


scenes 


here when scenes were 
telling effect. 

‘Captain Blood,’ on a day-and- 
dater at the Paramount and Fen- 
way is socko, indicating $17,000 or 
better at these twin stands. 

Keith Memorial opens New Year’s 
Eve with ‘Dream Too Much’ and ad 
department has_ started double- 
truckin’ as a feature of a $26,000 
newspaper campaign subsidized by 
RKO national office. Biggest news- 
paper flash seen here since way 
back. ‘Sylvia Scarlet’ current at 
the Memorial is n.s.h, 

Keith-Boston doing okay with 
Devil's Island’ on the screen and 
‘International Scandals,’ with Ever- 
ett Marshall and Mary Small on 
stage, around $21,000, without mid- 
night show. 


Par and Fenway exploiteers 
(Harry Brown, Jr., and Paul Levi) 
had a natural thrown into their 


aps on short notice, but they didn't 
nap when Errol Flynn, star of ‘Cap- 
tain Blood’ landed in town. Towed 
Flynn all over the Hub, with police 
escort, posed him in Post Santa 
Claus and Boston American Basket 
Fund offices, interviewed him over 
WEEI, and planted him in the au- 
dience of the Par. Wound up at a 
home office Xmas party at M&P, 
wrapped him all up in a swell pack- 
age of publicity that was unfolded 
for the balance of the week. 
Estimates for This Week) 

Met (M&P) (4,200; 35-50-65)— 
‘Collegiate’ (Par) and Dave: Apol- 
lon’s ‘International Varieties’ on 
stage. Looks hot, at $35,000, in- 
cluding midnght show. Charging 
$1.10 ail over the house, carrying 
over some of Apollon’s unit, plus 
added acts and ‘Pacific Fleet’ (WB) 


on the screen, for the one show. 
Last week, $23,500 for ‘Littlest 
tebel’ (Fox) and = stage’ show. 


Temple pic not quite up fo expecta- 
tions, allowing leeway for Xmas 
slump. 

Keith Memorial 
25-85-50)—‘Sylvia Scarlet’ (RKO). 
Would be heading for something 
considerably lower than the indi- 
cated $14,000, but for a smart inci- 
dental booking of Edward MacHugh 
(gospel singer from radio) along 
with it. Matinee biz on this freak 
booking has been outstanding, sur- 
passing easily ‘Alice Adams’ trade. 
Afternoon customers are mostly 
femme radio listeners who come to 
ogle the psalm singer. Lily Pons 
pic opens 8:30 New Year’s Eve, at 
Last week ‘Crime and Punish- 
ment’ (Col) let down sadly to tune 
of $6,000 on six days. 

Keith-Boston (RKO) (2,300; 35- 
50-65)—Devil’s Island’ (Col) and 
stage show. Going to $21,000, oke. 
Holiday eve show will feature Jane 
Froman in a new stage show, and 
Everett Marshall and Mary Small 
held over from this week’s, at $1.65, 
biggest ducat tap in town, ‘East 
of Java’ (U) and ‘Freckles’ (RKO), 
dual, last week, soft at $4.700. N. Y. 


(RKO) (2,900; 


55e. 


Eve pic will be ‘Another Face’ 
(RKO), and this will carry through 
with new stage show for rest of 
week. 

Orpheum (Loew) (3,000; 25-35- 
40-50)—‘Ah, Wilderness’ (MG) and 
‘Could Only Cook’ (MG), double. 
Good at $16,000. N. Y. Eve will 
bring in ‘Two Cities’ (MG) at 55c 
all over house. Last week ‘Whip- 
saw’ (MG) and ‘Perfect Gentleman’ 


(MG), dual, off at $9,000. 

State (Loew) (3,200; 25-35-40-50) | 
— Wilderness’ (MG) and ‘Only | 
Cook’ (MG), dual. Oke at $16,000.| 
Midnight show, ‘Two Cities’ at 55c 
Last week ‘Whipsaw’ (MG) and! 
‘Perfect Gent’ (MG), dual, disap- | 
pointed at $8,500. 

Paramount (M&P) 25-35- | 
50)»—Capt. Blood’ Very | 
rugged and best film bet on the} 
street, $10,000 at least. Par and 
Fenway will play ‘Dangerous’ (WB) 
and ‘Broadway Hostess’ (WB), 
dual, midnight show, at 75c. Last 
week ‘Millions in Air’ (Par) and 
‘Scrooge’ (Par), dual, sagged to 
$3,600, six days. 

Fenway (M&P) 





(1,800; 
(WB). 


(1.600; 25-30-40- 
50)—‘Capt. Blood’ (WB). Sailing 
pretty at $7,000 pace. Opening day 
house opened two hours early to 
eare for initial throng. Last week. 
$2,200, off, for ‘Scrooge’ (Par) and 
‘Millions In Air’ (Par). 
Scollay (M&P) (2,700; 

50)—Spnlendor’ (UA) and 


25-35-40- 


‘Chan's 





STAGE SHOWS 


Secret’ (20th), dual, both 2nd run.| 
| Around $5,200, fair. Midnite films, 
‘Littlest Rebel’ (20th) and ‘Stars| 
Over Broadway’ (WB), dual, at 50c.| 


| 
| 


and 75c. First time in some 23 years} 
that this house fias hot played vaude | 
for New Year’s Eve. Last week} 
‘Frisco Kid’ (WB) and ‘Coronado’ 


(Par), double, swerved to $3,900. 


BOOM ST. L. 
ALL 0. K. 


St. Louis, Dec. 29. 
(Best Exploitation: Loew’s) 

With Fox showifig ‘Littlest Rebel’ 
for second week and Ambassador 
putting on ‘Dan Matthews,’ with 
Olsen and Johnson stage unit run- 
ning another week from Saturday 
(30), rest of first runners here re- 
verted to single celluloid features 
Xmas day. Loew’s, indulging in fast 
stepping exploitation campaign, put 
‘Wilderness’ on screen; Shubert- 
Rialto is offering ‘Captain Blood’ 
and Orpheum is screening ‘Col- 
legiate’ on same day. Near zero 
weather which started early Christ- 
mas Day put a crimp in b. o. gross- 
es and until natives become accus- 
tomed to frigidity to atmosphere all 
houses will suffer lack of patron- 
age, 

All houses here will have shows 
New Year’s Eve. Loew’s is putting 
a new policy into effect. After last 
regular show is ended house will be 
cleared and tickets sold for new 
show, ‘Tale of Two Cities,’ that will 
carry on until almost 2 bells. War- 
ner houses, Shubert-Rialto and 
Orpheum will show preview of new 
feature at end of last show at no 
added cost to patrons. Fanchon & 
Marco’s . Fox will break straight 
sound policy existing over a year 
by putting on 10 acts of vaudeville 
and two new feature pictures at 90c 
plus tax, an advance of 40 after 6 
p. m. Ambassador will have usual 
night price midnight show with Ol- 
sen and Johnson. Missouri starts 
permanent vaudeville with six acts, 
15-piece orchestra and feature New 
Year's Day picture, 


Estimates for This Week 

Fox (F. & M.) (5,038; 25-35-55) 
—‘Littlest Rebel’ (20th) (2d wk). 
Big New Year’s “ve show at 90c 
plus tax will enalle house to enjoy 
a very good $10,590 week. Last 
week, coldness held take to $8,200. 

Ambassador (F. & M.) (3,018; 25- 
40-55)—‘Calling of Dan Mathews’ 
(Col) and Olsen and Johnson on 
stage (2d wk). Midnight stage 
show and new picture points to 
$18,000. Last week, ‘One Way 
Ticket’ (Col) and Olsen and John- 
son finished with good $12,400. 

Shubert-Rialto (WB) (1,725; 25- 
35-55)—‘Captain Blood’ (WB). Set 
for a good $8,700. Last week, ‘Man 
of Iron’ (WB) and ‘Powdersmoke 
Ranze’ (Par), ragged to a sad 
$4,500 end. 

Orpheum (WB) (1,950; 25-35-55) 
—‘Collegiate’ (Par). All indications 
to a swell $11,500 week. Last week, 
‘Scrooge’ (Par) and ‘Hi Gaucho’ 
(RKO), didn’t click, finished $5,100. 

Loew (Loew’s) (3.162; 25-35-55) 
—Ah Wilderness’ (MG). With new 
show for New Year’s Eve should 
finish week with $12.500, okay. Last 
week, ‘In the Air’ (MG) and ‘Kind 
Lady’ (MG), $6,100, one of worst 
weeks in months but expected it 
and isn’t complaining. 

Missouri (F. & M.) (3,514; 25-40) 
—‘Metropolitan’ (20) and ‘Navy 
Wife’ (20th). With vaudeville mov- 
ing in Jan. 1 and New Year’s Eve 
preview theatre will close with 
$7.300 for best in moons, Last week, 
‘Old Kentucky’ (Fox) and ‘His 
Night Out’ (U) could only count 
$5,400 at end of week, fair. 


H-McA’s 2d Starts Jan. 14 


Zen Hecht and Charles MacAr- 
thur, now at Nyack, N. Y., are at 
work on their second production for 
Par this season, ‘Murder at 21.’ Ex- 
pect to go into work at Astoria, L. 
i, oan, 26 

H. & M.’s first this year, 
the Rich,’ is set for Par 
Jan, 17. 





‘Soak 
release 





Simon’s 20th Starrer 


Hollywood, Dec. 29. 
Gene Markey is seripting ‘Com- 
mencement’ as Simone Simon’s first 
starrer at 20th-Fox. 
William K. Howard may direct 








before reporting to Alexander Korda 
in London in April 


lst Runs on Broadway 


(Subject to Change) 
Week of Jan. 3 

Capitol—‘Tale of Two Cities’ 
(MG) (2d week). 

Center ‘Ah, Wilderness’ 
(MG) (2d wk). 

Music Hal!l—‘Magnificent 
Obsession’ (U) (30). 


Paramount —‘Bride Comes 
Home’ (Par) (2d wk). 
Rialto—‘Fang and Ciaw’ 


(RKO) (2d wk). 

Rivoli— ‘Dangerous’ (WB) 
(2d wk). 

Roxy — ‘First A Girl’ (G-B) 

strand—‘Captain Blood 
(WB) (2d wk). 

Week of Jan. 10 

Capitol—‘Tale of Two Cities’ 
(MG) (3d wk). 

Center—‘Ah, Wilderness’, 
(MG) (3d wk). 

Music Hall—‘Sylvia Scarlett’ 
(RKO) (9). 

Paramount—‘Rose . of 
Rancho’ (Par) (8). 

Rialto—-‘Crime of Dr. Crespi’ 
(Rep). 

Rivoli — ‘Dangerous’ 
(3d wk). 

Roxy—‘Invisible Ray’ (U). 

Strand—‘Captain Blood 
(WB) (8d wk). 


Pitt's Bliz Chills 
B.0.s: Cities’ 166, 
Stanley's $30,000 


Pittsburgh, Dec. 29, 
(Best Exploitation: Penn) 


Worst blizzard in years, hitting 
town on Christmas day and con- 
tinuing for another 24 hours, put 
terrific crimp in holiday trade and 
sent grosses cellarward all along 
line. Looks like the worst Yule 
session here in some time. Started 
to pick up everywhere by Friday— 
most of first-runners switched to 
Wednesday openings, also doing 
the same thing this week—but dam- 
age apparently has. already been 
done, ° 

Stanley getting best break of all, 
holding off inaugural until regular 
day (Friday) and opened to biggest 
single day since Bowes troupe ran 
up a $30,000 gross. Bang-up combo 
with ‘Whipsaw’ on screen and Ed 
Lowry, always a fave here, on stage, 
plus Fifi Dorsay and Stepin Fetchit. 
With special New Year’s Eve show 
and holiday in addition it should 
sail into pretty close to Bowes fig- 
ure with any sort of break at all 
from weather. 

Otherwise, however, town easing 
off, bettering, of course, last few 
weeks but still nothing terrific. Of 
remaining sites, Penn and Fulton 
getting best breaks, former with 
‘Tale of Two Cities’ and latter with 
‘Littlest Rebel.’ Latter heading for 
around $6,500, all right, and will 
hold over for second week while 
‘Cities’ should pick up around 
$16,000, comparatively all right but 
losing proposition in face of terrific 
newspaver campaign. Christmas 
and day following cooked goose of 
this one and even remarkable re- 
cuperative powers weren’t enough 
to recover from opening setbock. 

Davis still going practically no- 
where, with maybe $3,200 for ‘Pur- 
suit’ and ‘Frisco Waterfront,’ while 
Warner is heading for light $5,000 
with ‘Mary Burns’ and ‘Stars Over 
Broadway.’ Alvin has ‘Uncle Dud- 
ley’ and stage show, headed by Ed- 
die Stanley and Ilomay Bailey and 
Lee Sims, but for four days only, 
and may get around $6,000 on brief 
session. Another new stage-screen 
bill opening Monday (30) also for 
four days, with house going back 
to regular opening and straight pic- 
tures Friday (3) with ‘King of 
Burlesque.’ 

Exploitation for ‘Two Cities’ at 
Penn started breaking week ahead 
of opening, with biggest newspaper 
budget in years and tie-ins with 
department stores, special shots on 
transportation lines and _ out-of- 
town newspaper plugs for suburban 
holiday trade. Dickens societies 
also contacted as well as civic and 
literary clubs. 

Estimates for This Week 

Alvin (Harris) (2,000; 25-40-55)— 
‘Uncle Dudley’ (20th) and stage 
show with Eddie Stanley, “!ms and 
Bailey, Joe and Jane McKenna. In 
for four days only. Opened Xmas, 
but got worst weather break pos- 
sible first two days and eased off 
to practically nothing. Maybe $6,000, 
but doubtful. Bill closed Saturday 
night (28) with house previewing 
‘King of Burlesque’ Sunday (29) be- 
fore regular opening Friday (3) and 
shooting in ‘Navy Wife’ and Ray 
Perkins and his amateur winners 
Monday (30) also for four days. 
Last week, ‘Feather in Her Hat’ 
(Col) and ‘Sweet Surrender’ (U) in 
five days under $2,300. 

Fulton (Shea - Hyde) (1.750: 15- 
25-40) “Littlest Rebel’ (20th). 


the 


(WB) 











$10,000 B.&A. Stage Show with ‘Bride’ 





House reopened Xmas day after 
shutdown of two weeks, and Temple 
flicker drew flock of kids despite 
stormy weather, Would have been 
plenty better with any sort of break, 


and expected to hold up well enough 
to last through New Year's week 
as well. ‘Professional Soldier’ (20th) 
skedded to get under way for run 
Jan. 3, 

Davis (WB) (1,700; 25-40)—‘Pur- 
suit’ (MG) and ‘Frisco Waterfront’ 
(Rep). House getting nowhere fast 
with class B duals. Just a down- 
town filler and unable to make a 
dent in stiff downtown competish. 
Not more than $3,200 looked for this 
week, just about the breaking-even 
point, and at a timé when heuse 
ought to be turning in a neat profit 
if it’s ever going to show any. Last 
week ‘Scrooge’ (Par) and ‘Hot Tip’ 
(RKO) in the dumps at $1,700 for 
five days. 

Penn (Loew’s-UA) (3,300; 25-35- 
40)—‘Two Cities’ (MG). Big flicker 
drew raves everywhere and would 
have been a pushover for terrific 
holiday trade but skidding mercury 
cut in plenty. As it was, ‘Cities’ got 
best Xmas biz in town but at that 
just about two grand under last 
year’s take at same -time, which is 
something of an idea. Closing in 
high but $16,000 not enough to level 
enormous nut, chiefly on advertis- 
ing. Last week ‘Crusades’ (Par) in 
five days miserable at $4,000. 

Stanley (WB) (3,600; 25-40-55)— 


‘Whipsaw’ (MG) and Ed Lowry’s 
stage show with Fifi Dorsay and 
Stepin Fetchit. Had Friday (27) 


opening all to itself and got off to 
biggest start around here in years. 
Topped even terrific Bowes inaugu- 
ral of couple of months ago and 
with New Year’s eve special and the 
holiday still to come should clock 
off pretty close to $30,000, great. 
Management giving plenty of credit 
to Lowry, m.c. for six months once 
at this site and great fav locally. 
Last week ‘Red the Rose’ (Par) and 
‘Hit Parade’ unit never got started 
and when expected Xmas_ trade 
failed to develop eased off to blah 
$14,000. 

Warner (WB) (2,000; 25-40) — 
‘Mary Burns’ (Par) and ‘Stare Over 
Broadway’ (WB). Good dual but, 
like the others, doing all of its busi- 
ness closing few days and not 
enough to overcome weak getaway. 
Maybe $5,000 or a trifle better but 
that’s n.s.h. everything considered. 
Last week ‘Man of Iron’ (WB) and 
‘Without Regret’ (Par) in five days 
down under at $2,600. 


CITIES,” 39,500, 
‘DREAM, 96, 
KC. NICE 


Kansas City, Dec. 29, 

(Best Exploitation: Mainstreet) 

Picture openings still pretty well 
mixed up as managers jockey for 
holiday play. Big Loew’s Midland 
swung open Xmas day with ‘Tale 
of Two Cities,’ and is going strong 
Mainstreet also opened Christmas 
with ‘Dream Too Much’ and is go- 
ing nicely. 

At the Newman, ‘Bride Comes 
Home,’ held until New Year's Eve, 
is getting a nice play as is ‘Littlest 
Rebel,’ held over at the Uptown. 

Mainstreet management shot both 
barrels for ‘Dream,’ using thousands 
of extra lines in the papers, radio 
plugs, and other publicity. 

Estimates for This Week 

Mainstrect (RKO) (3,200; 25-40)— 
‘Dream Too Much’ (RKO). Great 
newspaper campaign given the Pons 
musical, paced for a nice $9,000. 
Last week, ‘Baldpate’ (RKO), $4,500, 
blah. 

Midland (Loew;) (4,000; 25-40)— 





‘Two Cities’ (MG). Picture given 
a lot of advance newspaper pub- 
licity; Jack Moffitt, picture editor 


of the Star, now in Hollywood, took 
a three-day serial to tell of its 
merits and magnitude. A followup 
of dignified seemed to 
hit the right class and picture will 
show a swell $9,500. Last week, 
‘In the Air’ (MG), six days, $6,500, 
just fair. 


dlienla,. 


display ads 


‘Rose of Rancho’ (Par) opens. First 
seven days $10,000, good; final four 
days corking $6,000. 


Tower (Rewot) (2,200; 25-35)— 
‘Remember Last Night’ (UU) and 
stage show. Nice play and with 


New Year’s business to help should 





show close to $9,000, okay. Last 
week, ‘Dan Matthews’ (Col) and 
stage show $6,300. 

Uptown (Fox) (2,040: 25-40)— 
‘Littlest Rebel’ (20th) and ‘Uncle 
Dudley’ (20th), dual (2a week). 
Clicking nicely, probably $4,000, 
good after a nice $5,400 the first 
week, 


but looks to build into arcund $€;50C- 


Newman (Par) (1,900; 25-35) — 
‘Bride Comes Home’ (Par). Will be | 
held until New Year's eve, when 





Hitting Hefty $30,000 in Minneapolis 


Minneapolis, Dec. 29. 

(Best Exploitation: Minn-Orph) 
Judging from current appearances 
it would seem as though local en- 
tertainment _emporiums hav. re- 
solved to provide bigger and better 
shows for 1936. Certainly, with 
Burns and Allen in person topping 


a stellar stage array at the Min- 
nesuta where ‘The Bride Comes 
Home’ holds forth on the screen, 


and with Ada Leonard and Hal 
Sherman and their ‘Cocktails of 
1936’ supplementing ‘Sylvia Scarlet,’ 
the New Year is off to a flying 
start here. 

It’s the first time this season that 
there have been two stage shows 
opposing each other at local film 
houses and takings, helped by the 
Minnesota’s boost from 55c. to 60e, 
for its top and special New Year's 


eve midnight shows all around, 
promise to hit the biggest total so 
far this winter. With ‘Tobacco 


Road’ at the Metropolitan and stock 
burlesque at the Gayety, and a rec- 
ord number of night clubs offering 
elaborate entertainment, a big dent 
will be put in the public’s purse. 

Most important development here 
is the reopening of the 1,600-seat 
de luxe Century, formerly the Pub- 
lix circult’s ace No. 1 house, as a 
second run theatre at 25c. top. With 
its reopening the 1,100-seat Grand 
will close. 

Minnesota and Orpheum divided 
exploitation honors. The former 
promoted a full page display ad by 
a local radio distributor welcoming 
Burns and Allen to town, radio 
broadcasts and chain store tie-uns, 
Orpheum put through Journal roto 
pictures and a chain store tie-up, 
among other things, for ‘Cocktails 
of 1936.’ 

Estimates for This Week 


Minnesota (Publix) (4,200; 35-40- 
60)—‘Bride Comes Home’ (Par) and 
Burns and Allen, Stone Vernon 
Foursome, Ben Blue, Cardini, 
Jacques Renard and Gene Marvey, 
show costing $10,000, on stage. All- 
around fine entertainment and good 
selling job and New Year's eve mid- 
night show, with all seats reserved 
at 75c., sending gross to enormous 
$30,000. Last week, ‘Thanks a Mil- 
lion,’ (20th), $7,000. Okeh. 

Orpheum (Singer) (2,890; 25-35- 
55)—Sylvia Scarlet’ (RKO) and 
Ada Leonard and Hal Sherman in 
‘Cocktails of 1936’ unit. Whale ofa 
show and well exploited. Pointing 
in direction of fine $14,000. Last 
week, ‘Could Only Cook’ (Col), $5,< 
200, good. 

State (Publix) (2,400; 25-35-40)— 
‘Ah Wilderness’ (MG). Heavily ade 
vertised, but opposition too powere 
ful. Even with midnight show New 
Year's eve will do well to hit $6,000, 
fair, Last week ‘Coronado’ (Par), 
$2,500, bad. 

World (Steffes) (350; 25-35-40-55) 


—‘La Maternelle’ (French). French 
dialogue a detriment. About $1,500, 
fair. Last week, ‘Scrooge’ (Par), 


$900, light. 

Time (Berger) (290; 15-25)—‘Gay 
Divorcee’ (RKO), revival, and ‘Ree 
member Last Night’ (U), first run, 
split. Good at $1,100. Last week 
‘High School Girls’ (Foy), $1,000, 
okeh., 

Lyric (Publix) (1,300; 20-25)—‘It’s 
in Air’ (MG). Absence of meaning 
names a drawback. Maybe $1,500, 
fair. Last week ‘Music Is Magic’ 
(20th), $1,200, light. 

Uptown (Publix) (1,200: 25-35)— 
‘Mutiny’ (MG). Big $3,500. Last 
week ‘Live My Life’ (MG), $1.400, 
light. 

Century (Publix) (1,600: 20-25)— 
‘Broadway Melody’ (MG). This 
beautiful house reopened as second- 


run. About $2,600, good for second 
loop run, 
Aster (Publix) (900; 15-25)— 


‘O’Shaughnessy’s Boy’ (MG), sec- 
ond run, and ‘Ship Cafe’ (Par), first 


run, split. Around $1,000, okeh. 
Last week ‘Gay Deception’ (20th), 
and ‘Dr. Socrates’ (WB),. second 
runs, and ‘Eagles Brood’ (Par), first 
run, $900, okeh, 

Grand (Publix) (1,100; 15-25)— 
‘Crusades’ (Par), second loop run, 


Light $1,000. Last week ‘Shipmates’ 
(FN). Second loop run, $1,200, fair 





‘BUFF BILL’ BENCHED 
Hollywood, Dec. 29. 

Paramount has shelved ‘Buffalo 
Bill,’ originally skeded for Cecil B. 
De Mille’s production but taken off 
his list some time ago, 

Studio figures edge is off the sub- 
ject for time being. 


N. i 2 to 7 A. 
Patricia Wilder. 
Jack Oakie, 
Pat Casey, 
O. L. Preminge, 


L. A. to N. Y. 


B. P. Schulberg. 
Adrienne Ames, 
Homer Curran, 
Lester Cowan. 
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30 years of watching and matching public 
taste and interests . . . 30 years of start- 
ing picture trends and cycles ...30 years 
in which Warner Bros. have reputedly 
been foremost in fitting story themes to 
the headlines of the hour! Thirty years 
of experience that alone makes pos- 
sible such a production schedule as 
Warner Bros. have prepared for 1936... 
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We’re Proud of the Three Decades of Achieve- 
ment That Have Produced Such Historic 
Warner Bros. and First National Successes As... 





THE KID 


GOLD DIGGERS OF 
LILAC TIME BROADWAY 


1AM A FUGITIVE FROM 


LITTLE CAESAR A CHAIN GANG 


. « - But We Wouldn’t Hesitate a Minute 
to Trade All These Famous Shows for 
the Leaders of Our Line-Up for 1936! 


Look at the record in the following pages, and you'll see why we conservatively 
believe that our production technique and studio facilities have progressed in the 
past 30 years to such a degree that we have been able to condense into a single 


year’s product, values equivalent to our_top shows of a dozen past seasons! 
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“A SUPERLATIVE JOB... 
YOU CAN’T OVERPLAY 
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—says Film Daily, which also calls it “smashing drama 
to please all...Every type of imaginable appeal...An out- 
standing production... Moves with surging suspense from 
one stirring episode to another. Errol Flynn is splendid.” 


And Red Kann in M. P. Daily calls it a “big-time show 
handled in a big-way. Falls easily in the heavy-money 
division...Producer has gone the limit...Ranks in the front 
rank of Hollywood's recent efforts... Errol Flynn makes a 
dashing figure...Another matinee idol is on the way up.” 





WARNER BROS. 


MAAN 


RNY 


Directed by Michael Curtiz 


Already slashing its way to new records after brilliant 
holiday premieres at N. Y. Strand and other keys: 



















1500 men risking their lives before the onslaught of club 
and cutlass!...Giant galleons launched and blown to bits! 





The story of a lovable rogue who made 
his name the terror of kings to Win the 
beauty who had bought him as‘her slave. 





introducing the new star sensations 


i ae ‘ERROL FLYNN 
OLIVIA De HAVILLAND 


LIONEL ATWILL » BASIL RATHBONE 
Ne ROSS ALEXANDER + GUY KIBBEE 
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...LOOK HOW SHE f 
TALKS ABOUT LIFE, 
AND LOVE, AND MEN! 
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‘ 
“I’m not lady enough to lie! Loving me 
is like shaking hands with the devil—the \ 
worst kind of luck. But you'll find I’m 
the woman you'll always come back to!”* 











Otome kore ee 





"Dye never had any pity for men like 
you. You with your fat little soul and 
smug face! Why I’ve lived more {| 


in a day than you'll ever dare live.” 











a Te 


“It’s going to be your life or mine! 
If you're killed, I'll be free... 1f I’m 


killed, it won’t matter any longer... 
and if we both die—good riddance.” 




















+ 

in” Of Human Bondage’—George Brent in ry 

“I’ve got something these safe women 

haven’t. They don’t know what it is 
. « but they’re afraid of it... and 

heaven knows, they’ve a right to be.” 





only a hint of how great she really is \ 


A BOLT OF DRAMA THAT 
WILL BLOW THE FUSES! 





yours. I teased you with all the tawdry 
A Warner Bros. Picture with— tricks I knew until you tried to kiss 


me, just so I could laugh in your face.” 


MARGARET LINDSAY 


ALISON SKIPWORTH 


John Eldredge e Dick Foran 
Directed by Alfred E. Green 






















“My love isn’t the kind a man can have 
and walk away from! I’m bad for 
people. I’m the kind of woman who 
destroys, not builds.” i 
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We've seen the rough cut and we can guarantee that 
not since “Here Comes The Navy” have we had such 
a sock-a-second thriller for the hit-team of the hour— 


JAMES CAGNEY 





and 


PAT O’BRIE 


Plus June Travis, Stuart Erwin, Barton MacLane, 
Henry Wadsworth, Martha Tibbetts, Isabel Jewell. 
Directed by none other than HOWARD HAWKS 


A First Nationol Picture 
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And Right After That 
Comes Another Great 
Nationally Adver- 
tised and Publicized 
COSMOPOLITAN 
PRODUCTION 


From the first great stage drama 
of commercial aviation—a 
brilliant success at New York’s 
famous Music Box Theatre! 
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- « « » @ All you'd 
HAVE to tell your 
customers is that 
the stars of “Of 
Human Bondage = 











—s 
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La ae 








Leslie HOWARD 
- The Petrified 
Forest 


=and you'd have a hit on your hands! 





tibet ree wanes 


Tell them also that it’s from Leslie Howard's’ 
‘own stage shocker that froze New York poy, 
diences in their seats for nearly one whole year, 
‘and that Warner Bros. have given it a cast that 
is includes HUMPHREY BOGART, hit menace of 
the stage production, GENEVIEVE TOBIN, DICK, 
FORAN, JOSEPH SAWYER and EDDIE ACUFF, all 
‘under ARCHIE L. MAYO’S direction...and 


You’ll Have a Smash! 
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10 WEEKS BEFORE RELEASE FILM NEWSMEN LAUNCHED 
THE MOST EXCITING BUILD-UP EVER ACCORDED TO 


“A GREAT PICTURE” 


ABSORBING 


MOTION PICTURE 


DAILY 


MOTION PICTURE DAILYS 
HOLLYWOOD PREVIEW 


‘ms 


6 ie 
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“The Story of Louis Pasteur” 
(Warners) 

Hotiywoop, Nov. 20.—So ing is this theme that the film is 
sure to win terrific word-of-mouw sement. 


Chemist Louis Pasteur was one of the first men to discredit the then 
incredible idea that “wee beasties” discernible only under the microscope 
were responsible for human ailments. Paul Muni lends intensity to the 
role of a man whose fight against careless doctors and unsterilized 
instruments brought first laughter, then hatred, and then persecution 
from orthodox medicos. 

Muni is convincing as the fanatic searcher into the secrets of murder- 
ous maladies. Josephine Hutchinson is telling as his understanding wife. 
A slight thread of romance is carried on by Anita Louise as Pasteur’s 
daughter and Donald Woods as a young researcher. 

The excellent cast, deserving special commendation, includes Fritz 
Leiber, Henry O'Neill, Porter Hall, Raymond Brown, Akim Tamiroff, 
Halliwell Hobbes, Frank Reicher, Dickie Moore, Ruth Robinson, Walter 
Kingsford, Herbert Corthell and Iphigenie Castiglioni, under the direc- 
_ tion of William Dieterle. 
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| FAUL MUNI. 
| “THE STORY OF 
LOUIS PASTEUR™ 
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With Josephine Hutchinson + Anita Louise» Donald Woods* Directed by Wm. Dieterle >A (osmopolitan Production *Released by First National 
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PAGING MORE GLORY 
FOR THE SCREEN’S 
LEADING LADY... 


In Her Second Great Cosmopolitan 





Production Released by Warner Bros. 


MARION 
DAVIES 


‘HEARTS DIVIDED’ 


From the famous story by Rida Johnson Young 
with an astounding cast now being selected, 
just the first few names of which are 


DICK POWELL 
CHARLIE RUGGLES 


Edw. Everett Horton e Arthur Treacher 
And it will be directed by 


FRANK BORZAGE 


A Frank Borzage Production 
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ALL THE WORLD’S ITS 
STAGE... AND ABOUT 


ONE-TENTH OF ALL THE 
ACTORS IN HOLLY- 
WOOD ARE ITS CAST! 


Beyond Dispute the Biggest-—and 

Biggest- Selling — Novel of the Cen- 

tury, Brought to You in a Giant 
Production by Warner Bros.! 


ANTHONY 
ADVERSE 


will have 78 speaking parts... starring 


a 
a 
> us ‘ 
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and here are just a few of the other big cast names already signed 


OLIVIA DeHAVILLAND ¢ CLAUDE RAINS ¢ ANITA LOUISE 
EDMUND GWENN « STEFFI DUNA e GALE SONDERGAARD 
PEDRO De CORDOBA ° LUIS ALBERNI 


Now in production under the direction of 
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... And Here’s a 
Combination That’s 
An Inspiration! 


AL 
JOLSON 


“The World’s Greatest En- 
tertainer in the MostVARIED - 
Entertainment He’s Ever Had- 








SYBIL JASON 


AND THIS ASTOUNDING ARRAY 
OF MUSICAL AND COMEDY TALENT 


The Four Yacht Club Boys 
Cab Calloway And His Band 
Mitchell And Durant 


Edward Everett Horton 
Claire Dodd « Allen Jenkins 


Production numbers by BOBBY CONNOLLY 
Music and lyrics by &. Y. Harburg and 
Harold Arlen e Directed by WILLIAM KEIGHLEY 
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WE CHALLENGE THE 
WORLD’S GREATEST 
MEMORY EXPERTS 


to name a cast of the past that 
matches, for comedy, romance 


and rhythm, the one you'll get in 
DICK POWELL 


F F N | 
RUBY KEELER 
JOAN BLONDELL 


JACK OAKIE 
PAUL DRAPER 


Dancing discovery from famous New York revues 


Hugh Herbert 
Louise Fazenda 
Hobart Cavanaugh 
Luis Alberni 

Marie Wilson 


J. M. Kerrigan 
Production numbers by BOBBY CONNOLLY 
Music and lyrics by WARREN and DUBIN 


Directed by ALFRED E. GREEN 
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After 5 years on the stage, including 
a year-and-a-half on Broadway — 
1750 performances — and its selec- 
tion for the Pulitizer Prize, here comes 


GREEN 











Author, Adaptor and Co-Director 


MARC CONNELLY 


BROWN 


is going to dance and sing againin 


SONS 





PASTURES 


Get Your BRIGHT LIGHTS Ready! 


JOE E. 








O'GUNS 


—a far bigger production and with an 
even greater cast than “Bright Lights”! 


From the celebrated Broadway stage hit. 
Already signed for it is EUNICE HEALEY, 
dancing sensation of famous revues. 
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One whole year on Broadway and 
still playing to capacity! 


~~ 


Road companies spreading its fame 
to every corner of the globe! 


Not in years has there been a stage 
comedy buy like 


3 MEN ON 
A HORSE, 


which will be produced by Warner Bros. with an 


ALL-STAR CAST 








And the Picture of Pictures... Hit 
of Hits...The Screen’s Class Achieve- 
ment of All Time - 


MAX REINHARDT’S production of 
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NIGHT'S DREAM 


Three Months on Broadway!—Extended runs 
in the capitals of the world at $2.20 top! 


NOW AVAILABLE FOR ROAD- 
SHOW ENGAGEMENTS ONLY 
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That Among the Chief Highlights of . 
Variety’s 30th Year Will Be Its Box-Office at 
Reports on the Shows Just Listed, Plus... C 
: : 
KAY FRANCIS :. RUDY VALLEE = 
"LOV ELY LADY In a Lavish New Song-Show Idea af 
‘ BORIS KARLOFF in Bot 
oe eae aa ‘THE WALKING DEAD" = 
THE LIGHT BRIGADE ss 
IS. LESLIE HOWARD in a 
BETTE DAVIS .. + 1 . 
MEN ON HER MIND in 
~ with Warren William "G OD’S COUNTRY pss 
STAGE STRUCK’ AND THE WOMAN’ = 
starring JAMES CAGNEY and RUBY KEELER starring Bette Davis and George Brent meat 
“SNOWED UNDER “MAN HUNT = 
with George Brent, Genevieve Tobin with Ricardo Cortez, Marguerite Churchill — 
"BACKFIRE "ROAD GANG int 
with Ross Alexander, Patricia Ellis with Donald Woods, Kay Linaker tively 
“FRESHMAN LOVE “THE WIDOW FROM see 
with Frank McHugh, Patricia Ellis MONTE CARL oO” ort 
“T i E A D V = N T U R & & with Warren William, Dolores Del Rio disor 
OF ROBIN HOOD’ DICK FORAN = 
starring JAMES CAGNEY in more of ‘The Singing Cowboy’ Western Series try 
“A P p L FE S A U Cc E (Temp. Title) "A N C E L © E M E R Cc Y gover 
with Ross Alexander, Anita Louise with Josephine Hutchinson sen 
“OVER THE WALL’ “INVITATION TO A MURDER or 
by Warden Lewis E. Lawes From The New York Stage Play mare 
e ae 
All coming from zd 
| Accompanied by a Brilliant Variety of Star-Filled country’ 
: rtcggea: 


, VITAPHONE SHORTS 
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Foreign Films 
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By Wolfe Kaufman 


Another year has come and gone 
the film importers without much 


pee light. Year saw 190 films 
imported and distributed from 
foreign marts,. as against 147 in 
1934. That’s considerable improve- 
ment, but in number only, Actually, 
in quality or coin it doesn’t figure. 
In 1933 there were only 113 im- 
ported pictures distributed in the 
U. S., but 1934 wasn’t an improve- 
ment, either. Seventy-three more 


pictures were shipped around last 
year than in 1933, but in 1933 there 
were profits made that counted, and 
in 1935 there weren't. 

From a numerical standpoint, 
there are some surprising coinci- 
dences and paradoxes in the figures. 
Both Germany and England sent 
over exactly equal amounts of films 
during both years, yet England, in 
grosses, progressed during the year 
and Germany diminished even more 
than it had the year before, new 
low year (in take) for that country, 


Also, numerically, Spanish im- 
ports almost doubled. In grosses 
didn’t change much, There 


they 
still are but very few spots avail- 
able for Spanish language pictures 
in the U. S. Too, Spanish film fig- 


_ 


in U.S. 








| 








U. S. at the 
picturization 

same _ subject, 
the Frencher 
reviews and the break in compari- 
sons. 


same 
by Columbia of 
with critics 


Russians Strong 


Russians, after a slow year in 


ures are somewhat inaccurate, since, 11934. and a slow start on 1935, got 


for purposes of compilation, all 
Spanish language talkers are called 
imports, despite the fact that a 
goodly share of them are actually 
produced in America. 

Hungarian releases increased to a 
new high mark, 12 films. Doesn't 
mean that Hungarians are produc- 
ing more films now, but that the 
pictures had piled up and were 
brought over more or less at once. 

Figures on Italian films, too, are 
likely to be misrepresentations. 
There are a constant flock of Italian 
films being shown in the Italian 
nabes, most of them not seeing the 
light outside of the nabe houses. 
But the films are practically en- 
tirely in the hands of small one- 
picture distribs who carry their 
product around in cans a! play it 
wherever possible under those cir- 
cumstances, Frequently the same 
picture appears in the hands of two 


or three different persons, each 
claiming distribution rights. It is 


the most disorganized branch of a 
disorganized business. Frequently 
the titles are changed and hooted 
around second and third times. Or 
more, Sometimes, it has been 
known, two or three pictures, out- 
played in the little available terri- 


tory, have been clipped together, 
melded and formed into another 
film. As far as can be learned from 


governmental figures, the number | 
of Italian pix listed in the adjoin- 
ing box is an accurate one for ac- 
tual imports. 

France’s Real Progress 


Two. ‘Chapayev’ did fine 
and got a lot of good breaks, ‘Mos- 
cow Laughs’ was fair. Then came a 
real sock in ‘Gulliver,’ a film acted 
entirely by puppets which got high 
critical attention at its New York 
premiere and is sailing towards big 
profits. It is still at its first New 
York stand at time 
its eighth week and the one date 


original print investment. 
That is, of course, the big lure in 


foreign language films. It is so much 


kind of film biz in that the invest- 


ment figure is low but the profits 
(when and if they come) can be 
tremendous, 

Importers and foreign language 


distribs switched around consider- 
ably during the year, With German 
films nebulous in market value, it 
spread out and a lot of small fel- 
lows with minimum or no invest- 
ments appeared in the field. 

of the regulation German 


interesting alliances with 

Hungarian and other producers, and 

a couple of click potentialities. 
Jean Lenauer, a new firm, is con- 





French pictures are the only 
foreign-tongue films which made 
any real headway in the American 
market during the year. That is 
not only in the number of imports 
but in actual returns and results. 

When the Nazi regime got going 
it ruined the entire German film 
trade in the U. S. German pic- 
tures at that time, about two years 
or SO ago, were doing well here and 
had established an American mar- 
ket. There were nearly 200 cinemas 
in the U. S. playing them. It has 
dropped to nothing. But th2 mar- 
ket, potentially, remained because a | 
sreat portion of it did not consist ! 
of Germanic people but of so-called | 
‘arty’ customers, cosmopolitans, ete. | 


These customers were willing to 
SWitch to another language but 
there weren't any films of quality 


being made in another language. | 
France had a great opportunity but | 
muffed it for a year or more. Late | 
during the past year they got | 
Started with a bang. | 

‘La Maternelle’ did fine business | 
and is heading for more. ‘Crime et | 
Chatiment’ 
and is a | 


attention 
film in} 


lot of 


big 


got a 
potential] b.o. 


this 


country for the coming year | 
(the word ‘big’ being used, of! 
course, from the moderated stand-| 
point of foreign-language films). | 
Dame Aux Camelias’ (‘Camille’) 
did well. ‘Maria Chapdelaine’ did, 


and is still doing well. At the time 


of this writing (first week of 
December) both ‘Crime et Chati- 
ment’ and ‘La Maternelie’ are con- | 
eurrently in New York in their 
Sixth weeks and going strong. Also 
hOth are being booked around the 
country; seven prints of ‘Maternelle’ 
are out, six of ‘Crime’. That's the 
best any foreign language films 
wave done in the WU. S. since 
Maedchen’ and the fact that there 


are , clin : ’ 
two such pictures concurrently 


ENCOMiTA Cine 
otis. 


' vantage for the future. 
| tieup 


week by 


8G * ante -* nf - ++ ~ > , 
Saainit, Ga COUISE,1¢ 


centrating on French and Viennese 


films. First release, ‘Crime _ et 
Chatiment, should set the com- | 
pany. 


Metropolitan Pictures, headed by 
Martin Lewis, formerly in the Ger- 
man language fie!d, got going with 
a few weak Italian pictures but 
managed a tieup with John Taper- 
noux Which looks good for the fu- 
weak distrib 


the benefit of double 


going towards the enl of the year. 
business 


of writing, in 


has paid back to the distribs the 


more of a big gamble than any other | 


Only | 
film | 


French, | 
| structure, 


° 
Film Imports, ’34-’35 
Foreign pictures imported and 
shown in the U. 8S. during the 
12 months ending Dec. 1, 1935, 
totaled 190, as against 147 for 
ithe same period in 1934. Picture 
imports for the tivo years, by 

country of origin, follor: 

1935 1934 
Seen es kat b oe > 5% 59 
ls: | es ‘ 38 26 
Oe eee 35 36 
PROGR 2«6s% eeenasee 19 7 
Russian et Tee 16 12 
PEUMGSTION “56 cicieecs 12 q 
a ee 5 4 
Poligh ....:- vkest eae 3 4 
DN, ns so cesee nt wad 3 1 

0 a er 1 3 
BTGAGUIAR ccccessase 1 0 
SM bsbis<csace...200  2ae 

i 

benefited considerably from the | 





| 





| 








one 

distribs to make any headway is 
General Foreign Films (Arthur 
Ziehm) which, however, also im- 
ports Frenchers, 

DuWorld Pictures, which started | 
about two years ago, dropped | 
German pix completely and_ took | 
some time getting lined up with | 
others, but as the year waned had | 





ture. Tapernoux, a 
group handling French films only, 
hadn't been able to elick for the | 


First pic- 
group 


past two or three years. 
ture the amalgamated 
out is ‘Maternelle,’ a click. 
France Film, another new 
specializing in French talkers, 
with more solid backing than most 
of the others, has the pick 
Pathe-Natan pix, but hasn’t 
strong pictures yet. Headed by J. 
Herron, who has _ handled 
French films in Canada for 
vears and who very 


form 
and 


is on 


ef-s 
of the! involve outlay of nearly 


any ! 


sent | 


most 
some | 


strong | of «a 


friendly terms with French produc- | 


ers, giving the firm a distinct ad- 


Play - 
Du- 


with the Fifth Ave. 
house, N. Y.. as a showcase. 
World operates {the 


others 


The 


Ila eko. 


on grounes a 


Katharine 
Divore > granted 


ruelty. 


Also has aj} 


Westminster, | 


|} dustrials, 


$11,000,051 


( 


N. Y., as its showcase 
merely rent where possible. 
Another new association during | 
lthe year is Osear Serlin-Joe Bur- 
styn-Arthur Mayer, which bought 
from Amkino. the American right 
of ‘Gulliver. and should, on the 
trength of profits from it, spread. 
BLASKOS DIVORCED 
Cinicago, Dec. 29 
Albert Blasko, manage. of th 
westside Symphons theatis fo 
Warner Bros., was divoreed la 


trying 


; the 


ers. 


$17,000,000 in 


disposition of 


thie 
£2335 


Roh oh 6 AS 


AMEND COMPLAINT 
IN $1,797,000 SUIT 


Lincoln, Dec. 29 
Amended petitions were filed ii 
ourt here in the conspira 


ainst a string of exhibs and 
y the State Theatres and 
Independent Theatres, totaling 
damage demand of $1.797,000, 





Ol 


this total amount, $1,353,000 is 
asked for the Indie group. which at 
one time controlled the operations 


of the Rialto, Orpheum and Liberty 
rere 

Amendments of the criginal peti- 
tions which were filed in early sum- 
mer are in line with the recent St. 
Louis trial decision, ‘and will con- 


of the case, when and if. 
The charge is that the defendants 

—Fox, United Artists, Par, RKO, 

Metro, Universal, Vitagraph, Lin- 


)}coln Theatre Corp. of Delaware and 
| Nebraska, Bob Livingston and J. H. | been keen among the newsreel pro- | 
of | ducers, it has probably been sharp- 
New com- | 


Cooper, conspired with control 
90% of the features and half 
nouses. to cause the ultiimate finan- 


fact that it was released in the cial ruin of both corporations owned 
time as was a|by the plaintiffs. 

the 
giving | uary 


Trial originally expected in Jan- 
will probably be moved over 
now until the spring session. 


306- Allied -Emp. 








* 
the regular newsreels cost. s 2 . 
- Silo reel t It i ja Huey Long episode also in Time, 
bought as supplemental filler, | : ' . 
; 7 |} caused quite a furore down the 
usually in the place of shorts, and | : ‘ oi : 
: : | home state of the late Kingfish. In- 
does not supplant issues of what- | eR ee: : : 
e dustry belief was that Long ulti- 
ever newsreels are bought by the! J "ae 
‘ , |} mately pushed through his film cen- 
, ; account. All newsreels are marketed! , : ae i *- 

p : ; . | sorship bill in Louisiana from anver 
on a basis of 104 issues yearly, so » ae ‘ ns 
aa : Aries he March of Time's treatment. This 
if any theatre Should toss out its cE gage 

: - ; Was eventually squared. 
regular issue of the reel it takes, | . 
Merger of New York operator| the maker isn’t out anything. Hauptmann Trial 
o Pad Varlier i »2 8° vate . 
unions, Local 306, Allied and Em- Fewer ‘Dont’s Earlier in the year the newsreels 
pire, is expected shortly after the In its unique monthly reel, March} got into something of a jam over 


first of the year. Proposed combin- 


ation of the three boothmen unions 


progressed slowly in effecting it, as 


originally planned, but indication of 


that ren aining details will bring no 
hitches. Allied and Empire men are 
to be taken into 306 at a $500 initia- 
tion rate and all will retain the 
various jobs they now hold. 

Joseph D. Basson is president of 
Local 306, membership now stand- 
ing at over 1,800. Proposed absorp- 
tion of Allied and Empire will add 
700 more. 


Kennedy’s RCA Chore 


Joseph P. Kennedy, former chair- 
man of the Securities Exchange 
Commission, has been retained by 
Radio Corp. of America for the 
special purpose of making a study 
of problems relating to its capital 
This announcement was 
made Friday (27) by David Sarnoff, 
president, following regular monthly 
meeting of corporation's directors, 

Kennedy is to start this study at 
once, and will advise the board just 
soon as it ‘a3 completed. He has 
Flor.da and will work on 
matter there. 

Wall Street opinion is that a 
heavy task confronts Kennedy in 





as 


left for 


working out a re-capitalization plan | 


that will meet with the approval of 
the three classes of RCA stockhold- 
Company has about $20,000,006 
available at once with more than 
$5,000,000 expected shortly through 
disposition of remaining holdings in 
RKO. 
Plan to 
also will come 
nedy. Outright 
considered likely 


retire Preferred A issue 
under of Ken- 
retirement is not 
because it 
$26,000,000, 
figure which company does not feel 


eyes 


the | 


would | 
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The Newsreels 


| By Roy Chartier 

ive leading newsreel com es 
l'ox-Movietone Hi -XI 
Paramount Pathe ana Universal 
remained in the field during 1935 to 


supply the one kind of f Il the 
atres, big and small, demand 
Double featuring hasn't knocked 
out the newsreels. For a long time 
newsreel manutacture and mer- 
chandising was not so. profitable 
i The business, with. the vears. and 
maintenance of rentals, has ii bia, 
become lucrative. 
The answer is that the newsreel: 
have moved with the times. Hligh- 


| stitute another delay in the ultimate | S#laried commentators and editors 
field, departures 


| have come into the 


have been made in numerous direc- 
tions, and consistent skill now 
characterizes the output. 

| While competition has always 


est during the past year. 
petition, indirect rather than direct 


| has been brought by the March of 
' 

| Time two-reelers, put out by the 
publishers of Time magazine. The 


tine 
have 


displaced 
but they 


have not 
newsreels, 


a month, 
standard 


| ening the news editors. 
The Time reel sells at 





ous matters of topical 


For the 


NED EDRIS PARTNERS 


; versial subjects. years 





WITH HAMRICK, TACOMA 


Tacoma, Dec. 29. 
Ned Edris, for 12 years manage 
|} of Hamrick theatres, mostly in Ta- 
| coma, became a partner of John 
Hamrick here with the announce- 
he of the purchase of the Jensen 
| & Von Herberg leasehold and equip- 
| ment comprising the 
| town first run deluxer. 
| Hamrick and Edris here the 
| Box, first run deluxer; Roxy, Blue 
| Mouse and Temple, family duals. 
Consideration of deal with Jensen & 
Von Herberg interests, Seattle oper- 
ators for newly acquired house, re- 
ported at over $50,000, 
Hamrick said this is first time in 
his 25 years of showmanship he has 
formed a partnership. By this dea! 


Roxy, down- 


This gives 


Music 





Edris and Hamrick have the Metro, | 
Warner, Universal, Columbia 20th 
| Century-Fox, United Artists, First 


National and RKO product. 
With Hamrick's 
| Ned Edris, new staff is Edris, 
| mer. and director of all houses here; 


gen 


Bill Connor, mgr. Roxy and assist- 
lant to Edris: Bovd tozen, mer. 
Music Box; Sig Stromme, mgr. Biuve 
Mouse; John LaF urgey, mer. | 
{|Temple. Walter Fenne manager 
lof Roxy under J-Von H., left for 


Spokane. He will be later assigned 
to one of the J&V houses in 
the Northwest. 


othe. 


P , ° ’ 
inclined to meet at present. What! Inking ‘Mars 
is more probable is that the present | aegenenenran en : 
. ‘ : i oOuyw a, ec, 29. 
Radio A would be retired in favor Pe se Aagnng ‘ 
Paramount’s ‘Trip to Mars’ gets 


new preference stock paying 


less than the present $3.50 annually. | 


Cash position of RCA now most 
favorable it has been in years. Com- 
has received approximately 
the last two 
from the sale of half its holdings in 
RKO to Atlas-Lehman Bros. and 
its common 
holdings in Electric & Musical In- 
Litd., of England. Nearts 
) was paid into RCA early 


29 int 


pany 


StOCK 


month when erest in 


ith interest 


EWI was 


sold together w 
due before actual sale. When com- 
pany ells its remaini 5 
terest in RKO, it will have a “ad 
$5,060,000 or more 
To | amoul! o mone 4 Zz 
ompany's treasul s lu ‘ 
swelled by manner whi SF - 
ties held by RCA have increased in 
value since evalnued at close of 74 
Figured tft} t Vaiue ha bere ‘ 
hanced : than $2,000,600, 


months 


a color hath. 


will he 
be substituted. 


jell it used, other- 


hnicolor will 


process 
wise tec 


FRITZ LANG’S MOB RULE? 


Hollywood, Dec 29 


Fritz Lang will direet ‘Mob Rule 
it Metro with Spencer Tracy in top 
peo 
Joe Mankiewicz supervis pi 
ture which goes before cameras Jat 
15 Norman Krasnu wre ti 

ind s&s rip 
Scripting Arlen Yarn 
Hollywood, De 

Loui Stevens has joj a Wa 
\ nes to seript ‘Lily C 
Michael Arlen yarn. 

It wa made several! PATS ag 

jan Icnglis outfi ‘ 
Crifith in s e re 


March of Time issues, released once | 


|; brought about audience comparison 
|! and has had the tendency of sharp- 


a fancy 
rental, getting about 10 times what 


of Time deals at length with vari- 
interest. It 
has a daring that is little by little 
| being appreached by the other reels 
in their handling of highly contro- 


partnership with 


If tests of studio’s own three-color | 


— TA — 
stan i «ls were ge led b 
ul don'ts’ f Various reasons 
I ! “4 lear Ot censore 
ship. 7 MM Picture Producers 
AS [is \) i I 
ove Which Wiil tl. Hays presides, 
has always b n CONSCIOUS o 
dangers, real or imagined which 
l Within the power of the news- 
reel Many editors: were afraid te 
try to duplicate in tilm what new 
papers put into print or picture: 
hin the “pust veak ‘or so th 
restraint has distineths lessened 
The March ol Time reel ha 
definitely acted as an influence in 
this direction 
Such clips as the showing of Dill 
inger’s bedy and as close to : 
southern Ivnching as cameras coul 
get, helped break the ice. Pathe 


Clip on Communism is a 
which 


Strong Cas, 
Its editor> 
taking yu 


might be Cited 


went down the line in 


| shots at Communism and also at 

| Russia. Strikes and other riots, in 
Which actual tighting was not cu 
from the negative, was blamed 

| quite bluntly on Reds. The Hears 


reel also went to bat when it started 
|} its expose of Russia. And there wa 
picketing of theatres showing the 
Hearst reel including the Embassy, 
N. Y., all-news house. Picketing by 
socialistic element also figured in 
connection with one issue of Time 
The picketing, however, never 
caused any serious trouble although 





| release of actual testimony during 
the Hauptmann trial in New Jersey. 
| This was, of course, hot newsreel 
! 


| material and it immediately became 
potent boxoffice. 


breach of faith 
ruled out of the 
following this incident 
;} and the companies were notified 
that if the Hauptmann testimony 
Wasnt removed from circulation ac- 


| Charged with a 
' 

j}all newsreels were 
courtroom 


tion weuld be taken against then. 
|} Some got cold feet, but Universal 
j}and Pathe refused to eliminate 
| these Hauptmann clips. And that 


| was the end of that. Little expense 
' has been spared in getting prints te 
rapidly as possible on 
| hot stories. On one occasion, when 
| prints of the assassination of King 
| Alexander were being rushed here, 
| Fox-Movietone sought to beat com- 
by sending a plane 200 
miles out to sea to pick its negative 


theatres as 


petitors 


| off the incoming boat. Fox failed 
| because its plane fell into the water, 
| but there were no casualties. The 
| job in Ethiopia has also been no 
cinch, A few weeks ago one of 
Par’s camerman, Edward Genock, 
was seriously beaten up by Ethio- 
plans, 


Covering — the Italian-Ethiopian 


conflict Was one of the major 
problems of the year for news 

| reel companies, ("nits worked 
under difficulties and the cost of 


| keeping them on the job, plus ship- 
; ment of negative, reached the point 
| where was, and is some 
pulling out 


there cone 


sideration of together. 


Paramount claimed the scooping 
of all competitors by being first to 
|} get film across after the war had 
| begun. This company had made 

preparations months in advance 
jand got special three reeler 


| 


out a 
subject, 
An Execution 


An exclusive during the past year, 


which was figured for sensational 
reaction, didn’t come up to hopes. 
| This was the actual picture of a 
Cuban rebel being executed near 
| Havana. Universal photographed 
the firing squad mowing down its 
| Victim, and Cuba put U's Havana 
j; branch manager, plus the camern- 


| man, in the hoosegow. They finally 
| got ou Meantime, where the grue- 
ome clip was shown, it aroused 


considerable comment but brought 


about no faintings or hysteric 
During the fall, football provides 
boxoffice “lure ont the news pre 
clues T t " ~ ire eXpPpensive 
to we { Friadiron Past, 
‘ ‘ ‘ 5. 4 five ty er “ive i 
ma 2) inding @Xx-« 
mritiie at lootage Was 
j “ ‘ fue Ohla Slatee 
[ } } 
, fim fare may change, 
I reel haus long since hee 
t tune Exhibitors know 
ere Will be squawks if they don’t 
‘ emit "Yh Wes 


naqqenTy STEER 
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A Tale of Two Cities CA | | 
. tet PTAIN BLOOD mat 2 land well act.! parts are handled | t! = 
< prod "g Y ng M tu R by Mickey Rooney, Fran] ih 1e man to the other girl, } | 
> ! pro tior > } . i : . ney, rank Albertso Deane sill Eiri, Dut she 
; E - ey Inta re eviews land Charles Grapewin < rtson | has the closing sequence all to | . 
Olive ecte y ‘ ’ e > ; Best comedy sequence in t! fil self, and while the sympathy i: 
. ‘ 7 - rice = a, . ‘ . | is a highs o 7 > don 6 NAD tributed e jually among 17 : ~ 
Ww. P ps s N. Be in : y A Tale of Two Cities’ (MG) ee hschool commencement. | characters, it's we 68S URTes 
: —_ I “% te Starting with the ge! lol : aracters, its unquestionalb V9 
ey “ti ‘ ‘ 4 S « " y > . : , ieee Ctl = ,oriT , ss al ‘ , \ 
. ae : \ : la F h WV anh , Outstanding production of iand through the brief : inging, | Davis’ picture at the conc! liss 
ta ! I mus ~ c- ‘ mm - 5 ie ) f * 1 \ ae TIC HUS IC 
SN el Sie te ; a a oe Leo I atein Dickens story. lfunny recitations. tl : it an The actress has been famov 
J . ; rm , A i melts Captain Blood’ (WR). gathers humor right to fe -. : ha hit the skids and is soused whe 
12 na. : : | Swashbuckling spec of the when Linden rises to delis mag i architect first meets her i 
i 1s , ) ’ - : “ 2 = ‘ , il ae | he “¢ : ‘ ] 
my SS Carton t ‘ ‘ 1 Bist ; Spanish main pirates Errol valedictery. It is a faithful and cellar joint. He takes her to 
I \ ette , - z . sito relics , ied ane country aoe ‘ ! 
Lane Ml l Levas , ; Fiynn and Olivia de Haviland | farcical representation of a char- | falls i: a ; sobers her up ana 
‘ s t i I ‘ — . | acteri ic a . 4 - aus ih ve j ’ > ; 
Suryve Owen | Hagthorpe " apnoea ag successfully projected for fu- || : as American incident. As always hese with her. But she has 
Marquis St. 1 ' Pr ‘ — nN € , 1h: : such, it rates high : pag : . aYs been a jinx to her men a 
M Del Blanche ¥ . 7 “ - Sneu! ture marquee honors. «t+ things which Br os hae dt the best to the shows she’s been in a _— 
: 5 ‘ J } ‘ : | _. mien Hrown has directes itawne & P 7 , and sie 
Dr. Man ti B. Wal Dr. Prot r Cuvee , Ah, Wilderness’ (MG). || As in the play, however, so eng jinxer and ruins him like the rest 
= ry Ds W wr an Suge ‘Neill's ’ l screen. T tthe ; “Oo 1€ There is a series of Dik 
Kars x Cat Vi Barlpy 7 - mir, ong O'Neill's play excel- screen. The climax is reached when | i cher is a series of complications 
G pa vs aunts Jeesic , : lently produced. Should do father and son have their heart 1 including the reapperance of an a 
) . , ’ 7. ae - - . — a v 2 7 “cr ™ " 
G le H. B. War I as : Youd tly where tutecdu ae heart talk about life in general and most forgotten husband and ar 
, ' ; , Ries <M “ fiitruotiuced by Pee in eral and |; ii ett sata ; an 
' Pape i . : ° . 3 ! ‘ s Herbert extra exploitation Women @parrticwta mare: 6.2 automobile crash. Society girl hovers 
r fayvnes To “ae ‘T £ i . man passage } Aagiedd “Va~ iethe Lackeround <€terth } 
> ess S lows ( | h oS nas not appeared , 2 : , UNG ektCl the ars 
onc ; vd Po hae J. Carro'l Na'eh =i e Bride Comes Home’ | the theatre for many Bes “el ag tect breaks off their engageme: 
sa Chil ! ( King Jame + oi he a (Par). Breezy light comedy more is properly embari assed a : Y- | upon falling for the actress T} 
n ‘Old Hail ) am ¢ that should do nicely. tant and sympathetic rey thi » HESl- | production of a show on hi m 
aiaaed . . ‘ ‘ qirnayr = mens ‘ oo iow om “al : - v5 ‘ ; =x scene . n ‘ P ’ ~ mie 
j 1 - Robert Vi PE a Te eS Dangerous’ (WB). Bette | There is a fine moment when the is also worked in. Ending is bitter- 
>, male Bhar ae re ~ Ot , from the Sabatini Davis-Franchot Tone in well elder and younger men _ reach = sweet, with the society girl grab ia 
ovel, is a big picture. It’s a spec- ’ , : underst: Bietce’ 3 , a a off the o "eg = peal 
tacle which, had it a bit 3 icin “ acted and directed drama with | The pega com poate ho wag I or ae tug ‘ 3 earn at peda oe rete 
, ‘ ‘ ) mM » Tie Pas ; ? ‘MOTI é us j Pi : > , ar » AC se ‘ ; 
Metro achieves in ‘A Tale of Two mance or marquee values, could femme appeal. main “anmete , : matity of this eni- | amends ind the actress makine 
‘ities’ si ‘ies anette hi we -ag - gy sie . . ’ a or; some min at wag at 
Citi a screen classic which fo! lo ll be a — sh. And it is, it will oe You Could Only Cook through the last part of the ~ Laird’s dialog is adult, intelli t 
sne ree cels } ] ( “Vv > ‘ : (Cc . , : ; np | Anal) ’ . ne ft ) 4 : Re Pe ' ‘lligent 
. dramatic force exceis In thi il] a ver) well and establish both (Col). Plenty chuckles in this finally to be capped by paternal ~ and has a rhythmic beat His lov s 
the vari . horror stories which the wrol Flynn and Olivia de Haviland smartly directed romance mor. Hg . 1U- | passages in the portion wh adele 
eountry as yrofitab] absorbed director ‘hs ere har ia ' | T) i cantata Rik axee nere the 
waste inedien ae. ner ty .. ) bed, | _ I irectoi Michael Curtiz, in mount- Herbert Marshall and Jean This picture will put pressure on architect and actress alternate)) 
en ic i, ‘ — * pene) to be Dg this Cosmopolitan production Arthur in top roles the Metro distributing and exploit- struggle against and surrender = é 
- : S ¢ ne erriie grip lasn't spared the horses It's ’ ‘Ki , oi ing forces. That i ie ¢ : . ye the attraction ‘or TA nib 
of this tragic story of renunciation ish, swashbuckling s ga : ' "the Kind ‘Lamy’ (Metro). Aline effort will not be Aes gow artistic | clevel But Alig Mgr pees. are 
: a . , nS sass 0 acMsé ‘ — > , AP satis e aenied al vher : ” s story ‘ 
should not fare very well. Spanish main rt MacMahon and Basil Rathbone but for the vublic ee jaa cong here. gether a tragedy and a little 1 ales 
Tan a ey i. : seer aommtobes -. : ’ ass ‘ “At arge 1t Will | “ “—— ‘ « ie humor 
rechni ally it is about as flawless The engaging Irishman, Fly: = ner w variety of crook drama. ; need all the boosting it can get here and there would not have ~~ ! 
as is possible. The story is care- who has appeared in but a the om Leisurely pace cramps effect- Flin amiss. ; 
suing dragged from the mass. of | tive ly unimportant WB release ; iveness. | - Miss Davis’ performence is fine on 
itevature i ickens’ ree " he ti ne ~ o ‘ , | . ’ ; . : * 
me ¥ Ree Dickens’ three-volume | the titular Peter Blood, erstw hile Another Face’ (Radio). Fairly BRIDE COME the whole, despite a few imperfect 
int Hi a been assembled with | Plysician, later sold into West In- amusing gangster comedy S HOME | MOMONTS. When called upon to 
ellige! sk : , vail ig a Seuiods ‘ * , , : : ‘reach ¢ intense i : 
prsae sgt mn 8 i ind» then turned d in slavery, to emerge thereafter lacking names and other b.o | Paramount proluction and release, St reach an intense dramatic pitch 
oa engthy cast almost with- #5 a peer among Caribbean piraies properties ccs | Claudette Colbert; features Fre 1 Mack ars; Without hysterics, Miss Davis_ is 
out exception capable f realizing. | Capt Bh i : ai . Ss. ray Robt. Youns ; 1 Ma Mur- | capable f et ring ee ' 
: } ot reatising. | Oe oniy later to be par- ‘Fan d ’ — Ruggl Ss ws. Directed by Wesley of turning the trick. Yet 
in the flesh, the quaint characters doned, his crew of runaway slave g an Claw (RKO). to gee — by Elizabeth Sanxay Hold- | there are moments in ‘Dangerous’ 
of the novelist. It has been made | jikewise granted their freedom, and Posse Frank Buck wild animal Leo Tover. At Pe N.Y. aa rrnd when a lighter acting mood would 
wth respectful and loving care, swore inte the iien’e navy ik oom picture, mild as entertainment mencing Dee, 25, °35 aie a b ~~ be opportune, and when a’ negative 
‘ f “ a » y. { ‘ . c ° mine ’ . 4 ig ie, S83) Pw o oa “ « Be i 
iven the two yawning pitfalis of the Sabatini saga, Capt. Blood be- Forced Landing’ (Rep) ne a ate on ce of business might have been 
sy tac le and dialog have been wt s the governor of the colonial} Familiar mystery yarn with Cyrus Anderson gore ue aac bert | po dy re * welcome comedy situ- 
t . , r¢ > TT ° . ° ° ossessi “<3 . bh . . aw s 7 . Jack tr fil oe MaAcMUPrra ‘ , . ‘Ss "eSS a) 
“ oitly evaded. The fall of the|), possession, as reward for his part of action aboard transport Afr De a tenes “Rebert Youne| . Mies eo h less pressure. 
Reotille is a breath-taking screen | ¢, aVetyY 18 .COUqUSTNE the two at- plane. For dual billers The Judge mereau......William Collier, Sr. | ehang avons hould acquire a 
p’c.ure, but it is given no greate: tacking French battleships, dis- ‘Gu Play’ ees 8. ; aoeak OBO. . scascess “Tennetd Widak t hange of pace. But that she has 
valuation than its influence on the placing Lionel Atwill, his enemy, for | n ay (FD). Action ei ald dha Ri hard Carle | plenty on the ball is evident through 
plot warrants. | the major portion of this two pa western with some © slight Painter. . Palais arte ‘Rob id planers _ work opposite Franchot Tone in 
rn nas . “ . — ra erat eco t? enzie | : . . T : 
The rabble at the guillotine is foo.age. comedy starring Big Boy Wil- a Sey dovceesecescens Be Eddie Dunn | ey picture. Tone is splendid as 
! say . * : “wD ae is . yr s = ‘ P, te.s canta a ‘ ithe architee areare : ° 
biood-chilling in its ferocity, but | Blood’ is a spectacular cinematic liams. Okay supporting film. COPsese.s. A. 8. ones Een |g sit-"1 : tect, Margaret Lindsay has 
not for a moment does it overlie | °°UY which, while ‘ 4d x : SRS re” Oi - 8. “‘Pop’’ Byron | it-'n’-wait assignment that didn't 
the principals, waiting i eet | aa » While not flawless, is MONA. <.» ocdhss esc. ._Edgar Kennedy | call for exertion, Other parts ar 
of tt pals, waiting in the shadow | ‘tite compelling. Its sundry little | A Len Nobile....:.:.... .Kate McKenna | comparatively shor Be ggg Peet 
f ne bloody platform for their liscrepancies, however count | H, WILDERNESS on ae James .Conlon | Skipworth’s tt ' soe teen Po 
. . - agat : ’ eh aw eene SJwar Sm yeas » 2 > re « 
urn to come. In the dialog the against a more satisfying final tally | Metro-G ; .Edward Gargan | _ oo 1€ ongest among the 
lines are neither the ri P Tie ji : ane b S ally. Metro-Goldwyn-Mayer release of Hunt —_--—- | supports. But leave it to Miss SI ip- 
1 Se gle . often stilted | € om onsistencies, while not fre- | 5romberg production. Stars Watlace Beery: | ¢} Another galloping lithograph off |} worth to make anything she’s - 
Ser 00k, nor yet the quent, are rather prominent ; | features Lionel Barry ; 7° 1e bov - oo : | ren , : . : en 
: . } : ; . : n : Rina . and at!,. 4 arrymore. Directed by ] and - girl-alwavs - fighting | to say or do ort: f 
— language of today, It is! times irritating. , Clarence Brown. Based on play of same | WOod-block ‘It Sanne’ tae 2% crv — 
g t > . co. he : } name , Surg > ‘Neill: . : rs ’ y < ne > RS 
tit “ee compromise which always As, for instance, the climacti A Ibert yp :” pumae adaptation, | Night’ is the spiritual pappy f this | 
is an , . sae a . | 4 a ’ actic sea {< acke anc “rances . ‘ich: . r « « yo iis | 
en I “4 Me on e doe s a scene| battle” of the lone pirate’ ship } musical score, Herbert gee so eg been type of entertainment. Claude i If You Could Only Cook 
This a wug2 ¥ here it should not. | (Blood’s), now a volunteer in a j raphy, Clyde deVinne. At Center, N. Y. Binyon has written an adroit sce- | Colum! i 
Ss ” 4 Dat my = } 4d « Y , waale om ox am “ @ 4% » ie X te « ‘ sce- | yur 1a rroductio P " = ’ ee 
See ‘oie the fight between Edna | Cause of Wnmtesd amainet the tx bop Dec. 25, '35. Running time, 93 mins nario; Wesley Ruggles has given it | Herbert Rhee “s ti n m ee lease, Stars 
May iver anche , “ee » ASSN > EER v east bhee yenek pavers fallace Beery ife ; ana OO Oe eT rt Marshall, Jean Arthur, seatures 
The fall pelt = pero he Yurka.| French yessels. One French frigate } Nat Miller eg ce Beery ane ps pace; Colbert, MacMurray Leo Carillo. Direeted by William “aeltes 
: ‘ é } 1e able draws an seemingly aoe a ’ : ge Lil . ° ecirecccee Jione sarrymore | an oung su »ply the . - sera, Story, F. Hugh Herbert ae a , ; 
ili-timed chuckle. It aaa gly stands idly by until | pichecd.//)''''.: teteeereed Aline MacMahon | Tog: ung supply the personalities. | ard J. Green, Gert : eRapeaTen. mow: 
5 . mav have pur- | Blood’s corsair c¢ : Richard.... marys - a Together the ‘ee ele P real & ; ireen, Gertrude Purcell; we 
posely been planned to break "eh tin “y" not sair conquers one and ime ot... eter = Linden | up a Ssudinake te t] ehrmnerita Whip | rene Sees. A eer ee we Dee: 
Pe . , ak the |} n directs its attack , Wey  -<--—lphdars hater eee weeeeees Cecilia Parker : a n the n ay" acto | 2% ‘35. Running time, 70:3 heed: apa 
horror of the scene, but from an | The finale itl age ‘ oe the other. Fommy.....«- sceccveces sees MICReS fiona that should do okay ¢ any hn pe me Jim Bu hs I - ‘waite Oo 
artistic point of view it i ; ale with the discomfited gov- | =ssie Miller....... beet Spring Byington | dow Kay at the pay WIN- | joan H lanan Herbert Marshal! 
table iew it is regret- | ernor, In whose place Blood is ap | Mr. McComber... +. oe 5. ington 7 P = oe Bawsherne ‘Seas Aaa 
4 . . ‘ +z. ¥ f é - , < ee as + Ve wi reac _~ ha . . Mike i ao Carrill 
rote ag gg Oe pointed, is rather tent-twent-thirt. | ~ saw tees eed cicccececssFrank Albertson] a ¢ a — the philosophy that | Flash. ee , tA a 
‘ 1 hand, in spite of and underlying i } Oe weeccce.. SGward Nugent | . good fight (between the sexes) | Bod Reynolds so cocees (vhaenel Mimnder 
he dvrear sadness: of the pane rlying it all, as a pro- | Mildred....... B egret oe never hurt ;: . sexes) | 5. YNOIAS ..++cecevere Alan Edwerds 
tap a S: ie theme, | ductionary shorte ; , Belle eeceeee-- Bonita Granville irt anybody and that a|! Evelyn Fletcher .... Frieda I hse 
there is a distinet anc non-intru aren! i J prem en Atagh is the false | + as saees> sheensettver tests Helen Flint | Strong masculine ego is the pi bt. ey 4 tp ee el Z ema Store F 
sive comedy thread 2 1 re Oo 1e titular Capt. Blood. | Miss iwley. Helen Freeman | consort for a sni a ; URGE Tele; .. .< cc ieadmevaisea ed -Gene Morgan 
E 7 ad, mostly con- ea oa , ° »LOOd,. | man | iSO! for a snippv fem: P cd negli So ctpaets ah Pugh P genany Ralf Harold: 
tributed by Mies Oliver. v dl ites i re is a gallant, engaging, young A snle é Pepe ‘The 3ride Pc gto oe ile ditto, Pet z Soom ebesessece Matt McHugh 
Valiant service in ke snine +) ~. es | b ade who, under pirate’s colors, re- | > sple ndid example of picture | Ciamiicitn Galtial® “ail ae runs | Chest) Serreren Richard Powell 
sion from the breaking pe G vn pels the very aspects which first ce- rasan wi Principal credit probably | Murray over ah wet , ned Mac- fe , 
itt teh ; : s pon . OS- ment his brave appe: belongs to Hunt Stromberg pre fear: is a not-too-se rious In this far-fetched bit of whims 
y as a sop to the desire fo ; ppeal, producer, 1 m rg, the | steeplechase of minor frictions : there’s 1 dl . \ 
happy endings Sai’ dake ar Flynn impresses favorably from ; . cer, vecause of its general | clashes agar pelea Slog: ms and aa s a mixture of humor and 
a. } xec ‘ & « ‘ ) yee > A Wine ° » ' - we ow c 4 mart- eoing P , 
Carton is softened The b of | the start. One lives with him in the dire lence, but Clarence Brown, the | but with occasional ive ir a : nt -SM SUNS SEE ee eee 
camera rises above the top — scenic triadic a ia ceretiniias We tinea Pataiele Stine —_ ~ be proud of his con- | Sages to vary the pace an ~ pas- | ; ve e s of audience. Neatly 
par ( e in a _ :. 5 ‘ ss, Uribution., t is distinctly : : : : ace and season | blended performances ‘e : 
guilitone on a _ p: ne fae : : which causes him ; ae s ; . s distinctly an out- | the pudding. Tos “fae ~ s are turned in 
with & title BRE png me Paris, | Englishmen to a Pecans | standing film which should do well} aaa of the ro ae the en we Herbert Marshall and Jean 
. ; , anc ‘ar , a : y { slavery. |} a , va a + omy angie 1S Robert | Ar ° ile , . : } 
famous lines spoken i sd — One suffers with their travail: the | a ge’ boxoffice upon the condition Young. a franklv ta ep rin ert Froteyry while the direction has all 
runs. The device is effective 4 © | audience roots with them in ‘their | al sa a liberally and expertly | beaming son of $3 000.000. H reel . io keep them absorbed 
b a P * , . * . 3 PO, ‘ e = { » ‘ . , 
hs acide dee whieh the ‘ N- | ultimately fruitless plot for escape mt — 3 W om” Lionel Barrymore | almost too charming for the 1} | Sod i ralla theme. What the 
tator is to he devoutly spec- | from the island \ > as 10 BS Por gene ote Zeery, cast lacks | interests of the st on : eS SS name can't effect, the 
devoutly thankful | catapulted into leamesunie he is | feminine marquee balance Ig aggtenertiny inom pron . specially as | satisfied customers should finish as 
. ship of a pi- Ad: > + . eee ee = pil tiy gets no symp: ‘ar as , ff} : ‘ 
, Adapted from Eugene O'Neill's | Whatsoever from the heroine noth If Yo the boxoffice is concerned 
lot from the audience 1S ou Could Oniy Cook’ offers 
|} particularly strong promise for the 


is the omission of any farewell be- 





rate ship. 
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‘Copperfield,’ but she ; njoyed in 1 eele, a very personable king which was also splendidly played on Charles Melton eats Ge caries  Gaaesecuen 
| line count “The oth peony s every | 2ames (really abit, but Sieele ithe stage by Cohan in. New York | George Sheffield..-....... teat al ng | (Continued on page 58) 
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LREADY YOU KNOW HOW TRUE THIS IS! 


e The records now being 
made by “The Littlest Rebel’ 
are the proof of a promise 
fulfilled. And as you play the 
pictures outlined on the fol- 











lowing six pages, the promise ae 
they hold for your future will e 
also be demonstrated in 








terms of outstanding grosses 





at your box office! 
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THE 
LITTLEST REBEL 


with | a 
‘JOHN BOLES - JACK HOLT 
KAREN MORLEY « BILL ROBINSON 














oii ” oa did 














Associate Producer: B. G. DeSylva 

_. Directed by David Butler - Screen play by 

ee oi Burke > From the play by Edward Peple . 

— A FOX PICTURE 

Darr F. Zanuck in Charge of Production Ss 















































THE KEYSTONE OF YOUR FUTURE 





yells Century-Fox holds the spotlight of the industry! 
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HE KING OF CASTS IN THE KING OF SHOWS 


te start your New Year with a resounding smash 


ate-t~ ’. a: — _ > 





® The show that's happier 


than a drama...more dramatic 








than a comedy... funnier than 





a girl show... peppier than a 


spectacle...more spectacular K i NG OF 


than a musical. A new and 


different entertainment thrill BU Pd L a SQU E 


from 20th Century-Fox! 2 


WARNER BAXTER 
_ ALICE FAYE 
JACK OAKIE 


ARLINE JUDGE 
~ MONA BARRIE 
GREGORY RATOFF 
DIXIE DUNBAR 
FATS WALLER 
NICK LONG, JR. 
KENNY BAKER 


Associate Producer: Kenneth Macgowan 
Directed by Sidney Lanfield 
From the story by Vina Delmar 
A FOX PICTURE 
Darryl F. Zanuck in Charge of Production 
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THE KEYSTONE OF YOUR FUTURE 





jump ahead. of the crowd... that’s 20th Century-Fox 
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JIMELY AS A RADIO FLASH 


@ The star of “What Price 
Glory”. . . the sensation of 
“David Copperfield”. . . the 
author of ‘Lady for a Day” 

.. the director of “China 
Seas’... united in a rollicking 
and uproarious adventure 
drama as palpitating as a 
machine gun's staccato... 
human as abig brother's love! 

















Viele WL AGLEN | 
‘Frddec BARTHOLOMEW 


“PROFESSIONAL 
SOLDIER 


with 


“GLORIA STUART 


CONSTANCE COLLIER 
MICHAEL WHALEN 
C. HENRY GORDON 


a DARRYL F. ZANUCK 
20th CENTURY PRODUCTION 


Presented by Joseph M. Schenck 
Associate Producer: Raymond Griffith 


OLLIE OLE EE I LE SLOT ROTEINEY AE RS ER F888 oH . 
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* Directed by Tay Garnett. Screen play 
r-- by Gene Fowler and Howard Ellis Smith. 
. Based on a story by Damon Runyon 
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e George Raft...satin-suave, 
dangerous as dynamite. 


Rosalind Russell . . breath- 
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NSPIRED SHOWMANSHIP BRINGS THESE TWO TOGETHER: 











lessly gowned, out-sparkling 
her brilliance in “China Seas” 
and “Rendezvous. A new 


star team double-charged 





with romantic appeal...in a 
crackling modern drama with 


a load of fun on the side. 

















wee 


RAFT = 


HAPPEN 


: with 


LEO CARRILLO 


ARLINE JUDGE 
ALAN DINEHART 
ASTRID ALLWYN . 


| a 
DARRYL F. ZANUCK 


by thing 


ek ‘ Praaene by Joseph M. Schenck - 


‘Associate Producer: Raymond Griffith 


"Directed by Roy Del Ruth. Screen play by _ 
Howard Ellis Smith and Kathryn Scola. Based © 


» the “aad ee by Rupert tare 





< £e0aCad’ 
RUSSELL 


ee HAD TO 






































20th Century-Fox... your 





























THE KEYSTONE OF YOUR FUTURE 


box-office’s best friend! 
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DVENTURE THAT THRILLS..STARS THAT PULL! 


LO 





@ With a title that’s a household 
word to hundreds of millions... 
this blazing drama of heroism 


— 











and love is thrillingly enacted 






by a triple-starred cast! 


( SARCIA 


~ with _ | 


A LA N oH ALE 
MONA BARRIE 
ERBERT ees 





















DARRYL F. ZANUCK 
20th CENTURY PRODUCTION 
_ Presented by Joseph M. Schenck 

_ Associate Producer: Raymond Griffith 


Directed by George Marshall. Screen — 
play by W. P. Lipscomb and Gene Fowler. 


















































THE KEYSTONE OF YOUR FUTURE 


“A natural for pictures!’’. . . but 20th Century-Fox thought of it first! 
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e “The Little Colonel”. ..“The 
Littlest Rebel”... both deeply- 
loved American classics given 
the breath of life by Shirley... 
now topped as she brings out 
the tenderness, the courage, 
the childish heartache and 
the laughter of “Captain 
January’... another classic 
...as only she can do it. 













Bask in the ‘star’ light _.. with 20th Century-Fox releases! 





HIRLEY, AHOY! 














GUY KIBBEE 
SLM SUMMERVILI 


| "Tons Lang * Buddy. Ek 
- Sara Haden « Jane Dar 
Associate Producer: B. G, De: 


Directed by David Butler * Screen play by 
Sam Hellman, Gladys Lehman and Harry 
Tugend + Based on a story by Laura E. Richards 


A FOX PICTURE 
Darryl F. Zanuck in Charge of Production 
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HE GREATEST YOUNGSTERS IN THE WORLD 
ING YOU THE GREATEST BOX OFFICE 
ATTRACTION YOU EVER SAW! | 
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DIONNE QUINTUPLETS 


Yvonne Cecile Annette Emelie Marie 
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Photographed under the personal supervision of 


DR. ALLAN ROY DAFOE ie i ? 


THE COUNTRY DOCTOR 
with | 

JEAN HERSHOLT * DOROTHY PETERSON | 

LEWIS STONE 


Associate Producer: Nunnally Johnson | 
1 


















Directed by Henry King. Screen Play 
by Charles Blake and Sonya Levien 


A FOX PICTURE 
Darryl F. Zanuck in Charge of Production 
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Hadji Ginsberg | 
Peeks Into °36 


By JOE BIGELOW 


Hadji Ali Ginsberg, the seer with 
the X-ray eyes who can read your} 
mitt with your gloves on, went into 
a trance with one ear cocked for a 


phone eall from his agent, and did 
ne. ground and fancy prognosti- 


so! “ | 
cating for the benefit of the show | 
business. Hadji is the guy who, for | 
instance, picked the south to wen | 


the Civil War. Iy_1936, says Hadi 
the following headlines will appear: 
‘Will Hays makes drastic changes 


in his all-weather dedication | 
speech.’ 
‘John Paine, of MPPA, resolves | 


not to call any more meetings.’ 
‘Sitting - on - Abraham-Lincoln’s- 


Knee, started by Shirley Temple, 
becomes new screen cycle. Jean 
Harlow the next sitter.’ ; 

‘Palace, New York, revives two- 


a-day.’ 

‘Von Sternberg’s new method is 
realism, not symbolism. Dietrich 
will be walloped with a custsrd pie.’ 

‘Minskys and Izzy Herk ban strip- | 
ping.’ 

‘Mae West's next for Par, ‘Rebecca 








1936 


| reaching 
|; midwest, 


Ludwig 
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GREAT STATES’ $183,000 
TO REFURBISH HOUSES 


Dex 9Q 


Chicago 

Drive to rehabilitate « very one of 

the oldei j 

ordered by 

Great 
Indiana. 

States has 


theatres in the cireuit 
fo 
Illinois 
Katz- 


been Rubens 


the 


Jay J. 
States 
and Balaban & 
Great voted 
ation of $183,000 to be spent within 
the next four months on new seats, 
marquees, lighting, cooling systems 
where necessary, additional carpet- 
ing and general redecoration. 
This rehabilitation drive is now 
the smaller cities of the 
following the general 
spruce-up campaign which has 
practically completely redecorated 
the indie and circuit houses in the 
city of Chicago where the rehabili- 
tation drive was led by the biggei 


houses in 


local circuits such as Essaness, 
Harry Balaban, Schoenstadts and 
the key indie exhibitors such as 


Sussman, 


Long Beach, Cal., Tests 
Bank Night Legality 


of Sunnybrook Farm.’’ Long Beach, Cal., Dee, 29. 
‘Joan Crawford stabs leading man | In face of ruling by appellate 
with left eyelash. Tone in serious | division of Los Angeles’ superior 
condition.’ court that bank night is not a lot- 
(Berlin dateline) ‘Nazis pick | tery, Deputy City Prosecutor How- 
Willie Howard as their favorite | ser of Long Beach has filed a test 
comedian.’ ) Suit against the Fox-West Coast 
‘Variety finishes last in its own | theatre here on legality of practice. 
critics’ boxscore.’ Court ruling asserted that bank 
‘Broadway niteries order waiters night, as practiced, with any reg- 
not to count the drinks. Placing | istrant eligible for drawing prize, 
customers on honor system.’ Whether patron of show or not, is 
Although he covers most of the inot gambling within meaning of 
field thoroughly, there are a couple | state law. Attorneys indicated that 
of things Hadji can’t figure out: an adverse decision in either case 
1. Who is Countess Dorothy di} would be carried to a higher tribu- 
Frasso? | neal, 


2, Where does Hadji Ali Ginsberg 


go next week? 


_-—. 


Par’s ‘Manslaughter’ Remake 
Hollywood, Dee, 29. 


Paramount will remake ‘Man- 


slaughter’ under the title of ‘And | 
Sudden Death.’ 
Studio figures the theme is sim- 


both 


flar in yarns. 


By Bill Swigart 


lollywood, Dec. 29. 


studio 
Holly- 
Dec. 31, 


check-up on 
buildings in 


minute 
properties and 
wood for the year ending 
1935, shows a decided increase to 
the capital investment of $95,000,- 
000 reported as of first of the vear. 


Last 


More than $3,131,674 was expended | 

. . | 
for studio improvements and ex-! 
pansion during the year with pres- 


ent plans of nine studios budgeting | 


$5,305,000 for further expansion 
during the year 1936. This will 
bring the total capital investment | 
up to $103,436.674 by the end of | 
1936 


Survey of existing studio proper- 
ties and buildings shows active | 
studios with a total of 174 
stages covering an area of 2,428,605 | 
square feet on which to build sets! 
and record pictures. In addition to | 
this there administration | 


op 
26 


enclosed | 


are 70 


buildings containing 1,802 offices: 68 | 
This table she 
stucis 
N i .umbpe 
of acres 
scores upied 
upied Dy 
stud'o auxilia 
Name of studix site unit 
Warners Burbank 93 
Warners Sunset.... 10 
Warners Vitagraph 23 
 S. Beare 71 
20th-Fox Westwood. 10S 
20th-Fox Western 1344 . 
RKO-Radio .......... 133s SX 
RKO-Pathe 7 is 40 
UUIVOPOR) .......<.. . 235 
Paramount .......... 27 2.004 
United Artists....... 1824 
Columbia a ‘es 9 
Hal Roach aaes 10 10 
Republic ........... 30 30 
Darmour .... is j 
Disney .... bs? 3 ‘* 
(Rental Studio Group) —~ 
General Service ° oe 
Prudentia] “eh 6 . 
Talisman . ee a)2 oe 
Nducationa} 3 ° 
nternational -'2 +. 
mperial ....... 5 “s 
‘liscellaneons studios * 
eovering five small “ai 
independents . 
Totals . 712% 2,979 


B'ham K.O.’s Sundays 


Birmingham, Dec. 29. 
Sunday shows kayoed 703 to 632. 


Theatres opened on Sundays after 
the legislature had passed an. act 
legalizing shows in towns of more 


than 12,000 population unless the 
voters decided otherwise. 


has } 


an appropri- | 





Impatient 


A key theatre in Connecticut 
has had a panel in its lobby 
tor 14 months “vertising the 


coming of ‘Anthony Ad\ 


(WB). 
Now that the 


erse 


picture 18 1n 


production the panel is gone. 











Object to St. L. Aud. 


Into Picture Biz; 
Air Ys. Pix in Mpls. 


i St. 
Old controversy of whether the 
| $5,000,000 tax free Municipal Audi- 

torium and Community Center 
Building should compete with 
motion picture theatres in this city 


in presentation of films is in 
jeruption. Motion Picture Theatre 
| Owners of St. Louis, Eastern Mis- 
}souri and Southern Illinois, through 
its pres., Fred Wehrenberg, pro- 
tested to Auditorium Commission 
against use of building by Com- 


munity Music Schoo] Fundation for 
showing of pictures. 
Wehrenberg said that New Grand 


Central and St. Louis Theatres, 
both dark and paying taxes, were 


available for rental purposes and 
Auditorium Commission should not 
deprive these and other houses of an 
opportunity to obtain revenue to 
help pay their taxes. He also stated 
use of Autorium for purposes, under 
guise of charity, was objectionable 
to theatre owners. 





H Minneapolis, Dec, 29. 

| Following refusal of the city 
council auditorium committee for a 
| second time to rent the municipal 


auditorium to station WDGY for 
| Sunday afternoon free vaudeville 
| shows, announced as ‘visual broad- 
| casts,’ the station has been attack- 
|ing the aldermen and Northwest 
| Allied States over the ether. 
Announcers castigate the ‘city 
| fathers’ on the auditorium commit- 
| tee for ‘being controlled by’ and 
| ‘taking orders from’ alleged ‘law- 
| breakers’—exhibitors who disregard 
city ordinances, 


HOLLYWOOD'S STUDIO 


dressing room buildings housing 


1697 dressing rooms, many = ar- 
ranged in suites of two and three 
rooms. Added to this, there are 


590 other studio buildings required 
various technical depart- 
laboratories, cutting 


to house 


plants, Burbank, Sunset and Vita- | 


Metro rates second largest 
With a total of 515,965 square feet 
of stage space. RKO Radio and 
RKO Pathe comes third with a 
combined footage of 297,321 square 
feet: 20th-lox is fourth with 
bined of Westwood 


graph. 


com - 
and 


footage iis 





ments such as 
rooms, power plants, film vaults, 
planing mills, plaster shops, ward- 


robe, property, scene docks, 
tion rooms and garages. | 
These buildings 
an area of 71046 acres with an ad-| 
maintained 
where per- 
can be 
to time. 
cases, lo- 


from 


are spread ovel 


ditional 2,979 acres as 
location 
outdoor settings 


from time 


separate units 
manent 
built and used 
These units are. in many 
cated several miles away 
studio sites and are used frequent- 


ly by outside companies. 
Warners Biggest 
Position of studios as to size and 


facilities is headed by Warners with } 
i total feet of 
space their 


629,795 square stage | 


contained in three 


projec - 


j Artists, 


Western Ave. plants, amounting to 
281,131 feet. Universal has 172,- 
655; Paramount, 170,756; United 

125,102: Columbia, 79,030; 


Republic, 58,400; 
Disney, 3,750. 
for 11 rental stu- 


Hal Roach, 96,000; 
Darmour, 15,000; 
Combined footage 


dios totals 183,700 square feet. 
Warners expended the most dur- 

ing the year 1935 for studio im- 

provement and expansion, to the 


extent of $1,500,000 for construction 
of several stages and studio operat- 


ing buildings at its Burbank plant. 
This is almost half of what the hal- 
ance of the 26 studios spent. Metro 


was the second largest spender dur- 
eT 


ing the vea With an outlay of 


i 
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Miami Season Off to Bad Start: 
Theatres, Tracks Await Jan. Perk 





7 
D “ e Miami, De oo 
“J 
ramatists Winte season, especially in this 
E Lown, is gotten off on the wrong 
(Continued from page 5) toot. Weather has been particularly 
| : > unple asant eo far, Toa chilly. The 
with film financing has been brought : . oF 
‘ natives, however, are expecting a 
by any film company other than the ; : ; 
the origina) inve ¢ : big year, having added some 11,000 
’ 2) é Ives ¥ ‘Ss Ta > ° 
§1 vestor, despite the! naw rooms to the town's available 
fact that allegedly anyone could bid | : : 
: “egg ‘ tie : housing accommodations 
and buy it in. Also, it is empha- But verv litt! sa 
;Sized, since Goldwyn pusiéd thet, are nets ata ey att tes 
Warners up to $110,000 ¢ ‘Llorse.’ the theatres, niteries and race track 
é iers u ‘ a, UE nm sOrse, i, . _ , ] . ine 
there hasn't been a single tastanee |" age - ers op tn 
a ae a ee | meagre ay as » are 
|of bidding on a play, and that was | — ee ay bas & gl eee 
a season ago | ticularly light at the track, Trop- 
° | ive In yk oY > yr av 
Dramatists insist they are serious a8 Park. On the ope ning day, the 
‘about the matter and intend to be | @22dle was only $124,000, which in- 
arbitrary about it. They met twice | cluded both the seven-race sched- 
last week in New York and have | ule and the daily double. One *day 
: ‘ © ; ‘ . ¢ - , Qe 9 ye 
another meeting scheduled for this | ** — low — $92,000 rom an 
week Actual demands they will] attendance of 5,500, despite the tact 
. 4 « Y é ; Vi 














the days have been so chilly that the 


make is not being made public, since . : 
beach is practically deserted. 


they point out that their idea is not 


to discuss the problem, but to pre-j., Sg st the beach are wait- 
“ o r . > Ww rear 

sent their demands, and the man- oo oma yan oe one “ an ” 

ve 2 a » “i t ae 

agers can take them or leave them. | ®* THOM Gang. rhe two Para 


mount houses are doing brutal biz, 
with the Colony open only on Satur- 
day and Sunday. 


Compromise? 


Nevertheless, it is believed that 








there will be a meeting beiween| : : . 
dramatists and managers late in| fost of the niteries expect to have 
January to discuss the new demands gambling as their only hope for real 
and work out a workable basis of | C2!" this season. Railroads, how- 
procedure ever, are very optimistic and are 
Members of the committee work- | planning special trains on new 
ing on the new basic minimum | *°hedules to take care of the ex- 
agreement for the writers are Owen | Pected rush. Hlinois Central is mak- 
Davis, Philip Dunning, Edward|i"& # play for midwest business 
Childs Carpenter, Sidney Howard, | #"4 18 putting its ag egies 
Moss Hart, George S. Kaufman, | @@/ns on a regular daily run. 
Jerome Kern, Elmer Rice, Albert 1 Ra ey ROS 
Maltz, Howard Lindsay, Sophie $496,510 THEATRE SUIT 
Treadwell and Robert EF. Sherwood. Beaver, Pa., Dec. 29. 
tN EY ani i Two Pittsburgh theatre men have 


| filed a $5,000,000 breach of contract 
| suit against Mrs. Jean Patterson 
Dawson in connection with the new 
| Granada theatre building in Beaver 
Falls, near here. House was erectedggy, 


TITLE CHANGES 


Hollywood, Dec. 29. 
‘Calling All G-Men’ set as release 
title for Columbia’s ‘Panic on the} 
Air.’ | five years ago. 
Warners retagged ‘Treachery | Archie Fineman and Jacob Rich- 
Rides the Trail,’ to ‘Treachery Rides | man, of Pittsburgh, and the estate 
the Range. of Alfred J. Karp ask damages of 


‘Outcast of Twin River’ is new - : : 
handle for Harry Sherman's fourth | $496,510 from Mrs, Dawson, on the 
‘Hopalong Cassidy’ western for ground that her promise to put up a 


$30,000 caused them to lose the 


Paramount. Former tag was ‘Hop- 
| building and other considerations. 
} 


along Cassidy's Protege.’ 


PROPERTIES 


$325,000; 20th - Fox (Westwood); Figure does not include contract 
spent $264,674; 20th-Irox (Western), | players, directors, writers, extras 
$25,000; RKO Radio, $250,000; RKO} and other persons on a picture to 
Pathe, $50,000; Universal, $190,000; | picture basis, but consists of the 


folowing classifications: 
Average number of employees 
hired the year round in all technical 


United Artists, | 
$70,000; Hal} 
$42,000; 


Paramount, $30,000; 
$180,000; Columbia, 
Roach, $190,000; Republie, 


General Service, $10,000, and Pru-| branches, totals 13,265. Adminis- 
dential, $5,000. | tration operating forces such as ex- 
Still More Building | ecutives, accountants, clerks, sec- 
Studios, according to present] retaries, janitors, and miscellane- 
plans aim to increase studio facili- | ous white collar jobs, totals 2,232; 


cutting and projection 
employs 1,752; trans- 
portation, drivers, mechanics and 
helpers, totals 610; police depart- 
ments show a total of 516; publicity 
writers, secretaries, still men, et al., 


laboratory, 
departments 


ties during the year 1936. 20th-Fox | 
is set to spend $2,500,000 for expan- | 
Westwood plant. 
with a 


sion of its Co- | 
Jumbia runs 
of $1,000,000. 


$650,000, 


second budget 
Paramount will spend 


J 
} 
United Artists, $275,000; | 


Republic, $240,000; General Service,| total of 363; reading and research 
$250,000; Hal Roach, $190,000; Pru-| departments hire on an average of 
dential, $100,000, and RKO Pathe| 164 persons the year round. 

another $100,000. following table gives a com- 


plete description of studio proper- 
ties, buildings and employee classi- 


This same survey shows an-aver- 


age of 18,902 regular employees en- 


| 
The 
| 
i 


gaged the year round to operate! fications maintained by each of the 
this gigantic studio. structure.' 26 studios taken into this survey. 
This table shows estimated number of regular studio 


employees hired the year round to operate studios 


It does not include contract players, extras, direc- 








ws detailed list of studio property and buildings in use by twenty-six motion picture 
s in Hollywood as of Dee, 31, 1935. It does not include new buildings now tors, writers and others employed from pic- 
under construction ture to pieture basis 
} mated cost “= 
tal expended 
nbe Tota Nun be for studio . sige Publici 
o Num} numbe Numbe Tot of improvements j ‘ num be vrilers Re 
aw square of of of numbe hey and st of np! nis labor lrans eecvetari« ers 
numbe € 1 in offices dressing of studio expansion expen in al iting to portation etill and 
of of stage “tration n admin rooin ressinz H erating during ures echnical perating eutting e hanice Police men re- 
stag spact bld gs bidgs. dgs ooms jdg* ear 14-4 r 1036 branches forces projection } per® lept ‘ hy 
18 451,890 5 150 D 200 ny $1,500.000 3,600 350 290 125 110 35 20 
7 124,416 sU 6 200 27 », 600 S50 90 125 110 35 20 
4 53.489 ] 4 5, 95 3] 3,600 350 90 125 119 35 mal) 
2] 315,965 4 276 ; 146 37 $325,000 , 700 50 103 af io ef a3 
i] 163,681 ! 64 7 125 44 264,674 $2,509,000 1,651 175 25 1y0 60 76 a2 
6 117,450 60 3 50 15 25,000 425 75 50 15 10 . 
13 176,868 6 176 2 75 15 250,000 ow 1.400 00) 75 i” 60 16 9 
LZ 120,443 6 120 5 3 0) 50,000 100,000 550 125 60 o 12 1h 6 
13 172,655 & 13 Q 146 8 190,000 sree 160 240 68 40 46 18 ? 
18 170,756 4 227 2 a2 12 30,000 650,000 ” 449 295 218 65 60 36 9 
8 325,102 3 142 5 h2 68 30,000 275,000 156 §1 31 9 22 8 
6 79.030 3 75 2 "6 12 70,000 1 000,000 1&0 10 on 1 “a 4 
4 96 000 1 Ee 50 4 196.000 190.000 50 ov a5 10 5 , 
f 58 400 4 0 ys 50 6 17 O00 "40 000 6 1k 16 4 y ’ 
3 1.000 12 ] 15 4 0) W 2 ! 2 J . 
1 4 750 2 15 : rs | oe [3 A é 5 
° 29 000 ’ 10 > Z 4q Looe 250 O00 100 ty 1S 6 f, lo 5 
t 39;000 2 45 0 14 000 100,000 75 20 7 ‘ ‘i 5 o 
4 28,750 2 25 ! 6 > F 0 1 , ’ 
» 3 000 } }2 ® .,. ~ peaacee "ee Gee ° 
” 18,950 » 10 d 6 ecoecece covcces 3] 2 ee se 
’ 19.9000 ] } - =~ 0 2 > peeae . eee st a 
r = O00 5 5 ‘ °° -\ “ sauueent ne. -) “ire ess 4\) ° . 
‘ a PF gh eS ‘ 177 ¢ 4 $ SO, O00 6G. nf 6 4] 1° 
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-W®Donlevy’s gabardine jacket, springing to sudden release above the waist, 
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. t Stock 
Going Places Amusemen ocks 
By Cecelia Ager (Continued from page 8) 
| terest with option to purchase re- 
| maining 50%. Coincident with this 
Cookery On the Bias transaction were moves to Carry 
The trouble with cooking in this country is the cooks. They have 71 through reorganization of RKO, ex- 
low standard of beauty and a wretchedly undeveloped sense of style. | pected shortly. 
The A don't look like Jean Arthur, whose cooking melts the icicle hearts | Big increase in earnings for Co- 
of gunmen in ‘If You Could Only Cook’; they don’t seem to realize that! pymbin Pictures prompted directors 
it isn't what you put into lobster thermidor that makes it great, it’S | to declare a 50% stock dividend. 
. } oye ; > . “Le 
what you wear, | This was accompanied by remark- 
Now_for a truly glorious_lobster thermidor, Miss Arthur suggests a/,pje rise in company’s certificate 
nan o . ie , . © ¢ > jj r | , ; 
fitted delft blue satin uniform with short puffed sleeves and a sé nsibly and stock, both virtually doubling 


collared anda cuffed with fine organdy, for it gets hot in a 
kitchen cook doesn’t want to have herself all harassed with a 
lot of clothing. Whipping up a seven-layer cake is different. That takes 
an evening uniform of black satin, also fitted by an expert dressmaker, | 
with long sleeves softly gathered into a high shoulder line and caught | 
at the wrist with delicately fluted white ruching. This cake-baking cos- 
tume must have a high neck finished bewitchingly with a fluted ruching 
ruff, so that when a cake-baking cook takes off her gossamer white apron, 
she may be all dressed—save for slipping into her sable coat and little 
nonsense hat, to knock ’em dead when she arrives at the Colony for her 
own lunch. 

Miss Arthur believes, moreover, that a cook’s morale depends on the 
proper lingerie, and she herself sleeps in a flesh satin robe de nuit with 
cap sleeves made of the same sheer lace that bands it lavishly at the 
hem. In fact, according to Miss Arthur, good cooks should wear satin 
all the time, save on their day off, when they can get arrested in an 
amusing suit, Schiaparelli inspired, with a double-breasted short velvet 
braid-bound jacket that’s got high, wide lapels and leg o’ mutton sleeves. 
This way they don’t stay in jail long. 


neck, 


a ¢ 
and a 


low V 





The Boys Get It 

There have been a lot of pictures released of late with Anita Louise 
in them, which is enough to make even Miss Louise a cycle starter. 
Therefore, leading lady in ‘Another Face,’ Phyllis Brooks. In the Louise 
pattern, but—since there is to be a Louise type—with more range to her 
voice. 

Miss Brooks plays a picture star, for ‘Another Face’ has a Hollywood 
studio locale, and so she’s been granted a couple of silver foxes to toss 
haughtily about her throat. But that’s as far as ‘Another Face’ will go 
about Miss Brooks’ wardrobe, maybe because it doesn’t seem to have 
much confidence in itself as a whole, so anyone who persists in yearning 
for extravagant Hollywood fashions after thrilling to Miss Brooks’ silver 
foxes, will have to content herself with noting the little original touches 
in the wardrobes of the men. 

The way the tops of the sleeves of Alan Hale’s sports jacket are gath- 
ered in little ripples into the shoulder seams, for instance. The massive 
pleats that bound its broad back. The extraordinarily fine, long points 
of his shirt collar that closes in a round line at his neck, as compared 
with the great long points of Brian Donlevy’s shirt collar, which closes 
at the base of his throat in a V neckline. The vertical tucks in Mr. 


suggesting the chest of Hercules and the hips of Clifton Webb. 

Of all the men in the cast, Wallace Ford’s clothes alone are humdrum 
pants, shirts and coats, without flair or imagination. Mr. Ford plays a 
press agent, 





Chicago Aristocracy 

When an actress is acclaimed an actress—well, she acts. Being a 
winner of the Academy award, Claudette Colbert sinks her lovely teeth 
into ‘The Bride Comes Home,’ and acts. Though it may not be rugged 
enough to take a heap of fine femme histrionics, it’s had the pluck to 
enlist the services of Miss Colbert, and by the little gold statue, that’s 
what it’s going to get, 

So Miss Colbert registers something every minute, and it’s always 
terribly clear exactly what. Miss Colbert’s vast and loyal following shall 
not puzzle its soft little heads over subtleties. Furthermore, the masses 
have ordained her their dream girl; so she shall remain steadfast, for- 
ever one of them. Though the script repeats she’s as aristocratic as 
aristocratic can be, it points out, of the Chicago aristocracy. Everybody 
knows what the Chicago aristocracy is like. 

Miss Colbert’s large brown eyes roll to splendid effect, her voice goes 
down low and throaty in search of charm and comes back with unction, 
and she wears flowers—masses ot organdy petals—at the neck of her 
costumes, It's hot in Chicago during the picture, and Miss Colbert's hot 
weather street frock is a high-necked, long full-sleeved chiffon dress over 
a beautifully fitted slip. She’s got it in both black and white, and they 
say people do wear things like her white one in Chicago, 





Pompadours—Three Sizes 

‘Ah, Wilderness’ is a sweet and decent picture. Everybody was sweet 
and decent in 1906. Fancy ladies were happy with $5, Girls obeyed their 
fathers, and wore flat wide ribbon bows at the napes of their necks, and 
curls, and little pompadours, like Cecilia Parker. Wives minded their 
husbands and wore big pompadours, like Spring Byington. Maiden ladies 
were docile and wore middle-sized pompadours, like Aline MacMahon. 

The sweetness of womankind was proved in various ways. Miss By- 
ington did it with her voice, Miss MacMahon with her giggles, Miss 
Parker with the shy way she hangs her head. Also, womankind got her 
main in 1906 and kept him, all except the fancy lady, for that was 1906. 





. ‘God’s Country and the Women,’ 
Studio Placements = |W: 
Marjorie Lane, ‘As Thousands 


Cheer,’ Metro. 


CONTRACTS 


Hollywood, Dee. 29. 
Tom Wilson, ‘Treachery Rides the 
tange,’ WB. 





Mary Treen, Leo White, Eddie} 

: 7D ‘RP ‘ om @ . San 9 4 

ihert, (ee in = ~~ 2 = Hollywood, Dec. 29, 
Spencer narters, Jack Norton, 

Fe age Par ~— clan John Morley handed seven-year 
ae es . ; ‘ »| optione act é rari . 
Dewitt Jennings, ‘Exclusive Story,’ | »ption al pact at Par amount ae 
Metro | 20th-Fox gave John Carradine 
Sw: ‘ | ter act after heavy's work f 

Anthony Marsh, ‘Romeo and ha lly - pets hl G work m 
Juliet,’ Metro. - wee a : 


Lionel Houser gets six months’ 
option lift at Columbia. He is 
slated to do an original story. 

Radio lifted option on Ray Mayer's 
pact for another six-month stretch. 

Mary Treen drew option lift at 
Warners, 

Nelson Eddy sealed to termer at 


Norman Dobrin, ‘Small Town Girl,’ 
Metro, 

Bennie Bartlett, 13 Hours by Air,’ 
Par. 

Phillip Morris, ‘Desert Gold,’ Par. 

Doris Lloyd, ‘Tomorrow Is a Bet- 
ter Day,’ U. 

Addison Randall, Walter Johnson, 








‘Don't Bet on Love,’ Radio: Metro. after completion of ‘Rose 

James gurke, Jimmy Ellison, | Marie. ; 

‘Leathernecks Have Landed,’ Re-| . Columbia sealed George Bancroft 
public. | for three more pictures. 

Addison Richards, Billy Gilbert,| Larry Kent, tormer silent topper, 
Charles Middleton, Carol Borland, | sealed to term pact at Warners. 
‘Sutter’s Gold,’ U. Walter Wanger tagged Pat Pat- 

Mary Ellis: Sam Ornitz, scripting | terson With termer, bringing stock 

list to even dozen. 


‘Brazen,’ Wanger. 
Francis X. Shields, ‘Come and Get 
Tt’ Goldwyn. 


Perrin and Arthur 
writers, picked up by 


Options on Nat 
Sheekman. 





Dorothy Reid, William Haneman, | 20th-Fox. 
‘House of a Thousand Candles,’ Marjorie Lane, torch singers at 
Republic. Hollywood night spot, handed stock 
Tillie Losch; Louis Golding,| pact at Metro. 
scripting untitled original, Selznick. Metro tabbed Mamo Clarke, na- 
Bette Davis, George Brent; Nor-j| tive girl in ‘Mutiny,’ to stock con- 
man tiley Raine, screen play, ! tract. 





in value. Columbia Pictures also re- 
tired its 17,261 shares of convertible 
preferred (listed Qyer-the 
Counter) and issued 75,000 shares of 

2.75 cumulative preferred, which 
it listed on N. Y. stock exchange, 

With earnings of Radio Corp. of 
America showing big upturn, two 
financial transactions by officers set 
off sweeping advance by Radio B 
and common issues. First was deal 
whereby company will get $10,000,- 
000 to $14,000,000 for its holdings in 
RKO, while other was disposition 
of 29% stock holdings in Electrical 
& Musical Industries, Ltd, a 
British company. Figured that 
these two give the company some- 
thing like $24,000,000 in cash. The 
street believes that part of this 
would be used either to pay off ac- 
cumulated ($20 per share) divi- 
dends on Radio B, or to retire the 
Preferred A. In either case, value 
of both Radio B and common would 
be considerably enhanced, in the 
opinion of market observers. 

In addition to boosting its divi- 
dend payments, Loew bettered its 
financial position by retiring the 
Metro-Goldwyn preferred issue, 
thereby saving $1.89 per share in 
annual dividend payments. Simi- 
larly, RCA pulled in an issue of de- 
bentures in order to save interest 
outlay. 

No definite trend was discernible 
in Amusement Group during the 
first three months of 1935. In fact, 
group hit low point of year during 
this quarter. Made a high mark 
that stood for several weeks as 
measured by averages for 12 repre- 
sentative issues in first week of 
January but hovered between the 
25 and 26 mark most of remaining 


on 


portion of quarter, with volume 
never reaching the 200,000-share 
mark, 


Second quarter (April, May and 
June), however, showed decided 
trend upwards. Group climbed for 
eight successive weeks, hitting 324 
in the averages for week ending 
May 20. After brief period of con- 
solidation, the stocks again forged 
ahead, reaching 327, as transac- 
tions also hit upgrade. 

The Third Quarter 

During July, August and Septem- 


ber, quarter in which Amusement 
Group generally sells lower, this 
year the group continued to soar 
and reached a new high for two 
years at slightly above 37. This 
mark was hung up in September 
with number of shares changing 


hands getting above 500,000. 
Universal stocks, particularly the 
preferred, advanced in remarkable 
fashion during November, move be- 
ing predicated on belief that Stand- 
ard Capital Corp. and Charles R. 
Rogers would buy into U through 
option which runs three months. 
Universal preferred made an 18- 
point gain in one week. Established 
new 1935 high at 73, which is ex- 
actly 36% points above low of year. 
U common, on curb, advanced to 


new peaks on successive days, 
This quarter as well as. last 
three-month period of year were 


featured by concerted full drives by 
cheaper priced issues. Warner Bros. 
common came out its $5 trading 
range to jump forward to $8.50. 
Then near the of November, 
same stock established new 1935 
high at $9.50, Radio common, which 
had been selling around $6 per 
share, pushed up above $8 and then 
crashed through, enormous 
volume, to 13% quarter. 
American Seating, after seemingly 
establishing its peak price around 
$8, in these last two quarters soared 
to more than 21% per share. Third 
quarter also saw the advance of 
Columbia Pictures certificates to 81. 

Final quarter of 1935 (October, 
November and December) wit- 
some of highest quotations 
of year. Amusement Group climbed 
to 43, highest mark in more than 
two years, after a healthy shake- 
out first week Oetober. This 
final quarter featured brisk ad- 
vances by both 
issues to best 1935 prices, 

As with RCA Columbia 
Broadcasting A and B issues (listed 
on Over-Counter mart) forged 
ahead in steady fashion in last six 
months of year. After 50% stock 
dividend éarly in year, CBS stocks 


close 


on 
in final 


nessed 


in of 


20th 


stocks, 


| 





Century-Fox | 
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By The Skirt 
Best Dressed Women of the Week: 
FRAZEE SISTERS 
(State) 
When Ed Sullivan, the columnist, stepped down to the footlights and 


invited standees at the State to come down and seat themselves in the 
orchestra pit, that spelled business in any language. Seldom have so 
many people tried to get into one theatre as for the Friday afternoon (27) 
show at the State, Suilivan’s Dawn Patrui starts off with the Lathrop 
Brothers and Virginia Lee. Miss Lee changes costume four times. A 
black and gold lame goywn is discarded fer paie vellow pajamas and then 


comes a dark blue satin dress of the backless variety. The finale has 
her in a silver gown. 
Frazee Sisters are in lovely gowns of crystal fishscales. There is no 


trimming, the closely fitting princess model requiring none, The sisters’ 





brunette hair is coroneted with a single braid. Ella Logan sees fit to 
be identified with a white tailored suit with red bow. 
Nice Performance 

Bette Davis comes to the Rivoli in a character not unlike her ‘Of 
Human Bondage.’ The new picture, called. ‘Dangerous,’ again places 
Miss Davis in the gold statue class, 

Picture starts with Miss Davis as a down and out actress, much the 
worse for liquor. In a simple cloth suit, with print blouse and small 


hat, she is rescued by Franchot Tone. Taking her down to his country 
estate Miss Davis meets Alison Skipworth, and that’s where the picture 
begins. For the most part slack and sweaters are worn by Miss Davis, 
but she is seen at a rehearsal in a lovely taffeta frock. The material 
is dotted in velvet and has a white collar effect. The hat is off the 
face. Tiny puffed sleeves end in points. With this costume silver fox 
is worn. A wolf trimmed coat is of the swagger model. 

Margaret Lindsay, as a society miss, is well gowned in a white dress 
with inserts of sequins at the top of full sleeves with a sequin belt, 
A rakish outfit consisted of a large plaid skirt and white jacket that 
had a unique lacing of cords and buttons at the throat. Another dress 
was of an unusual material, which couldn't be determined. It glistened 
like jet but seemed to be too soft. There was a pointed bertha unde! 
a white yoke. 





Nice Holiday Lineup 

The Grand Opera House couldn't have picked a better holiday show. 
An ‘Our Gang Comedy’ helped. Opening act pleased a houseful of 
kids, Ganglers Dogs. Lydell and Gallagher has the girl doing taps in 
black moire slacks and lemon colored blouse. A change is made to red 
velvet pajamas with a greenish gold tunic, Over this outfit, for a 
minute, is a diamond studded scarf in the shape of a cape. Will Aubrey 
does some old time singing with the aid of his guitar. 

An act called ‘Dance Portraits’ consists of five people, two boys and 
three girls. Two boys and a girl are in smocks. Underneath a mustard 
colored smock the girl is wearing blue satin trousers, Discarding the 
smock a backless bodice of green is revealed. This same miss does some 
acrobatics in a short white satin outfit trimmed with red. A girl at the 
piano is introduced as Frances Pepper. Her impression of Grace Moore 
is done in a white chiffon gown. The artist’s model is a ballet dancer 
in white tulle with diamond bodice. The finale brings her on in a short 
black dress with diamond trimming. 





The Old Days 


The ‘Annie Oakley’ picture, at the Astor, isn’t as colorful as expected, 


but Barbara Stanwyk does a fine job, She comes down from the moun- 
tains in checked gingham, and after joining the Buffalo Bill show for 
her arena work divides between black and white outfits of the cowboy 


type, short skirt and jacket trimmed with fringe and huge western hat. 


Other costuming includes a neglige of velvet over a lace petticoat, <A 
series of street dresses are mostly of cloth with velvet trimmings. In 


a restaurant a fluffy white dress is shown. 

Pert Kelton, with hair a mass of curls, wears some flashy clothes of 
the bustle type. 

Beautiful Elizabeth 
at the Capitol, is a splendid picture, Elizabeth 
Allan is so beautifully photographed that almost every shot of her is a 
painting. An array of Dolly Tree gowns follow in rapid succession. In 
a garden Miss Allan is in a white gown and large leghorn hat and is 
particularly beautiful. 

The scenes at court have the women all gowned in royal brocades and 
high wig effects. 


‘Tale of Two Cities,” 





mount-Publix 514s soared from $59 


sold off to around 22%. From this 


low mark, both issues spurted to! to $97 and $99 before being sup- 
$49 level. Company pays $1.60 an-| planied by the single issue of Paras 
nually on both shares. Directors} mount obligations. Similarly, the 
declared extra $1 cash disburse-| old Paramount-Broadwav 544s rose 


ment, payable in December in addi- | from around $42 to above $60. Pathe 





tion to regular 40c quarterly, 7s were redeemed during year at 
Tremendous rise in stock ex-| par as part of company’s plan of 
change transactions into 3,000,000-! reorganization. 
4,000,000 share class aided Trans- Announcement of agreement on 
Lux, though company also natu-j| reorganization plan for General 
rally benefited from improved biz} Theatre Equipment enabled liens 
in general. Stock which is dealt in| and certificates of same to go from 
on curb went from 2% to 4%, with} low of $6 to $19.75. Other gains 
20c paid to stockholders during|in amusement bond list compared 
year. favorably with advances on stock 
Bond market early in year was|exchange. Keith 6s climbed from 
highlighted by sensational perform-|67% to 94%: and Warner Bros., 
ances of Paramount liens. Para-| from 60% to 8914. New Paramount 
mount-Famous-Lasky 6s and Para-' liens had narrow range. 


—— 


Amus. Stocks Advance in ’35 


ENHANC E- 








POINTS MENT 

STOCK. Low. HiGit, GAIN, IN VALLE. 
EOOW coeves ecccccedcacccccceecseoces GOR 521, 18's $27,087, 792.50 
Radio B . shes b66000460%06 s BY, S7 47% 36,720, 125.00 
Warner BroS.cccccccccccccescscccece see 45, 5%, 20,430,375. 
Paramount® ....-. 28 ° sebhevee ee 3% 27% 4. 
20th-Foxt ...-cee ° coves peebeesee e 13% 155, $17,405, 163.00 
Universal ptd....sseces ever etecoresens » 3Y 18%, 328,500.00 
Coltmbin. Pic, Ct. cccecsoceecoose _ 83%y 341% 10, 275,000.00 
RKO TITRCrER TTT TTT TT Terr ee 23 2% 7,150, 000,00 
Eastman Kodak.....+. eee eeecercons - iil 4319 98, 136,000.00 
Teen... 4.086és 6bboeie oe eie one Sa 4 2, 628,000.00 
Cons. Film pfd....cccoccsccscecses cooe 195 § 134 §700, 000,00 
Pathe® i pew eemea basen one ieee woe 155 835, S468 875.00 
American S@at.c.cocersercoses cece 535 15% 8 095,750.00 

Net BAIN. ceoerecee cece ee eee eee eeeeer rere reese seeteens . eee $228,529, lee of 

*Old and new common stock figured separately, low being lowest price in week 
ending Jan. 5, 1935, and high, the closing figure for new common as of Dec. 24, 1855 

¢ Old Fox Class A and new 20th Cent.-Fox figured separately, low listed here being 


lowest price week ending Jan. 5, and high, the closing figure for new 20th-Fox as 
Dec. 24. 

t Closing price Dec. 9, last date before 50% stock dividend was issued. 

§ Loss. Low figure shown is lowest quotation in week ending Jan, 6. High figure 
is closing price on Dec. 24. 

{ Old.Pathe A and new common figured separately: low is lowest price reached t 
Pathe A week ending Jan. 5, and high, closing quotation for new common as of Dec, 2% 
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““THE LITTLEST REBEL” IS NOW PROVING 
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SHIRLEY STEALS THE HEADLINES AGAIN! | 


Smash pre-holiday showings give 
exhibs year’s biggest business 
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\, ‘Rebel’ $7,500, L'ville gy 
‘Louisville, Dec. 24 : 
, (Best Exploitatign Riahte 
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Rebel” $2000, In. Hob Pe-Xmas 


Boston, Dec. 24. ; 

(Best Exploitation: Fine Arts) ! § 
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YOUR box-office, too, will tell you 


"THE LITTLEST REBEL’ IS 


SRL GREATEST 
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e . Washington, the Hays office and [ with its first vear in distributing s nine majors announced for 1835-36 
Year li Pietures other quarters also receive their | ow! product in the U. S. season. record number. 
} quota, but in most cases there is no Rising prices for stage shows as Film industry, in most branches, 
ee ee ae means, especially within picture | film buys and increased angeling of | continues on five-day week despite 
; circles, to handle these complaints plays by film companies and Holly- j end of NRA 
(Continued from page 6) | between the as produ ©) There has been considerable shift- wood individuals Resists n fous quarters 
thing which was never to be known committees on the The film ing of personnel. In February RES a = : - sseniien > seale 
Ihe code was terminated in May.| actors girded for against! Emanuel Cohen resigned as Pai Poe ah Palio ee ; ” a : NY, . ies ae ee pee 
by the decision ot fhe: - S. Supre +e the film makers finally got a/ producing head. As the year closed anlinmeamanition * iy PB AP Eg ' g ze scal j Local 
Court and in July the pany _ oon charter through and the / jt would have caused no surprise if at tin anew 06 _ nemuee od = : 
Authority porta . shop, petuncing a os _ : A's (Asso ee A‘ sore and he had announced affiliation Wit ee - e “ tse 7 \ ‘ One < na Ec e 
surplus in funds of $23,873. Admini- | Artists of America), Screen | RKO in a production capacity. In Litt i i ni s é Sinhe Onaveinie 
stration of the film code interested Actors’ Guild finally lining up fo: May Joseph M. Schenck resigned during the — . Proposal of new maior company 
official Washington to the extent| closer cooperation the legit; from United Artists, and together renee Sere: OE wcareon, re like UA re ” ted but nothii = det tt 
that at a later date the NRA re-! Equity. Writers and producers also| with Twentieth Century and Darry! mare Jones ne oe nonin adie mi , t eran | nro 
view board studied it for, possible | had their troubles, scribes | Zanuck moved into Fox, that com | the source of future talent. an - towns in Pennsvlvania 
future use. There has been con-| finally filing lengthy demands with pany becoming Twentieth Century- Protest of indies and foreign dis- sai aes canter elt 5 saiaeiaah 
siderable talk of a voluntary film! NRA in Washington. While this | Pox In October Al Lichtman re- | t“1DS ever necessity of sending films us t] at ei on le ae r ON is. 
de. or some set-up by which the! was happening on ti ific front signed as president of VA. in’ wiiich: 17 OF AMO er days ‘pt ak Pt a 
highly complicated industry can! indie exhibs were atening tol/office he had succeeded Schenck, | *€4!8, resulting in Wanste a. UU ye 1 States Asan. talks of its 
govern itself, but to date not much)! bolt the NRA Fox-West Coast!and ‘he is now associated with |tunction to New yo a a 423 Q , a prea we es 
progress has been made in this di-| wasn’t bridled. | Loew's as executive assistant t Warner Bros, suit against Nation- bec : pwr pen Ree eee ee 
rection. That some such regulation The Coast, as the east,| Nicholas M. Schenck. While it |#l Sereen Service because it pro = na irate tae 
as codism provided is to be de-| was more or less through | probably has no connecting signifi- | duced trailers on WB pictures, Stil 
sired is openly admitted in the| efforts in Washington limit big|cance, this followed resignation of | © be decided. 
trade. Perplexing question is how | salaries during last Con-!the Loew boys, Dave and Arthur WB's bid for Universal and de SPRINGER AND COCALIS 
to set it up so that it will be en- | gressional meet. wanted to} from the Loew and Metro boards. | more recently on $750,000 loan and 
forceable. Meantime, distributors ! fix salaries in industry at a;}Later, Dave Loew quit that firm | option to buy for $5,500,000 by the MAY SPLIT AS PARDS 
are handling their various problems | maximum of Meantime, | altogether to join the Hal Roach | Charles Rogers-Standard Capital 
direct with exhibitors, | salaries were becoming official in- | organization, but matters between | Corp. eae 
Anti Legislation } formation to Washington through | Arthur Loew end Metro have been Longer contracts from studios fot Jack Springer and Sam Cocalis 
The industry had the usual ad- | the Securities and Exchange Com- | patched up. {talent against shorter options. veteran independent operators of 
verse legislation, both in Washing- | ™ission and other mediums| Winfield R. Sheehan, for more | Winiam Fox lost his Tri-Ergon! theatres in Greater New York, 
ten and throughout the states, to/| S¥ch as questionnaires, The SEC as | than a Ceeade with Fox, reached a j}patent claims in U,. 8S. Supreme |may split partnership, according to 


well as other 


meet. A total of more than 50 anti- 
| made 


film bills were introduced at the | probes 

last session of Congress, while in| Yea". and in 

virtually every state one or more 

bills, many of them tax measures, | Scrutiny there 

were brought out. In their various | ™an Sirovich 

states exhibitors had to take time | Telephone & 

out to help fight bills inimical to | 

their interests. |} executives called to testify. 
In California the code and ethan! 

developments caused much worry, | salt chvennt . eel 

including state legislation. Bitter-| (7) 

ness against efforts of California | COMPanies had ; 

to tax the industry finally reached not very disturbing 

the point where it appeared the suddenly last 


ernment agents 


threat to move film production out | . r 
in the St. 


of that state was serious. The stu- 
dios made surveys of some eastern 
-and seuthern states with particular 


2 : = . : = Varner 3ros. 
interest in North Carolina... Film V wheats eden 
ead ‘ fadio. These 
manufacturers didn’t move their 
made defendants 


plants, excepting Walt Disney who 
journeyed to Nevada, but a few 
months ago the matter of California 
taxation burdens reechoed when | 
William R. Hearst wrote Dat.y Va- | 
RIETY explaining why he was _ pull- 
ing stakes as a resident there. 
At the Studios 


Coast news was also created dur- 


inal anti-trust 





later. 


Department of 
lactive looking 


action has been 


ing the past 12 months by friction!tion to the complaints flowing into 


during the/in 
to bank- 
| ruptcies which came under Federal! 


common 


Congress- 
American | 
Telegraph, which was 
felt in the picture business through 


probe, 


Anti-Trust Suits 


scarce 
factor 
January 

subpoenas 
brought by | 
Fanchon and Marco and which was)! pa 
fought to a favorable conclusion by | 
,aramount 
majors 


Louis 


three 
executives indicted on a U. 
jury acquitted all exactly 11 months 
ss , . . ! 
Since NRA expired, agents of the | 
have 


into 
|plaints from exhibitors, but no other 


agencies | settlement of his unexpired contract 
July and stepped out, going to | 
Europe for a vacation. He recently 
returned, but reports that he would 
become an associate producer in 
Par have so far not been confirmed. 
David Selznick disconnected with 
Metro early last summer and in the 
fall formed his own company backed 
by John Hay Whitney, Dr. A. H. Sligh 
Gianinni and others. Selznick is now | revisior 


Court. 


Chicé 
against 





picture part of the UA producing system, | which 
and |and Mary Pickford moved up auto- | gress. 
until | matically as the company’s presi- Distr 


S. Gov- following Lichtman’s depar- 
ture. Considerab'y after Fox's set- 
tlement with Sheehan, the com- 
settled the contract of his 
brother, Claytor P., who has been 


dent, 


Year 





abandoned 
General 


Talk of a third national! exhibitors 
| organization, not yet on the horizon. 
| tepublic Pictures formed to group 
several indie producers. 


report, because of inability to agree 


recently. Independents 
continue’ in 


and if partnership is 


on policy 
may 
when 
| solved. 


each business, 


dis- 


| 

} 

j 
igo 6exhibs) who held out | Springer-Cocalis chain numbers 
playing Metro pictures for | around 40 theatres and includes 


t benefits 
is for 
goes over to 


ibs cut delive 


| programs in order to get fresh start | 
on current season's pictures. 


books on 
by distril 
Talking 


under 
pictures 


Pictures-Duovac 


several years, ended their resistance. |many of the better class neighbor- 


copyright | hood indie houses in the metropolis 
i area. Circuit has virtually 


under bill | tan : . : ; 
the next Con everything in the independent field 
m on the upper N. Y. west side from 
72nd street north for some distance 


ries on 1934-35 : : 
i} with many valuable locations in the 
i 70's and 80's, 


‘DREAM’ IN N. W. 


Minneapolis, Dec. 29 


new 
yutors. 


programs 





and. doveign sacri rage lin i of Fox _ suit against Erpi, A. T. & T. and ‘Midsummer Night's Dreain’ 
of thelr ra fea pce ey en ee | Western Electric on patents and! (WRB) was sold away from Publis 
S. crim- | : . | monopolistic practices up, but put} Minneapolis and St. Paul, but the 
Jon 11. Al Incidents of '35 | ever for further argument at an in-| pig circuit will roadshow it in its 
| Other features of the year in piec- | Sonnets date. other houses outside of the Twin 

tures, in brief, were: Par extends theatre partnership | Cities. 
Some activity in building of thea- | deals on short options pending final | In Minneapolis picture goes into 
been | tres and reopenings. | decisions as to policy. | W. A. Steffes’ Alvin and in. St. Paul 
of com-| Survey revealing adapted stories | Iextension of the Federal 10% | into Bennie Berger's World for 
| exceed originals by 50%, based on | t@X on admissions for another two| roadshow engagements with tw 0 
In addi- |a census of 360 pictures. years—to July, 1937. | shows a day, starting early in leb- 

| Gaumont - British’s satisfaction | Total of 450 to 475 features from! ruary. 





it 












Be As Enviable As The 
Past 30 Have Been! 


P. S.—But you are 20 years my junior! 
| attended my first stage rehearsal at the age of 3.... 
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May Your Next 30 Years 


-CECIL B. De MILLE 
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e ” tri ham is always good for a. Robertson the banker. and Arthur | or the hokum kind of tear-jerking, ish business man who started life 
4 Could Only Cook oe gh wheneve! needed, which is Talcott give smoot pertormances, VPagnol has made of it a film worth) peddling his wares and became the 
: ; tee i Story is joint effort by Willlam {of comparison with ‘Maedchen in| head of a big department shop. His 
Avntinued from page 44) 7 eta Donlevy carries the gangster foehnel, picture critic of N. ¥. | Uniform’ and ‘La Maternelle.’ two sons and a son-in-law, the ‘new 
»_Ae when, believing that Mar- role so well he could qualify for a | Telegram, and M. Heipri Scott | It's an unvarnished, simple, naked} generation’ with modern ideas, in- 
shal! is a gvenius whose genius Is t Dewey investigaloi Wallace Ford Dariing adapte t ii to the ‘ ‘een Story Ui > IVUIVOYS who hate the stall all sorts of effi iency Systems 
appreciated, she tries to dispose © squande a lot of capital troupin; Production value is plenty in e@Vvi- | teacher because they think he hates|;and gadgets which annoys th: 
his automobile designs to a ca iff that isn’t always worthy. ; dence, and Harry Neumann's cam- | them, It turns out, logically and | simnple old peddler. 
manufacturer. P) is Brook Erik Rhodes and/| era work is top Wear. piausibly, that he was ieauiuy lll o ‘saa home life is depicted wit} 4 
Carrillo delivers an effective cha 4jan Hale ali oka with the latte kindness for them, and the picture “Phen wisdom, as is also the : 
acterization playing the pa tC! plaving a film oducer and auité ends on a note of human love ‘tindness and consideration he dis 
straight nd adding much to U ot looking m. that assignment GUN PLAY Success of the piciure is due in a} plays for his employees Youngest 
juicy laugh material that Is a lotted Afier good looking producers, there a large measure to Pagnol’s method | son goes to America, and on his re 
Stander, who made his hop to the | gol. one more untouched ¢ acte ; dona sgtae ~My oat oe Pat ret which is unique. He has no studio.| turn journey meets Sally O'Connor. 
screen from stooging in the ait for | in the backstage story casting field, | ywarion Shilling. Directed by Albart He He builds no sets, but uses actual/a girl of Irish descent. They fall ; 
such comics as Eddie Cantur afd -anq iat S a°popdlar supervisor. man Seena ci Williaa Nolte, camera interiors, With a sound truck. The|/in love, which interferes with the 2 
Fred Allen also registers. But the Bige. Pr . ee. en ae , ee picture is nearly all taken in what | plans of the parents. who had fond- 
standout performance Is ye vi . | ohne Sheek 2D eamee a ‘ seems to be an actual high school} ly imagened he would marry a Jew- % 
Miss Arthu Where she doesnt | Bill Williams... ...Blg Boy Willams | building, bare und dilapidaied to an) ish girl whom he had known since 
fetch Jem with that fine, flair, for FANG AND CLAW bea Pe Solan oN reste I eet Yac inelli | extent which will strain the cvedul- ; childhood, and who had -playfully 
ecamedy, the charm she lends to the silat Ge sacral Hott, eo ee “Wat ates lity of American audience., but which pledged their troth when children. ; 
romantic episodes will do the trick. RKO-R idio 1 i i: * es be - ‘acne CM sohm Holt. .ccvcovtcsses Charte Fren h truly represents the facts in France. Wife dies suddenly of a heart at- & 
Once, Bu k nit at h meta > ouned tior ‘into Asi- ot Nahi Brace ae ight Rises ** png ~ ene | There are ho camera tricks, and | tack and, annoyed by the efficiency z 
eee at jung Narrative by Frank Buck; | tien 4 | just enough lighting to make it pos- | methods, the old man dons cheap 
| photography, Nicholas Cava ne. aan Harr) j As per the title there’s plenty of | sible to shoot. Actors, exce>ot the | clothing and sets out on the road q 
KIND LADY Be med a a aS nll ay ents | sacauien in this action _ picture. | kids, are in nu sense amateurs, but | once more, not to peddle, but merely ay 
Metro-Goldwyn-Mayer release of a Lucien} 25, '35, Running time, 73 mins ''There is also plenty of horse flesh. | ¥U!kKnown professionals, carefully di- | to tramp the fields. He hasn't been a 
Hubbard production Features Aline | - | The picture should satisfy the fans rected. All Pagnol Aegharspone a ee men oe ae t 
MacMahon, _ Basil Renn pg po hg wh This is the third Frank Buck pic- | and make an okay supporting film. | ™ ide in his native South of trance, | that the 3,000 employees of his re- 
oeed "o. Seance yes ‘from a by ture hans d on wild animal expedi- | big Boy Williams i; a tramp rider | and most os tae cast speak with the | ne oo ee have Bune on strike € 
Hugh Walpole: screen play, Bernard | 45). |; he jungles. It is far less | Of the plains. With his comical pal, | accent o the COUR: a the sons won't concede fe 
Schubert: musical ecore, Edward Ward; | © ote than the tw ‘hic! ‘e. | Frank Yacanelli, he bumps into un- | | He works on the ‘slice of life’) things to them which the old man 3 
camera George Foley. Se canada bn By dy ey col er | looked for adventure, a pretty east- | theory—unv arnished truth. Some- had previously agreed to. He dashes a 
Mil. Running time, 76 mins. Wild > ety it orm rm more or less ‘ern girl and her brother. The kids | ere this =enae just dullness, but | back in a lorry conveying pigs to ‘a 
Mary Herries.............Aline MacMahon | poutine and includes too much that | have come to take cver their late not in this case, for the kids are | London, settles the matter and de- — 
Henry Abbott........ . Basil Rathbone | 5. similar to material in the two | father’s ranch. Neighboring out- | real, and real kids are never dull. | clares that henceforth he will once 2 
eee xote hs seseenseetees cee at revious Buck expedition features, | !@Ws harass the pair in search of And he has a real story, although a |! more assume the reins of manage- F 
ae “wherais A dtenarts os Dudiey Dizg ; machine Becta they 2 being mild. an< | buried gold on the ranchliand, lett | simple one, | ment and conduct the business in 
Smoe Weston.....00< 0s. : Doris Lloyd | counts will have to push to get fair by an old-time Mexican revolution- _Merlusse is the nickname the kids | His own way. F 
tose eee Gs ah ubeeeeohees bans Nola Luxford | oo ac ; ; list and friend of the late owner of | give to a bearded, one-eyed teacher Only problem left is that of the 
Doctor . te seeeeeeeeeees Murray Kinnell | 8?! avons an he Asiatic | the place. Williams saves every- | whom they hate and fear. They tell} younger son's wish to marry the 
Ada re = 4 ae ; ieealhe tae | de? rag A ; nea i glee of thing and wins the girl. | the most fantastic legends about | ‘shiksa,’ and the film ends with two 
ros oA: AS peared Barbara Shields | ce gino gi ts he Sap been Perhaps not a brilliant plot, but | him and ride him without mercy. wedding ceremonies, one in a Cath- 
Foster .sssesserersrsereseres Donall Meek | shot wane hed eatching in the ic~ good enough for chis calibre picture. | On Christmas eve he happens to!olie church and the other in a 
Roubet seeeveee ceeeeees --Frank Reicher | : dng hon, “tagged of this Sa inal There is a sincere effort to project | be left in charge of the dormitory of | Synagogue. 
connie Poca ies romataes familiar wild life | Some humor, and although the ro- the boys who have no parents, or A first rate picture for neighbor- 
‘Kind Lady,’ which had a mod- leaught by Buck. he snares a rare mance is pretty light, it’s pleasing. whose parents have been unable or | hood houses, and good entertain- 
erate run as a legit show in New | bird of paradise and a baby rhino. | The backgrounds keep revolving unwilling to take them home for the | ment for second feature in the oils, 
York this year, has been transferred | phere is no real excitement or | before the c.mera and may look | holidays, After falling asleep under | Jolo. 
to the screen with Aline MacMahon drama in ‘Fang and Claw,’ although familiar to the very discerning kind | conditions which for kids are tragic, | bie Sakis 
and Basil Rathbone in prime roles. | efforts are rather obviously made to of fans. Williams does a good job} they wake up next morning, each | Alles Um Ei F 
Stands out as one of Miss Mac-| tp to inject both into the footage | #5 the hero, Shan. ; one to find a gift at the foot of his ine rau 
Mahon's best acting contributions, that was exposed. Nearest to a stig one | bed, given by the terror. They real- (‘Everything for the Woman’) 
with Rathbone running her a close | gril] is the attack upon a baby rhino MAZURKA ize what Was really in his heart, (GERMAN MADE) 
second. | by a man-eating tiger and the tree- and in return each gives him his _K. U.-Delta-¥ilm production and _ release. 
Chief flaw is the tedious build-up | ing of a native by another of the | (GERMAN-MADE) dearest treasure. That's all. Features Paul Hartmann and Charlotte 
to a fairly intriguing plot. Requires! pig striped cats. A total of three | Berlin, Dec. 16. | Curious and deeply interesting re- | 75°: Rte Hig 2d a Brg | Frank. 
more than half an hour, much of | pythons are caught, one after he has | Tobis-Rota release; Cine Allianz pro- | lation of boy and teacher, in a dozen | Herbert von Mayerinck. Directed i Abtved 
it comprising irksome English pal-} siigntly injured one of | Buck's | QucUG. Purected by Wil Pea fiat | phases, is masterfully painted | Abel. Music by Gert von Stetten. At the 
aver, to.reach real thread of yarn | pelpers. lean ery iy ans S| throughout. Pagnol was himself a | Casino, N. ¥., week Dec. 20, '35, as half of 
—that of blackmail via doping There are no mortal combats be- | m teacher before he became a name| @ouble bill. Running time, 81 mins. 
route. Result is a film that is over- | tween animals such as figured in the | (In German) playwright with ‘Marius, ‘Fanny’ (10 German) 


be for best dual specifications. 
mplausible basic idea has been 

made digestible by skillful direction. 

Auditors are asked to believe that 


other two Buck pictures. The Hays/ That, with some slight modifica- | 4nd “Topaze,’ so he knows what he’s} ys cont of a German-laneuace 
office is reported having frowned | tions, the venerable ‘Madame X’| Writing about. And he’s gone deep ti Iker nade in B ‘i rhicl "pertain 
upon this type of thing which atti- | theme could again be brought to| into the feelings of schoolboys. cl ? 4 ram - om Sen pet pesecmagee try soapee 
. : ; . 4 tude may explain its absence. Mostly | honor today, was the eanny judy- Althought — os ah = pall a rt ay re 
an English lady, disappointed in her | tiresome about ‘Fang and Claw’ is| ment of Forst. That it would prove | the picture probably will not have Hartmann to walk through the pic- 
love affairs, would invite a strange | the routine of building camps, pre- | successful is due to Pola ,Negri| 2S wide an appeal as the continental or we oeeeoneny mo more out 
man, his wife and baby in as guests | paring traps and tieing up animals | whose superior acting makes pala-| kid films which preceded it It peasdnabty ett be _— no Fyne 


essentially as worthy, 





of her palatial home while it is} tp; - e : asn’ » io . eo interes 
iat have been captured, table even this oldest of chestnurs./] hasn't the ambiguous love interest - 
rather apparent that he is up to no Buck's sveninen ther fe -catianfactory , . A ee om ‘M: : , " sont tthen na most German language spots, though 
‘ uck’s narrative is’ satisfactory ola’s ¢ ack > Te of ‘Maedchen’ nor the terribly dra- | : . 4 ; 
: ‘ Pola’s comeback into the Teuton : ,|not done in typical light Teutonic 


good. 4 and well delivered, while in the| film arena is a victorious re-entry.| matic pathos of ‘La Maternelle. 

Once these three are firmly im-/| recording a good job has been done.| No one had been able to fill that | Moreover, the Marseilles dialect in | mood. | . " . 
planted in house, their aides Join’ | Camera work excellent all the way | niche which has stood vacant ever | Which it is played is against it, and _Befriended by. an Englishman 
them and soon the ‘kind lady’ finds | with a fine print obtained, some-| since her departure for Hollywood | the profusion of dialog will make | Wom he had saved from death dur- 
menos. suneee Gatty or kept! thing that isn’t always easy in view | some years ago. And sound only | titling tough. Fer world coniiet, seinrich Droop, 
prisoner in her own home. Eventu- | of the handicaps under which | rounds out her success. Her Polish But it is intensesly interesting for German ace, seems headed for busi- 

ness success in London under his 


ally she is rescued and the black- ‘ ‘ame st work a i ikea | : ; , , Po : 
; : . cameramen must work on a job like | accent augments her exotic ‘ >| America, not only for itself but as’| o. & : / 
j it aug her exotic quality é ‘ y i friend, Fred Keyne’s, guidance. He 








ng Re Pigg sali B. Sei ‘ : | this. Monkeys and a little honey | and, speaking or singing, she uses} an example of 2 method of film | i Beep Bye ee + Keyne’a 
va) . > OF Dy > s " ‘Acca 4 4 » ; . 5 } Z Z - z rn A ~ S f » . > > ¥ er ¢ Std a's 
wigingtdade » Sets & ressed | bear provide some comedy. her mature voice with infinite va-| making which could be applied by | re Reeves. Se Cneeneer St moym 
the suspense over the efforts of this Char “= . ; eee : aes , 73 oni : | airplane factory and welcomed into 
x : : . - tar, |} rianee. After this, the unsatisfac- | independents in the United States. | 7% <n ee ~ 
inglish lady to quietly obtain aid CO SE , : . * ee ; . wide -| his home. sut it’s a case of love 
. ; tone @ . | |} tory co-operation Negri-Hollywood This is the second version of cit “ ‘ : . 
from the outside. And in this he | semaine more of a mystery than | ‘Merlusee’ which Pagnot made. Hi: at first sight when he meets Keyne'’s 
constructed the most power tn et ‘Daesarnees , wer  hoacissapek wast Bes m gf fe 2 wife, who at one time was a dancer, 
‘ ‘ t powerful eie-| FORCED LANDING | ever, | was dissatisfied with the first and | ‘’c> Ww" wich re Sa dance 
ments of picture. } Debut of 16-vea Jd Ingebor Ee rapped it Stern | Story moves swiftly to climax 
, > eT p ° » -] »-Vear-oi re re | *1°¢ » ‘ . 4 ° 
To adapt herself to character of Republic Pictur release of M. H. Hoff- | Theek w vatehod ‘witi toubl | — | when her dancing partner attempts 
man production. Featur Esthe Ralston, * t V . vith a GOUbIE | blackmail by threatening to expose 


an kLnglishwoman was no mean job, 


: 2 Onslow Stevens, Toby Wing and Eddie | ration of eagerness, the extr: Or- . : ’ ie - . 
but Miss MacMahon has done it ve 4 Cs : 5 » the extra | Heinrich’s supposed affair. Slaying 


Nugent. Directed by Melville Brown. | tion beceuse of the hard luck that | Treasure of the Wrecked of blackmailer first involves Blanche 


with skill. Rathbone makes a suave | Story by Wiliam Boehnel and M. Helprin: | , | - ; 
villain. Dudley Digges adds some | a@4ptation, Scott Darling; camera, Harry y pits Sripped “ ged 0 the midst and then Heinrich. But whole thing 
lighter moments as his cockney aide. - eg pg osys, Week Hee. of atudlo wor x the girl became very | Vessel is straightened out at finish, with 
Though in somewhat subordinate time. 60 athe, ‘ ins ull. Pic sure was held up for months (RUSSIAN MADE) German departing for foreign office 
character, Nola Luxford contributes | Rubs Loceeeeseees Esther Ralston | and completed under great difficul- enn! SG of friend’s company. 
a neat bit. Frank Albertson is | fornard) UIT SV sarong ape towel Forst sate bi bic — 7 eae Lenfilm production. Scenario, V. Lipatoy. Better than usual production has 
good in a youthful Americen role. | Amel aah DNS 6 pais Toby Wing | agency Rirgy ain’ ong _ : ma! Honored Artist Bataloy as Paneyv, muin) been accorded this film. While it is 
Wear. | + mc sins gasar nda. et Phe poner | uncanny likeness get ly Aa Gass — far overboard in running time for 
———— eNO N nee een eeee @-eeeee++5 ware “pp < @ =e « « - eamepeene | nil eee ‘ in an - 
Byrd TYITTTTTET TT TTT Willard a | of several years ago. Her unques- | (In Russian) | 2 a age ha apsnconet lg  Mhowr Ded 
ANOTHER FACE Jimmy Gabsobvacsi 1A ehhh oy Fe | tionable ability should give her a} This film dramatizes the work of displayed considerable abilitv in 
PEN. $0530.08 05s seeesses+ Ralf Harolde | pretty good chance to develop a per-| EPRON (Soviet Ship Salvaging sustaining interest Even a flash- 
RKO Radio release of Cliff Reid produc- | Talcott co. ceeeeeeee ceed Arthur Aylesworth sonality quite different from that of | Trust). Characters are distinetly back depicti: o how the German ace 
ge Braga My Towed Cabanne. Story Ad HSC URE LOOSED~ SO pee ety see her great Swedish confrere. Soviet and the plot often ingenious. ee seucd ‘ne Wiearlinineniien t< effec- 
Graham 5 ges ons Erg“ gna | Warden Ao ae ‘7 aR YS Belmore Story stimulates the tear ducts | Alvosha Panov, one of EPRON’s tively done. ener ; 
George Hively; camera, Jack MacKenzie. | Jolly ac) Me 5 he 5, ..-George Cleveland | with calculated preciseness, — An | best divers, a former thief, mects Charlotte ‘Susa n t only photo- 
ro e 4 ‘ad "aalk _ or hs > | — aye . var Arries ‘ 2@y Tr. , ‘ yt . “ . _ ; . 
ll = es ze wom Dec, 27, "35, Run- aaa ae Pg Caer ee - vd Rey Peg ied a — Es | Tanya, a girl ig nt, on the shore: sraphs charmingly but reads her 
a etree oe ee tee wees | en hritles usi = ) wale alle 1e is aWay a ie ron 4 1e is | of the Black Sea. He is raising an lines with ease and precision 
Dawson (Datra)...........” tine anthare | kered formula of taking all princi- | persuaded to spend an evening with |} English ship wrecked there 20 years Wear. 
Na. Giga, od oe woe Phyllis Brooks | Pals in a crime and putting them] her old colleagues. She drinks more! before. After a brief courtship the 
weet. TPIEMOEOT ss ce ccesccsve ..Erik Rhodes | in one room but given a new set-j} than is good for her and finds next} pair plan to marry. oa 
on RS see teeeeeees stl  Laméat ting—aboard a transcontinental| morning that she has spent the In the meantime Panoy meets a AEROGRAD 
eo ee Retin Metall transport plane, However, Forced night with another man. ‘This un- |! cafe owner who proposes that he a 
MMOCOR ssi sete ces oe... Paul Scintien | Lending’ still remains quite famil- | conscious sidestep breaks up her) rob the safe of the sunken ship. (RUSSIAN MADE) 
en. EDT OC ere Edward Burns | lar material, not heightened much} marital happiness. After 15 years| Border is only 300 miles away. : ; Moscow, Dec, 15. 
Sony Speliman.......... Fb abe anes here by any originality or logic.| she comes upon her daughter, who | Panov, imagining a life of ease for PR some ey en an sroee — PR i eh eg 
a er ist tess rem was ane, | Cast does just fair by the story, and | has never known her, in a similar | himself and Tanya, consents. Panov | \jusic, Dp, Kabulevski, Cast. A. Utkin, V. 
NS pg Nae so owt 5 Wialaid 0 Gis es Osear Apfe, | director has crippled what might] situation with the identical man j is the hero, so of course he eventu- | Panteleyev, and non-professionals, 
Ge entre ody x0 chi 2 ks Inez Courtney | have been strongest points by over- | who had ruined her life. To avert | ally comes through all temptations | —- -— 
Sheila’ Mother......++.- +-.-Emma Dunn | stressing details of how an airplane } the danger from her child she shoots | and difficulties with his skin whole | Heralded as a ‘defense film,’ this 
En hae ana ri) ae me | yf ow | crew operates. Educational but| the man but refuses to speak at the | —even to recovering the love of | picture is interesting in itself, but 
nid Atmel | Cramps later footage. er trial. Tanya. |} more important because it reveals 
| Al Taleott, who took a 15-year Only when the public and wit- | Lenfilm Trust has accumulated aja new trend in Soviet films. It is 





It might have been worthwhile to | rap for part in kidnaping, ts finally | nesses, among them her daughter,| mass of naturalistic detail as a/| nationalistic propaganda with no 
bolster this one with a drawing]! released. Fellow conspirators in| sre excluded from the proceedings, | foundation for its realism in this| bones about it, something that 
name in the cast. Picture has aj} snatch are waiting to grab him as | does she divulge her motives. Her | film. Acting is excellent, with Bata- | wasn't tolerated here a few vears 
bright and novel comedy-gangster | soon as he reveals hiding spot of silence was to protect her daughter | lov adding another role to his long | ago. Kig idea, however, is defense, 
theme which, while not of dynamite | money. With this as basic theme, from finding out that she is her} service in the Soviet cinema. without aggression, With well- 
rating and a difficult one to sustain | Ruby, a former sweetie; a banker,!] mother. Court. profoundly moved, Bennett, | written English titles, film ought to 
for full footage, is amusing enough. | now in love with her and attempt- | decrees the mipimum _ punish- ---— draw the class market in America, 

because of good aviation and scenic 


Story itself isn’t box office, so the! ing to shake her; the kidnaped | j a“ a 
: ‘sie “Sey : 7 ? ment with the hope ot a complete 
picture isn’t, but a name in the bill- | child, now a grown man; his sweet- ; ' /Mr. Cohen Takes a Walk shots. 


pardon later. 














ing uld have made it more potent. heart, another gangsier; and the | This is one of the verv few Ger-! BRITISH MADE ' Scene of the film is Siberian Far 

Be ry Starts off like an exciting | inevitable G-man are introduced | man pictures which will not only ( ) a East. Population decides it needs 

bing-banger but quickly goes comic | and placed aboard a plane headed | amortize its investment but clean up Ww it agen ti Be | a new city, Aerograd (Air City), for 

and ways that way up to a shoot- a N. ¥. Forced down by storm, | considerable profit within the eet Genata. Tedtesel bs Willia u * mg defense purposes. They have found 

ing climax. It ac oe an ugly this motley party have to wait futherland’s borders. Trask line Story by Mary toberts Rineh rt: | an agent provocateur (verv Jap- 

gangster who has his kisser raised | overnight in a tarmhouse, , screen play Brock Williams. At Prince) anese looking) in their midst. : 

to more classical heights and then Aside trom familiar territory eo MERLUSSE ahtend aye Ro. 0 ag » Dec. 13, 4 First scene shows a ‘Daniel > 

rep to be a picture actor. He's ered, chiet weakness of this who | Jake Cohen.. ei ; Paul Graet: Boone’ type Soviet trapper coming } 

discovered in Hollywood by the one) dunit are lines and the wavy son (FRENCH MADE) | Rachel Cohe Violet Farebrother | across a band of Japanese-looking ¥ 

remaining living person who can) are handled, Onslow Stevens, as the . Soria De ‘is suite Levine.....c.00. Chili Bou hler| soldiers in the forest. in wives 

identify him, and his | ee Justice Dept. Spares Te, neither Written, directed, p sheced aad cis San BS sca "agi ae Pie Bagg orm them a chase, shooting one down 

framed by an enterprising studio looks nor acts like one, Sidney | tributea by Marcel Pagrnol All school Joe Levine.. Sea Seda Barry Lives Dying Asiatic asks leave to speak 

press agent. Blackmer move resembies a G-iman boys in cast. At Marivaux, Paris. Run Abraham Levy......... Sam Springson!a few last words. Request granted i 
Romance between the p.a. and a but here a the tough sangst r. Toby | "ing time, 70 minut | ig dies sas ea beeen Renseth . mises he takes a little book from his — 

femine stai is SUBBY aiid CouUulGd nave vy HE as tre romance mm tac Porm} | - ae | Pat’ O'Cor “pa Sogctecn athens anes: iaselil pocket and reads aloud a kind oi 

stood some hypoing. The gangster, kidnaped youth's life has too little | (In Vrench) r creed. the burdén of which ts that 

business is written in 4 monotone, | to do, but does it well. Esther Ral- | Pathos of the life of boarding Although made here, this picture | ‘we (no further identification) want 

but somehow doesn't tire, probably | ston contributes greatly to sincer- pupils in a French government! should have strong appeal in the! the gold, forests and wheat fields ot 

because the basic idea is thoroughly | ity of production as the gangster’s | ligh school is the theme of this pic- | American market—preportionately | Siberia.’ 

humorous. The mugg making a sissy | former sweethe art, while Kddie Nu- | ture. Without exaggeration of trag- | stronger than in the English houses. | Fost shot is Montage: hundreds 

of himself on the set and turning! gent, in subordintacd role; Willard edy or humor, or even heavy drama It is the story of a self-made Jew- of planes in the air. Bennett 
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NO COMPANY CAN 


LOOK FORWARD TO 
THE NEW YEAR WITH 


GREATER CONFI- 


DENCE THAN RKO- 
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SCREEN’ 
| DRAMATIC DYNAMO!... 


She’s amazingly real as a reck- 
less young fellow, footloose on 
the road to adventure! ... And 
a vision of warm and glowing 
loveliness as a romantic girl 


irl, 
desperately in love! o 
K A T H A RIN E 

















‘HEPBURN 
“SYLVIA SCARLETT” 


3 “> 





with CARY BRIAN : 
DIRECTED BY GEORGE CUKOR G RA N T * A H E R N E 
PANDRO S. BERMAN PRODUCTION EDMUND GWENN 
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| YOUCAN’T TAKE STILLS OF A SCENE LIKE THIS! 
: = m : .. » , No, sir! s » » No 28-foot Python 


7 is going to pose for you while being 
captured alive!...a writh- 
ing, hissing, frenzied flash 
of FIGHTING ACTION— 
and you’re lucky to get 
even movies of it—if you 
live through it!... Yet this 
is just ONE of the scores 
of new, terrific jungle 
thrills Frank Buck brought 
back for you! 








Produced by the 


VAN BEUREN 
CORPORATION: 


RKO-RADIO 
PICTURE 


THE OPENING ATTRACTION FOR 
BROADWAY’S NEW RIALTO 
THEATRE... NOW PLAYING 
] EXTENDED RUN ENGAGEMENT! 
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THE BOX-OFFICE 
CHECK-UP ON 





RKRO-RADIO 


Eight of the thirty-six box-office cham- 
pions covered by Motion Picture Herald’s 
“Box-Office Check-up’’—just published 
—were delivered by RKO-RADIO...In 
other words, almost one-fourth of all the 
top-grossing pictures produced by the 
whole industry—came from the company 
whose year-in year-out performance 
stands solidly behind the promise: 


PRODUCTIONS 
..:NOT 


PREDICTIONS! 


R K O 
RADIO 
"PICTURES. 
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VARIETY 67 

















JEFFERSON, N. Y. 


Vaudeville is back at the Jeff. 
Vaudeville booked, billed and rou- 
tined in the old style. Not camou- 
flaged as something else and not 
‘produced,’ backgrounded or embel- 
lished by the house. 

That the public in the 14th street 
sector was glad to se. vaudeville 
was unmistakably attested by the 
heartfelt welcome to the pit orches- 
tra and the generous rewards ap- 
portioned to all the acts, in a couple 
of cases in excess of what seemed 
the obvious values. 

What is more important from the 
standpoint of whether vaudeville 
sticks at the Jeff (and if sticking it 
may have some slight influence as 
an example) is that business was 
quite good Friday (27) night on the 
first show which pulled up the olio 
at 6:40, In combination with Radio's 
‘In Person,’ it was ample entertain- 
ment for anybody's 5c. 

Highly competitive situation in 
this neighborhood. Academy has 
the jump on film product, supplies 
two features and umpteen shorts. 
Formerly the Jeff dropped vaude- 
ville on a deal by which RKO 
booked act. into the Academy. 3ut 
vaude was given the boot by the 
Skouras house some time ago and 
now RKO is forced into a split week 
policy at the Jeff to offset the bar- 
gain entertainment running up to 
four hours of show at the Academy. 

With pop vaudeville in Manhattan 
just about down to the Grand Opera 
House on Eighth avenue, the open- 
ing of another five-act house be- 
comes a rainbow. It’s the material 
of which curbstone headlines are 
made along the beach. 

When the spotlight picked up Joe 
Gershenson’s stick in the trench 
there was scattered applause which 
grew in volume. Leader twisted 
around for a nod of acknowledg- 
ment. No trailer or other house an- 
nouncement ballyhooed the return 
of acts. So the reception was spon- 
taneous. It may or may not be seri- 
ous enough to write detailed 
analysis of why it was so, but the 
show reached its applause peak 
after the second act and tended to 
coast down hill thereafter. 

Herbert Lynn and Mitzi (New 
Acts) open. Smacko with’a trapeze 
arrangement that reveals imagina- 
tion in conception and finesse in 
execution. Sibyl Bowan deuces like 
a next-to-closer and climaxes with 
a take-off of Mrs. Franklin D. 
Roosevelt that is slightly audacious 
and amusingly goofy. She parades 
five elderly female stooges dressed 
as Girl Scouts as a Barnumesque 
getaway. 
ing sets her quickly and solidly and 
she’s on safe footing from then on. 


~ When the lirhts went off thev were 


making up their minds whether to 
demand an encore. Probably if the 
Jeff mob wasn’t a bit out of the 
vaude habit the clamor would have 
been insistent. At that, it’s some- 
thing to push an unripe congrega- 
tion to the brink of a show-stop. 

Jerry Baker, not entirely new to 
stage work and yet not entirely at 
home on a platform, materializes 
out of the drapes carrying a micro- 
phone in his two hands. The micro- 
phone is both a pole behind which 
his face is partially obliterated and 
an anchorage to which he clings. 
If Baker’s poise were on a par with 
his pipes he would rate better. He’s 
the headliner on the strength of his 
WMCA radio appearances, but his 
manner is a bit brittle. 

A framed quotation from a Broad- 
way columnist outside the theatre 
contains the information that Baker 
used to be an usher at the Jeff. 
This fact was unmentioned from the 
stage, a muff of a swell human in- 
terest touch. Baker kidded a com- 
mercial credit to Sally’s Fur Shop, 
his radio sponsor saying, ‘I’m not 
allowed to mention that I work for 
Sally’s, Number soandso West 44th 
street.’ 

Recently at the Roxy, an act 
called the Beau Brummels occupies 
the crucial fourth position. Occu- 
pies, but does not fill. Laughter is 
of the nervous-and-short species. 
They move about a good deal and 
shout even more. This, plus a mis- 
cellany of sight business, makes up 
the turn. It is noisy rather than 
funny and gets by rather than 
across. Got a big anticipatory wel- 
come when flashing the hoke make- 
ups, but departed with the vote di- 
vided. Unfortunate that the respon- 
sibility on an opening bill could not 
a fallen to more inspired com- 
ay 

Final act has speed, but lacks 
class. That's not necessarily a 
criticism at the Jeff, where class 
isn’t a must. Billed as Sheppard, 
Carlton and Hermann (a fine trick 
to play on an electrie sign) this ap- 
pears to be a New Act and is cov- 
ered under that division in more 
detail. Land. 


RIALTO, N. Y. 


(NEW) 

A much smaller Rialto replaces 
the old Rialto, many years one of 
the Paramount theatres and the 
‘rst which that chain had in New 

ork. The new house, built for 
Arthur Mayer, who operates it in- 
aependently, seats but 750. Old 
house accommodated 2,000 and cov- 
ered a much larger amount of space 
than the one which has reared on 
the famous old Hammerstein's site 
at 42d street and Seventh avenue. 

_ Mays r took over operation of the 
‘a Kialto under an arrangement 

th Paramount shortly after Pa. 


| building, 


Her Beatrice Lillie open-- 





had gone into bankruptcy and oper- 


ated it profitably as a first run 
straight sound house at 65c top. 
When the property was sold and 


plans laid for erection of a taxpayer 
Mayer signed a 20-year 
on the theatre portion. Par is 
not associated with him on the 
Rialto. 

Mayer opened Christmas after- 
noon with ‘Fang and Claw’ (RKO) 
as his first picture. He follows this 
with ‘Crime of Dr. Crespi’ (Repub). 
Policy is first run pictures on a 
weekly change basis except where 
justifying holdover, with 25 


' 
1e8ase 


n s Ww 


scale av, 
40 and 65c. House is capable of do- 
ing $12,006 by jamming. 

New Rialto is modernistic in its 
architectural scheme, with simplic- 
ity the keynote. Lobby is small and 
the inner foyer also limited in 
space. There is no balcony, all of 
the seats being . the main fioor, 
but the auditorium is of pretty good 
length and at least enough width 
to escape ‘shooting gallery’ propor- 
tions. Downstairs is a compact 
lounge and later on when an arcade 
underneath the building connects 
with the subway entrance, there 
will be a boxoffice at that level with 
entrance to the theatre. 

Theatre has an attractive mar- 
quee and entrance. Willie Kurtz, 
who was over at the Criterion when 
Mayer had that in @ssociation with 
others, is house manager, Char. 


PARAMOUNT, L. A. 


Los Angeles, Dec. 26. 
Swingology with a lot of capital 
letters—that’s the stuff bleated out 
by the Southern Methodist univer- 
sity Mustang band in for a week 
before the New Year's football game 
between the Texas school’s aggre- 

gation and Stanford at Pasadena. 
Combo of 25 pieces, which had a 
preview here before football crowd 
when school played U.C.L.A., appears 
right at home before a theatre audi- 
ence and gives out plenty. Gang 
has youth, enthusiasm and the old 
rah-rah spirit which makes for a 
great show. Henry King, leader, 
even delves in a bit of magic by 
producing a few hen-fruits from the 

pockets of a deadpan sax player. 
Tunes run gamut from a hotcha 


‘Tiger Rag’ arrangement to. the 
classical overtures of yore. Betty 
Baily, campus yell leader, handles 


the baton during the ‘rag’ number. 


King sings ‘I Found A Dream.’ Nice 
voice. 
Fanchonettes, house ___ precision 


chorus, on for two numbers, both 
deftly handled. One is during 
King’s song and pads out the show 
to proper length. 

‘Mary Burns, Fugitive’ (Par) and 
newsreel complete bill. House three- 
quarters filled at second show. 

Hane. 


ROXY, N. Y. 


Stage show which is linked to ‘If 
You Could Only Cook’ (Col) has 
Paul Ash doing the introducing and 
cueing the applause but otherwise 
it’s cut to the now easily identifiable 
Roxy pattern. Particularly no- 
ticeable about this week’s bill is that 
it has a few more professionals than 
amateurs. In either case the ele- 
ment of quality runs thin. Rating 
as the two standout items of the 
proceedings are the acro-ballroom 
exhibits of Jack Holland and June 
Hart and a slick military routine on 
roller skates by the Gae Foster 
Girls, 

Ash functions with a minimum of 
obtrusion and patter, hopping from 
pit to stage and vice versa. He can 
still lend the light and expert touch 
at building up the successive turns 
and at keeping things moving 
smoothly, with his services coming 
in quite handy in stimulating in- 
terest in Charlotte Lamberton, 
titian-haired fan dancer, and How- 
ard Reed, a colored lad with a 
passable knack for the buck and 
wing. Ash described Miss Lam- 
berton as being unable to hear or 
speak but depending on _ her 
rhythm for the sound she absorbs 
through the floor. The girl has dis- 
tinctive grace besides beauty and 
should have no difficulty getting by, 
even if the dual impediment were 
not mentioned. Furthermore, 2 
deaf-and-dumb fan dancer is some- 
thing of a novelty in itself, 

Before Holland and Miss Hart 
(doubling from the Hotel Ambas- 
sador) are brought on for an eye- 
tickling layout of ballroom gliding 
at its best, there’s Torelli’s Cir- 
cus with the pooches and ponies en- 
gaging in the accepted collection of 


jumping and prancing stunts, and 
Roy Campbell's Royalists making 


mixed harmony over a fetching con- 
ceit, titled ‘Who Killed Cock Robin.’ 
The Royalists, composed of a girl 
trio and a male quartet, derives 
from radio where it fills in as the 
choral background for several net- 
work commercials. The combina- 


tion looks good and sounds better. 


Three Fonzals Bros, precede the 
fadeout number of the house line, 
the drill on roller skates which 
toward the end has the women in 
the audience screaming With an- 
ticipated tumbles. Fonzals_ inter- 
lard their acrobatic clowning with 
bits of harmony, drawing enough 
lauchs at Friday's early evening 


performance to make them a happ) 
pick for the spot. 

Zalance of the screen fare 
newsclips and a 
Business ex- 

Odec., 


com- 
nricnaae 
prises 
Google cartoon (Col). 
ceptionally good. 
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PARAMOUNT, N. Y. 


(CASA LOMA ORCHESTRA) 

Quietly bobbing up out of the or- 
chestra pit at the Paramount the- 
atre and continuing for a few mild- | 
ly deceptive minutes 
Loma orche stra 
to turn the gentle calm into a wild! 
tumult. Not to labor the point, the | 
boys have what it requires, 

A first appearance and an | 
immediate hit is the record on this} 
soviet of syncopation in which all 
the members are equal partners on 
a co-operative basis with the excep- 
tion of the Rockwell-O’Keefe office, 
Which trades in its salesmanship in 
lieu of a saxophone and gets so 
many shares of stock at par. A song 
develops the story of the band and 
winds up by introducing Commisar 
Glen Gray, who is revealed, to most 
people’s surprise, as one of the 
tooters and not the guy with the 
stick at all, 

By the time the repertory had 
reached Pee Wee Hunter's collos- 
sally cute conception of ‘The Music 
Goes Round and Round’ the Para- 
mount customers, long out of the 
stage show habit, were putting red 
spots on the flat side of their mitts. 
‘Round and Round’ had to be en- 
cored twice with the audience final- 
ly joining in. This constituted high 
delight for the customers. Such en- 
thusiasm has been rarely seen and 
pretty well forgotten at this house. 

Casa Loma booking is an advance 
reintroduction to stage shows for 
the Paramount and the unmistak- 
able expressions of pleasure from 
the cash giver-uppers was a sermon 
in itself, Long celebrated among the 
worldy for the hot sweetness of 
their music, the Casa Loma crew 
has brought finished ease, slick 
routining and upward-zooming ac- 
celeration to the theatre. Comedy 
touches, ideas in showmanship 
uniquely their own, the one-man 
glee-clubbing of Kenny Sargent, 
and clean-cut, good looks are all on 
the credit side. So, too, is their sole 
feminine assistant, Deane Janis, 
red-headgd and stately torcher from 
Chicago and a lady who knows how. 

Prior to the orchestra which en- 
tertained on the pit platform the 
audience responded well to Organ- 
ist Ken Baker, who ran through a 
few Christmas ditties. ‘Popeye’ car- 
toon, brief newsreel and Para- 
mount’s ‘The Bride Came Home’ 
fills out the show. Biz okay Thurs- 
day night. Land. 


EARLE, PHILLY 


Philadelphia, Dec. 27. 

N. T. G. brought flock of girls to 
the Earle stage this week for one of 
longest shows house played since 
way back when. At opener it was 
also dullest in some time. 

Strange that a showman with 
Granlund’s rep should offer such 
mediocre talent, clumsy staging and 
poor arrangeinent of acts. Even 
before he finally announced bill had 
not been rehearsed, it must have 
been obvious even to those in the 
house. But rehearsals or not, there’s 
no reason for running one singer on 
after another, and ditto with 
dancers. 

In many cases lengthy line-up 
could be scratched without being 
missed. And several girl singers, 
having troubles enough with unre- 
hearsed house band and opening 
audience, were just about wrecked 
by Granlund’s kibitzing during their 
acts. If they have some talent hid- 
den by the confusion, he ought to 
give them a chance. If they’re as 
bad as he implied, they don’t belong 
on the Earle stage at all. 

By and large, bill is much too long 
and full of yawns. But there are a 
few bright’ spots. Three Slate 
Brothers are funny comics, though 
press too hard and linger too long 
Sylvia Reed is a looker with neat 
costume and nice on the accordion. 
Nan Blair probably could sing if 
nermitted. Florence Herbert and 
Grace Parivini have good pipes and 
some skill. Burns and Farnev are 
cut kid hoofers. Beehee and Ruby- 
atte troupe are agile tumblers. 

Hobe. 


KEITH’S, BOSTON 


3oston, Dec. 26. 

Re-opening of vaude policy after 
pre-holiday stage shutdown here 
brings a show locally produced and 
bolstered by two topsters in the 
vocal field, Everett Marshall and 
Mary Small, Latter, from radio, is 
a new face for this town, and that’s 
a novelty these days. Marshall a 
stranger here since last season, and 
then in a $3.30 show, is another re- 
freshing note. 

Dance flash is provided by the 
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an he ilving atmospnere oO. 115: 
Denizon’s scene. (NEWSREELS) 
Bert Walton as m.c. grinds out Leneth of March of Time, issue 


and because 


throughout 


to overcome his seit- 


mechancially 


inkless chore 


his stuff 
of his th 
he unit has 
established personality as scene- 
hit 
ite in the frolic. ‘ 
biz with a pasiy 


¢ 
. 

¢ ~h 

SLOOLE who, 


s ter when his own turn comes] 
Ls : Yn , 
This is a generous 


faced 


eile ‘ 


after buffeting a breeze | 
{ef buffconery batted at him by 
Walton, vocals with the m.c. doing} 


the gesticulating from behind. Wal- j 
ton and stooge easily earn an en- 
core and a fiock of bows, but vali- 
aX deflect the duke din to push 
the show forward to the finale. 

Deuced are Nellie Arnault 
Prothers in their standard bird 
whistling novelty. 

Miss S§mah wins over secily with 
a straight pop, a scobby one, and a 
timely one about ‘keep the war over 
there’ sung under red, white and 
blue lights. Sells the last two ex- 
tremely well. Facially oversold per- 
sonality is more than balanced by a 
priceless mike personality that has 
made the kid a radio name. For, 
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LBLiy 





Century, Baltimore 


Baltimore, Dec. 27. 
Leader of the Loew fleet in this 
town has graced the griddle with 
virtually an all-laugh show to tickle 
the holiday show goers. The vaude, 
pared down to four acts with ag- 
sregate running time of 45 minutes 
because of lengthy film, ‘Two Cities’ 
(MG), has guffaws in every turn, 
and three of the four are totally 
devoted to comedy. Show sums up 
into bright divertissement that off- 
sets sombre aspects of the pic. 
Great Yacopis step up at start 
and regale with their fine teeter- 
boarding. Alternate plenty laughs 
by antics between stunts, Stone 
and Lee, mixed comedy team, fol- 


low and fish for laughs with ag- 
glomeration of crossfire’ chatter, 
musical instrumentation, singing 


and hoofing. Some of the gags em- 
ployed near start are risque for the 
local family trade and other ma- 
terial ercaks with age, but on whole 
they get in some nice licks, Girl in 
act is an adept foil. 

Nice, Florio and Lubow, two men 
and a maid, open as straight, strict 
tap dancing trio, but break into 
slambang slapstick and knockabout 
before audience can get adjusted, 
and from then on it’s mad mayhem. 
Hurl each other against the drop, 
down into the pit, into wings and 
on the floor. Punishment appar- 
ently meted out for laughs assumes 
somewhat incredible proportions at 
times, especially as regards the 
chimerical lacing absorbed by the 
femme. And when the threesome 
have about run the gamut of all 
past knockabout stuff seen here be- 
fore, they dust off their duds and do 
a straight hoofing routine just to 
prove they can take it—four a day 
and five on Saturdays. 

The Radio Rubes, hillbilly quar- 
tet oft seen here, close to rousing 
reception. Backwoods minstrelsy of 
type doesn’t always click in Balto, 
but these boys always hogtie the 
natives. Rufe Davis is now getting 
billed over act, and deserves the 
upped rating. 


HIPP, BALTIMORE 


Baltimore, Dec. 26. 

This indie house started off the 
holiday stampede by breaking out 
with a new bill Xmas Day. ‘Sylvia 
Scarlett’ (Radio) on the screen and 
gets main mazda position out on 
marquee. The yaude consists of 
four acts which found favor with 
overflowing house when caught. 
Noteworthy that there isn’t so much 
as the indulgence of a single toss of 
a tootsie in the dancing line all 
through the show. It has plenty of 
novelty, snap and variety. 

Royal Swedish Bell Ringers, five 
men in mess jackets behind semi- 
circular table upon which reposes 
at least 100 bells of finely varying 
sizes, open. Harmonize through 
gamut of pops, quasi-classical, old 
Seuthern airs and military marches 
to a stout reception. To circumvent 
any chance of monotony,- at one 
interval a chap steps forward to 
mike and warbles a pleasant piece 
accomped by the other tinklers; 
and at another time all but two of 
the boys scamper into wings and 
permit the duo to sidle over to a 
side table full of glass goblets from 
which resilient music is drawn by 
flicking tops of glasses with finge: 
tips. 

Gypsy Nina foilows and displays 
heaps more showmanship since she 
last bowed onto Balto boards about 
year and half ago. Wears sort of 
toga, color-scheme of which blends 





Manhattan Steppers, mixed group 
(12) who wham with their finale of | 
adagio throws and catches. Hold} 
the pace of the unit capably with | 
rhythm and tap routines. | 
Dance specialties by Helene Deni- 
zon in her ace bubble | 
Roy Royce’s acro-drunk 
| 


number and 
dervish 


with the finish of her accordion. 
In the penultimate, Marty May, 
Still the same arid humor done in 


nonchalant manner interspersed 


with occasional hoke flecks at the 
fiddle, but when caught wasn't 
quite up to scratch. Much of his 


|} material has been used for years in 


vaude, and he could probably rely 





supply commendable contrast. Un-| more successfully on some of the 
fortunate, however, is Miss Deni-|! stuff he ladled out recently over the 
zon's prelim spot in an opening| ether. Carrot-topped Carol Dec foil 
scene under glaring lights that do | well and warbles an okeh song 
not harmonize with her lilting type | Incidentally, that bit of busine 
of work. Obviously not her idea. dealing th ‘smells’ is vulgar and 
Art Frank in his rube turn helps] certainly not funny enough to war- | 
matters along mid-way in the show | rant its place in the act | 
his eccentric hoofing contrasting | Closing. that corki on] e-of- | 
sharply with his femme partner’s| its-kind Willi WW 1 MeGinty. | 
3arney j efforts in the dance department. the madcap foursome t ‘ uild- | 
| There’s a Frenchy gesture nowjing wreckers. Bounced mob risht } 
and then in the background, notably out of the benches as usual 


and | 


No. 9, and a review of events of the 
ast year by Fox-Movietone, re- 


es to a pre able record mini- 
ium the number of clips on this 
iweek’s show, The regular news- 


eel bill, except for the F-M sume 
nary of highlights in the ne 

ing 1935, includes only 117 clips. 
hour and is 


ws cure 


~how runs cCtose to an 


jentertaining, however, but nothing 


scalding hot in the way of news. 

The F-M news review of '35 has 
been particularly well produced, 
with certain outstanding events of 
the year effectively dramatized, 
such as the wrecking of the Macon 
by a storm. Fox produced, through 
medium of miniatures, a picture of 
how the ship may have locked as it 
was torn to pieces, 

The same reel cops attention this 
week with an exclusive on the 
[talian-Ethiopion conflict in which 
the Laurence Stallings expedition 
photographs actual bombing of 
Dessye and care of the wounded. 
There’s blood in what F-M rushed 
over here ahead of competitor reels, 
many Ethiopian’ soldiers’ being 
caught by cameras before and after 
wounds have been treated, The 
bombing itself is from a distance 
and mostly smoke and fire. Stall- 
ings flew the negative across Africa 
to France where it was shipped on 
the first boat. 

Forthcoming session of Congress 
and speculation as to what would 
be issues this year by Speaker 
Byrns in a brief (Pathe) address 
opens. No other Congressmen, 
nabbed, though it shouldn’t have 
been hard with several already in 
Washington, ° 

Pathe, which has an exclusive 
newsreel contract on the Dionne 
quins, visits them at a little Christ- 
mas party in which Dr. Dafoe plays 
Santa Claus. It is a rather brief 
clip but very cute, with the Dionne 
kids now walking. 

Fox presents results so far in the 
Literary Digest poll on the New 
Deal; Pathe covers the pool chame- 
pionship with Clem McCarthy do- 
ing the narrative; Fox nabs Pres. 
Roosevelt delivering his Xmas mes- 
sage; Par digs into chemical dis- 
covery that plants can be grown 
without use of soll, and Fox han- 
dles the selection of Capt. Anthony 
Eden as Britain’s new foreign sec- 
retary. 

Rest of the bill is made up of 
minor items, including development 
of new settlements in northwest; 
NYU-California basketball game in 
New York; skiing and tobagganing 
trials in preparation for Olympic 
games; restrictions against motor- 
ists passing through an _ entire 
county in Oklahoma which has been 
quarantined; efforts of Brazil folk 
to rid dammed waters of alligators; 
plane flight from France to Brazil; 
gown fashions from F-M again and 
a comical clip with Lew Lehr. The 
Fox comedian-dialectician celebrates 
New Year's, putting on a.. amusing 
drunk routine. Char, 


STATE, N. Y. 


Ed Sullivan, N. Y. News column- 
ist, who is becoming the State’s 
perennial headliner, is back again 
for the third time in ’35, He's 
coupled with a superb array of stage 
talent and ‘Night at the Opera’ 
(Metro. The combination drew a 
heavy house Friday night. 

Comedy is one of the chief ingred- 
ients of this layout, provided mainly 
by the Three Ritz Brothers, but the 
dancing and the singing are quite 
as important in setting up a snappy 
and wholly entertaining 55 minutes, 
Sullivan is becoming quite an m. ec, 
and general handyman on the stage, 
introing the various turns in nice 





order and milking ingratiatingly 
when necessary. His own ‘Water 
Under the Bridge’ newsreel is spot- 


ted dead centre in the show and he's 
brought portions of it up-to-date 
via Jack Dempsey-Joe Louis fight 
shots and a reeollection of Will 
Rogers. He spotted only two celeb- 
rities in the audience at this view- 
ing, Dick Merrill, flier, and Johnny 
Dundee, former lightweight fighter, 
who always shows up at the State 
for Sullivan, 

The hoofing 1s brought in by the 
Lathrop Brothers and Virginia Lee, 
the latter an gs, a. blonde wha 
dresses and dances (in her solo) on 
a par with her looks. The boys are 
still nifty twin-precision hoofers, 
Miss Lee is a replacement for Betty 
Jane Cooper, who left the act to go 
in ‘Scandals.” Frazee Sisters, dou- 
bling from the Hollywood Restau- 
rant on Broadway, provide excellent 


harmony, but the hot-cha Ella 
Logan, who was forced to do five 
numbers, grabs the vocal honors, 


She swings from rhythm to torch to 
character songs with ease, and her 
delivery igs equally good In each. 


Russell Swan, intimate migician 


douvling from the Waldorf-Astoria 
hotel, doee nicely with three switch 
tricks preceding Miss Logan, worke- 
ing on the piatform over the pit. 


Latter is deserted this week. 





Ritz Brothers are a smash, Harry 

Ritz snarling the proceeedings after 

I of hoke bits abetted by his 

t-mon brothers, It’s onc of the 

| few good comedy acts¢ left in vaude, 

rh rinin speech represented a 

comedy bit with Sullivan, who cure 

il tnin-sneeches at that point for the 
entire how. Scho. 
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In a Hurry 
When ‘Dangerous’ was_ booked | 
into the Rivoli in a hurry the house! 


publicity staff and the Warner crew 
went into a quick huddle. Not much 
time to plant involved stuff, but| 
they whooped it up in brisk fashion 
the 


and made the town aware of 
danger. | 

Outstanding stunt was a float) 
rigged to represent a studio, Cir- | 
culated the populous spots with an}! 


offer of $50 for the most dangerous | 
smile. Any woman who thought 
she could make the grade—and it 
was surprising what a lot of opti- 
mists there were—were photo- 
graphed free while the crowd gaped 
at the signs which stressed the pic- | 
ture, the theatre and the date. 

A girl was planted on the WHN 
amateur hour to do an imitation of 





Bette Davis with some remarks 
about the pending engagement. 
Sounded to the air audience as 


though she had put one over, but 
she hadn’t. It was pre-arranged. 
This was followed by a frequently 
repeated contest on the Milkman’s 
Parade over the same station (1 to 
7 a. m.) with tickets for the best 
slogans phoned in while the session 
was on. A gold buying firm on 
WINS. was tied to announcing that 
it was dangerous to deal with un- 
recognized dealers. 

The 50-foot lantern projection on 
the Godfrey building was used and 
Davega’s responded nobly with ads 
showing Bette Davis on skii and 
theatre mention. Franklin Simon 
also made room for a Davis coif- 
fure in the beauty shop ad and 400 
florists were persuaded to come in 
for 14x22 posters in their windows. 
For a rush order it was all-a 
definitely good job. 





Unusual 


Something different in the way of 
a co-op is sent in by Frank K. 
Shaffer, of the Virginia, Harrison- 
burg, Va It was worked on ‘So Red 
the Rose’ in conjunction with the 
local chapter of the United Daugh- 
ters of the Confederacy, which got 
the profit, but supplied the house 
with 2,000 heralds of unusual value. 

It is a sheet 10x12, folded once. 
Appropriately Confederate grey. In- 
side is mostly for the picture with a 
dedication to 10 local men still liv- 
ing who saw service. There is also 
the endorsement of the Chapter. 

It is the outside pages, printed as 
a whole, which marks the departure. 
Carries the autographs of all who 
paid for the privilege. No advertis- 
ing and no formal arrangement, just 
the signatures. But those signatures 
meant something to the town under 
the circumstances; probably more 
than formal ads. It's the ultimate 
in cashing in on local sentiment 
without seeming to do so. 


In a Hurry 


Cc. J. Russell, of one of the M. & P. 
theatre Bangor, got. notice of a 
change in the date of ‘Top Hat’ the 
afternoon of the day before the pic- 
ture was due in. His advance work 
had taken care of the selling, but it 
was a tough problem to notify 
everyone of the switch. This was 
important-as the film was due in a 
nearby town and Russell knew that 
several parties were planning to 
drive over. 

He got word at 5:20 and 10 min- 
utes later sent out his ltirst an- 
nouncement over the radio, follow- 
ing witb three other announcements 
through the evening. Announcements 
were put into the lobbies of sister 
houses and the head usher was sent 
around town to drop in wherever a 
crowd was apt to congregate to an- 
nounce the coming, while the 
cashier put over several hundred 
phone calls. Half sheets were posted 
the next morning and the picture 
was put over in a large way. 





Sonosky Gets It 


tention without great effort. Now 
the effect must be gained throug! 
earefu] planning 

One always good depature; pro- 


vided that it is a departure and not 
the regular thing, is a checker board 
pattern of alternating squares in 
black or white or in contrasting 
eolors. This supplies the back de- 
sign for the posters and stilis. 

Recently the Roxy, N. Y., got all 
serts of attention bv_putting in a 
waterfall of real running water into 
a corner stil] frame. A small pump 
drew water from a tank at the bot- 
tom to a reservoir at the top, the 
water spilling over the edge of this 
back into the bottom tank. It was 
comparatively simple and not at all 
difficult to construct, but it was an 
attention-getter extraordinary. 

Just as easy to animate an entire 
set of displays set into the wall 
frames if the house has plenty of 
frame space. In another instance 
where the display fitted there was 
a large cutout of a horse and rider 
in the lobby. Probably would have 
gotten the attention anyhow, but 
the builder put a rubber bulb auto 
horn on the saddle, weighted the 
rider at the proper point and each 
time he touched the saddle, the horn 
honked. ‘The result was that there 
was a crowd all day. 

Work in motion and sound and 
the house. front will sell double, 


In the Coin 


rninsky, of the Capitol, 


Louis (¢ : 
Dallas, gets the first prize in Uni- 
versal's Fighting Youth’ contest. 
Others were A. W. Sobler, New 
Spreckles, San Diego; Larry Cowan, 
Fox, Brecklyn; Jee Ryan, Grand, 
St. Cloud, Minn. There were sev- 


| eral other campaigns that were out- 
| standing, but there were but four 
| prizes and so the others get honor- 


ble mention 


} ean 
These are: Ed. J. De Cosmo, 
Strand, Amsterdam, N. Y.; Robert 
Blair, Tudor, New Orleans; Fritz 
May, Strand, Birmingham; John 
Wendel, Express, Decatur; F. G. 
Nutting, Paramount, Grand Forks, 
N. D.; H. F. Borresen, Strand, 
Minot, N. D.; Charles Winchell, 
Tower, St. Paul; Matt O’Keefe, 
Ritz, Scranton, and Morton Levine, 
G. O. H., Wilmington, Del. They 
are not mentioned in the order of 
their merit, all were good. 
Revivals 
About every so often a stunt 





| seems to die aw ay and lie dormant 
| until some one remembers it and 
| brings it back. Just because it is 
| old is no reason why it cannot be 
| new after a couple of years. 

For example, the street car peram- 
| bulator with the sides bannered for 
‘a current picture and the windows 

. 





BEHIND 


the KEYS 





David Berk and J. Krumgold, for 
the East: Orange Amus. Co. ‘con- 
summated lease for 15 years on 
Strand, Hast Orange, N. J., to Mor- 
ris Pouzzner, of Boston. Entire 
structure will undergo alterations 
and change of equipment and chat- 
tels at’ cost of about $50,000. Rent 
for the term approximately $350,000. 





New Orleans. 

First-run houses’ move to boost 
matinee prices for weeks-ends and 
holidays is denied by managers. 

Henry Lazarus, operator of two 
downdown houses, has applied to 
the city zoning commission for per- 
mission to construct uptown; plans 
to spend $25,000 on structure. 





Cohoes, N. Y. 
For the second time in two years, 
burglars jimmied their way into the 
Rialto theatre, Cohoes, smashed the 
combination of the office safe, and 
escaped with the contents. This 


vious occasion, it was $1,000, 





Seattle. 


ger of Liberty (J-vH) with Wm. 
Cooley transferred to Roxy (J-vH), 
nabor house in Ballard district. 





Salt Lake City. 
Here to assume temporary man- 
agement of the Orpheum 
Fanchon & Marco house, 
Gleason arrived in Salt Lake 
day (20) from Los Angeles. 


William 
Fri- 





Montgomery, Ala. 


the staff at Tivoli, named assistant 
manager Empire theatre. 


P. H. Lippman, for many 
chief electrician with big road 
shows, made State Deputy Fire 


Marshal. 

Due to capacity crowds at each 
drawing night at Empire, police in- 
formed theatre to make better ar- 
rangements for handling 
Strand theatre is now used as 
of the Empire entertainment on the 
nights of the drawing. 

Seattle. 

Managerial setup announced for 
Tacoma by John Hamrick theatres 
follows: Roxy, Ned Edris, who is 





A. J. Sonosky, Granada, Minneapo- 
lis, is the winner of the recent letter | 
contest-arranged on ‘Red Salute’ by | 
United Artists on the Reliance pic- | 
ture. | 
Runners up were Ray Englander, | 
Poli Palace, Meriden, Conn.; D. 
O’Brien, Shea's, Fitchburg, Mass.; 
Arthur D. Black, Riviera and Pine 
Grove, Port Huron, Mich., and Mil- 
ton J. Brotman, Avaloe, Chicago. 

Award was held up a couple of 
weeks due to the absence from town 
of one of the judges. Not an ad con- 
test but for best letter on ‘Are 
Superlatives Necessary in Ads?’ 
Brought some decidedly good letters. 


Freak Fronts 

Freak fronts for theatres have 
ehanged in recent years trom the 
elaborate built up front to an orna- 
mental design flat against the wall. 
The flat designs are better, since 
they reduce the risk in a possible 
panic, but they require a lot more 
thought. 

Back when it was permissible to 
mask the lebby opening with a 
eastle front, a jail, a log cabin or 
whatever would suggest the pic- 
ture, it was possible to attract at- 


also city manager; Music Box, Bill 
Conner; Blue Mouse, Sig Stromme 
Prentiss, Miss. 

New theatre is under construction 
by B. G. Griffith. Operating plans 
have not been announced. 


Rochester, N. Y. 


two years, reopened by Frank Foley, 
who recently sold his 
Binghamton. This is second shut- 
tered house opened this month. 


—— 


Birmingham. 
Tony Sudekum’s Crescent Amuse- 
; ment Co., of Nashville, Tenn.., 
purchased the building at 
oecupied by the Princess. 
tion involved $60,000. 


Stroudsburg. 


Transac- 


Pa. 


Sherman, suffered a 
bone in his left knee 
by a car as he was 
street in front of the 


when struck 
crossing 


theatre. 


Portland, Ore. 


Completely renovated with 





been opened. by O. H. Wiebe. 


Walter Fenney appointed mana- | 


theatre, | 


Ellsworth Dye, Jr., formerly with | 


years | 


crowds. | 
part | 


Lincoln, Jay street nabe closed for | 


house in| 


has | 
Gadsden | 


H. A. Scheurmann, manager of the | 
fracture of a | 


the 


new 
seats, new sound Avalon (nabe) hae 


A. W. Metzger and company will 
begin the construction of a theatre 
in Gresham, Ore. s 


Gloucester, Mass. 

Arthur S. Murch, Jr., has been as- 
signed to manage the North Shore 
here, succeeding James Kincade, 
who died recently. Murch, former 
manager of the Federal, Salem, has 
been. relief man in North Shore 
M&P district. 
| Ben Greenberg, manager of the 
| Stadium, Woonsocket, father of a 
|} 10-pound wirl, 








Newark. 
In the drive for the sale of tickets 
| for ‘Midsummer Night's Dream’ at 
| the Shubert, first prize was split be- 





| tween R. Clark of the Wellmont, 
| Montclair, and Al Barber of the 
| Clairidge, Montclair. 

Akron. 


Ernie Austgen has been appointed 


“time the loot was $500; on the pre- | manager of the New Ohio theatre 


House ts now in 
He was 


Cuyahoga Falls. 
process of construction. 
formerly at Loew's here. 





| 
| 
| 


Lincoln. 

| Al. Kehr’s new Prairie theatre, 
| Ogalalla, which is the biggest thea- 
|tre building program in the state 
| since the depression, has already 
| passed the $85,000 cost mark. 

Don L. Meyers, who has the Com- 
| stock, Comstock, Neb., has just 
picked up and opened the Variety, 


| Arcadia, Neb. 

Estimates point that pre-Xmas 
business in the’ state was 25% 
| higher than for the same period in 
|. 1934. 
| ctiabiinnins 

Des Moines. 
| Fred Levey has sold his theatre 
at Holstein, Ia. to Ed. Kugel of 
| Clarks, Neb. 
| Irving King has sold the Royal, 


Harold Smith. 
ses at Carson 


| Charter Oak, Ia., to 
Smith operates hou 
and Walnut, Ia. 

Opening of a 
Long at Roland, Ia., 


theatre by F. X. 
gave town its 


| 








peopled by a score of picture stars 
has gone into limbo. Now and then 
a bannered car, usually carrying 
sixes or 24 sheets, wil] be run over 
a route, but the passenger cal 
not been reported in a long time. 
It's merely an old car with the sides 
bannered and a an old 
one sheet cut out for each window. 


head fram 


It gets plenty of attention. Even 
more desirable these days for the 
bus lines, since they run closer to 
the sidewalk. Used te be a band 
inside in the old days. Now it can 
be a phonograph and a _  4\loud- 
speaker. 

Bill Yearsley’s sleeping in the 


gravevard stunt has been made over 
into sitting through a horror show 
all alone in a dark theatre, but 
Yearsley’s giant candle stunt, de- 
veloped about the same time, has 
almost disappeared. Idea was a 
large candle, burning in a show 
window for some apt title (we 
think ‘The Eternal Flame’ was the 
first) with estimates as to just how 
long the candle will burn. Candles 
can be bought from church supply 
stores in almost any size, or can be 


home dipped. One exhib made his 
from the broken candles left in a 
dimery after the Christmas rush. } 


Got them for very little and melted 
them into one large taper. 

There was not a single chariot 
reported for ‘Pompeii’ though 
chariots aré easily made from a 
front wheel of a truck and a little 
pasteboard., Same goes for the 
jinrickisha made from an old rac- 


ing sulky or a pair of buggy 
wheels, 
The masked dancer in a show 


window at 15 minute intervals with 


a prize for her identification, the 
girl who spends the week in a 
furniture store window, the girl 


who is put into a store window to 
call up the town on a picture, with 
a loud speaker relaying her chat 
to the outside are all more or less 
forgotten, though they are still sure 
fires. So is the gag of the deaf man 
with the ear trumpet whose friend 
is trying to tell him about a cur- 
rent picture. 

The ‘no bull’ stunt seems never to 
die, but the blind man whose sign 
proclaims that he would give $1,000 
to see the show named, has gone 
into the dusk of the gos along 
with the yokel who asked everyone 
where the Ritz theatre was, because 
his Maw told him to be sure and 
see that picture before he came 
home. 

It isn’t the stunts that are dead. 
It’s the exhibs with short memories. 





Enlarging Device 


Some years ago an exhibitor, Al- 
bert Nadeau, then of Anaconda, 
kicked in with an enlarging device 
for small theatres, It is simple and 
can be worked with the stereopti- 
con lens from the projector, if econ- 
omy is essential. Better results can 
be had from a variety of lenses, but 


the stereopticon lens will do. It 
works on the. principle of the 
balopticon, to be seen in any toy 
store. 


In any fairly large room a box is 
made, virtually a booth, large 
enough to take a 3-sheet. In the 
front center of this booth a hole is 
made for the lens, which carries 
a tube which in the original was 
made from a milk can with the 
bottom cut away. It can be made 
of other material, the sole purposs 
being to shield the optical path from 
side lighting from the illuminants. 

These latter are two strong nitro- 


has | 





gen lamps, place one in either front | 


corner of the box. 
lens and exactly parallel to it is a 
movable easel for the copy, prefer- 
ably upside down, to vield an up- 
right image. Tracks made of roof- 
ing slats will permit the ease] to be 
moved backward or forward to de- 
termine the size of the reflected 
picture. The closer to the lens, the 
smaller the reproduction. 

The light from the picture is 
gathered by the lens, reflected by a 


mirror at an angle of precisely 45 
degrees, from which it is reflected 
to the sign material which is at 


right angles to the lens. The room 


|} must be completely dark to permi 


| first cinema in nine years. 

| Fifty patrons rushed from the 

'Orpheum at Fairfield, Ia., when a 
$6,000 fire destroyed $600 in films 
and damaged the projection mo- 
chinery and lobby of the house. 
The blaze originated in the projec- | 
tion room, according to L. E. Gaines, | 
owner and manager. 

| 

| sniiselliaican 

| 3oston 

| Philip Smith, who heads the 

| Academy Pictures Corporation of 

| New England, has been selected as 


distributor of Victor and Edward 
| Halpern presentations, Zeidman pro- 
ductions and Derr-Sullivan features. 


. 


| St. Louis. 
Morris 


Nessner, who handled 
|nabe house advertising for local 
| p.m. paper, has succeeded Al Zim- 


balist, resigned, as head of adv. and 
publicity dept. for St. Louis Amuse- 
ment (lo, 






| Joseph. Deitch, who was with 
1A. H. Blank Circuit in Iowa, has 
been appointed chief booker for St. 


Louis Amusement Co., succeeding 
| Bessie Schluter, who will be super- 
|vising head of two of co.’s nabe 
' . . 

;Cnaln, 


Appollo Theatre Corp., headed by 
Joseph Litvag, has incorporated 
| With 200 shares of no par value and 
1$10.000 in paid-in capital. Organi- 
zation is erecting nabe house in 
West End apartment house district. 





the proper projection of the attenu- 
ated light rays. The result will be 
a faint image on the sign material 
which can be traced in pencil and 
later filled in under full light, It 
requires a room approximately 30 
by 20 feet, but Mr. Nadeau sug- 
gests that the apparatus can be 
made demountable and used in the 
theatre after show hours. 

Not as handy as a direct stereop- 
ticon, but it does not require a slide 
and dispenses with the purchase of 
special apparatus. Where only an 
occasiona] blow up is required, this 





will give good service. 
Crack Down on Banners 
Birmingham. 
No more banners, and flags for 


exploitation 
city streets. 
been passed 


purposes across. the 
A city ordinance has 
turning thumbs down 
on the practice which had been 
taken up by automobile dealers. 
utilities and so on. 


In line with the | 
i hold 
|} upon the man. 


} agers, 


Nutty Exploit 
Washington. 

Bally artists are always pulling 
stunts with critics but both Warne, 
Bros. and Loew offices turned tables 
last week with gags aimed at crit- 
ics, Ideas gave scribes plenty of 
paragraphs and, in one stunt, at 
least, tangible profit. 

Warners began bombarding criks 


with postcards with inscriptions 
which carried thoughts Tike ‘lt is 
slated for the Academy Award, 


Watch for it Dec. 5.’ Cards, each 
hand-drawn and with critic’s name, 
mentioned no pic on theatre. Had 
boys guessing for three days and 
even after they caught on-they kept 
up the mystery. Cards went out 
daily over period of week and got 
mention in print daily. Pic was 
‘Crime and Punishment.’ 

Loew's plan began with delivering 
bag of almonds to each scribe with 
note reading ‘Nuts to You from Us.’ 


Scribes suspected gag  centured 
around Marx Bros. and ‘Night at 
the Opera,’ but their speculation 


took several sentences. Same idea 
was repeated ‘daily for five days 
with brazil nuts, walnuts, peanuts 
and mixed nuts. One columnist took 
three inches to explain he caught a 
Loew usher putting the nuts on his 
desk. 


Circus Stuff 


With a couple of circus pictures 
in the offing it might help to re- 
member an old-timer which can 
still work if the lobby is not too 
close to the auditorium. This is 
the calliope gag, with the box office 
built up with ornamental pipes sim- 


ilar to an organ front with the 
dummy pipes. Lower part of the 
structure is masked in with ver- 


milion and gold panels. Pipes are 
against -gauze, back of which a 
phonograph plays a calliope.record. 
Working in time may ‘get this 
record on order from the factory. 
It probably will not be carried in 
stock these jazz days. There is also 
an occarina record which is better 
for the top of the marquee unless 
it is played with a fiber needle. It 
is exceedingly shrill. The pipes can 
be made of pasteboard tubes gilded. 
They should be tapered at the lower 
end with a slot for the reed space. 
It will give a better circus atmos- 
phere than red lemonade. 

In another operation the mana- 
ger, whose lobby was large, let a 
ladies’ aid society set up a cane 
rack in the lobby. Winners drew 
tickets to the show. Even paying 
full price for the ticket prizes, the 


women still netted a handsome 
profit. That cane tossing stunt 
isn’t as easy as it looks, so there 


is plenty of coin in the operation. 

Peanuts and popcorn are-poor ac- 
ecessories, but all right at the exit. 
In one recent stunt the maker of 
caramel popcorn, operating a store 
close to the theatre, was permitted 
to distribute glassine bags with a 
half a dozen kernels. Created a 
taste for more, which was quickly 
gratified, and the stand sold out for 
three nights as well as building a 
zood trade. But no samples to in- 
coming patrons. Bad for the car- 
pets. 


— _ 


Local Anzles 


Comparatively few exhibs seem 
to realize the value of the local 
angle. Possibly this is because 
there are so many circuit owned 
houses where the managers do not 
stay put long enough to become part 
of the town. This does rot always 
good A great deal depends 
Edgar Hart used to 


make the local rounds his first or- 
der of business when he was 
shunted into a new town, and in a 


couple of weeks he was a leader in 
community spirit. Most chain man- 
however, seem to feel that 
it is no use wasting time. 

Some years ago Gerald Gallagher 
pulled a nice one in connection with 


a local movement. Towners be- 
| Wailed their inability to obtain an 
audience to listen to details of & 





new municipal project. The papers 
did not seem to be able to put it 
over. Gallagher offered to get @ 
new picture at least a month in ad- 
vance of its regular local snowing, 
and project it at a meeting without 
admission charged. Admission was 
had by ticket, however, to hold the 
attendance to those most desired. 
He not only got the crowd for the 
localities, but he sold a feature a 
month in advance. 

Comparatively few managers in 
recent years have reported leader- 
ship in local Christmas celebrations, 
and fewer still seem to connect with 


other local movements, and yet 
there is no better advertising for 
any theatre than participation in 
public projects. 

That doesn’t mean a money con- 
tribution. It means the more im- 
portant contribution of showman]s 
ideas to the amateurishly framed 


local angles. The whole business ‘ 
pictures is selling the public. Town 
movements can be sold on precis®! 
the same lines, and hooked to ti: 
sales at the same time. 
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The 39 Steps, Transatlantic Tunnel, Mister Hobo, First a Girl. 
Four in a row. A box office record unmatched this season. 


Rhodes, The Empire Builder, King of the Damned, Secret Agent, 
It’s Love Again, are on the way. They’Il speak for themselves. 


GB Productions have been stepped up to keep pace with the 
productions made by anybody, anywhere. That takes in a lot 
of territory. But GB has aiways taken in a lot of territory. 


The GB family tree was planted way back in 1898. In Europe, 
we’re one of the pioneers. In the U.S. A., we’re one of the 
youngest. Experience and youth. An unbeatable combination. 


We are interested in production, distribution, theatre operation 
—sound apparatus, theatre supplies,newsreels, educationals, radio 
sets, 16 mm. equipment, television, and many more enterprises. 


We are the largest employers of labor in the entire industry. 
Outside the U. S. A.—our circuit is the largest—and gives more 
money to American producers — than any circuit in the world. 


With this background —this production record in one season — 
exhibitors may definitely look to GB for product second to 
none, by every box office standard. GB is in America to stay. 


MARK OSTRER 
Chairman of the Board 


Gaumont British Picture Corp. Ltd. 
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Victor Saville 
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Directed by 


TWO STARS IN ONE 
i 


First a 











_W ednesday, January a 1936 LV. ARIE. TY 71 








a in | 


i 


BW co) ley sin A 












































Step up and see the season's | Ss | 
smartest stepping show.... | #| | ij 





Fea Dancing Divinity 


JESSIE MATTHEWS = 


in 


FIRST A GIRL. 


| = a boy — always a joy 
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It’s a dancing picture ...A singing picture... A 
laughing picture .. . A tell-it-to-your-neighbor picture. 
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RUDY VALLEE BROADCASTS FOUR OF ITS SONG HITS ee =~ 


... on his coast-to-coast hook-up tomorrow night. 
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OPENING SOON... 
RADIO CITY MUSIC HALL 










.-e Arliss as a patcher-upper 
of romances is at his best 
.»-and his best means box- 
office plus. 





.,: Arliss has played them Reveals an entirely new personality 

Mm all... Rothschilds, Prime 2 ies eee eae 
Ministers, Rajahs, Million- : S 
aires, Cardinals +:« here's JN | | 
his most down to earth and uae 

™ most up-to-the minute role. & a = = & 


FROM THE PRODUCERS OF “39 STEPS’ 
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as a lovable vagabond 
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DIRECTED BY MILTON ROSMER 
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the world . . . diamonds, 
his tools, willpower his 
‘weapons, 


/ Diamond miners bid 
for wives in matri 
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Star of "Dodsworth’ in the impossible 
... A better role than “Dodsworth” 


WALTER HUSTON 
RHODES 
the EMPIRE BUILDER 


Rhodes of Rhodesia. Diamond King of 


the World. Conquered the jungle... 
Brought a new thrill to adventure 
. « » romance and buried treasure ,, . 


Based on the book by Sarah Gertrude Millin. Directed by Berthold Viertel 


Killer elephants 
stampede.. . tear 
natives apart.. 





Jungle chiefs rouse 
savages to rebellion, 
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HAPPY NEW YEAR! 


They not only wish it to you, 


they assure it to you...... | NOVA 
PILBEAM 
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1935 in V ariety Fiction and Films Lite 
Jan. 1—Holly wood ac to rs - ld the: NRA th = produc¢ rs beds *ked, han -| By WOLFE KAUFMAN : " niet 
strung and lied to ‘em’ and amateurs were being treated as sensitiv eeelams Gini Jewish Papers In Reich 
artists on the air programs. | eons % kin is one of the few | News 3s. kiosks ; g 
Jan, 8—Flemington, N. J., was grossing $50,000 a week with the Haupt-| american women writers with any | s 5 a 
mann trial, and Syracuse went straight pictures, conception of the masses and the 3 
Jan. 15—U. S. government started out after films’ scalp, and a Minne-| spirit of the times. Her previous a re rae 
epolis lawyer, shocked by ‘Sailor Beware’ (legit), sued the management! novel, ‘To Make My Bread,’ won her ws = 
tor $4 and expenses. | the Maxi m Gorky award. In play oo : = eduagbate , 
Jan. 22—Department stores were going in for more show biz ballyhoo, + rm it is current in New York as | Curious fact is a $ 
and Harlem appeé ared to be on the downbeat as a nite life center. ant Freedom Ring.” Her newest | cafes and restaurants in Ber! now 
Jan, 29—Television reports crashed the stock market ticker, whilk by - * en For wre (Furman; have one or two Jewish dailies or 
dake Lubin got a dinner from the Friars. Instr he ne = 4 2 = | file. These papers seem to he plenty | 
5—NBC time sales gross for January was $2,890,910, a new | oe So. ae gen by ak gate demand, judging from the long | 
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monthly high, and sustaining talent was cut from $22.50 to $18. 

Feb. 12—Mannie Cohen resigned from Paramount, and Eddie Cantor 
swapped a can of coffee for a tube of toothpaste, 

Feb. 19—Hollywood reported a shortage of leading men, and J. J. Mc- 
Carthy left for the Coast. 

Feb, 27—MPTOA convention opened in New Orleans, and a midwest 
burlesque house added opera singers. 

March 6—Jack Benny got $10,000 for a week in Boston, a $4,000 salary 
increase in eight months, and Columbia Pictures copped eight of the 
18 Academy awards. 

March 13—Equity split over the Sunday show issue, and hoofers were 
anticipating a general off-to- Hollywood on the Astaire boom. 

March 20—Los Angeles court had to decide whether actors are artists 
or laborers, and a Baltimore nitery presented a ‘male Sally Rand.’ 

March 27—Indoor circuses closed their best season in years, as the 
gtudios threatened a Hollywood scram-out over high taxes, 

April 3—Douglas Fairbanks, Sr., was reported through with pictures, 
and Hollywood couldn't decide between Florida and Nv orth Carolina. 

April 10—NVA declared the plate-passing custom out, and Hardeen, 
at a magicians’ convention, almost drowned when he couldn't escape 
from a milk can, 

April 17—Hays office said dual bills were on the way out, and Lunt 
and Fontanne added some stooges to ‘Taming of the Shrew.’ 

April 24—Gaumont-British was discussing television shows for its 
London theatres, and the San Diego exposish sprang a nudist display. 

May 1—Warner Bros.’ music publishing firms threatened to walk out 
on ASCAP, and Joe Schenck did straight while Liz Bergner interviewed 
the press. 

May 8—Film scouts primed for some straw hat (summer theatre) 
rubbering, and Childs’ pancakeries went in for floor shows. 

May 15—American Federation of Actors asked the circuits to stop 
charging commission, and bookies took it on the chin when ‘Old Maid,’ 
at &to 1, won the Pulitzer prize. 

May 22—Picture business was up 12% over 1934, and RKO’s vaude book 
dwindled to three weeks. 

May 29—NRA voiding left show business out on a limb, and Liggett’s 
opened the ‘drug store time.’ 

June 5—John E. Otterson was appointed prez of Paramount, and 
Richard Watts and John Mason Brown won Variety's film and legit 
critics’ boxscores, respectively. 

June 12—Radio industry considered establishing an ether ‘Hays Office,’ 
and Hollywood paid $586,000 for 14 of the season’s New York legit shows. 

June 19—Ethel Waters got $4,500 for picture house dates, top salary 
for a colored single, and the Metropolitan Opera bunch was looking for 
sopranos with s.a. 

June 26—Studios reported a shortage of gangster types, and Will Hays 
left for the Coast, 

July 3—Eddie Cantor and Sam Goldwyn kissed and made up, and 
Leslie Howard denied he’s a matinee idol. 

July 10—Show biz decided to retain the five-day week, and vaudeville 
decided to go in for the 30-second minute, 

July 17—Fellow named Shakespeare looked like the coming season's 
most prolific scribbler with five shows due on Broadway, and the two 
ends of a vaude horse sued each other. 

July 24—Songwriters declared war on the Duffy copyright bill, while 
RKO agents were staying home to do the housework. 

July 31—Amateur talent booking was named the ‘No. 1 racket,’ and 
an indie house in Jersey replaced ‘crockery nite’ with five acts of vaude- 
Ville. 

Aug. 7—Doyle and Donnelly, playing a Catskill summer resort, had to 
cancel when they broke out in a herring rash, and ‘Jumbo’ was set to 
open Sept. 15. 

Aug. 14—Managers burned over Equity’s double Sunday pay demand, 
and ‘wired radio’ looked set to go. 

Aug, 21—The world mourned for Will Rogers. 

Aug. 28—Show business suggested a living memorial to Will Rogers, 
and Broadway legit got away to a late start. 

Sept. 4—Nine films grossed $380,000 in a week on Broadway, 
‘Jumbo’ was set to open Oct, 4—definitely. 

Sept. 11—Radio broadcasters were going in for scenery, and ‘Top Hat’ 
tipped itself to a $134,000 first week at the Music Hall, 

Sept. 18—Major Bowes entered the $1,000,000-a-year income class, and 
Solly Violinski, offered a Berlin engagement, asked for $1,250 and fu- 
neral expenses. ; 

Sept. 25—Max Gordon burned $60,000 worth of old scenery, and poli- 
ticians were going in for showmanship. 

Oct. 2—Songwriters threatened to strike on the Coast, and Sam Lyons 
caught four bookers loitering in the Loew office. 

Oct. 9—Al Lichtman quit United Artists, and ‘Jumbo’ was set to open 
Oct. 22—positively, 

Oct. 16—Atlas Corp. bought into RKO for $11,000,000 worth, and news 
Syndicates offered Bruno Hauptmann $50,000 for a ‘cunfession.’ 

Oct. 23—W. R. Hearst informed Variety why he’s quitting California, 


and ‘Jumbo’ was set to open Nov. 2—absolutely. 
for $400,000, and ‘Jumbo’ was 





and 


Oct. 30—Metro bought Leo Feist, Inc., 

set to open Nov. 9—honest. 
a . ~ ) . eit 
Nov. 6—Managers blamed rehearsal pay requirements for quick legit | 


foldups, and American acts were going abroad by the boatload. 


Nov, 13—WB-RKO-Par acquitted of conspiracy charges in St. Louis, | 
and Fox-20th got the Dionne quins for a picture at $70,900. 

Nov., 20—‘Jumbo’ opened—no foolin’—at the Hippodrome, and Ann 
Corio, declaring vaudeville is no place for stripping, cancelled a $1,500 | 
booking of her own accord. 

Nov. 27—Hollywood ridiculed London’s claim that American stars 
Wanted to go abroad because the tax nick over there is lighter and New 
York's picture critics organized to pick t year's best film, or 10 best 

Dec. 4—Broadway had 15 hit shows as against 13 tl re previou 

son, and national union trouble loomed in the Para t-IATSE 
dispute 

Dec, 11—Sam Goldwyn offered $200,000 for the ‘Jumbo’ 3 and the 
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} harder to forget once read It its 
brutal, stark, unrelenting. 

The nictures of the Negro tenant 
farmers, 
workers, poor whites, the not-so- 
poor whites who hold the reins, all 
seer. When Miss Lumpkin, towards 
the end of the book, arrives at her 
tragedy, the outbreak of lust, mur- 
der and rebellion, she convinces the 
most “.arcened. 

The book, however, has no film 


value. 


Critic’s First 

Harry Hansen hag been the book 
critic of the New York World- 
Telegram for some time now, and 
for a long time previous he held the 
same job in Chicago. He is a good 
critic, a discerning critic, and fre- 
quently a tough critic. He has 
panned many books in his time, so 
he probably won't mind an awful 
lot when his first novel, ‘Your Life 
Lies Before You’ (Harcourt Brace; 
$2.50) is panned in turn. 

It is a charming little book, com- 
pletely harmless, completely unpre- 
tentious, completely meaningless. 
One of those quiet little rambles of 
the small-town boy, who wanted to 
be a reporter and who fell in love 
with a beautiful girl who died. 


The various maiden aunts in 
Dubuque, Toledo, Kalamazoo and 
points East will like it. Not for 
films, 





F. D. R.’s Gum-Shoer 

President Roosevelt, it seems, had 
an idea for a detective story but 
didn’t have the time to finish it, so 
he told his idea to Fulton Oursler, 
and Oursler, being a smart editor, 
immediately got to work on the idea. 
He called in a half dozen name 
writers and said, ‘Let’s finish this 
detective story and I'll publish it.’ 
Now it emerges in book form as 
‘The President’s Mystery Story’ 
(Farrar and Rhinehart; $2.00), by 
Rupert Hughes, Samuel Hopkins 
Adams, Anthony Abbott (Oursler), 
Rita Weiman, S, 8S. Van Dyne and 
John Erskine. 

A surprisingly good thriller it 1s, 
too, considering the fact that the 
six writers involved each wrote only 
a hunk and left it up to the next 
man to continue, not worrying much 
about logic, or build up for the 
future. It could be filmed, 


Omnibus of Crime 
The miser was locked in and 
starving, yet he washed his hands 
in golddust. He lHved indoors for 
two years, but when he was found 
his face was sunburned. That’s the 
base of the yarn. C. St. John Sprigg 


tells it, in ‘The Corpse With the 
Sunburned Face’ (Crime Club; 
$2.00). It’s incredible, but has a 


considerable amount of excitement, 
Not for films. 

One of the goriest books ever is} 
‘Death on the Bridge,’ 
Howes (Crime Club; $2.00). Laid 
on a tramp steamer, with no regu- 
lation cops around, it spins merrily 
along in actiony manner. One of 
the best whodunits in some time. 

Not for films, 
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Spare Parts 

Allene Corliss discovers no new} 
factors for her 
(Farrar & Rinehart; $2), but she | 
assembles her story interestingly, if 
not engrossingly, from standard 
spare parts. 

Her heroine is 
country mouse who 





the starry-eyed 
nibbles at the} 






‘Smoke in Her Eyes’ | $50,000 a 


| Hat of visitors waiting their turn to| 
t ain one from the crowd. } 
C Mirculation, it is learned, has not] 
diminished now that the order stop- 
|ping street sale has been put in| 


force, while the number of ads has 
tripled. 





Authors League Treasury Low 

Members of Authors League re- 
ceived statement from Louise Sill- 
cox, treasurer, that the fund 
treasury is bare and there 
hope of replenishing it in the near 
future. 


from last appeal to members was 
low, due perhaps to announcement 
that government funds were to give 
work relief to authors under WPA. 
Federal Writers’ Project has done 
nothing towards relieving burden 
on the fund, as it only uses authors 
who are on public relief rolls, In 
addition, many authors have prob- 
lems employment under WPA could 
not solve, even if rules were so 
modified as to make work obtain- 
able for them, 


Merrick Out, Grahame In 

Sheilah Grahame, Hearst-King 
Features writer here, has been 
made Hollywood rep for North 
American Newspaper Alliance. She 
succeeds Mollie Merrick, who held 
the post for eight years, and re- 
signed when NANA refused to per- 
mit her to broadcast, 

Miss Merrick keeps her copyright- 
ed column; Hollywood in Person; 
which will be serviced by another 
syndicate. Under the new job she 
goes on the air. 





India Protests Book 
Hamish Hamilton, who recently 
published Katherine Mayo’s new 
book, ‘The Face of Mother India,’ in 
England, has received word that the 
book has raised a storm of protest 
in India. Report says that protests 
have been made to Secretary of 
State for India and to the Viceroy, 
and that effigies of the author are 
being burned, 
British Prime Minister 
received a protest. 


has also 


Harper’s New V.P.'s 

Lee Foster Hartman, ed Harp- 
er’s Mag, and Frank S. MacGregor, 
head college department, were made 
vice-presidents of Harper Bros. 

Ordway Tead, head of the eco- 
nomic book department, was made 
director to fill vacancy caused by 
death of John Larkin. 


George W. Buckley Dead 
George W. Buckley, 85, author and 
retired minister, died Dec. 23 in Los 
Angeles. Burial in Michigan. 
Graduated University of 
gan in 1873 and, after 
Pacific states as newspaper man 


Michi- 
touring 





and magazine writer, he edited pa- 
per kn« yn as ‘Semi-Weekly Spirit 
of the West.’ Vas ordained in Uni- 


tarian church in 1887. Among his 
writings was ‘The Wit and Wis- 
dom of Jesus.’ 


Hearst Reported After Kent 
Reliably reported that Frank R. 








Kent, vice-prexy of the Baltimore | 
Sun, whose daily column out of | 
Washington is syndicated in 40-o0dd / 
newspapers, has turned down a 

year offer from William | 
Randolph Hearst. Understood the | 


publisher wanted Kent's column fo1 


| his string of dailies exclusively. At 

present the strip appears in most 
towns in papers that are rivals to 
Hearst properties. 


|city cheese while spending a winter! Kent has from its very beginning 
| with her married sister and a some-| opposed vigorously the present ad- 
| what boring brother-in-law, who! ministration in Washingt 
'hags mental convulsions when he! Hearst's ympathies currentl 
slips with his secretary. Too much/| 0pposite Roose also. 
| straining for effect and the over-use 
| ; . Pe e | Mother of 6 Wins Award 
of certain situations robs the book : ? 

f its cl ce f neal Not f Award of $10,000 for be 
of its lan for appeal. N for | Kid Mey ees. pha Sige 
pictures, even if it were cleaner. betin gt: 5 aac’, e sts 
| Mead cor t wo! ) 
cae Flint of Bay St. Louis, M 

Grinde’s $50 Reprint 3 t |. Old Ashb 

Nick Grinde, film director, re-| and 1s selected from - 
| | 

ived $50 check from Readers Di- | entered in compe ” 
gest for permission to reprint his Margaret } ma 1 | 
article in the Décember issue of! ter Wy if ’ 









is little | 


According to Miss Sillcox, receipts | 


Satire Inc., sponsoring new 

i monthly called Satire. First issue, 

dated December, has fact detective 

| mags on pan January issue to 
burlesque film fan publications. 

Hugh p Prenat is editor, with Ar- 

thur Ray McCowen and Adrian Lo- 


pez assisting 





' 
‘If It Die’ 
| Copy of Andre Gide’s latest book, 
Tf It Die published by Random 
House in limited edition, was setzed 
| in a raid upon the Gotham Book 
| Mart, 47th street, N. Y. 
Random House is to defend the 
| book for Gotham Book Mart. 
Chatter 
H. G. Wells back from California, 


Professor Andre Siegfried went to 
Europe. 

Clare Leighton on her way south 
to visit Georgia and Carolinas. 

Walter Lippmann’'s ‘Interpreta- 
tions 1933-1935’ out January 21. 

Rebecca West's new novel, ‘The 
Thinking Reed,’ on Viking’s spring 
list. 

‘Life of Lafayette,’ 
Latzko, February choice 
Guild. 

Hearst mag organization to con- 
centrate on development of Pictorial 
kKeview. 

Donald Henderson Clarke finish- 
ing new novel titled ‘Tawny’ for 
publication in March, 

Welbourne Kelley has new book 
due March 26, titled ‘So Fair the 
House,’ William Morrow publishing. 

Harold Ellis has been appointed 
Canadian representative for Sports 
Illustrated, with headquarters in 
Montreal, 

Viking Press publishing Frans 
Werfel’s ‘The Eternal Road,’ biblical 
drama which Max Reinhardt is pro- 
ducing on Broadway, 

Fred E. Keefer, Jr., formerly with 
San Francisco Examiner and Amer- 
ican Weekly, has joined CHicago 
staff of Scripps-Howard. 

‘Man the Unknown,’ by Dr. Alexis 
Carrel, in its 13th printing here, 
went into second edition in Englana 
almost immediately after release. 

American publishing rights to 
‘Libel,’ by Edward Wooll, recently 
published in England and current 
on Broadway in play version, se- 
cured by Macrae Smith of Phila. 

Alexander Afinogenov, Soviet play- 
wright, arrives here Jan. 7. Will 
make first public appearance as 
guest of honor at luncheon given 
by League of Political Education at 
Hotel Astor, New York, Jan. 14. 

Spring additions to Modern Library 


by Andreas 
Literary 








include Dostoyevsky’s ‘The Pos- 
sessed,’ Ellen Glasgow’s ‘Barren 
Ground,’ Henry James's ‘The Por- 
trait of a Lady,’ Nikolai Gogol’s 
‘Dead Souls,’ Anthony Trollope’s 
‘Barchester Towers’ and ‘The War- 
den,’ and ‘The Complete Works of 
Horace.’ 
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RANDOM HOUSE 


PLAY PUBLICATIONS 
FOR THIS SEASON 
° 


FIRST LADY 
PARADISE LOST 
BOY MEETS GIRL 

DEAD END 


THE DOG BENEATH 
THE SKIN 
° 


COMING: 


A New Play by 
EUGENE O'NEILL 


A New Comedy by 





i S. N. BEHRMAN 
‘ 

IN PREPARATION: 
ll A Motion Picture Edition 
Pa of ‘Romeo and Juliet’ 


i Write for details 
§ RANDOM HOUSE * 20€. 57 St. N_Y.C. 
a 


a 
Teed eee ee 


EE see Yee serene or 


So 





nneneneen 








22 OAR IE RSS Reiter 





ores 





delete Lice et ated een 

















a oy 





+ tte tT et at 


e 


ema Ss th 





ee i er 
eos 
‘ 


B! 
: 


: 
4 





Ey 


SP iF BR. te r 





T 
PSOE EBT ORT 


nae Seger 
53ST pga: ye ‘i 





+ 


6 Be 


ome 





4 res 
i diesseeiaieaeieelarieddeinadith Niteasen ete tetho nee ane. eames nee eT 












78 VARIETY 


PIcTeses 











Broadway 


Big Miami trek is on. 
Maurice Golden shifting to Radio 


City. 


Fortune Gallo pulled out for Chi- 
cago. : 

Irving Mills may buy into Danny 
Healy's. 


Joe (Hollywood) Moss golfing in 
Pinehurst. 

Alice (World-Telly) 
Italy on vacash. uke 

Numerous ticket offices springing 
up in vinicity of Hipp. 

Frank Freeman, Par 
head, back from Atlanta. 

The Jasies’ (Mrs, Tillie Leblang) 
ducking Fiorida this winter. 

Mary Morrissey has been named 
secretary to Jock Whitney. 

The Joe Levys have moved fur- 
ther up on Riverside Drive. 

Otto Ludwig Preminger, director 
of ‘Libel,’ off to Hollywood. 

Laurence Schwab up from Miami 
Beach to observe ‘May Wine.’ 

Lillian DaCosta sailed Friday 
night (27) on a West Indies cruise. 

Gaston Stern got into a draught 
and spent Christmas with a bad 
cold. 

Lou Smith’s missus rushed back 
for the New Year holiday * from 
down south. 

Jack Oswald and wife are back 
in New York after long tour by car 
for Paramount. 

Dave Bader got a lucky calm 
crossing back from England this 
time of the year. 

Boarded windows on Broadway as 
usual to protect windows from New 
Year’s Eve crowds. 

Paul Whiteman’s star spangled 
dressing room at Hipp is a burn-up 
for Jimmy Durante. 

Paramount’s publicity quarters 
divided so that fan and newspaper 
writers have separate offices, 

Willard S. McKay, general coun- 
sel for Universal, to Florida for va- 
cation with family, already there. 

Peggy Hopkins Joyce taking over 
Anna Held’s restaurant Friday 
afternoon for a cocktail party to 
friends. 

Jack Meltzer now associate pro- 
ducer for Celebrated Pictures in 
New York. First short goes into 
production Feb. 1. 

Even some of the smaller bars in 
the Times Square area asking a $5 
cover charge for music and enter- 
tainment New Year's Eve. 

Jack Oakie left Thursday (26) for 
Hollywood after a week in N. Y., 
during which he appeared on the 
air. Back to the Coast for Para- 
mount, 


Hughes to 


theatre 





Paris 


By Robert Stern 





Charles David quitting as man- 
ager of the Pathe-Natan studios. - 

Harry Foster here to look after 
Lupe Velez’ proposed French film. 

Marcel Pagnol taking over the 
Theatre des Arts to wire it for films. 

Hilda Brown’ rehearsing new 
Concert Mayol show, ‘Flesh Revue.’ 

Reopening of the Empire with a 
music show postponed until after 
New Year. 

Cirque d’Hiver going in for mu- 
sic spectacles, with ‘Pearl of Ben- 
gal’ in the ring. 

Maurice Lehman petitioning the 
city of Paris for renewal of sub- 
sidy for the Chatelet. 


Al Romans’ band and Emily 
Horn at Chez Yvonne, formerly 
Lucienne Boyer’s nitery. 


Francoise Rosay to Neubabels- 
berg, to play in a German talker, 
with no French version. 

Raymond Gheusi, son of the di- 
rector of the Opera Comique, wed- 
ding Solange Schwartz, ballet mis- 
tress of the Comique. 

Jean Pages, who works for Dick 
de Rochemont and also for local 
papers, boosting March of Time in 
a speech at the Club du Fauborg. 


. 
Berlin 
By Claire Trask 
Scala’s Xmas_ gift— two 
shows on holidays. 
Philharmonic Orchestra returned 
from tour in England. 
Lessing theatre under receiver- 
ship, may be torn down next spring. 
‘Under Pampas Moon’ (Fox) hay- 
ing German premiere at the Atrium. 
Theatrical bootmakers, Striska 
Bros., sending shoes to the U. 8. 
now. 











extra 


Franz Lehar’s ‘Merry Widow’ 
still going strong—current at the 
Plaza. 

‘Revanche’ ((Revenge’), new 
Willi film, getting under way in 
January. 

Schiller theatre taking a new 
breath of life under new manage- 
ment of Juergen von Alten. 

Richard Wagner's ‘Meistersinger’ 
nixed in Graz (Austria), following 
demonstrations by the audience. 


Newly opened Deutschland Hall. 
holding 20,000, is largest Berlin 
arena, Specially built for Olympic 
Games. 

‘Dancing Fool,’ silent pic concern- 
ing the tragie fate of Nijinsky, is 
being rewritten by Marieluise Droop 
for Euphono. 

Heinrich Schlusnus of the Berlin 
State Opera signed for ‘Autumn 
Melody’ (Terra), his premiere ap- 
pearance in films, 

‘Devil Is Woman’ (Par) stopped 
suddenly by the German cénsor 


} 
} 
| 
} 


ter it had been running for months 
the Reich, 
Riefenstahl 


1 
»1 ever 
aa CVC! 


Leni 
missioned 


a 
been com- 
by Dr. Joseph Goebbels 
to make a film on the Olympic 
Games, with different versions for 
the big nations. 

J. W. Brown, director of the Brit- 
ish Film Institute, returned to Lon- 
don after investigating possibilities 
closer eo-cperation regarding 
educational films, 

Open-air festival week planned in 
Frankfurt for next summer for 
Olympic Games visitors, with 
Goethe’s ‘Faust,’ Schiller’s ‘Maid of 
Orleans’ and Shakespeare's ‘Julius 
Caesar’ to be produced, 

Metro had a special trade show 
at the Marmorhaus, viewing ‘Vaga- 
bond Lady,’ ‘Broadway Melody 
1936,’ ‘China Seas,’ ‘Murder in the 
Fleet,’ ‘Bonnie Scotland,’ ‘No More 
Ladies’ and ‘Anna Karenina.’ 


has 


of 





Palm Springs 


New concentric wheel bikes get- 
ting a play. 

Palm Springs News installing 
handicapper for the race season. 

Eddie Cantor getting a last load 
of the sun before leaving for New 
York, 

Samuel Untermyer, town’s first 
citizen, arrived for the winter last 
week. 

Archie Gottler and bride, Patsy 
Van Ness, honeymooning for a fort- 
night. 

Dog show was 2 big success. Peo- 
ple came to see the celebs, not the 
hounds, 

Babe Daniels-Pauline Gallagher 
fashion show had picture names 
modelling. 

James Cagney visited the Springs 
for the first time, spent all of his 
time golfing. 

A. C. Blumenthal 
Frank Shields to _ singles, 
Shields is a tennis champ. 

The Frank Morgans spent a week 
here to get tanned before ducking 
to New York for New Year’s. 

Michael Bartlett and Charles Far- 
rell have a grudge golf match, but 
no date is set for the playoff. 

Paul Cavanaugh and his sister, 
Laday Paget, in shorts. It’s all so 
different from the Isle of Wight. 

Mike Levee inaugurated the new 
plane service from here to New 
York last week. He was the first 
passenger. 

Toughest justice of the peace is 
here. Getting as high as $100 for 
traffic violations, but it’s no secret. 
Violators walk right into it. 


Des Moines 


By R. W. Moorhead 


The 1936 Iowa state fair will be 
Aug. 26-Sept. 4. 

Walter Huston in ‘Dodsworth’ set 
for the Shrine auditorium Jan. 6. 

Over 3,000 invitations for the 
Variety Club’s ‘shut-in’ party at 
the Paramount. 

‘Tobacco Road’ did $6,000 in two 
performances at the Shrine, taking 
in $2,200 at the matinee. 

Mr. and Mrs. A. H. Blank and son, 
Raymond, to spend six weeks in 
Miami and Hollywood, Fla, 

Bernie Lowe, operator of the 
Mayfair, faces judge for violation 
of state and city closing laws. 

J. J. Deitch from Tri-States to 
Warner Bros., St. Louis, with H. W. 
Wengel to handle bookings for Tri- 
States now. 

Lincoln Theatre Corp., granted a 
zoning appeal to build a $15,000 film 
house at southwest Ninth and 
Caulder streets. 

Mrs. Verona DeVore Cavanagh 
filed suit in district court. Dec. 12 
for divorce from James Hale Cava- 
nagh, recent manager of the Orphe- 
um and now in Los Angeles. 


challenged 
And 





entries were ‘Making All America 
Neighbors’ and ‘Making Neighbors 
of a Continent,’ so what happens— 
‘Makes a Neighbor of the Nation’ 


Seattle 


By Dave Trepp 








Burton James reports a good rep- 
ertory season, 

Slim Martin band leaves Club 
Victor this week. 

Frank Newman, Jr., and the mis- 
sus to Portland on visit. 

Dick Jurgens band to bow out of 
Olympic Bowl Jan. 15 after run of 
14 weeks, 

Skouras brothers, Archie Bowles 
and J. J. Sullivan return south after 
big conference here. 

John Jess, pioneer tap dancer and 
long time at.stage door of Orpheum 
theatre, steps into that spot at the 
Paramount theatre. 

Harry Woodin readying ‘Legend 
of Grand Coulee,’ picturing $63,000,- 
000 government dam on Columbia 
river, for premiere at Spokane early 
next year. Woodin to handle full- 
length feature for indie release, with 
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London 


Marie Burke back from New York. 

3uddy Rogers back to the United 
States. 

Charles Farrell a likely import 
for an indie John Stafford picture. 

‘Closing at Sunrise’ finished at the 
Duke of York's, Dec, 14, after three 
months’ run. 

Owing to ‘sanctions,’ Percy Athos’ 
girl show, booked for Rome, has 
been cancelled. 

Bernard Mainwaring, director, has 
been signed by British Lion com- 
mencing Jan. 1, 

‘Broadway Melody’ (MG) tipped 
$55,000 on its first week at the Em- 
pire, house record. 

Alhambra and Coliseum play 
three shows daily during the Christ- 
mas-New Year holiday. 

Joan Bennett signed to play stel- 
lar roles for Gaumont-British, She 
comes to London in April. 

Agreement between Concordia 
Films and Ramon Novarro, by 
which latter was to be featured in 


‘The Cabinet of Dr. Caligari,’ has 
been cancelled. 
‘Young England,’ stage meller 


which the boys razzed audibly from 
start to finish, and which ran eight 
months because the audience went 
to throw things, is returning to the 
West End. 

Biggest start on the screen in 
central London newsreel houses is 
Haile Selassie, billed by the Ma- 
dame Tussaud’s waxwork exhibition 
as His Imperial Majesty, Emperor 
of Abyssinia, 


Budapest 


By E. P. Jacobi 








Henry Sherek, London producer, 
here on a visit. 

Jean Renald wrote a French novel 
about Martha Eggerth. 

Armstrong’s ‘Ten-Minute Alibi’ 
going strong at Bethlenter theatre. 

‘Song Bird,’ Aron Tamasi’s folk 
play, to be turned into opera with 
Zoltan Kodaly music. 

Ilona Titkos, whose successes so 
far were mainly in light comedy and 
burlesque, played ‘Lady Macbeth’ 
in a radio performance. 

‘Azra,’ Gizy Bajor’s success as a 
prose play some years ago, in re- 
hearsal at the Opera House with 
music by Eugene Zador. 

Georges Baklanoff and Fedor 
Chaliapin, not long age Budapest’s 
pet baritones, were both badly re- 
ceived at the Municipal theatre. 

Matrimonial Agents’ Association 
protesting against presentation of a 
burlesque at Komedia Orfeum bé- 
cause their vocation is ridiculed 
in it. 

Istvan Szekely' directing first 
Hungarian dramatic film, ‘Only for 
a Night,’ at Hunnia currently. ‘Be 
Good Unto Death,’ adaptation of 
Zsigmond Moricz’s juvenile story, 
next. 

‘Henry VIII,’ new stage play by 
Austrian Joseph Albrecht, to be put 
on at the National, with Julius 
Csortos or Feren Kiss in the part 
handled by Charles Laughton on 
the screen. 

Manager Nemeth of the National 
theatre, has forbidden all members 
of the troupe to play in films dur- 
ing the winter season, up to March 
31. Also prohibited use of theatre’s 
telephone lines for actors. 





Panama 


By Bea Drew 





Eleanor Van out of hospital. 
reorge Gershwin and Frank Mor- 
gan visitors. 

Town is overrun with shows but 
mostly for charity. 

Colored kid actors put on 
Merchant of Venice.’ 

Richard Cromwell was a visitor 
here, traveling under his real name. 

Regina Taylor has left the Atlas 
Garg@en and is singing at the Ritz 
now. 

National Theatre doing a program 
of native dances. Native costumes 
worn, 

Merrilyn Brown, daughter of Neva 
Breeding, dancer, gave a_ piano 
recital. 

Atlas Garden has added a large 
dance floor and new stage for its 
orchestra, 

Terence De Bourg, colored, giving 
a dramatic and musical show at the 
Club House Theatres. 

Commander Dyott, explorer, may 
return to Panama and make a film 
for the Tourists Bureau. 

William Benbow, who brought 
‘Harlem Revue’ to Panama, is get- 
ting another show together. 

Barrios and Co, have bought the 
Cecelia and Colon Theatres from 
the Wilcox Co. Will pay for new 
sound equipment. 

Vaudeville show at Fort Clayton 
had all the entertainers from the 
Happyland cabaret. Happy Drau- 
ghon acted as m. ¢c. 

Kelley’s Ritz was closed for one 
night by the municipal authorities. 
Ritz has owed $75 for three years 
on its cabaret license. 

Another beauty contest on. 


‘The 
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ing to find the prettiest girl in the 


Canal Zone and the prettiest in 
Panama. Winner gets 2 trip to 
Costa Lica. 


Lyle Womach sold his interest in 


the El Rancho. Leaving for Cali- 
fornia, he will pick up talent and 
go to Lima, Peru, where he will 


open another beer garden. 


New show at the Atlantic with 
Mary Allelly, Peggy Delmar, 
Celinda, Zoe Adair, Mimi Chevalier, 
June Marshall, Virginia Shoad, 


Curley McManus, Jerry Kibbey, 
Pola Shaffer, Mary Urban and Fred 
Dale. 





Mexico City 


By D. L. Grahame 


Carlos Chavez, director of Nation- 
al Symphony Ork, to U. S. for five 
months. 

Joe Munoz, star novice bull fighter. 
turned scribbler; reporting bull 
fights for a local daily. 

Biggest local bull ring announces 
that it grossed $65,000 on the first 
three shows of the season. Record 
biz. 

Authors of drama, ‘Mussolini, the 
African,’ won over objecting civic 
fathers with argument that work 
doesn’t snub Il Duce. 

William R. Jennings, operator of 
Cine Olimpia, biggest local cinema 
and only American exhibitor here, 
Mexico City’s badminton champ. 

Popular Credit Bank, a Mexican 
institution, financed production of 
‘Mas Alla de la Muerte’ (‘Beyond 
Death’), made by the Exito pic 
co-op. 

Raul Talan, Mexican boxer-screen 
actor, now touring the Orient, an- 
nounces that he has lined up a 
Filipino capitalist to finance pic- 
making in Mexico. 

Palace of Fine Arts (National 
Theatre), now closed for repairs, 
mentioned as spot for return en- 
gagement here in January of La 
Argentina, Spanish dancer, 


Baltimore 


By Albert Scharper, Jr. 








Izzy Rappaport scrammed town 
for five-week visit with mother on 
Coast. 

‘Sleepy Hall’ orch returns to the 
Lord Balto hotel Jan. 7 and is 
figured to stick till spring. 

‘Chum’ McLaughlin upped to N. 
Y. and caught five legit shows in 
three days, plus ‘Jumbo’ in a spare 
afternoon, 

National Agency, nitery bookers 
in this area, has absorbed Chic 
Kessler’s office, with Kessler added 
to its staff. 

With her forthcoming production 
of Shaw’s ‘Saint Joan’, Katharine 
Cornell will skip this town and ring 
up in Buffalo, burg of her birth. 

After closing performance of local 
talent revue at Loew’s Century, 
many of the ams in cast wept when 
realized careers were suspended. 

David Hurwitz, local attorney, 
has taken over distribution in this 
area of ‘Trial of the Century’, two- 
reel assembly of news shots of 
Hauptmann trial. 

House staff handled advance pub- 
licity on ‘Constant Wife’, starring 
Ethel Barrymore, current at Audi- 
torium. First time in years no P. A. 
ahead of a legit show stopping off 
here. 

Frank Buck gave local zoo couple 
of monkeys, which Park Board was 


loath to accept since appropriation 
has been chopped and upkeep of 
animals already caged difficult to 


maintain. 

Biggest nitery project around 
here in some time opened last week 
by Harold Mason. Called the As- 
toria Club, caters solely to Negroes 


Nut at Astoria tops that of any 
ofay spot in town. ‘Lucky’ Millinder 
orch in for fortnight, with Fats 


Waller and Duke Ellington 
carded to follow. 


Milwaukee 


Jim Clark new assistant manager 
at Riverside, replacing Doug Conine. 

Projectionists won fight for 74% 
wage boost and two men in a booth 
from the :ndependents. 

Al Buettner takes over the ama- 
teur show announcing job at the 
tiverside, replacing Tommy Bart- 
lett. 

After an absence of five years, 
Dave . Schooler returns Thursday 
(2) for two weeks as m.ec. at the 
Riverside. 

Billy Diamond of Chicago is book- 
ing acts for the Alhambra, which 
will feature a line of girls and five 
acts in presentation style. 

Peggy Gear signed as line pro- 
ducer at Riverside, which will again 
feature line of girls after dropping 
idea some six months ago. 

The Gran-Warner interests 
dropped the Strand, which has been 
taken over by Irving Stein and has 
been turned into a double feature 
grind with a 15c. top. 


crews 








aa 


Screen Dancers benefit garnered 
$1,000. 

Joe Cunningham has the acting 
bug badly. 

Eph Asher may market a new 
table game. 

Jim Thorpe landed spot In ‘Wild 
West’ at Radio. 

Joe Penner loading up with Callie 
fornia real estate. 

Fred MacMurray training to get 
air pilot’s license. 

Sam Goldwyn gifted his employes 
with week's paycheck. 

Joe Traub recuping after three« 
week boat trek to Panama. 

3en Piazza to Frisco scouting 
male talent for Paramount. 

Four generations of May 
son’s family in for holidays, - 

Pat O’Brien and the missus back 
from month’s trek in the east. 

Olive Howard, of M. C. Levee’s 
office, flew eastward for vacash. 

Henry Leon Wilson, Jr., is a@ 
reader at Selznick-International., 

Carl Brisson returned from Mane« 
hattan for next pic at Paramount. 


= 





Robe 


Metro shot opening of Santa 
Anita races for ‘Garden Murder 
Case.’ 

Russ Phelps has joined the 


Walter Wanger publicity depart- 
ment, 

Lester Cowan east on Fanchon & 
Marco’s release plan for proposed 
picture. 

Charlie Skouras broke out with 
bonus checks for Fox-West Coast 
employes. 

Jim McGuinness is going to 
N. Y., but can’t make up his mind 
which way. 

Men’s tailors swamped with or- 
ders from women going heavy on 
mannish garb. 

After conferring with L. B. Mayer 
in New York, Fred Pelton has ree 
turned to Metro. 

Carl Laemmle, Sr., extended 
greetings to his studio workers via 
a 24-sheet on the lot. 

Marx Bros. installed mikes in 
their Hollywood drug store to mouth 
orders to the kitchen. 

Eddie Sutherland telling how doce 
tors gave him up two years ago dure 
ing pneumonia stage. 

Nat Pendleton tore up three trees 
trying to emulate Tarzan to a group 
of Mexicans at Ensenada. 

Homer Curran planed to Gotham 
to arrange bookings for Biltmore 
here and Curran, Frisco. 

Glen R. Kershner, cameraman 
actor, has been made a member of 
the N. Y. Explorer's club. ‘ 

Louis Foster, of Par’s operations 
department, may lose use of right 
eye due to auto accident. 

Donald Ogden Stewart and Will 
Johnstone back at MG _ writers’ 
building, but no assignments. 

Billy Mclain, negro actor, who 
originated the cake walk in 1892, 
spotted in ‘Anthony Adverse.’ 

After a month’s whirl around New 
York, Zion Myers returned to asso 
ciate producer s desk at Radio. 

Joseph Santley finished ‘Dancing 
Fleet’ at Republic and joins Walter 
Wanger for next directorial job. 

John D. Clark due here for 20th- 
Fox confabs. Plans to hit several 
exchanges on way back to N. Y. 

Patsy Kelly joins Al Jolson on the 
Shell-Chateau hour Jan. 11. Her 
second appearance on the program. 


Eddie Iswirillard, London stage 
producer, ogling talent for his 


forthcoming in Eng- 
land, 

Edwin Justus Mayer elected to 
exec board of Screen Actors’ Guild 
to succeed Nunnally Johnson, ree 
signed. 

Mike 
where 
Leslie 
‘Hamlet.’ 

Tom Mix and wife enroute to New 
York by boat where he starts a p. a2. 
tour to Mexico, Central and South 
America, 

Hunt Stromberg gave William 
Anthony McGuire 1,000 aspirins ‘for 
Xmas. They’re going in for a rac- 
ing stable. 

‘Strike Me Pink’ production staff 
gave silver trophies to Eddie Cantor 
and Director Norman Taurog after 
pic windup. 

Ginger Rogers snapped a 16 mm. 
version of ‘Follow the Fleet’ at 
Radio in which she and Fred As- 
taire are working. : 

Harry Warren back from Gotham 
minus Al Dubin. Latter turned back 
from New Orleans to spend holi- 
days with family in N. Y. 

Merritt Hulburd, Sam Goldwyn 
story ed, in from Gotham. He rec- 
ommended ‘Hurricane,’ which Gold- 
wyn bought for Eddie Cantor. 

Michael Balcon commissioned S&S. 
C. Lee, L. A. theatre builder, to 
design make-up studios for Gau- 
mont-British while on the Coast. 

Perfect stand-in has been found 
for Billy Mauch, 10, radio actor, 
playing in Warner’s :Anthony Ad- 
verse.’ He's the lad’s twin brother. 

Stephen Morehouse Avery, Ralph 
Jester, Edith Fitzgerald, Frank 
Shields, Errol Flynn and Elmer J. 
Griffin and other film people, have 
bought the Bath and Tennis club. 

Herbert Stothart’s new three-year 
contract with Metro carries an un- 
usual clause stipulating that he }5 
to brook no interference, except 
from L. B. Mayer and Eddie Mannix. 
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OUR HAPPY NEW YEAR 
WISH TO YOU IS MORE 
THAN JUST WORDS! 


Things to look forward to: 


RIFFRAFF with Jean Harlow WHIPSAW with Myrna Loy 
SMALL TOWN GIRL with Janet Gaynor 
TARZAN ESCAPES with Johnny Weissmuller 
THE GREAT ZIEGFELD with William Powell, Myrna Loy, Luise Rainer 
ROSE MARIE with Jeanette MacDonald, Nelson Eddy 
WIFE VS. SECRETARY with Clark Gable, Jean Harlow, Myrna Loy 
ROBIN HOOD OF ELDORADO with Warner Baxter 
GORGEOUS HUSSY with Joan Crawford 
ROMEO AND JULIET with Norma Shearer, Leslie Howard 
THE GOOD EARTH with Paul Muni, Luise Rainer 


Things you'll never forget: 


MUTINY ON THE BOUNTY 
A NIGHT AT THE OPERA 
A TALE OF TWO CITIES 
ANNA KARENINA-I LIVE MY LIFE 
RENDEZVOUS—AH WILDERNESS 
CHINA SEAS—BROADWAY MELODY of ’36 
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News From the Dailies 


This department contains re written theatrical news ttems as pub- 
19 the week in the daily papers of Neu York, Chicago 


each has teen rewritten froma daily paper 


San 
Variety takes no credit for these 








East 


McA!pin hote! invited all the store 
street corner Santa Clauses to 
Christmas day. About 100] 
five turned up. 

din- 

day. 
fol- 


and 
a dinnet 

cepted, 

Lily 
ner to 
Mother 
lowing 


but only 
gave a farewell 
mother Christmas 
for Europe the 


Pons 
her 
sailed 
day. 


Arba Biodgett called off produc- 
tion of ‘Singing City,’ but paid the 


five actors already engaged two 
weeks’ salary each. 

Christmas matinees 
as last year. 

Blanche Yurka expects to do her 
own new version of ‘Lysistrata’ in 
London in the spring. 

Harlem’s Black Eagle to go on a 
lecture tour, giving the lowdown on 
the Ethiopians. 

Joe Humphries, sports announcer, 
in Jersey City Medical Center with 
heart trouble. 

Two front rows of seats out of 
the Shubert for ‘Tapestry in Gray’ 
because scenery is oddly  con- 
structed. 

American Academy of Dramatic 
Arts to give its first of the season 
at the Empire Jan. 3. 

Edward Johnson gives in on his 
banning of the claque at the Met- 
ropolitan. Concedes that cheer lead- 
ers seer.. to be necessary. But now 
the artists hire the plugge rs. John- 
son later denied his acquiescence. 

Harry Silverman, 45, stagehand at 
French Casino, was crushed to 


not as good 


death by a falling counterweight 
Dec, 26. 
Three Georgians instituting suit 


in the Supreme Court here to enjoin 
further performance of ‘The Mu- 
latto’ on the grounds it libels the 
citizenry of that state. Martin 
Jones, producer; Langston Hughes, 
author, and entire company named 
defendants. 

Fritz Kreisler headed for Berlin 
Thursday after playing 48 concerts 
over here. 

Children’s Hour, Inc., sues Mayor 
Mansfield of Boston and his censor, 
Herbert L. McNary, for $200,000 for 
keeping the play out of that town. 
Herman Shumlin tags with a simi- 
lar claim for $50,000. 

Dorie Doe, Met contralto, gave a 
tea Friday for Beryl Rubenstein, of 
Cleveland Institute of Music. 

Dramatists’ Guild notified pro- 
ducers it will require changes in the 
basic contract after March 1. Un- 
derstood it’s to correct film royalty 
provisions. Claimed picture par- 
ticipation in drama_ productions 
gives angel the edge and discour- 
ages competitive bidding, keeping 
prices down 

Hewviet Hagman Sebastian, for- 
mer showgirl, in Florida to perfect 
residence preparatory to a divorce 
action. She has already been legally 


| 


| Thursday, 








from her husband. An- 
nounces she will not seek alimony. 


Marine theatre, Flatbush, Brook- 
lyn, had a wastebasket fire Thurs- 
day. Put out with a hand ex- 
tinguisher with no great Gamage. 
House was empty at the time. 

Adrienne Ames planing to N._Y. 
remembered she 
a diamond ring in the Pittsburgh 
washroom. Phone message througn 
the pilot recovered the ring before 
someone else found it. 

Al Woods offering cut rates to 
‘Night of Jan. 16’ to all persons who 
on that night can prove it to be 
their birthday. Jury will be em- 
paneled from those with that birth- 
date. ~ ; 

Appellate division of supreme 
court in N. Y. granted on Friday a 


separated 


temporary injunction restraining 
License Commissioner Moss from | 
suspending the license of the Re- 


public theatre because of the alleged 
violation of the pact on the area ef 
exposure in strip acts. Commissioner 
claimed the Republic had exceeded 
its allowance. Injunction granted 
by a 3-2 vote of the bench. 

Murray & Queen looking for a 
middle-aged American Indian who 
can act. Need him for ‘Russet 
Mantle.’ 

Theodore J. Hammerstein to stage 
‘The Sap Runs High.’ 

Appellate division of Supreme 
Court by a 4-1 decision upholds 
Equity’s action in closing ‘Right to 
Happiness’ in ’31. Lower court had 
given Du Roy & Le Maistre $40,000. 

Fire in Crystal theatre, Brooklyn, 
ousted audience of $00 Friday after- 
noon. Small blaze, due to defective 
wiring, quickly extinguished. 

David Sarnoff, of RCA, reports 
industry ‘still retains its youthful 
outlook and vivacity.’ 

Anne Revere, lead in ‘Children’s 
Hour,’ adds personal $50,000 slander 
suit to Boston municipal headache. 
Resents suggestion she is appearing 
in an indecent play. 

Richard Hageman to conduct six 
weeks’ season of grand opera in To- 
ronto. For Canadian G. O. co. 





Coast 





Final L. A. divorce decree granted 
Doris Deane, screen egy 


Suit filed in L. A. by P. S. Pem- 
broke, screen writer, to “recover 
$3,000 in silverware from former 


wife, Certrude Short, film actress, 
who claims it is her’s by virtue of 
property settlement in 1932. 

Oliver Morosco spent a night in 
jail after being picked up by L. A. 
police because he wasn’t able to 
pay $5 fine. 

In San Francisco radio address, 
Alexander Woollcott said he be- 
lieved David Lamson, author of ‘We 
Who Are About to Die,’ and who 
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PARAMOUNT.ivane 


CLAUDETTE COLBERT and 
FRED MacMURRAY 


‘The Bride Comes Home’ 


On the Stage 
GLEN GRAY and His 
CASA LOMA ORCHESTRA 




















“Wrought into a film triumph by 
Warner Bros.”—American 


MAX REINHARDT'S 


MIDSUMMER NIGHT’S 


DREAM 


reserved 
5900 


All seats 
B' way&51st-Cl.7- 


Twice Daily: 2:30 & 8:30. 


HOLLYWOOD Th. 


RKO THEATRES 








86" ST. 81" ST. 


47 LEXINGTON ON BROADWAY 
dan. 1-3 Jan. 1-3 
LILY PONS LILY PONS 


in “I DREAM 
TOO MUCH” 
and 
“MISS PACIFIC 
FLEET” 


in “I DREAM 
ets er 


nd 
“MISS P. ACIFIC 
FLEET” 
with 
Joan Blondell 





with 
Joan B ondell 

















RADIO Cit 9 SocearEitxe 
MUSIC HALL &%° Biract end 


6th Avenne 
SHIRLEY TEMPLE in 


“The Littlest Rebel” 


ON STAGE: “THE TOY PRINCESS,” 
Leonidoff's Christmas Pantomime in three acts 
Symphony Orchestra. 
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0} MARX BROTHERS 

E “A Night at the Opera” 
New Year's Eve—Midnite 
8 i 

W tage anc 


Screen Show 


* 
VAUDEVILLE — Ed Sullivan 
'§ and Revue — RITZ BROS. 











Charles Dickens’ 
Greatest Love Story 


“A Tale of Two Cities” 


Cast of 8,000 in La G-M film 
Sta 
RONALD COLMAN 











BETTE DAVIS-FRANCHOT TONE in 


“DANGEROUS” 
“RIVOLI 


Continuous trem 9:30 A.M.—Midnite Shows 








| filed in L. A. 


had left} 











7th Av.& 50th St. “nf You Could 


ROXY Only Cock’ 


with Herbert Marshall 
and Jean Arthur 


Popular Prices 


CAPTAIN BLOOD 


Errol Flynn — Olivia Dehavilland 


25%, 2 35". 7 


















Lionel Atwill — Basil Rathbone 
MIDNITE SHOW NIGHTLY 





is now in San Quentin awaiting his 
third trial on charges of murdering 
his wife, is innocent. 
Divorce granted 
singing teacher, ey 
i rector, in L. 
Arriving in s  iiywood. Oscar 
Hammerstein, II, predicted musicals 
will sweep movies. 
suit for $35,000 has been 
court against Victor 


Lillian Sloane 
Paul Sioane, 


soon 
Damage 


Jory by Paul McVey. Latter 
charges actor was driving on wrong 
side of street when his car struck 


plaintiff's. 

L. A. divorce granted Inez Pa- 
lange, Italian actress, from Michael 
Morrelli. 

Thieves pilfered home of Eddie 
Nelson in North Hollywood of more 
than $5,000 werth of jewels and 
furnishings. 

According to complaint filed in 
L. A. court, Barbara Stanwyck owes 
A. & S. Lyons, Inc., agency, $3,500 
for work obtained for actress over 
two-year period. 

Asking recision of contract, E. J. 
Fitzpatrick filed complaint in Los 
Angeles charging Bruce Knox, 
owner of Kings Club, with misrep- 
resenting value of night spot when 
Knox sold him half-interest. 

Charging Lya Lys, actress, and 
her husband owed him $2,013, Henry 
Guttman filed suit in L. A. for re- 
covery of coin, 

Injuries sustained in recent auto 
crash proved fatal to Fred Sheldon, 
for years doorman at old California 
theatre in Frisco and later doorman 
at Curran, Los Angeles. 

L. A. police held Ted Healy on 
charge he set fire Christmas Eve to 


apartment of Marion Bonnell, ac- 
tress, 
Award of $200 made to Mary 


Donovan Cross, screen actress, by 
L. A. court as result of accident in 
which actress was injured, 
L. A. divorce granted Mrs. 
K. Russell, dance instructor. 
Divorce proceedings started in 


Marie 


L. A. by Iris Adrian, stage and 
screen actress, against Charles 
Henry Over, Jr., reputed heir to 


$60,000,000 estate. 

L. A. court called Juanita Hansen, 
former screen actress, as character 
witness for Mrs. Hazel Belford 
Glab, on trial for alleged forging of 
her husband’s will. 


GARDEN GOES BLACK ’N’ 
RED IN SAME EVENING 


By JACK PULASKI 


Couple of seasons ago Madison 
Square Garden tried the screwiest 
show set-up on record, that of a 
colored choral assemblage of 1,000 
voices plus motor-paced bike races, 
all for one admission. It flopped and 
so did last Friday’s (27) all colored 
fight card. There weren’t enough 
people present to fill an average size 
picture theatre and most of the 12 
four-round bouts were dull. 


The show was the idea of the 
Garden’s matchmaker, J. J. John- 
ston, who lifted the Golden Gloves 
amateur boxing idea originated by 
Paul Gallico for the N, Y. Daily 
News and the Chicago Tribune. 
Contestants in loud satin bathrobes 
entered the darkened ring and were 
alternately spotlighted while the 





names, age, eccupations and ring 
records were announced over the 
loud speaker. 

Also following the Gallico idea, 


the backs of the robes were lettered 
‘Black Diamond Gloves.’ Micro- 
phone announcement was that the 
best man, as judged by the scribes 


would receive ‘a black diamond 
stickpin. ‘To stir action a bonus 
of $25 went to the fighters who 
scored knock-outs. There were 


three kayos but in each instance the 
loser was outclassed and there was 
no exictement. Only applause no- 
ticed during the evening was when 
Joe Jeannette entered the ring as a 
second. What gallery fans 
were whiled away the time by mak- 
ing wise cracks. 

There were several fighters on 
hand who are known to. be fairly 
good men. Among them was a 168- 
pound Newark waiter who adopted 
the name of Ray Miller. His win 
was accomplished in less than two 
minutes. Present, too, was Roy Wil- 
liams of Chicago, a light heavy- 
weight who has been in the train- 
ing corps of Joe Louis. Roy lost a 
decision to Gene Mickens, although 
the latter 
most went down. 

Some comic scrappers included 
Dewey ‘Doodad’ Anderson, who is 
blacker than black. Announced that 
he had 68 fights and won 67. He 
managed to get the decision but it 
was no cinch. Then there was Bob 
Ice Cream of Norfolk, who tried to 
mack his opponent with the first 
swing—and missed. He lost. 

The little or less known men were 
paid $50 and the others got $100. 
iiven so, what with the ‘operating 
expense and other costs it was ap- 
parent that the Garden’s poor stunt 
Was quite in the red, 
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was tagged twice and al- | 


30 Years of Mugging 


When Variety started exactly 30 years ago, the office in the Knicker. 
bocker theatre building, New York, consisted of three desks, two type- 
writers, one telephone, an office boy, Epes W. Sargent (Chic) and 
Also, but not on salary, a sheriff who sat outside the door. 
outside the door so long he became part of the 
Variety moved from the Knickerbocker to the St. 
moved right along, 





Sime, 
In fact, he 
place, and when 
James building he 





Variety, afong with the show business it ccvers, has changed since 
December, 1905, but one thing unchanged is the doorway prop. At 
VARIETY’s present building on 46th street a sheriff still sits outside the 
door. The lives,of the paper and the sheriff became so fused the paper 
was made a family tradition—and prescnt sheriff ts the grandson of 
the first sheriff. His attachment is even greater than his grandpa’s— 
six pages. 


ths 
tile 





The first thing VARIETY saw when it opened its eyes 30 years ago was 
an opening act at Hurtig & Seamon’s. The paper was never dropped on 
its head when a baby, but that experience at Hurtig & Seamon’s had 
practically the same effect. In its first 12 years VARIETY saw more open- 
ing acts, at Hurtig & Seamon’s and elsewhere, than it could count, if it 
could count, which it couldn't, 





Then came the NVA. Then the Shuberts, 
But ‘A Night in Venice’ flopped in two. 


Then came the war. Rome 


wasn't built in a day. 


In its 30 years VARIETY has been first more often than the proverbial 


opening act. It was first to print New Act reviews, first to print Bills 
Next Week, first show paper to print cable news, picture reviews (trade 
or dailies), foreign picture reviews, picture house reviews, legit boxoffice 
grosses, picture boxoffice grosses, nite club departntent, radio news, 
radio reviews (trade or dailies), phonograph dise reviews (trade or 
dailies), legit critics’ boxscore, film critics’ boxscore, out-of-town legit 
reviews, Times Square department, news from the dailies (so headed) 


matter, 

But these distinctions are generally known to the trade, and when 
asking questions VakieTy’s readers usually inquire about other things. 
‘How does Variety get all that news every week?’ or ‘Why don’t you guys 
learn to write English?’ or ‘What's holding you up?’ 


and 95% exclusive news 


So, for the first time in its 30 years, its 


modus operandi exposed: 


VarieETy’s inside is revealed, 


Getting the News 
VARIETY has around 40 foreign correspondents in about 30 foreign na- 
tions and 200 in the United States, besides about 40 staff (editorial) men 
and women in its four offices—New York, Hollywood, Chicago and Lon- 
don. These 280 people walk around all day asking, ‘What’s new?’ You 
know the type. 
Writing the News 
Writing the news on Variety is a comparatively simple matter. 
VARIETY reporters are limited by office rules to a vocabulary of 130 words, 
including three variations of ‘and,’ four of ‘but’ and six of ‘lousy.’ The 
idea being that anybody who can’t remember 130 words doesn’t belong 
on VARIETY. In that manner much time is saved, 
Editing the News 
VARIETY’S copy readers are also limited as to vocabulary, but not as 
stringently as the reporters. Editors are permitted to know 132 words, 
but are not permitted to look in a dictionary. An editor caught looking 
at a dictionary is penalized by being sent to see the show at the Grand 
Opera House (G.O.H.). But there isn’t a dictionary in the office. If 
a reporter spells a word wrong, it’s a horse on him. Anyway, no word 
is ever so badly misspelled that the reader can't figure out what the re- 
porter intended to say. 
Getting Advertising 
What advertising? 
Going to Press 
For its first 20 years VARIETY never went to press. 
ers. It still doesn’t go to press like other papers 
press in the subway, because the print shop is 
outburst, occurring every Tuesday afternoon, 
miracle.’ 


It went to the clean- 
of its size. It goes to 
’way down town. This 
is known as ‘the weekly 





The past 30 years of the show business are mirrored in the pages of 
VARIETY, and 30 years of VARIETY are mirrored in the show business. From 
Hurtig & Seamon’s to Radio City Music Hall, from Bowery honky-tonks 
to the French Casino, from John Drew to Clark Gable, from Billy Wat- 
son’s ‘Beef Trust’ to Billy Rose’s ‘Jumbo,’ from the buggy whip to the 
stream-lined car, from booze to prohibition and back to booze again, 
from the 100-seat store show to the 10,000,000-seat radio broadcast. That 
was and is show business. That was and is Variery, 


ee 


So it’s been 30 years of mugging... 
side. 


and still very much on the mugg 





« Albany, Dec. 29. 
films, at Cohoes was 
$500 when the safe was 
in the middle of the 


Now It’s Bowling 
Denting Show Biz) ,,::"*., 


| cracked open 
| 
' 


| REPEAT ROBBERY, $500 
| 


Salt Lake City, Dec. 29. night. It was a repeat performance 
Ancient pastime of Rip Van)! for yeggman, 
Winkle has captured the fancy of The burglary was almost an ex- 
Salt Lakers to such an extent that! act duplication of one when $1,000 
other local amusements are begin-| was taken two years ago. 





Birdwell Puffs Selenick 
Dec. 29. 


ning to notice the tremendous ial 
ularity of bowling. 
Everybody's become 


an ardent | 


Hollywood, 


fan, it seems, from the debutante to |} Russell Birdwell the 
| sse dwe , "ter 

the dowager, and father-son com- | , A adie ei “a ig nA a Toe 
binations ar fous. ¢ end arama = Aiyerlipeaiaage: sare tery 

at e numer u \ new Shea as publicity director for Selz- 
bowling plant which has 15 | = 8 eee enon ‘ 

< ; “| nick-International, who resigned. 

alley sig —. recently. conatructed by Birdwell, prior to joining the 
Verne McCullough, local w restling | i ‘ K 5 } 
: 3 2a pe ‘ rr , : 2 )- 
impressario. earst paper, was on the RKO pu 


Impetus is gained 





daily with the formation of leagues | UC!ty staff and also directed shorts 
divided into four groups: indus- | ‘here. 
| trial, business men, women and} RS 
youngsters. McGuire’s ‘Hats’ 
McCullough has done very little | Hollywood, Dec. 29. 
idvertising. It’s mostly by mouth | William Anthony MeGuire is do- 
(he’s a lawyer by profession). | ing the screen play of ‘Hats in the 
ERNE che | Air’ at Metro. 
MARRIAGES | It’s from an original by Dwight 
| Taylor, 
Claudette Colbert, film actress, to | a sak caida 
Dr. Joel Pressman, Los Angeles | 





- BIRTHS 


Mr. and Mrs. Jack Chertok 
daughter, Dec. 26, in Santa Monica. 
Groom | Father is Metro shorts producer on 
Bride the singer. | the Coast, 


physician, Dec. 24, in 
Second try for both, 
Robert Waxman to Frances Wil- 
liams, in New York, Nov. 3. 
is an agent. 


Yuma, Ariz. 


Dave Greenstein, theatrical attor- Mr. and Mrs. Frank Mitchell, 
ney, Dec. 28 to Irene Freedman, | daughter, Dee. 27, in Hollywood. 
non pro. | Father is the stage and film comic. 
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U) hat a glors "10US 


vear it has boon !... 


Hit after hit! One after an- 
other! Culminating in the 
sweeping box-office success of 
SYLVIA SIDNEY in “MARY 
BURNS, FUGITIVE!” No wonder 
the eyes of the industry are on 








PRODUCTIONS 


Now the new year comes blazing in with 


. “THE TRAIL OF THE LONESOME PINE,” 


first great outdoor picture produced 
in the new three-color Technicolor 
process! It's nearing completion! Soon 
ready to go! With nine big pictures 
to follow! Truly, the company that in less 
than a year acquired the most brilliant 
array of stars, writers and directors 
ever assembled by an independent 
producer, that gave you six great 
attractions in the few short months 
since its inception, may well exclaim: 


What a glorious 


year looms ahead! eee. 
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May the future of both 
Variety and Universal be 
as magnificent as 


MAGNIFICENT 
OBSESSION 


With rhe opening of thts, 
the most tmportant picture I 
have had the honor to present 
en years, | take the opportuncty 
to extend my sincere best weshes 


to all my freends en the endustry! 
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GARY COOPER in “OPERA HAT” MNS .-«sGRACE MOORE in “SISSY” 


a FRANK CAPRA production — _ Directed by JOSEF VON STERNBERG 


ine De ease 


ee ee ee 


BING CROSBY —— CHATTERTON in"NO MORE YESTERDAYS” 


in an EMANUEL COHEN production (1936-37) {| SET UEP ep Deanery, erected - By MARON -GERING 














“HARRY RICHMAN—ROCHELLE HUDSON WWMM HERBERT MARSHALL—JEAN ARTHUR (oie 
in “ROLLING ALONG”. RM in"IF YOU COULD.ONLY COOK" J 
“Directed by VICTOR SCHERTZINGER ggg” Directed by WILLIAM’ SEITER™ 
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THE PRODUCER OF “HENRY VIII" 
Aa | i NCR nin | 
f\ i mK \ \ Le |\ \ Um) |\ Uy | 4 


offers the following group of top flight producticens 
in the 1936 campaign for major box-office honors! 


ROBERT DONAT 


Sensational star of “The Count of Monte Cristo” in a gay romantic comedy 


“THE GHOST GOES WEST’ 


With JEAN PARKER © EUGENE PALLETTE 
Directed by RENE CLAIR ® Screenplay by ROBERT E. SHERWOOD 


H. G. We [ls remarkable prophesy of what the world will 


be like one hundred years from now sweeping across the screen a 
~ century before its time. It is the greatest exploitation picture in years! | 


“THINGS TO COME’ 


Directed by William Cameron Menzies 
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27-2) THE MAN WHO COULD WORK MIRACLES” 
. ‘with ROLAND YOUNG and an all-star cast + Directed by Lothar Mendes 


tia The amazing story of an_unknown tailor's assistant who performs 
| things that will make the world shake with laughter_and amazement! 


CHARLES LAUGHTON 


in Edmund Rostand's world-famous classic! | 


“CYRANO DE BERGERAC’ 


We predict that this will be the greatest picture of Laughton's career. 
The whole world knows the thrilling, romantic story of CYRANO DE 
BERGERAC. The role has been portrayed by some of the greatest actors 
in the history of the theatre. And now it comes to the screen, starring 
the one man who will add new lustre to a famous characterization. 
Personally directed by Alexander Korda «+ Associate director Lee Garmes 
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Thrill after thrill in this dramatized history of flight! 


“CONQUEST OF THE AIR” 


Written and directed by John Monk Saunders, author of “Wings” 


“MOSCOW NIGHTS” 


with Laurence Olivier + Penelope Dudley-Ward + Harry Baur 





] 








A colorful drama of spy_intrigue and high romance in-exotic 
pre-revolutionary Russia. From Pierre Benoit's famous novel. 


a~Granovsky Production + Directed by Anthony Asquith 
4) RED ON Pee a Se 


Released thu UNITED ARTISTS 
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or months and months, 
newspapers, magazines and nation- 
wide radio broadcasts have been 
heralding the approaching world- 
premiere of a motion picture creation 
which has won the distinction of being 
the greatest entertainment the screen 


has to offer. 
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WIVES 


Written, Directed and 
Produced by 
CHARLES CHAPLIN 






































oS Be Se lhru 





Naa a SIT SS 


we, 























Wednesday, January 1, 1936 


% Seine 
" 


TDi oe te 
iO ae a 


gysEr 





ra AKO TS Fen 


5308 Oe 
SE ASA : 
: Tt : ‘ SESE 
re A eae 














VARIETY 





Wednesday, January 1, 1936 


LM AAAI = 


~y 














os 


ORT E Ieere a  e 





&« 




















teat eer PO tee 

















ese 


92 VARIETY Wednesday, January 1, 1936 v 
2 om __ Wednesda: 1936 i 


—-— ——— — —-- 7 i cai enema LL 














—__ - —- — > 


} 





eres 












A toast to better showmanship—to a 
Happy New Year for both exhibitor 
and patron—through programs with 


laughter, spice and variety...programs 
with a kick but not a kick-back. 
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Ppa SPELT; 


Presented by 


E.W. HAMMONS 





\ * THE-SPICE OF THE PROGRAM” ys 
Distributed in U.S.A. by 
204 Century-Fox Film Corporation 
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NATIONAL SCREEN SERVICE | 


to tell the world! * 
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Season’s 


Congrats and Greetings 


Season’s Greetings 


to VARIETY Muggs 





Pete Smith 
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ROBERT E. HOPKINS 


METRO-GOLDWYN-MAYER STUDIOS 


METRO-GOLDWYN-MAYER 
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RICHARD 


BOLESLAWSKI 


1935. DIRECTOR 1936 


“CLIVE OF INDIA” 


20TH CENTURY 


“LES MISERABLES” 


20TH CENTURY 


“O’SHAUGHNESSEY’S BOY” 


METRO-GOLDWYN-MAYER 


“METROPOLITAN” 


20TH CENTURY-FOX 
* 


NOW DIRECTING 


“THE THREE GODFATHERS™ 


METRO-GOLDWYN-MAYER 











Under Contract to METRO-GOLDWYN-MAYER 
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|W. P. LIPSCOMB } 


Current Production 


SCREEN PLAY * 


#A MESSAGE TO GARCIA” 


200TH CENTURY-FOX iS 
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RELEASED SOON 


|“ A TALE OF TWO CITIES” # 


SCREEN PLAY * i 





METRO-GOLDWYN-MAYER 








OTHER 1935 PICTURES 
“CARDINAL RICHELIEU" "LES MISERABLES" 
Dialogue—20TH CENTURY Screen Play anl Dialogue 
20TH CENTURY ; 
“CLIVE OF INDIA" JUST COMPLETED 
Orteint Gercen Per ond Deeows | “UNDER TWO BLAGS” — 
20TH CENTURY Screen Play and Dialogue a 
Ns _ 
by * In Collaboration Under Contract to 20TH CENTURY-FOX 
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Personal Representative: NOLL GURNEY 


EE EE EEE EERIE RE EOE OEE EGE EEE GEE EEE GEE DE EOE 
eS ERE REP PE EEA EGE mee 


JPA TA RARER Ta Ra Bat Ra a a Ra 

















EME | 
\ 


Congratulations to VARIETY 


WM. ANTHONY McCGUIRE 


: is 
RAPA SAPS PAIS SEE SA SAA EE SE EEE ELE LEAR AE DEL DE DE LEGLE DELS, 5 


Se fs 


RPASASAIE FASE SOSASOSO SOLO SOTO COTO te OEE LEE PGE GEDEDE DEDEDE DE GE GE GE GL GLE GS LEN 
i 


‘Season’s Greetings— ; 


@ 
PERE PERE RERERESERE SERED. 











>) ~ 
* 


HERBERT, LEW and DOROTHY FIELDS * 


o : 


Ga SSE PEIS IESE SE FEIEFOFOESOFOFOAIC: ELE OE LEE DS AES FEE FE BEA sistance Cb GE gE GLa 





PERE SRE SE IS PEPE PE IEEE EEE SE IO IEEE EDI LEIBA SESE IF FES Fis Sig Sis Sis Sis i 
i af 

Si 
; Greetings ‘ 


FROM i 


PAUL MUNI 









RL LE 


0 ES OES LOE LON ESOS LEE LOOM LOO LOR LOM LOR LP ARN IL LR LEER LOR LOE LE ELE LPL LEE LOE LOEEL- i | RE a E 











| “WINTERSET” 

















t Wednesday, January 1, 1936 VARIETY 113 
MRS PAPATA PETS RE PAPAPSPSTAPE BSE SE SAIS SEAS SEE EGE GEG ED EGE DE PEGE GS OLE: ay 
¥ | x 
v y 
Ry “ 
: Ni 
§ amie & ” 
: 
MY BEST WISHES ON YOUR 

< 30TH ANNIVERSARY 

| 


RKO—RADIO PICTURES, INC. 





M 
RIZSA SESS IAS SE SAIS SS ESS SESE I IESE SO IOI IO IG RELEASE ELE EGE GEGEDE GEE GL 


SAMUEL J. BRISKIN 




















aa3 SASS SESE EEE 





Currently Appearing in 
Guthrie McClintic’s 


By MAXWELL ANDERSON 


' Soon to Be Released for M-G-M 
“ROBIN HOOD OF ELDORADO" 
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LYONS, McCORMICK & LYONS 
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CENTER THEATRE 


THE ROCKEFELLER CENTER PLAYHOUSE 


49TH STREET AT SIXTH AVENUE 
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NEW YORK 
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* BORDERTOWN ” 


* 
Original Screen Play 


“OIL FOR THE 
LAMPS OF CHINA” 


Dialogue 


"FRONT PAGE WOMAN” 


Screen Play * 


“SPECIAL AGENT” 


“ DANGEROUS” 


Under roman 
WARNER BROS. 


*In Collaboration 
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RADIO CITY MUSIC HALL 


Show Place Of The Nation 


ROCKEFELLER CENTER 


NEW YORK CITY 
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LEON 
LEONIDOFF 





DIRECTOR OF 
PRODUCTION 

RADIO CITY 
MUSIC HALL 
NEW YORK 
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SEASON'S GREETINGS 


RANDFORCE 
“AMUSEMENT CORP. 


[515 BEDFORD AVENUE 
BROOKLYN, N. Y. 


Tel. MAin 2-1152-3-4-5 


LOUIS FRISCH, President SAMUEL RINZLER, Treasurer 


PARKSIDE 
PARTHENON 
REPUBLIC 


DUFFIELD 
EMBASSY 
EMPRESS 


ALBA 
ALHAMBRA 
AMBASSADOR 


BENSON crack oom RIDGEWOOD 
BEVERLY GLENWOOD RIVERA 
BILTMORE HIGHWAY ROEBLING 
CAPITOL KINEMA SAVOY 
CARLTON LEADER SENATE 
CARROLL LEFFERTS STADIUM 
CLARIDGE MARBORO STONE 
COLONIAL MARCY SUPREME 
COMMODORE MASPETH TIVOLI 
CONGRESS MESEROLE UTICA 
CROSS-BAY OASIS WALDORF 
CULVER OZONE PARK WALKER 
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The Same Old 

Greetings from 4 
the New Rialto, : 
¥ 


New York City 






~Arthur 
Mayer 
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EARL FELTON* 


Original Story* 
Screen Play 
“WALKING ON ATR” 





Screen Play* 


Original Story “FRESHMAN LOVE” 


“MAN HUNT” 
| *In Collaboration 


WARNER BROS, ®Member Screen Writers’ Guild 
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GENE SNYDER 


BPE AS Pes FS eS ES SE PE EEE ESE ESE 


ASSOCIATE 
BEULA CRANGLE EMILIA SHERMAN 
! PIANIST CAPTAIN ; 
x 


MCELELELE SZ: Tstasaiansionsiaini cia es eS * 
PMEPASE SEEPS PAPAS ae SSSA SESS 


THE FIRST AND PRESENT. 
MISTRESS OF BALLET 











der 


RADIO CITY MUSIC HALL 
NEW YORK 


Te 


FLORENCE 
oa 





Aran 
Se 


Dt OLE ILD: Salad Gk OD 
ROSSA SSSA BPA RE POPE PAPE HE 


xe 





We 
| i 


was 


A vain My Congratulations on the 30th 
Anniversary of an Interesting 
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HAMMERSTEIN 
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"LADY FOR A DAY" 

"IT HAPPENED ONE NIGHT" Bi 
"BROADWAY BILL" x 

Ni 


— COMING — 
“OPERA HAT” h} { 

“LOST HORIZON” a 
“4 
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SMALL-LANDAU COMPANY is 
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HERBERT MUNDIN_ - i 
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x SEASON'S GREETINGS 


} HOWARD EMMETT ROGERS | 


Ni | UNDER CONTRACT TO i 
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"MUTINY ON THE BOUNTY" 
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P. Si 
xe Robbins’ Pudtitnes Our New 
pe "King of Burlesque’ 
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i ? | 
i Holiday Greetings , 
: 


BEVERLY HILLS, CALIFORNIA 
DECEMBER 24, 1935 es 


JIMMY McHUGH ¥ 


TED KOEHLER “a 
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CINESOUND ‘ Congratulations to : GENE LOCKHART ¥ 

‘ VARIETY ° ‘sy featured in : 

| & 

PRODUCTIONS, inc. Pd 1935 in : 
PICTURES “4 
Australia’s Leading Producing “PVE BEEN AROUND” “4 
Organization i “CAPTAIN. HURRICANE” x 

(R.K.O.) ; 

° “STAR OF MIDNIGHT” wt 

(R.K.O.) ®/ 


MANAGING DIRECTOR: Stuart F. Doyle 
GENERAL MANAGER: Ken G. Hall 


STUDIOS: No. 1 Waverley, Sydney, Australia 
No. 2 Rushcutter’s Bay, Sydney,Australia 
No. 3 St. Kilda, Melbourne, Australia 


NOW IN PRODUCTION: 


Australia’s biggest picture, “THOROUGHBRED,” featuring 
the talented American star, Miss Helen Twelvetrees and an 
international cast, made for the World on American pro- 
duction standards. 


TO FOLLOW: 


Rolph Boldrewood’s “Robbery Under Arms,” a classic of Aus- 
tralia’s gold and bushranging days, with an outstanding 
Hollywood screen star and a cast of 2,000. 


"BIG TIMBER" 


featuring a cast of International stars. 


CINESOUND'S SCHEDULE FOR 1936 


represents fourteen feature production, ten of which are 
available for American distributors under the New South 
Wales and Victorian Quota Acts for release in Australia and 
England for Quota purposes. 


CINESOUND PRODUCTIONS, INC., 


the biggest producing organization in Australia, backed by 
showmen, controlled by showmen, operated by showmen. 


FOREIGN MANAGER: 
Harold Auten, 1540 Broadway, New York 


HOLLYWOOD LONDON 
REPRESENTATIVE: REPRESENTATIVE: 
John MeCormack, California Bank | Eric Strelits Dorland House, 


Building, 9441 Willshire Bo ule 


Regent Street, Londo 
varde, Beverley Hills, Califor . “= 


HEAD OFFICE 


State Theatre Building, Market Street 
SYDNEY, AUSTRALIA 
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In Collaboration Member Screen Write Guild Re 
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Congratulations 


JOSEPH 
y ANTHONY 3 
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“STORM OVER THE ANDES” 


(Universal) 


“THUNDER IN THE NIGHT” 
(Fox) 


“APPLESAUCE” 


(Warner Brothers) 


“CRIME AND PUNISHMENT” 
(Columbia) 


“GARDEN MURDER CASE” 
(M-G-M) 


PLAY DIRECTION 


Lead in 
aie dt Pat STERY OF ¢ ed Ballet-Pa ie 
Theatre, N. Y. Holly xl Bowl, aa 39 1935 


Management: 
EDINGTON - ‘VINCENT, Inc. 
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NEW YORK 


LEO MORRISON 


INCORPORATED 


seeecesecesecoges® 


HOLLYWOOD y 


Mi 


aes a Pea a a CECELELE LE DE CEOEOES, 


CINEMATOGRAFICA LATINO AMERICANA, S. A. 
\CLALA/ The Spanish Talkie of Quality 


MEXICO’S bid for 
SUPREMACY in the 
Spanish speaking field! 














Now Shooting... 
“VAMONOS CON PANCHO VILLAI” 


Direction: Fernando de Fuentes 


Cables: CLASA 


ALBERTO R. PANI 
President 








Av. Juarez, 60 MEXICO, D. F. 











g WILLIAM HAMILTON & EDWARD KILLY 
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a DIRECTORS “ 
‘¢ UNDER CONTRACT TO RKO “ 
“4 In Preparation: “PUZZLE OF THE BRIAR PIPE” _ 
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Good Wishes 


TO 


ARIETY 


FROM 


SELZNICK INTERNATIONAL 
PICTURES, INC. 
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First Production: 


"LITTLE LORD FAUNTLEROY" 


Starring 


i FREDDIE BARTHOLOMEW 

PN, and 

. Saliilins Wau DOLORES COSTELLO BARRYMORE 
¢ UNITED ARTISTS os Sc tant bs es ae 
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Greetings to JARIFTY 
On Its 30th Anniversary 
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ALBERT LEWIN 
Xe ASSOCIATE PRODUCER FOR IRVING G. THALBERG 

B “CHINA SEAS” “MUTINY ON THE BOUNTY” | 


‘ “THE GOOD EARTH" : 
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i HAROLD YOUNG : 
i 

DIRECTOR y 

: Under Contract to Paramount : 

“THE nay vn a Ao cael Present Assignment: “4 
‘WITHOUT REGRET” — 4 
“WOMAN TRAP” CAROLE LOMBARD GEORGE RAFT bP 
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' EUGENE FORDE 


DIRECTOR 4 








Under Contract to 20th Century-Fox 4 
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HENRY KING ‘ 
‘ DIRECTOR — 20TH CENTURY-FOX ‘ 
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. In Production Now - - - “THE COUNTRY DOCTOR” Personal Management: HARRY WURTZEL 
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Other 1935 Productions x 
Just Completed “GOIN’ TO TOWN”. MI 

“KLONDIKE LOU” moe z | 

erring te. “MAN ON THE FLYING | 

MAE WEST TRAPEZE” 

e 2 


“HERE COMES COOKIE” | 
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In Production 


“GIVE US THIS NIGHT” “CORONADO” 
Starring a 
JAN KIEPURA “ROSE OF THE RANCHO” 





BIAS IE DERE IE DG PETE Ba BATE ISTE IE IB REID PERD PE PE PETE PETE IE PASE ESE SO SE PERO FE TOTO I He 





LORE ELE TE G5 GLA DEERE GEILE LEE EDEL DELILE LE GE GEBEBEBY 


TALBOT JENNINGS 
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EDGAR BERGEN), 


Ventriloquist 


now appearing at 


"HOUSE OF MORGAN" | ; 


New York 


contracts with 
“House of Morgan,” Club 
Versailles, Detroit Athletic 
Club and Warner Bros. 
Vitaphone Comedies. 
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ARTHUR ZIEHM 


OFFERS 


To EXHIBITORS and STATE RIGHT DISTRIBUTORS of UNUSUAL 
Pictures Six “INTERNATIONAL JEWELS” of Outstanding Merit: 


 "EMIL JANNINGS 


in 


“The Making of a King” 


German Film with English Dia- 
logue Titles 


@ 


MICHAEL BOHNEN 
DOROTHY WIECK 
RENATE MUELLER 
in 
“THE PRIVATE LIVES OF 
LOUIS XIV” 


German Film with English Dia- 
logue Titles 





ELISABETH BERGNER 
in 
“MELO” 
By Henry Bernstein 


German Film with English 
logue Titles 


Dia- 


— 
MAGDA SCHNEIDER 


and an ALL-STAR CAST 
in 
SCHNITZLER’S 
(LIGHT O’ LOVE’) 
Triumphant success in All Con- 


tinental Countries. Austrian Film 
with English Dialogue Titles 
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CONRAD VEIDT 


in 


“WILLIAM TELL” 


English Dialogue 
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“Invitation to a Dance” 


Based on the Immortal Composl- 


tions of Carl Maria von Weber, 
German Film with En 
logue Titles 


And - - - Forty Other Outstanding Foreign Language Productions 
A Series of 10 Shorts of Exceptional Quality 
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GENERAL FOREIGN SALES CORP. 
729 Seventh Avenue, New York 
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THE MOST 
VERSATILE DANCE TEAM 
IN SHOW BUSINESS TODAY 


Offering everything from the 
modern ballroom dancing to 
the most refreshing of youth- 


ful rhythms 
e 


Management 
MILES INGALLS 
CURTIS & ALLEN OFFICE 
RKO Building, Radlo City 
New York City, N. Y¥. 
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ALBERT LEWIS 


Paramount Productions, Inc. 
HOLLYWOOD, CALIFORNIA 
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» SOL M. WURTZEL 


i --~-=-- EXECUHVE PROBUGER -- ~~; = 


Ps ; 20th Century-Fox 

j : 
MISS SS SS SS SS SS SS SS SES SS SE ECE LEE SESE SE CEGELELE LE EOE LE LE LEE LEE SE CEE Dy see Gey 
MY 
\ 

















Season’s Greetings 


EDWARD LUDWIG 


DIRECTOR 


HELEN 
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“Age of Indiscretion” 
(MGM) 


“Old Man Rhythm” 


(RKO) “HOUSE OF ROTHSCHILD” 


“ANN OF GREEN GABLES” 
“ROBERTA” 
“MELODY LINGERS ON” 

“SPLENDOR” x 


“Friends of Mr. Sweeney” 
(Warner Bros.) 


“The Man Who Reclaimed His Head” 
(Universal) | 


“Three Kids and A Queen” 
(Universal) 
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Now Preparing 


“SHOW BOAT” 
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With SAM ORNITZ for WALTER WANGER : 
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Under Contract to 20th Century-Fox » 
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DIRECTOR 


RELEASES 


* BROADWAY 
MELODY OF 1936” 


METRO-GOLDWYN-MAYER 
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With GEORGE RAFT 


“KID MILLIONS” 


EDDIE CANTOR—SAMUEL GOLDWYN 


Bate 1935 — 1936 


“THANKS A 
MILLION” 


20TH CENTURY-FOX 


JUST COMPLETED 


“IT HAD TO HAPPEN” 


20TH CENTURY-FOX 


“FOLIES BERGERE” 


20TH CENTURY 


UNDER CONTRACT TO 20TH CENTURY-FOX 
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| 1935 ee 
——-9@ e——- 
“LET 'EM HAVE IT" 
RELIANCE-U.A, . 
r \W C) C) [) '' A NIGHT AT THE OPERA" “4 
is STARRING THE MARX BROS.—METRO-GOLDWYN-MAYER ¢ 
ix DIRECTOR | “WHIPSAW" : 
rs e METRO-GOLDWYN-MAYER 
Under Contract & eo——_ 
# to ° e 
< reetings | 
i METRO-GOLDWYN-MAYER | Season’s G rot 
vs GLOEDE SD, RELIES 0 OL GLO LOL GE: WEEDS Sa 2EN 
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BREE RA RES MENA HENS RAPE TERE MPEP 
| JOHN B LY S T 0 N E 
"i DIRECTOR 

4 JUST COMPLETED 

Y cies: “GENTLE JULIA” 
: %: 20TH CENTURY-FOX 

vt 20TH CENTURY-FOX IN PREPARATION 

: . “PUBLIC NUISANCE No. 1” 
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m’"ALERED E. GREEN | 
IN DIRECTOR if 
x 1935 PRODUCTIONS vf 
‘ "“GOOSE AND THE GANDER" "HERE'S TO. ROMANCE" 4 
x "SWEET MUSIC" a "GIRL FROM TENTH AVENUE” 
i "DANGEROUS" ‘ "COLLEEN" v 
iS UNDER CONTRACT TO WARNER BROS. “4 
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| CLIFF REID |/WM. BURKE | 


PRODUCTIONS 
ASSOCIATE. PRODUCER 


Producing Action Drama Features 


Pictures 1935 








EOE 
PEFS ELE LSE 





8 STARRING HARRY CAREY 
6 ALL STAR CAST, Starring David Sharpe 
6 STARRING FRED KOHLER, JR. 


Distributed by COMMODORE PICTURES, CORP., 
WILLIAM STEINER, GEN. MGR. 


1501 BROADWAY, NEW YORK CITY 
Released 


"THE INFORMER" 

"THREE MUSKETEERS" 

"THE ARIZONIAN" 
"ANOTHER FACE" 
"STRANGERS ALL" 
"CHASING YESTERDAY" 
“POWDER SMOKE RANGE" 
"HIS FAMILY TREE" 


; Preparing 
: Finished— Unreleased "WITNESS CHAIR" 


6 Starring Jack Perrin 


Distributed by ATLANTIC PICTURES CORP., 
ROBERT SAVINI, GEN. MGR. 
1501 BROADWAY, NEW YORK CITY 


15 consecutive pictures already released, have been ac- 
claimed by press and trade paper critics as "GOOD 
BOX OFFICE" and "ABOVE AVERAGE" 


WM BURKE PRODUCTIONS 


"MOTHER LODE" "VOLCANO" 4376 Sunset Drive, Hollywood, Calif. 
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Season’s Greetings 


JANE STORM 
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(Member of Screen Writer's Guild) 
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: JACK HALEY : 
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I'M 30 TOO! 


ANTHONY ADVERSE LeROY 


WARNER BROS. PICTURES 
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Best Wishes to AAriETy 
From a Dave Epstein Chent 
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NATHANIEL FINSTON — ; 


General Music Director ys 
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By Robert Stern 


A Ww man said 
ap l happs the ( 
no f or Firm piz ia I 
1935 had plenty histo and nobods 
made much mone \ 

Grosses nose dived in 1954, and in 
1935 the take wasn’t any better. Th 
spring season, al! over the country 
was definitely bad By fall a trifle 
of tax relief had come just a spot 

and admissions were lower. Paris 
business then heid up moderate! 
well, but the provinces—and Paris 
is only a small part of France— 


were terrible. 

The French provincials hung on 
to their francs, except when a flesh 
show came to town, and as soon as 
it went they tightened up again, as 
if they had never heard of films i 

But this didn’t prevent the indus- | 
try from making a lot of noise—|} 


much more, probably, than it would | 


have made if* it had been more 
pro perous, 
Year of Struggle 
It has been a year of struggle te 


preserve the industry from govern- 
ment Early in 1935 it 
came apparent that a strong move- 


control, be- 


ment was on foot to reorganize the 
trade by ukase and run it through 

. . . } 
bureaucracy. American distributors | 


here figured that if anything like 
that happened they'd be sunk, espe- 
cially those in the move 
showed nationalistic tendencies and 


since 


an inclination to make the Yanks | 
pay for any improvement in the | 
French trade. 

Maybe the Americans, in fact, 
were a little more frightened than 


the actual situation warranted, and 
maybe they deliberately made more 
noise than the danger called for so | 
to be on the safe side. In any 
case, they lined up the French ex- 
hibitors, who always had been with | 
them because they needed American | 


as 


pictures in order to defend them- | 
selves against the Pathe and Gau- | 
mont chains. Then they got to a| 
group of distributors, and finally | 
just about the whole industry, | 
which in the end got together, 


squealed and managed to stave off 


government control in the form of 
decree-laws just when everyone 


thought it was inevitable, 

Just where the menace came from 
was mysterious at first. Previously | 
the Americans could see clearly 
their enemies: the French trusts 
which were trying to fight their 
competition and which had control | 
of the Chambre Syndicale. But this 
year the trouble came from a dif- 
ferent spot, outside the film indus- 
try, from French political elements 
of which the Americans had very 
little understanding. 

Parliamentarians, honestly under 
the impression that they were help- 


ing the small theatre owner to fight 
the trusts, devised quota schemes | 
that would have delivered him | 


right into the hands of his enemies. 
The Ccnfederation Generale de Tra- 
vail—French A. F. of L.—began to 
take a hand, although what it had 
to do with the subject was hard to 
figure. As in all mysterious French 
movements, where the left wing in 
politics is concerned, lots of bogeys 
were raised. } 
G-F-F-A Bankruptcy 


The government got its interest 





in the film trade through bank- 
ruptey of Gaumont Franco-Film 
Aubert, which had been backed in- 
directly by state funds and which 


left the government holding the bag 


to the extent of many milions 

just how many no one knows ex- 
actly. In order to try to get this 
money back, and see what was | 
wrong, the finance committee of the 
Chamber of Deputies appointed a! 


subcommittee on cinema, and this 
outfit took over the job of reorgan- 
izing the entire industry. 


Cinema subcommittee’s labors re- 
sulted in the adpotion in June of a | 
report by Deputy Maurice Petsch, 
who would set up a national eat 
for the improvement of the French 
cinema, organized in such a way 
that the Americans would pay the 
bill, via a levy on film imports. This 
report was successfully blocked 
during the year, but it still remains 
a threat, for the film question will 


come up before the French parlia 
ment in 1936 and Petsch’s brain- 
child will be a natural point of de- 


parture for the debate. 

A second threat to the Americans 
in the spring in 
with the move to give tax relief to 
the industry. With some thirty per- 
cent of all grosses going to the gov- |} 
ernmert, this -elief was pretty im- | 
portain, but the interests outside of 


arose connection | 


Martin's 


| during 


| was looking, 
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; 
ed | t e of reign films to be 

i bre tnea = 
a te I grew t ( over this 
i it tl ‘ ! 1 fina the wl > French 
} mp < nd was invoil i i opposed 
} ! 1 Jater -_ measure tl it seemed 
im ( S tendencies ibout to go through with the last 
tu 1 rider ont " lief bill to | batch of decree-laws that the Laval 
ive the cut only to those houses; government had the power to pass 
which showed a certain percentage | before the new session of paria- 


ment, 


ff local mades. It looked for a long 

while as if this would go through 

hut finally, just before the Parlia- 

ment shut adown for the Sunimer 

the anti-Lafont fight was won and | 
the tax relief bill was passed with- 

out his amendment. telief to 

“reneh theatres was not terrific 

but helped, 


Third Threat 


Meanwhile a third threat was de- 


veloping. In the thrashing around 
of the interests which want to re- 
form the industry, an interminis- 
terial commission of bureaucrats 


was appointed to consider means of 
fixing films. This was necessary be- 
cause the 
commerce, 


of 
and 


ministries 


finance foreign 


education, ; 


affairs all apply, in one way or an- | 


| other, to the film trade, and no gen- 


eral scheme could be adopted with- 


' out the collaboration of all. 


Under the leadership of one 


| Gruenbaum-Ballin, who has a hook- 


the Fine Arts department 
hostile to American 


up with 
(traditionally 


films for cultural reasons) and also 
representing the Authors’ League 


(which is a royalty-collecting insti- 
tution and would like to get its 
hands on film-theatre receipts, just 
as it collects a percentage of the 
legit take already) this interminis- 
terial commission, in great secrecy, 
cooked up a plan for reorganization 
of the industry under government 
control, which was to have been 
issued as a decree-law. 

The commission did its hard work 
the summer, and then sud- 
denly popped the decree-laws on the 
cabinet at a moment when nobody 
in the hope of slipping 
them through. 

But vigilantes of the industry, 
notably Raymond Lussiez, head of 
the exhibs’ organization, caught on. 
Distrib’s leaders came tearing back 
from vacation, the alarm was 
sounded, and the issuance of the 
decree-laws postponed. 

But that was just the beginning 
of the real fight. 

Government Interest 

The Minister of National Educa- 
tion and Fine Arts, a man from the 
south named Mario Roustan, began 


to take a personal interest in the 
decrees. He felt he was being 
slighted by those opposed to the 


project, who fought all around him 
rather than appealing directly to 
him, and he conducted his inquiry 
into the form of the decrees in 
private, concocting a new. set not so 
tough as the first but still giving the 
government a bit of a hook on the 
industry and setting a maximum on 


On of its expected 
Colonel Frederick Herron, 
the Hays foreign depart- 
arrived in France, and the 
next day the decree was killed. 

Too much inference should not be 
ALON entiation gnnection between 
Herron’s arrival and the death of 
the decree. It really had already 
been decided, when he arrived, that 
the measure was to be dropped and 
put up to the returning parliament 
in the form of a bill. Moreover, it 
must be remembered that this was 
not the fight of the American inter- 
ests here against the French law- 
makers, but a resistance of the 
entire French industry, including 
the Chambre Syndicale (traditionally 
hostile to Americans) against an at- 
tempt at arbitrary reform from the 
top and government control. 

It may be that the Americans had 
a keener sense of the value of 
organized resistance than the 
I'rench, and thus were able to be- 
come the nucleus of the fight, but 
that’s all. It was the French them- 
selves who saved the day. 

Industry Changes 

Together with this fight came 
considerable changes in the organ- 
ization of the French industry, in 
which the Americans had a hand. 
Previously the big French trade as- 
sociation was the Chambre Syndi- 
cale. Pathe-Natan and Gaumont 
dominated it, and the Americans be- 
longed. Then Gaumont passed out 
of the picture, and Pathe-Natan be- 
gan to use the Chambre Syndicale 


| ment. the eve 
| issuance 


head of 


to push its schemes for resistance 
to American competition. In 193 
when the Chambre came out for a 


quota that virtually amounted ‘to an 
embargo, the American companies 
all walked out on the organization 
and stayed on the sidelines. 
Meanwhile a French deputy named 
Henri Clerc, who also is an author 
and takes an interest in motion pic- 


tures, set up an organization in 
which he tried to group the inde- 


pendent distributors and praducers. 
This bunch made a heavy play to 
get the Americans in. Fortunately, 
the Yanks resisted, for the Clere 
movement, although useful as a 
thorn in the side of the Chambre 
Syndicaté, was itself a flop. 

Along about this time Georges 
Lourau, Frenchman at the head of 
the Tobis interests in France, 
launched a movement to unite dis- 
tributors against the booking com- 
bines, of which the most important 
were a group in Alsace-Lorraine 
and the Pathe-Natan theatre chain. 
Lourau got the Americans in with 

















GERALDO 


BRITAIN’S MOST ROMANTIC PERSONALITY 
Sends his Seasonal Greetings to all friends. 
Leading his SWEET MUSIC at Savoy Hotel, London, in his 6th year 
Regular British Broadcasting Corporation feature. Exclusively record- | 


for Decca 
Director 


ing 
Musical 


for Herbert Wilcox Film Productions, 


Appearing with his Gaucho Tango Orchestra at all important vaude- 


ville~halls in England. 














BILLY MILTON 


Greetings to My Friends in 
New York and Hollywood 
C/o B. I. P. Studios, 
Elstree, Herts., Eng. 





COLOR LAB IN NEW 
LONDON FILM'S STUDIO 


London, Dec. 22. 
The new year will mark the open- 
ing of London Film Productions’ 
new studios at Denham. Having a 


mile frontage, the estimated money 





outlay for the plant is $2,500,000. 
Included is a Technicolor studio 
and lab as L. F. P. will make at 


least one all color picture this year. 
First release of London Films on 





the new program is Rene Clair’s 
‘The Ghost Goes West’ starring | 

° » * = | 
tobert Donat. This is also Clair’s | 


initial effort for the company. Pic- | 
ture opened here Dec, 17. 

Second picture on the schedule 
and due in January, is ‘Things to 
Come’ by H. G. Wells who will also 
supervise production. In February 
another Wells picture will be ‘The 
Man Who Could Work Miracles’. 


Other films listed are ‘Elephant |} 
Boy’, in production for some time | 
in India. This is an adaptation of 


a Kipling story with Robert Fla- | 
herty directing. Benjamin Gigli’s 
picture is in work under the direc- | 
tion of Zoltan Korda. ‘Cyrano de} 
sergerac’, wth Charles Laughton, |! 
has Alexander Korda directing. 

‘Revolt in the Desert’ will be this | 
company’s official screen biography 
on the late Col. J. E. Lawrence. 





him, and after long hanging fire this 
movement developed into an organ- 
ization of distributors, the Union 
Syndicale des  Distributeurs, to 
which most of the French and 
American independent distribs be- 
long, and which is really a power in 
the trade. 

This outfit got going in the spring, 
and American concerns” control 
important official positions in it. It 
is closely allied with the exhibitors’ 
organization headed by Lussiez, and 





in combination with this outfit 
Lourau formed, shortly before the 
outbreak of the decree fight, the 


Comite du Film, which is supposed 
to represent the entire industry. 

Producers’ Group 

There is a_ producers’ 


group | 


headed by Felix Gandera, but the | 
distribs and exhibs organizations | 
are much stronger. | 

Whether the Comite comes out of 
the decree fight strengthened or} 
weakened is open to debate. Inany 
case, the battle provoked a bid for} 
an alliance between the Lourau | 


group and the Chambre Syndicale, 
which flopped, and the Chambre is | 
now trying a comeback on its own. | 
It has changed name, and is 
organizing subordinate 
among produ 

If this turns 
it will be just 
going to he a 


its 
e syndicates | 
cers and distribut 
into a dragout 
too bad, 
parliamentary attack 





for there’s 


on the industry again, pretty soon, | 
and in the interest of all concerned | 
is important. 


a united front 
Tl awn} ‘ 
Aicwitnsa « Ny 
handles Paramount's distri} 
made pointed remarks to 
in a leading local trade 
November, making it clear that 


safals a“. . ‘ r 
rsfeld, Frenchman who 





yution, | 
this effect 
paper in 
the 











interests of all film people dealing 
With the French market, whethe1 
they are selling French or Ame 
can films, are identical, and calling 
for a real French Hays organiza- 
tion. There's lots of similar feeling 
about; maybe the sense of dang 
will cause the boys to bu ti 
hatchet, 

And then in may be hat’s 
being too optimistic. 

Changes 

In the face of tough times, thers 
have been some changes in the lav- 
out of American. distribution in 


| a forcing of 


lish 


Berlin, Dec. 22 
An essential characteristic of the 
reformation of German films has 
been the effort to abolish the nuis- 
ance of exaggerated glorification of 


stars, although up to now a 


com- 


parative shortage of box office 
ames has again led necessarily to 





a= os 4 


the star system. 


Figures recently published indi- 
cate that 20 leading actors have 


received 10% of all the capital {in- 
vested in German film production 
during the current year—about $1,- 
400 000, 

As Stand, a requirement 
of between 80 and 100 foreign films 
is counted on. This importation has 


matters 


been somewhat complicated by 
transfer difficulties. 

Of 211 feature films shown last 
year, 129 were home products. 


Number of German producing firms 
has shrunk to 49 from 87 in pre- 
Nazi years, Larger majority’s out- 
put numbers two pictures per year. 
Entire number of German film 
houses is 4,872, with 1,800,000 seats. 


Not all are wired, two have no in- 
stallation for sound, one of them 
in Berlin. 

Largest German kino is not in 


Berlin but in Dusseldorf, the Apollo, 
holding 2,880 seats, with the Ufa 
Palace, Hamburg, next with 2,685. 
Berlin’s roomiest is the Mercedes 
Palace, Neukoelln, with 2,500 seats. 
Only two more in Berlin with more 
than 2,000 seats, the’ Ufa Palace 
and the Atrium. Smallest in town 
is the Fata Morgana, holding 124 


seats. 


Longest run in the past season 
was ‘Maskerade,” (Viennese) 71 
days. 

Smallest picture houses in Ger- 


many are on the Isle of Ruegen, in 
Gars and Gingst, with 75 seats each 


BRITISH LION JUMPS 
PRODUCT FOR REPUBLIC 


London, Dec. 


91 


The British Lion Film Corp.'s 
deal with Republic Pictures last 
summer has resulted in a one-a- 


week picture schedule for Republic, 
with an increased output from Brit- 
Lion’s own studios, These are 
being enlarged in size at Beacons- 
field, Buckinghamshire. Consisting 
now of one large sound stage, plan 
is to open another the end of March, 


and perhaps more by the end of 
1936. 

On th>s compietion of the new 
studios British Lion plans to pro- 


duce pictures for both the British 
and U. S. markets. Sam W. Smith, 
managing director, intends visiting 
the States early in the new year. 
He will be after ‘names’ and tech- 
nicians for six features to be inter- 
nationally released. 





France during 1935. Two concerns, 
Columbia and Radio, which previ- 
ously had been dolng some sort of 


distribution in this territury on 
their own, put their Interests defi- 
nitely in the hands of French dis- 
tributors and took the position of 
mere watchers. 

Columbia made- a deal with 
Adolphe Osso, who once had a big 


chunk of the French industry in his 
hands, and then lost it. Osso is 
ising the Columbia hookup to make 

and he is distributing 
well American 


making nice 


a comeback, 


films as 


He's 


French 


product. 


as 


prog- 





ress. The Columbia office was shut 
in the fall, and Osso recognized as 
ts official rep. 

Radio had long been flirting with 
the idea of opening real distribut- 
ing offices in France, but never got 
arvund to it. Now it seems detfi- 
nitely to have given up the idea. In 
1934 it made a hookup with Radio 
Cinema, film subsidiary of the 
French equivalent of the RCA, for 


local distribution of films which the 
might for dubbing, 
‘<eeping the distribution of the rest 
of In the fall of 19385 
1s made all-inclusive, 


tting exclusivity 


latter select 
H 

its product, 
the contract w: 


Radio Cinema _ gs 


of the American output, and the 
RKO-Radio office here being re- 
duced to a mere checkup staff. 


Others majors retain their French 






distribution. Fox, however, did 
considerable retrenching during the 
vea Bob Harley replaced Carlo 
Bavetta as the French chief, and 
hired Ernest Koenig, former sates 
hief for Warners, as his assista 
Together they got out the axe, a! 
he Fox French employes are §s 


trembling. 

Universal 
remained as it 
the control of a French- 
page 154) 
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1934, under 
inued 
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s INPERNATIONAL SHOW BUSINESS .:. 


true for the past 10 


As has been 
r so, films dominated show 


years O! 


pusiness around the world during 
yUSsts 
But, for the first 


the past year. 


fve years or so, pictures 


fime in uy ti, 
didn’t have everything their 
way. Stage plays did fairly well in 
some spots and vaudeville had a 
definite re-awakening away from 
the U. S. It was, in fact, from a 
business and profit standpoint, 
vaudeville’s year—somewhat of an 


own 


incongruity in the face of the fact 
that in America vaudeville con- 
tinued on its path toward oblivion, 
Radio has also made progress 
around the globe, but not in the 
commercial sense known in_ this 
country. 


Films’ continuance at the head of 
world’s show business is due to its 
bulk of trade. There were head- 
aches, of course, and much worry 
for the American companies. This 
was because the Yankee companies 


f goats. 


was introduced into the Chamber | 


jable 





tried to keep their fingers tight on | 


the ever-increasingly slippery world 
market—and, in some cases, failed. 

Despite the fact that the financial 
return to the home offices was as 
big, or bigger, than usual for 
American film business, on an in- 
ternational basis it was the worst 
year since sound. Paradox comes 
through the fact that foreign 
exchange was highly favorable, giv- 
ing Americans a break. Where 
they could continue in business and 
show profit, the profit increased by 


exchange to unusual heights. But, 
on the other hand, American films 


were slowly being swamped in a 
number of the more important mar- 
kets of the world due to the rise of 
native production. 

That native production angle, so 
little watched, understood, or cared 
about in Hollywood, is not to be 
sneezed at. It's important. Two 
years ago American films averaged 
60% of their net from the foreign 
markets. At one time it was higher, 
for gome companies being as high 
as 75%. But this has been badly 
cut by native production, and now 
the race is on in earnest, 

England to Fore 

England started things by getting 
a grip on itself a couple of years 
ago. Now it turns out pictures that, 
in the English-speaking markets, 
frequently have no trouble com- 
peting with Hollywood, ana, in odd 
cases, outgrossing them. France 
and Germany followed suit, France 
really getting its hands on the 
throttle the past year. 


But in France and Germany po- | 


litical strife is hindering real film 
progress. Germany ewas the first 
foreign country to make real cine- 
matic progress after the coming of 


sound, and was beginning to hurt 
America’s export trade. Then Hit- 
ler arrived. France might have 


jumped at the chance, but couldn't 
because of ii.ternal disruption. 
France during the last year turned 
out a half dozen pictures which 
impressed around the world, but it 
was accident more than anything. 
If it can straighten out internal 
bickering, it can go places. If 
Americans that much 
lime, 

England mushroomed all over the 
lot. Not only productionally but in 
theatre construction. A race was 
started between British International 
and Gaumont-British to build up 
bigger around the country, 
with fear expressed in some corners 
that this might eventually lead to 
over building, Meantime several 


have more 


chains 








| December 


not, 


}out Australia. 

Means Americans will have to} 
zo in for some production Down 
Under. Fox was the (first to 
erasp this and make a deal for 
a few pictures through its allied 
company, Hoyt’s. Fox owns a con- 
siderable piece of this company. 
United Artists followed suit with a 
deal with Cinesound for some pro- 


indies, notably Union Theatres, also | 


began building and adding theatres 


to its chain. Money is cheap in 
England currently and financing 
easy. 


In production, too, there was much 
mushrooming, a number of 
pendent companies being 


inde- 
started 


with ambitious plans. On almost 
every side new production plans 
were (and are) being announced 
Money bars seem definitely d wh, | 


With producers and prospective pro- 
ducers willing to go the limit on 
expenditure. Thus far nothing really 
definite has resulted except ; 
rush start by C. M. Woolf. Latter 
quit G-B during the year and 
Started on his own. He's about to 
Start now. As the many little 
fellows, will have to tell, 
America’s main battle during the 
year Was for a foothold in the 
French market. It started early in 
the year with quota law bickering, 
and is still going on.. The situation 
there Sot all mixed up with that of 
importers. Theatres were desperate 
because they were alleccdly choked 
by taxes. Politicos saw a chanze to 
make the ‘foreigners’ the scape- 


for a 


for 


time 


Tax relief bill for theatres 


with the difference in 
made up by Americans. 
battling 
bill 


coin to be 
Consider- 
getting 


succeeded in 
throu foreign 


the ig} without 


| (mostly Yanks) interests paying off. 


Then it started from another corner. 


And another corner. And another, 
Eventually, it looked really black; 
the Americans were licked; the 
French were going to get their 


pound of flesh. 

Decree laws were framed which 
would have practically ruined 
American interests, so they claimed. 
All the battling in the world didn't 
seem to do any good. This time it 


was a tough one, so much so that 
the Americans even managed to 
stir up local interest against the 


proposed decrees. The 
Syndicale, anti-American for years, 
come out openly against the de- 
crees. Major Frederick Herron, of 
the New York Hays office, jumped a 


boat and rushed to Paris. It may 
be coincident that he arrived two 
nights before passage of the bill 


was set. It may be coincidence that 


those in France. the night before 
passage was scheduled, had given 


up hope. And it may b>» coincidence 
that, immediately after Major Her- 
ru. talked to a few people in the 
French and American Giplomatic 
service in Paris the wind suddenly 
went out of the bill and it disap- 
peared into thin air. 

That was a 
and three days 
interests in France began immedi- 
ately workng on a new law along 
similar lines to be taken up at the 
Chamber. The Chamber has troubles 
enough of its own; it’s likely that 
films can sneak by. 


full year’s struggle 
afterward some 


Other headaches in France came 
from the fact that some persons in 
the government tried in every way 
to get the entire film industry con- 
trolled by the politicos. Gaumont- 
Franco Film-Aubert had gone bank- 
rupt the year previous owing the 
government something like $20,000,- 
000. The government tried to re- 
organize it but didn’t get far. Mean- 
time, the other big French company, 


Pathe-Natan, got into trouble 
through too high holdings of real 
estate. Finally was forced into 


partial bankruptcy with government 
again attempting tostepin. Attempt 
is now being made to knit the two 
together into one large national 
institution. 
Australian Strife 

Australia was another country 
which suddenly developed import- 
ance because of strife. The Anzac 
market is one of the finest plums in 
the American world mart basket. 
For some time the localities felt that 
they should be getting a bigger pro- 
portion of the profits. There was a 
and complicated government 
into the situation, which 

American firms of the 

trving to dominate the 
which also resulted in the 
framing of a law. Early in 
another law was passed 
in Victoria along similar lines, mak- 
ing it practically effective through- 


long 
probe 
cleared 
charge of 
field, but 
quota 


duction. 
haven't moved yet and seem waiting 
for results 

Cinsound, headed by Stuart Doy le, 
Realizing that the 
pictures for local 

enough, it sent 
New York 
decided to 


coing. 


moved quickly. 
making ol 
consumptions 
Ken Hall to 
and Hollywood. 
import soime talent 


Mexican Taxes 


quota 
isn't 
over 
Then 
and get 


look 


trouble 


Mexico develoned a lot of 
Taxes again. Government wanted 
| more money and pictures were the 


| goat. Americans said ‘nothing doing’ 


'and stuck to it. Much negotiation, 
| many promises, but no lower taxes. 
| So towards the énd of the year the 
Americans decided to walk out. 
Government wanted to dicker som¢ 
more, but the clerical help picked 
this moment to ask tl American 


| 
prese nt 


companies for m« Nothing 


doing. So the help went out on 
strike. That the situation at the 


time, No American 
the ex- 


syuawking, customers are 


being distributed in Mexico 
hibs are 
squ iwkil r, the American comp inies 


government is 


are waiting, and the 
embarrassed. Labor is important in | 
Mexico; government doesn't want to 


54 


Chambre | 


Other American companies | 


films are | 


f 

! since the RB ins want to pick at 

By Wolfe Kaufman nen tussle vat 

choose 

} ° . | Egypt broke into the news for a 
} annoy or anger it. If the Ameri- f . . 
_ e ow weeks by upping the tax 
| cans can come to terms with their | al ' ty are : 
. : .., | importer Ims by 500 mporters 
|help, the government says it will | — 2 : a . 
i went into a huddle immediately and 


come to terms on taxes. ; : 
unanimously decided on a _ strike 


Italian Films Quiet | refusing to distribute under the cir- 
| 
| 


i 


. ~ | ing the year, a mere 100° 
ordered that he must lovk over ali} A 


Italy was comparatively quiet. | cumstances, Ended in the usual 
The government simply took over | concessions’ govérnment cutifig the 
| the picture business and nothing | taxes down to a mere 100 raise 
a - s 
pres happened. f ittaluga, main | The Hague also raised taxes dur- 
; company, was reorganized. Il Duce this time 


compromise figure was reached 


was made with Phillips Holmes but 


: : : : . | ; "ers, aking i é brs ‘hes of 
it didn’t click. Italy had other things producers, taking in all branches of 


, | the Also Spain became 
to think about, - Aaoe co co 
" ’ ; worricd about censorship and ‘in- 
Brussels, quiet for a long time. | sults’ in films. Made alliances with 
began shouting for a quota. Aimed | Wexjieo. Nicaragua and practically 
mostly at France, but Americans | aj) the South American countries 
would have been hurt SO the Ameri- | for mutual reciprocal action on 
cans helped squelch it. For how | gjms when ‘affronted’ 
long, of course, is problematical. 
Even Switzerland, most peaceful | any of the participant nations 
corner of the globe, suddenly be- | like all of them mutually 
came film conscious and began talk- | against the offender : 
ing quota. This didn’t last long. international film pact of the sort 
Germany and affects all the Spanish-speak- 
Germany had one of those years. | ing countries of the world. 
Nazidom was in full march, But; Censorship 
film production (locally) improved | tough around the 
and increased. Hindered by con-|tjnyed its curiously 
stant government regulations, the | way, making decisions for pro- 
industry nevertheless managed to| ducers difficult. Thus a film which 
keep afloat and even produced a few | was banned in one spot was accept- 
money -making (local) features. |ed with . per arms in another. Hun- 
Helped, of course, by the fact that|eary turned thumbs down on ‘I 
‘arme j « : . | , : ’ : 
German cinema patrons had become | Cover the Waterfront’ (UA), ‘Cara- 


business. 


was increasingly 
world, but con- 
haphazzard 


dividend payoff on the year. It Algeria banned ‘Lancer.’ Sydney 
didn't lose any money, either.| wouldn't let in ‘G-Men’ (WB) or 
Sighs of relief all around. Business |‘Let ’km Have it’ (UA). Copen- 
in general for German films on the | hagen nixed ‘Little Miss Marker’ 


year was called 19% up, although! (par), Capetown refused ‘Let ’Em 


land and The Hague shied off, and| held out until the last minute. This 
Americans took only a cursory in- {all broke heaviest as Major Herron 
terest, but other nations showed up.| (Hays office) was in France on the 
At this meet in Berlin an Interna- decree law trouble. He rushed to 
tional Film Chamber was proposed | Madrid, but the matter couldn't be 
for mutual international working | straightened out easily. Only way 
out of headaches. But the fact that | out was to give in, and Herron used 
the Americans and Britons were | the phone to convince Paramount 
out, plus the realization that the;in New York. Picture was with- 
Germans were maneuvering for | drawn from the world market. 

control of this organization, stopped 














One somewhat humorous incident 


it from getting anywhere. Ger-|comes through all the welter of 
mans, French and Italians organ-| quota, censorship, and dubbing 
ized it, anyway. headaches. Alexander Korda had 

Hungary went quietly ahead on| made ‘The Scarlet Pimpernel’ in 
home -production, increasing the | London for United Artists distribu- 
budget considerably, but not mak-| tion. Picture was consid -ed dan- 


French morale, 
French, but the 
dub sing 


ing much fuss with it. Fact that; serous to 
Universal produced several films in dubbed into 
Budapest helped considerably. U’s| switched in 
idea was to use up some of the tal- |actual villain a hero and the actual 
ent, stories, etc., salvaged when the | hero a villain. Thus the French 
company had to quit production in| liked it and smiled. No 
Germany the year previous, Hun-|/ there to anyone. Proving 
| gary played with the idea of a quota portant 


dial 


making the 


offense 
how lini- 


dubving can be, 


for a while, and toyed with a new Legit Year 

law making home dubs a must, but Legit was only fair around the 
did nothing about either officially.| world during the vear. In England 
Preference seems to be first build | the stage did splendidly, a lot of 
up the home folks to a really sub-'! good, and some bad, shows doing 
stantial basis. . |} well. There were, surprisingly, few 
| Russia had a rather quiet year, | American shows on the list. Fewer 
| mostly spent in experimentation. | than usual, ‘Stevedore’ didn’t do, 
Government decided that it must |4nd neither did ‘Accent on Youth’ 
change its film tactics. Names of | 80 over. On t'> other hand, ‘Any- 
stars began cropping out and an at- thing Goes’ was a Fit and is still 
tempt began to build up some per- | current. ‘Blackbirds’ revival did 
sonalities for the world marts. Aiso | 0K4y. 


an aitempt to inject story interest Americars cracked irto a d-fi- 


outside of the propaganda angles | nitely English institution, however, 
consistently adhered to in the past.| by way of pan omime, Almost all 
At present it looks as though the | Of them a year ago had American 
film trade there has settled down to | actors and almost ‘| of them did 
the manufacture of two distinct | ell. Outstanding were Will Ma- 
types of films which will be mixed | honey and the Three Sailors. 
for export. Propaganda will still go ‘Roberta’ was the big click of the 
out, and frankly so labeled, but also year in Australia, although legit 
there will be some pictures (mostly | was fairly healthy there, too. Si 
based on classics) with no political | Ben Fuller imported a British opera 
values. troupe ard tried to get away with 
Some attempt was made to bring | grand opera, but couldn't It was a 
in American films for general dis- | costly venture. He asked for gov- 
tribution but no real deals: Russian ernment subsidy for -t and got a lot 
figured they couldn't afford thej|of thanks, promises and pleasant 


The home. 
didn't have 


pecially legit vear, als 


Americans | chatter. troupe went 
j 


afford to set | 


prices Americans asked. 
figured they couldn't 
i ah : 
precedents by taking less—es 


Germany much of a 


© because of vovern- 


home-talent conscious, plus the} yan’ (Fox), ‘Merry Widow’ (M-G). 
fact that governmental’ edicts! yadrid didn’t like ‘Don Juan’ (UA). 
frowned on over-patronage of for-| Cuba objected to ‘Rumba’ (Par). 
eign mades. UFA and Tobis con-/China banaed ‘Bengal Lancer’ 
tinued getting by, but UFA, biggest | (par). Zudapest also banned 
company, didn’t make enough for a| ‘Whoopee’ (UA) and ‘Rain’ (UA). 


scripts. Heavy censorship set in. | here also 
Import films were highly limited. | trewlte 
Local companies didn’t turn out | os . : 
| Spain had too much inner polit- 
product of much consequence. An|.. : aes : 
ical trouble to worry about films, 
attempt was made to garner some | a . ; : 
‘ : | but mixed in somewhat, neverthe- 
American talent for one or two big : ; | 
: . {less. First, a governmental indus- 
pictures, notably Fredric March was | : _ , : 
‘ (Cn wt " ,| try was formed to investigate and | 
wanted for ‘Christopher Columbus,’ | ; ‘ pag 
° arr cae " study picture making. This re-| 
but this didn’t materialize. One film : ° , 
; sulted in a sort of code for film 


If any coun- | 
try anywhere makes a picture that | 
dis- | 
act | 
It’s the first | 


| 





| export trade was called 33% off.| Have It’ entrance. There were 
Both figures estimated by the Ber-|rmany more in many parts of the 
lin boys and both somewhat, per-| world. 
haps, colored by optimism. It all wound up in one big scrap 
One attempt made by the Ger-|over ‘Devil Is A Woman’ (Par) 
mans toward regained interest in| which Spain resented to the point 
the world market was a politicai| that it threatenec Paramount with 
one of import. It organized a Ber-|]a ban from the country of all its 
lin Film Congress to which all the! product if this picture wasn’t re- 
world’s filmers were invited. Eng-| moved from the world market. Par | 


hand pping Gove ment 

in! é ng et specu 

é i omp shed little 

re good rol vy business there 
Only thing ! helped s that, 
t > 2 l ta rga ng of 
l patronag t lov prices 
(through labor and military organ- 
izations) theatres were equently 
occupted No profits, perhaps, but 


no losses And no really outstand- 
new pk 
Mexico called for legit tax relic 

: th interestéd but 
not knowing how to proceed. Same 
in Cuba and spots 


around the 


other variegated 
world, 
In Russia 

‘Five Final’ was a hit in 
Mosco\, ‘Waiting for Lefty’ 
played there to organization patron- 
was considered too 


Star 


was 


age, ‘Stevedore’ 

left. Legit in general was healthy 
in the Soviet with no outstanding 
play or productions. Again govern- 


ment aid in forced theatre patronage 
helped considerably, But the theatre 
festival, which, as usual, attracted a 
lot of international didn't 
have anything important to show 
French legit upset, Few real 
hits and many flops. No American 
imports, but the perennial revival of 


visitors, 


was 


‘Rose-Marie’ at the Mogador. And 
to profit as usual. Noel Coward's 
‘Private Lives’ was fine and ‘Bar- 
retts’ clicked. A new Bernstein 


play made good and a new Maetere- 


link play folded A new Bourdet 
piece just opened. The musicals 


were best, Chevalicer’s reappearance 
at the Casino de Paris helping con- 
siderably there. 


Vaudeville On Top 


Vaudeville was the one branch 
which really showed progress all 
over the world outside America. In 
France it made good with a ven- 


geance. It was the best vaude year 
there in many The A. B. C. 
and Alhambra, both two-a-day, are 
showing healihy profits. A half 
dozen other houses are doing well, 
too. Customers suddenly seemed to 
wake up to vaude in France, 
haps due to the lack of really good 
French films. 

In England, vaude ' 
good, and still is. There is at Jeast 
a full year of available playing time 
in England for vaude. Most Amer- 
ican acts can't play all of this time, 
but it’s there. Which contrasts with 


years, 


per- 


too, was very 


the half dozen or so weeks in the 
. &. 

Australia also woke up to vaude, 
Several American units were 
brought in and did good business. 

| So much so that more were sent for 
and even some stars were cone 
tracted, 

South Amertea, too, began ime 


So it was} 


porting American acts, The casinos, 
got hot for 
Yank acts. Paid nice money and 
under better working conditions, 
Unfortunately some of the acts pro- 


in Brazil, especially, 


longed their stays by going on 
further into Argentina, and some 


bumped into trouble. 


Radio 
Broadcasting, in its international 
phase, seems on the threshold, but 
no more than that. Some interert- 


ing developments during the year, 


however, 


In Canada, a change in govern- 


ment, from right to left centre, Is 
certain to mean that during 1936 the 
existing regulations which hinge 


sponsorship will be removed 
Practically interpreted 


8 O00 000 


upon 
or lightened, 
this adds 


around circula- 


tion to commercial American radio. 

Over in England the mercaniile 
interests are reported restle under 
the hammering of American and 
other advertisers using high powered 
continental transmitters to sell the 
Briti h Isle It is not impo jive 
that advertising under limited cone 


ditions ma‘ yet be eon on the little 


isle 

France, spurred by political necese 
sity (propaganda) has sei about ree 
furnishing its radio system, pre- 
viously a sad me Kificiency of 


Russian systems 


Frenchmen 


and 
to the 


realization that however much they 


the CGerman 
brought home the 


might seorn radio artistically it is 


allv inept not to have sueh 


politic L 
harp tool handy for opinion man- 
izgement 
The Sout! American continent 
probably i the best prospect ivr 
iu e development. These markets 
ire alread being exploited by ine 
ternational advertise using dises, 
Network, based on a shortwave link 
with the U. S, from which member 
stations would take program service 
i} and coavert into regional long wave, 
has been proposed with the Intere 
itional Telephone & Telegraph 
Compan is the money source, 
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§ Firms Have 


G-F Release; 


Wilcox String 


—_——— 


Dec. 22. 
see, on 


London, 
year will 
yater, eight or more 


The incoming 
this side of the 


Peek } 
British fhtnel 


companies releasing 


through Generai Film Distributors, 
Ltd. This is the C. M. Woolf organ- 
ization formed the year and 
due to take office in a new Wardour 
building. This firm’s West 
End ‘show case’ is the Leicester 
Square theatre which has been ac- 
quired by Woolf. 

Among the early pictures due for 
handling by General Film is Herbert 
Wilcox’s ‘On With the Show’ 


past 


street 


with Anna Neagle and Arthur Tracy. | 
Wilcox 


Besides being directed by 
this film will have an unusual twist 
in having some cast members ap- 
pearing in their actual capacities. 
These include Frank Boor, manager 
of the London Hippodrome; Ralph 
Reader, who stages the dances; 
Harry Woods, composer; MacQueen 
Pope, press agent, and Jimmy 
Campbell, music publisher. — Tilly 
Losch also makes her screen debut 


in this feature, Miss Neagle is 
scheduled for another Wilcox 
musical, with Tullio Carminati, 
tentatively titled ‘Neopolitan Love 
Song.’ 


Produced by Herman  Fellner, 
‘Public Nuisance No. 1’ is to be cast 
paced by Frances Day and Arthur 
Itiscoe, from. vaudeville, and is 
expected as an eary °36 entry. An- 
other picture is the Sabatini novel, 
‘The Marriage of Corbal,’ which has 
Hazel Terry, Nils Asther, Hugh Sin- 
clair, and Noah Beery in the lineup. 
Karl Grune is directing. Sydney 
Howard and the team of Walls and 
Lynn will also have their series of 
comedies released by G-F, and dur- 
ing the winter Leslie Howard will 
be here to produce and star in 
‘Bonnie Prince Charlie.’ Howard's 
production unit, formed in associa- 
tion with Eugene Frenke, is known 
as United Players Productions. 

Marking another starring debut is 
*You Must Get Married’ which will 
revolve around Robertson Hare. 
This cast includes Betty Ann Davies 
and Douglas Montgomery. 


Buchanan Film 

Woolf is again associated with 
Wilcox as chairman of the latter's 
new company, Herbert Wilcox Pro- 
ductions, Ltd. Wilcox is managing 
director. Another of the Wilcox pic- 
tures will have Jack Buchanan in 
‘The Triumph of the Scarlet Pim- 
pernel,’ and a film known as ‘The 
Blue Lagoon’ is to be made in 
Ifawaii. This scenario is based on a 
H, deVere Stackpool romance, 

City’s ‘Tropical’ 

Also releasing through General 
Film will be City Film Corp., Ltd., 
which was formed 18 months ago. 
Harry Hughes is on the board but 
directing five films a year has much 
to do with his spasmodic visits to 
the board room, 

City has just completed “Tropical 
Trouble’ with Betty Ann Davies and 
Douglas Montgomery. Cast names 
which have and will play for City 
include Yvonne Arnaud, Zelma 
O'Neal, Nataline Hall, Gene Gerrard, 
Hugh Wakefield, June Clyde, Billy 
Milton, Sybil Grove, Alfred Dayton, 


James Carew and Finlay Currie, 
latter by arrangement with Gau- 
mont- British. 
G-K’s 2 Special 
London, Dee. 22. 
Another ftilm company playing 
around with the idea of its own 


studio is Garrett Klement Pictures, 


Ltd. Company also owns a govod j 
sized theatre, Theatre Royal, at 
Manchester. 


firm 
Sten- 


end this 
Anna 


On the production 
has coming up the 
Hlenry. Wilcoxon 


and Cary Grant and Mary Brian in | 


‘The Amazing Quest.’ 

Walter Reisch is listed to direct a 
pair as will Alfred Zeisler, latter 
also being on ‘Quest.’ The Sten- 
Wilcoxon picture is completed. 


Heat Melts S. A. B.O. 


Capetown, Dec. 6. 
teal summer weather has started 


here, thinning out any ‘rush’ for the G.T. has slipped away as a unit. | 


box offices. 
vendors 


cinema 
Ice cream 
dving bis trade 


only ones 


are 


‘ 


‘No Such Thing as Public 
Opinion, Reich Opines 


| 
clean 
| 
| 


Dec. 22. 


Berlin, 
fans Weidemann, vice president 


that there is no such thing as pub- 
lic opinion, 

time that a stop 
the wrong theory 
much strained pwblic 
opinion. Not the public decides 
about good or poor films but only 
| the rendering of a performance in a 
him and in art, generally 
he says. 


| “It’s about high 
| should be put to 


| of that 


speaking,” 


Weidemann further holds that at 
least 20 ‘outspoken films’ 
should be produced annually in 
Germany. He does not expect that 
| the entire output of about 160 pic- 
tures the Fatherland is making 
yearly could be of a supreme stand- 
ard, but one might expe at least 
|} 20 excellent ones from the National 
standpoint. 


gzoud 





| Socialistic 


_2-Character Play in S. A. 
Dec. 4. 

Wax, 
South 


Capetown, 
and Maurice 
brother and sister, who 
Africans and have been playing in 
London, are returning here to tour 
the play ‘Close Quarters,’ with a 
cast of two characters, 


Benedicta 
are 


Original players, in London, were 
Oscar Homolka and Flora Robson. 


of the Reichs Film Chamber opines | 


! 
| 


OSCAR HOMOLKA 


The Austrian star actor who took 


London by storm in “Close Quar- 
tiers.” 
Now 
British. 
Communications: Erich Glass, 41, 
West End Lane, London, N. W. 6. 


under contract to Gaumont- 





| 
| 
| 
{ 


NEW ANZAC PIC 


Melbourne, Dec. 10. 

Argosy Prod, intends producing 
| ‘Island of Exile,’ 

Pic will mostly be shot outdoors 

and leads may come from England. 














Cutrates Help B.0.’s 


At Budapest Theatres 


Budapest, Dec. 20, 

Although new plays have flopped 
in several theatres, there is a good 
average of successful novelties, and 
on the whole theatres are getting 
along better than they have for 
several seasons here. 

Public is getting into the play- 
going habit again. This may~be due 
to a slight improvement in the gen- 
eral trend of business, but is prin- 
cipally accounted for by the cut- 
rate policy which has been adopted 
by all theatres. 

Cut-rate agencies deliver tickets 
at home now in answer to a tele- 
phone call. All the important daily 
papers have established ticket of- 
fices of their own, with special 
reductions to subscribers. Theatres 
themselves issue cheap subscrip- 
tions, and find this policy quite sat- 


isfactory, although no one can 
figure out why they don’t simply 
reduce prices and have done with 
it. 





ENGLISH ACTOR IN SYDNEY 


Sydney, Dec, 11. 
Denis Hoey has arrived here from 
London to play the lead in ‘Un- 
civilized’ for Charles Chauvel at 


| National. 


Highlight of pic will be introduc- 
tion of a tribe of real Australian 
aboriginals. 











Sydney, Nov, 21. 

Year 1935 has been a swiftly- 
moving year in every branch of the 
amusément field here. To obtain a 
complete picture of various moves 
created by the moguls, some deep 
digging is necessary. 

Year started off with N. S. Wales’ 
quota tangle and animosity toward 
American distribs. End of the year 
still sees much animosity and very 


with the government in regards to 
the quota. 

Government here is bitter toward 
foreign (American) distribs and 
will force the present law to the 
utmost. Distribs notified the gov- 
ernment they are ready to take 
whatever pix are offering, but the 
government believes it will force 


distribs to live up to the Quota Act 
completely or revoke their licenses, 


Erection Bogey 





‘A Woman Alone’ | 


| Mark's film probe, theatre erection 
| began in moderation, but toward 
| the year’s end it threatens to spread 
in every State of the Common- 
wealth. Paramount and Metro have 
been blamed for the erection bogey, 
but each denies any actual financial 
backing beyond the spotting of their 
product. Now, as the year comes 
to a close, a move is afoot to have 
the government prohibit further 
theatre erection in districts claimed 
to be already over-seated, and leg- 
islation is asked for. 

Greater Union-Hoyts hookup has 
had everybody on tenterhooks over 
the past six months. While neither 
side will officially confirm a _ re- 
ported split before 1937, unofficially 
l!each side is said to be desirous of a 
| breakaway. Both came. out of the 
| red during the year and are anxious 
| to break from bankers’ control. 
| Exploitation of Greater Theatres 
activities gradually subsided as the 
| year grew older until today hardly 
| any mention is made of the unit. A 
| short while back both Union and 
Hoyts were at loggerheads with the 
distribs. Today Americans 











various 


{ than 
| has been the case for a long while. 
| ‘Today newspaper ads do not carry 
| mention of any theatre being under 
it’s either G.U.T. 


as separate units from G.T. 


G.T. management; 
|} or Hexts, 

Months ago Stuart Doyle 
| Charles Munro made a complete o-o 
| of their respective circuits and is- 
| sued 


and 


bring each theatre 
right up to date. Doyle is spending 
plenty coin in renovation§&. Munro, 


; too, has been watching the situation 


orders to 


Now reported that 
|ing British capital for 
' 1936. It is common property 


closely. 
| 

G.U.T. in 
| Officially it is denied; unofficially it 


is desired ‘ by everybody—except, 
| maybe, the bankers, 


By Eric Gorrick 


l ‘le brightening of the quota 
tangle. Jan. 1, 1936, is the deadline |} 
for American distribs to register 


Following the conclusion of FF. W., | 


are doing bigger business with both | 


Doyle is seek- | 


that | 


COVERING THE ANTIPODES 





Visit of Joe Seidleman to recon- 
| struct the Columbia distrib unit was 
| the swiftest piece of work witnessed 
in many a day. Stated that had 
Seidleman stayed a little longer he 
would have made a deal with M-G 
on lines similar to those worked by 


M-G and Par in the Melbourne 
nabes. jut that’s guesswork. 
Directly the N.S.W. government 


determined on a quota there was a 
rush to secure capital for pix pro- 
duction. Owing to public apathy, 
many fell by the wayside and the 
dream of a pic Eldorado failed to 
| eventuate. Out of the chaos finally 
}emerged Cinesound and National, 
| with Cinesound the stronger. 

These are the only studios ready 
| for work right now. Cinesound is 
| backed and brained by showmen, 
| National by big business and news- 
| Paper interests. Former is import- 
| 
| 
| 





ing Americans, latter mostly relying 
on British. 

Only all - AustraHan 
Charles Chauvel. 

Year saw very little actual pic 
production work, but 1936 is looked 
see Australia well started. 


unit is 


; upon to 


Cinesound will start Dec. 8 with 
| ‘Thoroughbred,’ featuring Helen 
Twelvetrees, and will follow early 
next year with ‘Big Timber’ and 
‘Robbery Under Arms.’ Americans 
will be imported for leads, and 
probably another director. 

National starts any minute now 


with ‘The Flying Doctor,’ to be 


directed by Miles Mander, a G-B 
lend-out. Fox will release ‘Doctor’ 
while Cinesound has _ ties with 


British, Continental, and American 
interests, 

Only pie produced so far under 
the quota was ‘The Bells,’ megged 
by Harry Southwell. Pic is at 
present waiting okay by the Ad- 
visory Board on_- entertainment 
value. Some retakes may be neces- 
sary before the okay is given. 





KF. W. Thring kas not yet an- 
| nounced any further intention of 
breaking into pic work. He's wait- 
| ing. 

Snider- Dean 
| Year's biggest surprise was the 
| resignation of Sam Snider from | 


| Hoyts and the formation of a new 
lindie circuit with George Dean. 
| Snider-Dean held interests in the 
nabes, but suddenly decided to come 
| into the city ace spots and jeased 
| its principal theatres from the Full- 
New unit swings into active 
operation Jan. 1. 

Stuart Doyle and the Alberts are 
reported as interested with S-D. 
Doyle mainly through 
completed C. M. Woolf (British) 
tieup and the formation of Associ- 

ated Distributors. Certain Woolf 
|} product has been offered S-D, with 
| the remainder on offer to Hoyts and 

others, 


ers. 


With leasing of theatres to S-D 
the trade here wonders just what 
the Fullers will do in 1936. Insofar 
as Australia is concerned it looks 
| as though they’re out. In New 
| Zealand they still maintain their 
; strong hold and are likely to con- 
tinue. 





j 





{ 


| 
| 


the recently | 


ee certian enenenenneenatedineees 


But inside has it that the Fullers 
are not out of Australia by a long 
shot. Just happened that the S-D 
angle suited their purposes. Sir Ben 
Fuller says he contemplates a vaude 
try and will build a theatre in 
Sydney, Also mentioned as going 
ahead with a theater in Melbourne. 
Sir Ben says he still hopes to be 
tops when 1936 finishes its run. 

Vaude- Revue 

Under Frank Neil management, 
vaude-revue staged a comeback that* 
surprised the wise ones here. Neil, 
during a trip abroad, engaged 
sufficient acts te maintain a con- 
stant flow of new faces over circuit. 
That imported acts would bring b.o. 
biz was proved when all opposition 


playing local shows closed down. 
Since Neil began his high climb 


other indie interests are figuring on 
vaude for 1936 and Australia should 
offer plenty of work for American 
and British acts. 

Ernest Rolls scored a big success 


|}in Melbourne with vaude-revue,; but 


has not hit the same mark with 
legit. Rolls has been kept in Mel- 
bourne because of no suitable thea- 
tres in Sydney. But in 1936 he will 
break into Sydney at the Civic, by 
arrangement with Stuart Doyle. 

F. W. Thring scored well in Mel- 
bourne with legit, but did not do 
well with imported revthe and also 
went floppo in Sydney with legit. 
Vaude-revue is solid and should go 
even higher in 1936, both in Sydney 
and Melbourne. 

Legit 

Williamson-Tait lost its Criterion, 
Sydney, and towards the end of the 


year operated only one _ theatre 
here. Legit has been just so-so, 
with mostly revivals of old-time 
musicals, ‘Roberta’ was the most 
solid, 

Sir Ben Fuller lost plenty on a 
grand opera try, but clicked with 


‘Merry Malones’ in Melbourne, only 
to meet with a floppo in Sydney on 
the same show, 

New year should see bigger activi- 
ties in the legit field, and E. J. Tait 
is expected to return with new at- 


| tractions and players from over- 
seas. First big thy will be with 
‘Anything Goes.’ 

Radio 


Nothing very startling happened | 
the | 


in radio during the year, except 
fight now in progress by the B-class 
managements to prevent the gov- 
ernment from giving all the gravy 
to the A-classes. 1935, in the main, 
has just been another wax year. 
America supplies 90% of the enter- 
tainment given to the fans on wax. 

The B-class stations are the most 
popular with the masses, despite 
giving out so much advertising. A's 
are too highbrow. And it still costs 
$5 a year for a license. 


Sheet sales disappeared to almost. 


nothing with the 
musical pix and radio. Year 1935 
was no exception. Best hits were 
‘Isle of Capri,’ ‘Old Faithful,’ ‘White 


introduction of j 








; the 











Pirandello’s New. 
Play Starts Off 
Italian Season 


Dee, 20, 
Programs of Rome theatres for 
the first week or 10 days of the 
season add up to a list about ag 
formidable as that of the 
Roebuck catalogue. Rome isn't such 
a big city that plays can have long 
runs, and the theatres have to offer 
a lot of different bills to keep their 


public on the jump. 





Rome, 


Beare 


Newest opus of Italy’s Number 
One playwright and Nobel Prize 
winner, Luigi Pirandello, will be put 
on at the Argentina theatre with 
Italy's Number Ruggero 
Ruggeri in the leading role. 

During the 
much-heralded artistic the 
Argentina has billed the following: 
Anouilh’s ‘Once There Was a Pris- 
oner’; Sacha Guitry’s comedy ‘The 
New Testament’; ‘Marionettes’ by 
Wolff; and ‘Felice’ by Henry Bern- 
stein. 


one actor, 


this 


pre ceding 


event, 


days 


The Elisco opened its season with 
a Marchionne revue ‘He Who 
Searches, Finds’ and offered as its 
next attraction the first Italian pres- 
entation of Ladislao Szilag’s Hun-« 
garian revue operetta ‘I and My 
Little Brother’, put on by the Nora 
da Rios Co. Then Paul Abraham's 
‘Victoria and her Hussar’, 

‘A Woman Did It’ is the name of 
the de Flavis comedy in which An- 
gelo Musco’s company featured at 
the Valle. And the next attrac- 
tion, still featuring Musco, was ‘At 
the Lido.’ 

Old Manzoni theatre reopened, 
completely redecorated and modern- 
ized; opening attraction is a comedy 
put on by Erzsi Paal, Armando 
Fineschi and Co. 

Other beginning - of - the - season 
bills are: The De Filippos, Titina, 
Edoardo, and Peppino at the 
Quirino; Anna Fougez and revue co, 
at the Quattro Fontane; and the 
Riccioli-Primavera co. at the Gal- 
leria, 


Capitol Preparing 
‘Pagliacci’ and Also 
Awaits Ann Harding 


London, Dec, 22. 

At the present moment Capitol 
Films is steamed up over transpose 
ing ‘I Pagliacci’ to the screen. 
Under no misapprehension as to the 
difficulties involved, company is con- 
centrating on preparation. Richard 
Tauber heads the cast and Karl 
Grune is to direct. Adaptation will 
not deviate from the original story, 
with arrangement of score of 
opera in charge of Rutland 
Boughton. Script is in the hands of 
John Drinkwater and Roger d’Este 
Burford. 

Shortly after New Year's ‘His 
Majesty's Pyjamas,’ which Alfred 
Werker left Hollywood to direct for 
Capitol, goes into work. Clive Brook 
and Helen Vinson head the east 
which will play this Gene Markey 


tne 


story. Also important is expected to 
be ‘The Stars Look Down’ the 
Dr. A. J. Cronin yovel. Production 


in this case, however, is not antici- 
pated until early summer. 

Next June Ann Harding 
over for Capitol to make } 
film away from the States. 
decision on story has yet 
but indications are that it 
society drama. 


comes 
her tirst 
No final 
been made 


Will bea 


In preparing this company’s new 
program Max Schach maintains that 
if Hollywood can sell to the w 
and ma..e its stars universal favor- 
ites, England, in its own can 
do the same. He also mentions he 
that this 
to get back more 


orld, 
way, 


is aware means spending 
money money. 


New Hamlet 


Perlin, Dee. -- 
Life spent at Wiitenberg, the ©1°) 
£ Martin Luther and Melancht 
'y Hamlet, Prince of Denn Kk, “= 
the subject of the latest pla 
Cerharct Hauptmann, veteran trer- 
man dramatist. Presented € 


Gardenia,’ ‘Stay as Sweet as You} Jld theater, Leipzig. 


Are,’ ‘Tramp,’ and ‘Sweet 


of Life.’ 


Alys very i 


Play depicts Hamlet's lo 
With a gypsy gil. 
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The Company That Sent to America 


“SORRELL and SON” 
iy “NELL GWYN" 

fi) “BREWSTER'S MILLIONS” 
“ESCAPE ME NEVER” 


Send Season’s Greetings to © Variety” 
And All Their American Friends 


C. M. Woolf 
Herbert Wilcox 


Capt. Richard Norton 


| Pe] 
‘ Band D. Distribute Thru’ UNITED ARTISTS 
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CHAIRMAN: C.M.WOOLF. 
MANAGING DIRECTOR: HERBERT WILCOX. 
il) 




















TO MAKE EIGHT PICTURES ANNUALLY | 
FOR RELEASE BY si 


GENERAL FILM DISTRIBUTORS ITH | 
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NOW COMPLETED - 
THE FIRST PICTURE OF 


HERBERT WILCOX 


PRODUCTIONS LID 
‘ON WITH THE SHOW’ 
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FOR FUTURE PRODUCTION - 


ANNA NEAGLE & 
TULLIO CARMINATI 


in a modern musical, set. in. 
London and Naples. 


SYDNEY HOWARD 
‘FAME | 


A comedy of a would-be film star. 


THE BLUE LAGOON 


Adapted fromH.de Vere Stacpooles 
famous romance of the South Seas 
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AND PICTURES STARRING 
JACK BUCHANAN 
_CEDRIC HARDWICKE | 
RALPH LYNN éTOMWALLS 
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CABLES: Klemgary, London LONDON, S. W. i ENGLAND 




















GARRETT 
KLEMENT 


PICTURES, Ltd. 








NOW IN PRODUCTION 


CARY GRANT 


PHILLIPS OPPENHEIM'S BEST SELLER 


“THE AMAZING QUEST” 


WITH 


MARY BRIAN 


Adapted by JOHN L. BALDERSTON 
Directed by ALFRED ZEISLER 
(The Famous Continenta ! Director ) 





JUST COMPLETED 
ANNA STEN and HENRY WILCOXON, 


“A WOMAN ALONE” 





GARRETT KLEMENT PICTURES, LTD. 


32 ST. JAMES' STREET 
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. CITY FILM CORPO 


C. M. WOOLF Presents, Through 


‘GENERAL FILM DISTRIBUTORS, LTD. 
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YVONNE ARNAUD 


: 


“TROPICAL TROUBLE” 


Author: STEPHEN KING-HALL Director: HARRY HUGHES 
Cast: DOUGLASS MONTGOMERY, BETTY-ANN DAVIES, Natalie Hall, Alfred Drayton 





DOUGLAS MONTGOMERY and BETTY-ANN DAVIES 


|“YOU MUST GET MARRIED” 


For American and Other Rights Apply: CITY FILM CORPORATION, LIMITED, 32, SHAFTESBURY, AVENUE, LONDON, W. 1. ENGLAN 


“THE IMPROPER DUCHESS” 


Author: J. B. Fagan Director: Harry Hughes 


Cast: YYONNE ARNAUD, HUGH WAKEFIELD, Finlay Currie, 
Gerald Barry, James Carew, Arthur Finn. 


Do You Remember the FRENCH STAR, YYONNE ARNAUD? OF COURSE YOU DO! 
"AND SO TO BED" On Broadway! 


NAUGHTY ? — YES! IMPROPER ? — AR! NAUD! 














When You Hear the Number 


"TROPICAL TROUBLE" 
You Will Know Why It Got 











IT WILL -------- GET YOU . 
BETTY-ANN DAVIES 


“KING OF THE CASTLE” 


Author: Frank Atkinson Director: Redd Davis 
Cast: JUNE CLYDE, BILLY MILTON, Claude Dampier, Arthur Finn. 


Have You Got Ideas?—No! You'll Get Them When You See 
JUNE CLYDE 
In "King of the Castle" 











TO FOLLOW 





STARRING ROBERTSON HARE 
And Other BIG Pictures 
With 
ROBERTSON HARE YVONNE ARNAUD 
BETTY-ANN DAVIES, DOUGLASS MONTGOMERY 











BETTY-ANN DAVIES 





British Rights Controlled by: GENERAL FILM DISTRIBUTORS, LIMITED 
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fe THROUGHOUT THE WORLD BY 


ASSOCIATED BRITISH FILM DISTRIBUTORS, 


LIMITED 
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"JOY -RIDE” 


Author: Vernon Harris Director: Harry Hughes 











Cast: BETTY-ANN DAVIES, ZELMA O'NEAL, GENE GERRARD 


Is It a "JOY-RIDE''? 




















“PLAY UP THE BAND!” 


Author: Frank Atkinson Director: Harry Hughes 
Cast: STANLEY HOLLOWAY, BETTY-ANN DAVIES 
It Plays Hear It 























STANLEY HOLLOWAY BETTY-ANN DAVIES 





“THE SECRET LOVER” 








“DOGS IN CLOVER" 


So Will YOU Be! - - - When YOU Book It! 








SEVERAL OTHERS TO FOLLOW 


ROBERTSON HARE 








In Conjunction with 


* ASSOCIATED PRODUCING & DISTRIBUTION COMPANY 
“ON TOP OF THE WORLD” 


Author: Harry Parkinson Director: Redd Davis 
Cast: BETTY FIELDS, FRANK PETTINGELL, and Including Cast of Over 500. 

















Controlled Throughout the World by 
ASSOCIATED PRODUCING AND DISTRIBUTION COMPANY 


FE BOOKING” 


SLE LE LEE PEGE GEGEOE GED L OLDE DE DEDEDE DLE GEE GLGELGEDE GEG GEOGEDE DION DIDLDN DED BEG, 
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CM. WOOLF 


presents 


ARTHUR RISCOE AND FRANCES DAY 
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“PUBLIC NUISANCE NO. 1 


A NEW MUSICAL COMEDY FILM THAT WILL 
i : CREATE A SENSATION THROUGHOUT THE WORLD 


9 SONG HITS 


GENERAL FILM DISTRIBUTORS, LTD. 
Temporary Address: 10 CORK STREET, LONDON, W. I. 
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WE 
BELIEVE 
EXHIBITORS 
WILL LEARN TO 
OOK FORWARD WITH 
KEEN EXPECTANCY TO 
EACH NEW MAX SCHACH 
- PRODUCTION MADE 
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FILM CORPORATION LIMITED, 293 REGENT STREET, LONDON, W.I. 
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THREE OUTSTANDING FEATURES 


EUROPE'S GREAGEST DIRECTOR 


(Remember his “Jealousy"—“The Street”—"Abdul the Damned” J 











OF 
ae — CORBAL ” 
= = —From Sabatini’s Novel — 
Hazel Terry, Nils Asther, Hugh 
Sinclair and Noah Beery. 


‘coTHE MARRIAGE 


ss] PAGLIACCI ” 


(A GRUNE -TAUBER Picture) 
From Leoncavallo’s immortal 
Opera, with RICHARD TAUBER 


playing the leading role. 





“THE STARS LOOK DOWN ” 
A. J. CRONIN’S memorable 
ovel headed thelist of America’s 
‘best sellers and has been trans- 
lated into seven languages 
within a few months of publica- 
tion. 
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‘OWHEN KNIGHTS WERE 

, BOLD ” 
JACK BUCHANAN in the 
record-breaking stage success, 
with FAY WRAY. 

Directed by Jack Raymond. 


“HIS MAJESTY’S PYJAMAS ” 
CLIVE BROOK AND HELEN 
VINSON in Gene Markey’ 


gorgeous comedy. 
Directed by Al Werker. 





ANN HARDING 
in a modern society drama 
—her first film out of America. 











ssKOENIGSMARCK ” 

ELISSA LANDI, PIERRE fai SS 
and JOHN LODGE. _ 
Directed by Maurice Tourneur. 


CaPiTe 


FILM CORPORATION LIMITED, 293 REGENT STREET, LONDON, Wil. 
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** MADEMCOISELLE 
DOCTEUR ” 

Starring DITA PARLO 

with an English cast. 


Scenario by the famous French 
Author MARCEL ACHARD. 












TOM WALLS & RALPH LYNN 
in a new subject. 
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England’s Technicians 


By G. H. Elvin 


a 
(Organizing Secretary, Association 


of Cine- Technicians) | 
London, Dec. 22. | 

| 
do British technicians react 
towards the employment of foreign 
the ish film in- 





technicians in th 
éustry? 

The answer 
study of the official a 
Associé tion of ‘ 


2 


auged by a 
itude of the 


u 
. r } ts _ 
Ine- ,echlicians— 


can 


, 


be 
° 


+ 


7-4 


+c 


A 
eee hh tnt ae 
the only organization which exist 
Mtoe “Oe mani tain tha profess onal | 
eo.e.) ve Thi iaitGes vas 
: rl ? > yy 
interests of workers on 


+1 7 
status and 


hnical side of the British film | 


the te: 
business. 

Permission having at last been | 
granted to Jack Hylton to play in 
Ameri: a—although he must still 
not have his band playing with him 
—raises again the whole question 
of employment of foreigners in the 
entertainment industry. 

A. C. T. feels the position is still 
one sided; that it is much easier for 
Americans to come to England than 
technicians to work. in 
Hollywood. The point is felt par- 
ticularly in that the present po- 
sition permits second class ranking 


for British 


American cameramen to get ace 
jobs over here while 25 foreign 
cameramen in England, (the ac- 
tual number working last month) 
makes it extremely difficult for 
promising British cameramen be- 


ing given a chance to make good. 
A. C. T, will continue to strive to 
remedy the position. Further 
Americans who are keen to obtain 
employment in England should re- 
member that while salaries may be 
good, hours and other conditions 
are at present generally inferior to 
those pertaining in Hollywood. In 
addition there are heavy income tax 
charges to be deducted from gross 
salary payments, thereby reducing 
the sum received by about 22%%. 

A. Cc. T. does not object to the 
employment of foreign technicians 
in the British Film Industry pro- 
vided: 

(1) That they are ace men. 

(2) That no British technician is 
displaced through their employ- 
ment. 

(3) That they are not engaged to 
work under less favorable condi- 
tions and salaries than those of 
British technicians. 

(4) That the Association is con- 
sulted by the authorities, upon con- 
sideration of application for re- 
newal of working permits. 

This last clause is particularly 
important as after three years resi- 
dence in this country a foreigner 
may be registered as a Resident 
Alien, after which he can only be 
removed from the country on a 
criminal charge and, secondly, the 
work of a foreign technician is not 
always up to the standard claimed 
and it might be found that the job 
could be done equally well, if not 
better, by a British technician. 

It will be appreciated that if 
foreign technicians are allowed to 
enter and remain in this country 
indefinitely, serious unemployment | 
Problems for British technicians 
may arise. At no time has there 
been a shortage of British tech- 
nicians and only a small percentage 
obtain regular employment 
throughout a year. 


Keeping Records 

To help control the employment 
of foreign technicians and check up 
on their work, A. C. T. keeps a 
record of such activity and of for- 
eign cameramen who are naturally, 
the class of worker whose services 
are much sought by British film 
studios. 

The Association of Cine-Tech- 
nicians caters for all grades in the 
following departments: Camera and 
Stills, Sound, Art, Scenario, Editing 
and Cutting, Floor and Production, 
Laboratory, Newsreel and Tele- 
¥ision, 

Like most organizations A. C. T. 
had a somewhat chequered career 
before becoming established, as 
HOW appears to be the case. Regis- 
tration as a Trade Union, however, 
met with a certain emount of dis- 
approval amongst members, who 
contended that organizations of this 
nature should be confined to manual 
workers and that incorporation ina 
trade Union was not necessary for | 
ehilled technical workers. Further | 
setbacks were experienced as a re- | 
sult of opposition from certain stu- | 

j recutives, The enthusi- 
rindled until merely a-chun- |} 

rather bitter and 


nembeys remained, 











initial 


disap- | 


| 
How - | 


ese banded together, en- | 

tive propaganda and he- 

se new interests. New | 

VO0G s obtained, lapsed ‘mem- 


eral council ele 


| 
; persons 
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ted, to 


f action of better 


bers recaptured strong gen- 
formulate 
existing 
tions, 

Studios’ Reaction 
How did the managements 


T.? Firstly 


regard | 


with amusement, | 
when members started enroll- 
distrustfully in 
were discouraged 
A year ago the situa- | 
tion Was altered when the Associa- | 
tion commenced to render definite 


certain 
and 


employ ees 


Ferry 
ahOilh 


| 

j 

cases | 

i 

| 

: | 
joining. 

| 

| 


Making Sure 


Capetown, Dec. 4 
“ s* 


Native chieftain of the Mat- 


=a} ’ } : - 
abele tribe, Ndanisa Kumalo, 


exported to England by Gau- 
mont-British for the role of 
Lobengula in filmization of 


loaded down with two sacks of 
silver coins on landing he: 

Says he insisted on the 
tering metal. Paper 
nothing where he comes from, 
but silver is money. 


glit- 


means 











service to film companies. An em- | 


ployment bureau was started,. car< 
Was taken to make it efficient and 
reliable, and a= service for em- 


ployers needing technicans, often at | 
a moment’s notice, had been met. | 
The opposition was gradually 
broken down and, today, practically 
every studio, and most of the small 
renting companies, use A. C. T.’s 
employment bureau regularly. 

Winter educational programs are 
organized and technical lectures 
and Film shows, followed by tech- | 
nical discussions, are a regular | 
activity. 

All the major companies now ap- 
parently appreciate the use of A. | 
C, T. to the industry although, of 
course, they do not always see eye 
to eye with the Association. Rela- 
tions with employers are extremely 
happy compared with the early 
days of the Association and con- 
tinued so, as it is generally ad- 
mitted that in working to protect 
film technicians we are also work- 
ing to protect the industry. 

Legal advice is granted to mem- 
bers and in certain cases compen- 


sation is obtained in respect to 
broken contracts and other dis- 
putes. Issue of a “White List” of 


employers in the near future is con- 
templated. 

Membership of the Association of 
Cine-Technicians is now approach- 
ing 1,000 and if present progress 
continues it will soon be 100% 
strong. On many studios we have 
already reached practically that po- 
sition and there are now only three 
minor studios which have no A. C. 
T. membership at all. Over 20 stu- 
dios have a large and increasing 
number of A. C. T. members. There 
were only five such studios a year 
ago. 

Contact has been established with 
similar organizations in other coun- 
tries and it is hoped that an Inter- 
national Federation may eventually 
be possible. Such a _ Federation 
should be of tremendous help in 
controlling the employment of for- 
eign technicians in all countries, in 
addition to making possible a gen- 
eral interchange of ideas which 
should be of inestimable service | 
both to technicians and the film in- | 
dustry as a whole. | 


DUCE SETS UP 
12 LEGIT COS. 


20. 








Rome, Dec. 
Twelve dramatic companies have 
been set up by the Italian govern- 
ment, in an effort to help out job- 
less actors. A program has been | 
mapped out for these 12 companies | 
for tne entire theatrical season, | 
through the spring of 1936, 
Salaries are to be advanced in 
accordance with expected box office 
receipts, so that the artists may 
have an assured income over 4a| 
longer period. Fach company is ex- | 
pected to rehs for two months 
before going on the road. 
Welfare of actors is further aimed 
at in the drawing up of model con- | 





irse 


NAZIS WAN 


MORE NEW 
HOUSES 


Berlin, Dee. 22, 


In spite of the fact that there are 
still about eight empty and dark 
theatres in Berlin, including the 
once-famous Apollo in Friedrich 


Strasse, which in pre-war days was 
heavy opposition to the Winter- 
garten and played numerous Ameri- 
can standard acts, the municipality 


is considering building some new 
theatres. 
It's ‘Folk-Theatres’ they want, 


with a large capacity in the style 
of the Grosse Schauspielhaus, now 
named the ‘Theatre of the Peoples’. 


Idea is to erect buildings for 
‘Kraft durch Freude’ (Strength 
through Joy), Nazi organization 
which has upset all previous 


methods on how to fill a theatre. 
Cheap admissions and low salaries 
to actors, coupled with a system of 
distributing tickets in shops, oflices 
and factories, as originally started 
by the communists in Soviet-Russia. 
Organization has about 9,000 theatre 
seats in Berlin today. 

Managers are not so enthusiastic 
about this new idea, claiming that 
biz is not so forte, anyway. Con- 
stant changes in repertory of nu- 
merous Berlin houses have to be 
made in order to bring ’em in. 





Italian Amusements 
Must Close by 11:30 
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1¢ 72 € ; 
B A th W J tt ducer-owned circuits are sympae 
y rtnur e arra ee . 
thet nd helpful Good entertaine 
(Controller of Gaumont-British ment is all that is asked. I am 
Theatres) satisfied that good pictures, who- 
: ever makes them, can now obtain 
London. Dec. ® a proper distribution in America. 
That there are fundamental dif- In regard to subjects the tastes 
ff both p ople are 1oO ssimila 
fe es between the problems to & DOTI i late € not dis om a1, 
The American public possibly pre- 
he met bv . cinen nd » { : : 
be met by the cinema industry in| fers films with a slightly stronger 
America and. Britain. is. common} flavor, verging on the melodramatic, 


But it until I 


United 


early fall and obtained a first hand 


knowledge. was not 


Visited the States in the 


view of the situation that I was 
able to satisfy myself as to just 
where these differences lay and to 


form an opinion of the situation as 


| must 


a whole. 
The 
tion, the branch of the 
am 
not 
my 


question of theatre opera- 


con- 
the 


most directly 
unnaturally 
attention, 


in which I 
cerned, Was 
first to attract 
operation in America is 
matter to what it 


Conditions so 


Theatre 
a very different 
is in Britain. 
radically altered. 


are 


In America theatres charge a uni- 
versal price for the house, sole ex- 
being the loges. In Eng- 
land it is the practice to graduate 
admission charges. On the other 
hand prices are lower on the aver- 
age in America. This is made pos- 
sible by the lower cost of film hire. 


ceptions 


American film rentals average as 
much as 10% less than in Great 
Britain. 

The differences in admission 


charges is varticularly noticeable 
when one compares Broadway first- 
run theatres with their London 
West End counterparts. In New 
York admissions might range from 
30c to 60c or where the cor- 
responding London charges would 
be from 35c to $1.50 and $2. There 
are theatres in the West End with 
a regular top of as much as $2.60; 


a 
49C; 


One of the principal reasons for 
this difference is the fact that a 
New York downtown theatre can 
rely on a much larger patronage. 
In the West End of London the 
turnover is far smaller. Under 
these circumstances London cine- 


mas cannot afford lower admissions. 


In England there is no place for 





the morning and late night film 
performances that appear to attract 
considerable patronage in American 


| cities where the floating population 
| is much larger. In London the float- 


| 


To Save Incandescents 


tome, Dec. 20. 

‘Places at which public spectacles 
are shown’ will henceforth close at 
11:30 p. m. by order of the Italian 
Ministry of the Interior. This order 
goes into effect immediately 
forms part of the campaign to save 
light and heat with which the 
Fascists are meeting sanctions, 

Means that all ‘after the show’ 
entertainment will be conspicuous 
by its absence, as all but the most 


and 


important cafes and restaurants 
and those catering to the tourist 


trade are to close at the same time 
as the ‘places where public spec- 
tacles are shown.’ And the impor- 
tant and tourist-y cafes and restau- 
rants are allowed only half 
hour’s grace, till midnight. 


an 


Jewish Culture League 
Reshuffled in Berlin 


Dec. 22. 





Berlin, 

Reshuffling in management of the 
Jewish Culture League by the 
Reichs Theater Chamber has direc- 


tracts by the Theatre and Cinema | tor Georg Kareski now the appointed | 


Federation; these contracts affect 


| responsible 


leader of the organi- 


about 200 theatrical companies and | zation. 


number of theatres and | 
Model con- | 


govern- 


twice that 
motion picture houses. 
tracts have been given a 
ment once-over and ok’d. 


Finally a bureau has been created! Culture League, under the 


Dr. Kurt Singer remains on the 
board of directors, while a group 
lof baptised-non-Aryans have been 
| given permission to start their own 


direction 


which will try to regulate financial! of Dr. Heinrich Spiero. 
hagglings between theatres and - 
managers, as well as supervise re 
gional theatrical undertakings. Free Shows for Jobless 
Pee ce = = Zerlin, Dec, 22 
Reichsverband der Deutsche 
No Pseudonyms Filmtheatre (German Exhibitors 
Berlin, Dec. 22 | Union) advises that free per 
| formances for those jobless getting 


Propaganda and Pub- 
lic Enlightenment sued a de- | 
eree forbidding Jewish to | 
appear under pseudonyms. Measure 


Ministry of 
has 
artists 


is extended to non-Aryans, meaning 
of. mixed origin. 


offered for this meas- 


No reason 


and 


winter relief will be given 


the Reich. 


Arrangement stipulates that not 


| more than, one show per month is 
|to be given by each individual house, 


fearnid 


that the arrangement e 


jates on March 29, 


| 
| 


| only the first two can boast a popu- | 
lation of over 1,000,000. What ap- 
peals only to the city in Britain, | 

| therefore, is a financial flop. On 


|} ing population is comparatively 
very small. It certainly could not 
and would not support morning 
matinees starting at 10 a.m. or 
earlier, at more than one theatre. | 
The Londoner, moreover, is = an 
early-to-bed _ bird. Habit makes 


much after 
prefer 


him reluctant to be out 
11 at night. Late nighters 
cabarets to cinemas. 


On Booking 
The booking problem in America 
would appear to an easier one 
than it is in England—at any rate 
for the circuits. A picture that is 
a success in a big city such as New 
to be 


be 


York can generally be said 
safe in any other major metropolis | 
west or east. And there are so} 
many big towns. 

In Britain the large towns, out- | 


side of London, can be pretty nearly 
the of one hand 
tirmingham, Liverpool, 
Sheffield. Of these 


counted fingers 
Glasgow, 


Manchester and 


on 


the other hand neither can a profit 
be expected from the smaller places 
without iu short a suc- 
cessful picture in must 
one that appeals both to urban and 


the cities, 
Britain 


country districts. 


: | 
film business 


he | 


light, 
some 


English filmgoe1 The 
film, which 
place in 
land 


to the 
frothy have 
affection in 


the U. 8. 


does 
popular Eng- 


has none in 


merely local humor 
or interest fail in both places. 

Production methods both in 
fornia and London are altering and 
alter to the demands, 
| not of one country alone but of both 


together. 


Subies ts of 
Cali- 


meet 


Public’s Loyalty 

One point that struck me regard- 
ing public reaction to pictures in 
; America as compared with England 
was the lack of loyalty to film stars. 
|; A favorite who makes two poor 
| pictures in America is finished. In 
England they still retail public af- 
fection after a number of poor ones, 

In regard to advertising and pub- 
licity the difference in conditions is 


enormous and it is hard to say 
which country has the advantage. 
In America the quick release of a 


film throughout the entire length 
and breadth of the land enables full 
value to be obtained from the pub- 
licity and advertising while it is 
‘hot.’ In England the law demands 
that pictures must be seen before 
they can be booked and a long in- 
terval must inevitably elapse be- 
tween premiere London presenta- 
tion and release. But in England 
advertising or publicity in London 
newspapers reaches the whole coun. 
try since London dailies have a na- 
tional circulation. Even New York 
papers do not mean much in toWwne 
as close as Philadelphia, two hours 
off. Advertising in America must 
be done separately in each centre 
and the cost is correspondingly 
greater, especially as there seem to 
be almost as many newspapers as 
citizens. 

On the other hand bad criticisms 
in the journals of one city do not 
affect a picture outside that centre, 
and in another the film may receive 
very different treatment. In Eng- 
land a bad review in a London 





paper reaches all over the British 
Isles—and a good one, too, of 
course, 

Publicity 


| 
| Publicity is easier to come by in 
America where the country is more 
| film conscious and where, I should 
hazard, a greater percentage of the 
population is generally film-minded. 
The fact that America has been 
until recently the sole home of pro- 
duction must have a good deal to do 
with this. The man in the street 
naturally feels closer to the indus- 
try. In England today increased 
home production has produced a 
more film-conscious public, and the 
process has been rapid. 

The American critics and writers 
have, I should say, a studied 
outlook on the business than some 
| of their Inglish They 
are more closely in touch with pub- 


inere 


colleagues. 


lie feeling, appreciate their respon- 
| sibilities to a greater extent and 
| have a deeper insight. They are 


eager to help the industry. In sum- 
mation I would say that in matters 
of publicity and advertising Amer- 


|ica has a slight advantage. In 
| England we are still struggling to 


educate the country to the tremen- 
dous importance of the screen and 
ern for good or evil according 


a 


to Now it is used. 
Over-Building 
One word about over-building. 


America has suffered from this evil 


jae : . ane las or is rectifyi it 7 
British Filme in U. &. i a, . Zz : I eg it. The 
mE crash o 929 brought about the re- 
The American film booker for- | . * eae 
| form. In England over-building is 
merly was at a disadvantage in 1 : ; ‘ 
: rampant. The economic crisis did 
only having home product from | 
: : | not have the same salutary effect. 
which to make his selection, ! -. “pat Re 
Scher ; The British industry has not 
whereas over here American, | , , 
Agvet ; : profited by America’s lesson. 
British and Continental films have ; 
: I only hope that reason reasserts 
always been available. | , , : 
itself before this wildly uneconomic 
Tho ‘ , — - , : 
The entry of ritish films into) competition brings the work of 
tha I’, ™ Ltate arke 06 ete > 
ine United States market alters! many of the weaker members of 
this, and the Ameri« in booker has! the trade in ruin about their heads. 
now a wider choice. This is an In conclusion IL have a tribute to 
excellent thing for the American in- pay Before I went to the United 
dustry. A restricted field of choice States I had often heard of the 
can only mean restricted patron- rreat hospitality of the Americans 
age rhe more good films there are but, “ince my return I have realized 
the petter for the exhibitor. how itterly inadequate any dest rip- 
And in regard to Briti films in| tion of it must be. Were my pro- 
America in particular I must sa fession that of author I might be 
this. Nowhere did I find among)! able to do justice to such a theme. 
press, public or exhibitor any prej As it is anything I could say would 
udice whatsoever against films oni be a@ gross understatement of my 
account of their origin Keven appreciation 
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BRITISH FILMS ARRIVE 





London, Dec. 22. 


New studio sites are being an- 
nounced with monotonous regulari- 
ty: more and more money is coming 
into the industry from the City; 


production schedules for the coming 
year are higher than they have ever 
been before. The British film in- 
dustry, particularly in production, is 
entering into a period which is an 
easy high in its brief history. 


Recent interesting events in the 
studio game are: 
Gaumont-RBritish has its own ex- 


changes in America; 

Alexander Korda has become a 
member of United Artists; 

Every British company of any 
standin, at all has American distri- 
bution arranged for its product be- 
fore it is made—even if, as in some 
cases, such distribution is nothing 
to brag about. 

Those are the developments of the 
past. Those of the future include: 

Full opening of the Korda stages 
at Denham, Bucks, about an hour 
out of London; 

Building of an eight-stage plant 
at Iver, also in Bucks, by the Na- 
tional Films group, which is backed 
by a wealthy Yorkshire business 
group; 

tebuilding of the Littleton plant, 
owned by Norman Louden, and said 
to have $1,000,000 of City money be- 
hind it; 

Opening up here of Metro in pro- 
duction; 

Conversion of the old Whitehall 
studios recently acquired by Julius 
Hagen for rebuilding and extending 
his current Twickenham program; 

Installation of Western Electric at 
British International, with the con- 
sequent hope of getting more Amer- 
ican production bookings there; 

Full establishment, in the produc- 
tion field, of the Max Schach Capitol 
Films group, acting as C. M. Woolf's 
chief production subsidiary. 


p Finances 

Local film trade, in 1935, spurted 
financially in a way it had never 
done before. 

Surest index to this is its quo- 
tations on the London Stock Ex- 
change. 

Always realizing that many of the 
most important producers—Woolf, 
Korda, and so on—uare privately 
backed and have no public money, 
thereby having no stock on the mar- 
ket, those companies with public 
issues have, in the main, gone up 
nearly 50% on the year’s turnover. 

An important point to remember 
in this connection is that British 
film stock has now been accepted 
for buying purposes by the general 
public. 

As recently as 12 months ago, the 
Exchange prices of such stock was 
mainly nominal, as the dealings in 
them were specialized and restricted 
to a small circle of people. Now, 
though, film stock attracts as much 
atiention as any other branch of 
the general industrial market. 

At the time of writing, Associated 
British Pictures (controlling com- 
pany of British International and 
Associated British, its theatre cir- 





cuit) are being quoted at slightly 
over $2. Their face value is about 
$1.20. They could have been bought 


for that around last Christmas. 

Upward trend in Associated Brit- 
ish was expected by all the film wise 
boys, many of whom hold its stock 
extensively, General opinion has al- 
Ways been that it provides one of 
the two best film stock buys, being 
covered with real estate, time and 
time again. 

Gaumont-British $2.50 ordinaries 
are just now quoted at a premium 
of about 12c. over face value. They 
have juggled higher than that figure, 
but at the beginning of the year 
were substantially below, 

Many smaller film issues 
considerable rises, there having 
lately been a stag movement in 
Union Cinema scrip which has at- 
tracted more general public buying 
than any film stock. 

The City 

That the City is at the moment 
looking with favor on film produc- 
tion is obvious. 

There has never been more spare 
amoney in England than there is 
now, due to the low level of the 
3Zank Rate—it has been around 
21%4% all the year—and the inability 
of investors to see a much 
return for their money than 
combined with safety. 

Big City firms, as a result, are 
increasingly willing to tackle film 


show 


that 


higher } 


| color in which Prudential was in- 
lterested, it backed London Films, 
and still is a large interest in the 


the company 
into film finance 


finances ot 

Prudential's entry 
set the of the City running to 
the market, with the exception of 
the Big Five banks, who will never 
gamble on private enterprise when 
the security doesn’t cover the mar- 
gin extended. 

Julius Hagen, leading independent 
in the field, followed Korda into the 
City, and emerged witn backing re- 
liably estimated as being $3,750,000. 

Source of his backing has been 
kept a close secret, but Insiders 
allege Hagen connected with his 
bankroll via a firm of underwriters 
named Bowater, who, in turn, are 
backed by the Legal and General 
Insurance Co., one of the oldest in 
the business. 

Not all the insurances firms here 
are willing to go into film financing. 
3ritish insurance companies on the 
whole are more conservative than 
the banks, and at least as safe. One 
or two of the policy peddlers have 
said no to propositions, including, 
it is understood the powerful Phoe- 
nix co. Against this the Pearl, an- 
other of the big firms, is under- 
stood to be interested. and would 
back if coverage justified. 

Woolf’s Companies 

Other finance movements during 
the year were mainly connected 
with the formation of General Film 
Distributors, C. M. Woolf's new 
concern after his resignation from 
Gaumont-British. 

Woolf is acknowledged here to be 


rest 


the No. 1 film man, and his com- 
pany’s line-up already looks inspir- 
ing. 

His backers have been closely 


guarded, and he has a mixture of 
insurance and general backing be- 
hind him. 

Woolf's firm is already control- 
ling a number of subsidiaries, in- 
cluding the important Capitol Films 
venture. 

Control is distributional, and not 
financial, and Schach’s unit, with 
the strongest indie line-up of prod- 
uct in Europe, suggests strong pos- 
sibilities in the world market. 
Formed four months ago, he has al- 
ready completed two pictures, a 
Jack Buchanan film at Elstree and 
a bi-lingual at Paris. 

Current work includes ‘The Mar- 
riage of Corbal’ from the Sabatini 
story, in hand at Elstree. 

It is quite obvious that Schach 
intends to have a smack at the 
Korda formula, producing at the 
most a dozen a year, but going out 


for important stuff all the time. He 
recently bought the film rights of 
‘The Stars Looked Down’, re- 


garded here as the ace British film 
story buy of the year. Book has 
been a best-seller in this country, 
is shortly to be serialized in 
America and Schach paid its author 
$25,000 cash and a slice of the 
American renting revenue for the 
rights. 

For $90,000 Schach bought ‘I Pag- 
liacci’, the Leoncavello opera, and 
intends filming it with Richard 
Tauber in February. 

Gaumont- British 

Gaumont-British’s output for 
1936 will probably rank up to 30 
pictures, with a tendency, follow- 
ing the booking success of films like 
‘The Tunnel’, to concentrate on star 
name pictures, and let program- 
mers slide. 

One of the large question marks 
that surrounds G.-B. in the field 
this year is the matter of studios. 
Gaumont currently owns the 
Shepherds Bush lot in London and 
the old Gainsborough studios built 
by Famous Players in 1913, up in 
the northern suburbs. While both 
studios have proved adequate for 
the demands made on them, it is 
quite obvious G.-B. can’t syste- 
matically produce 30 to 35 a year 
in them without having to work 
uncomfortably close to the shooting 
schedule. 

For this reason its purchase some 
monti.s ago of a large building site 


just off the Great West Road, one 
of the big motor arteries out of 
town, is interesting, Lot is now 
being used for exteriors, but it is 
generally reckoned that sooner or 
later G.-B. will build there. De- 
cision to do so was nearly 


a few months back, but a last min- 


ute change of plans 








finance, risking a smack in the bank 
book in return for the knowledge 
that they can clean up, if they get 
away with it. 

First into the field was the Pru- 
dential Assurance Co., perhaps the 
largest assurance corporation in the 


world. In return for Korda taking 
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back, 
British International 
British International, largest 
studio owners in Europe, will prob- 
ably be content this year with 
to 30 pictures, of which its biggest 
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over the production end of Dufay- | Novello melodrama recently closed 


Lane theatre 


recent 


the Drury 
Many rumors have 


at 
ly s ° 


lf 
Al 


rounded the B. I. P. production p l- | 


icy, some arguing that John Max- 
well, chairman, will entirely switch 
his studio plans and go in for fewer 
pictures, with better quality. It ib 
only charitable to say that often, 
in the past, B. I. P. has been con- 
tent with getting its money back on 
small stuff rather than gamble on 
expensive pictures. 

Resignations of important pro- 
duction men at the B. L. P. studios 


have been rumored for months, 
with what truth only Maxwell 
knows. And he never talks until 


afterwards. 

A unit which can't be left out 
of the new British studio reckon- 
ing is British National, backed by 
the Rank textile interests. With a 
studio site Hsted at Iver — where 
Rank's group has large real estate 
interests —and with the gradual 
cementing of a regular production 
team, the unit is likely to be under 
its own steam by the middle of the 
year, 

Eistree- Hollywood 

Final reckoning to be given the 
industry is on the actual produc- 
tion department, where’ Britain, 
with all its earnestness and de- 
termination to build up the largest 
industry in the world, still lags 
badly behind Hollywood in many 
respects, . 

British pictures can never com- 
pete with Hollywood until they: 

Pay real money to. scenario 
writers. 

yet technicians who are 
cians. 

Evolve a list of directors of their 
own who can direct 1936 features, 
and not remember how they used 
to shoot close-ups in 1911. 

Stop imitating Hollywood. 

There are still not enough good 
directors to go round. The num- 
ber of English directors who could 
get an assignment with a good 
American studio could be counted 
on one hand—easily. 


Yank Dubbed Pix 
In 12 of 86 Paris 
Cinemas; New Low 


techni- 
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Paris, Dec. 22. 

Judging by current shows, Amer- 
ican films here are touching a new 
low in distribution. Out of 86 pic- 
ture theatres in Paris showing 
French language films, only 12 have 
dubbed Hollywood product on the 
bill at present, and most of these 
split dual programs with local 
mades., 

This, however, shouldn't be taken 
too seriously, because these statis- 
tics come at a time when neither of 
the big circuits, Pathe and Gau- 
mont, is programming American 
films, In another week maybe both 
the circuits will have Yank product 
in their houses, and that wiil send 
the figures jumping. 

In the English language first-run 
houses, on the other hand, popu- 
larity of American films remains, 
and 27 theatres currently are billing 
Hollywood product. English mades, 





which from time to time in the past | 


have crashed into these showcases 
at the expense of the Yanks, are 
completely absent at present. Brit- 


| ish pictures haven't done so well in 


France lately, and the feeling here 
is that quality of London product 
is low right now. 
Click Pix 

Among the American success pix 
now running, outstanding is “David 
Copperfield’ (Metro) at the Edouard 
VU, which was started without the 


usual gala publicity performance 
(because the local Metro execs 
wouldn't have it) but nevertheless 


has taken on in a big way. 
Nearing the end of a good first 


Lord Byron, and seems to be start 
ing well, 
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run is ‘She Married Her Boss’, 
(Col) for more than a month at the} 
Umanski-owned Avenue. This ex- 
hib is getting ready to open a new 
Champs Elysees house near the 
Rond-Point, called Le Paris, with 
‘Top Hat’ (Radio). 

‘Big Broadcast’ (Par) is proving} 
popular at the tiny Studio 25 in 
| Montmartre. ‘39 Steps’ (G-B) is 
closing a good run at the Marbeuf, 
which is readying for the opening 
of ‘Midsummer Night's Dream 
(WB) next week, after a tremen- 
dous bally. ‘Alice Adams’ (Radio) 
has just opened at the Miracles- | 


| 
: 
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Plays Abroad 





LA FEMME EN FLEUR 


(‘Flowering Woman’) 

Paris, Dec. 

Three-act comedy by Denys Amie 
sented by 
Albert at Saint-Georges, 
Valentine Salvat......... Valentine Tessier 
Huguette Salvat............Jeanine Crispin 
Jdile de Marsot............Lucienne Givry 
Yvonne Tardif.... --.- Jeanne Reinhart 
Pierre Vignal............Daniel Lecourtois 


17. 


Paris. 





2, Geeeiccecsecte eccccee-- Maurice Benard 
Kernard Lambert.........Jacques Mancier 
Robert Nicolai...... 5oeeeed Gilbert GU 





First play of the season in Paris 
¥hbich is a real Broadway possibil- 
ity. A film, too, maybe. 

It’s the love story of an older 
woman who is still young—who 
really hasn't had any youth before. 
A young man comes courting her 
daughter, and gets her. 

Atmosphere of youth, plus just 
enough contrast with the older gen- 
eration, is treated in a way directly 
adaptable to America. This is one 
of the rare French plays about love 
which is not so Gallic in its psychol- 
ogy as to prevent shifting the scene 
across the Atlantic. Every charac- 
ter would fit New York. 

Amiel’s treatment of his little 
story is delicate, impassioned, wise 
and dramatic. He opens by show- 
ing Huguette, the daughter, sur- 
rounded by her kid friends, just a 
group of crazy youngsters having 
fun. Huguette’seyoung man, Pierre, 
is a shade more solid than the 
others. The mother enters, and the 
attraction of her maturity to his 
seriousness is immediately obvious. 

Then Huguette and Pierre break 
off their engagement, and this re- 
veals how fully Valentine counted 
on having the young man for a son- 
in-law. Situation at this point 
gives Amiel the chance to write two 
marvelous scenes: one between the 
two kids breaking off, in which they 


almost tell each other what has 
happened, and another between 
mother and daughter, a beautiful 


mixture of jealousy, love and bewil- 
derment. 

Remains the realization by Pierre 
and Valentine of their love, which 
comes about in the third act. Final 
scene of the play is the one between 
them which ends in the clinch, with 
the final curtain smack on the high- 
est note of the show. Dialog is no 
less than grand. 

There are three big parts: the 
mother, played here superbly by 
Valentine Tessier, whom Americans 
may remember as Emma in the film 
‘Madame Bovary.’ This is her first 
crack at an older woman’s part—a 
wise move, because if she had stuck 
to the young leads any longer she 
would have been sunk, and now she 
is out again right on top. Huguette 
is a good part, too, requiring real 
acting. Jeanine Crispin, who has it, 
is one of the young hopes of the 
French stage and films—among the 
three or four most logical local can- 
didates for Hollywood at the mo- 
ment. She is a beautiful little ac- 
tress, With looks, figure and per- 
sonality to add to stage ability. 
There’s just one thing against her— 
her face, which is a little broad and 
seems, in films, to lack the extreme 
mobility which is needed. Slight 
tendency to woodenness. In _ this 
show she’s great, both in character 
acting and in personal attractive- 
ness, 

Juvenile here is Daniel Lecourtois, 
one of the best of the youngsters in 
town, acting with perfection of re- 
straint finally bursting into passion. 

Cast is so good that Pierre Scize, 
best of local critics, suggests that 
ihe success of the show may be due 
to acting alone. He’s wrong: 
there’s-a real play here. Stern. 


THOMAS PAINE 


Berlin, Dec. 16. 





Tragely in nine scenes by Hanns Johst, 
produced at the State Playhouse, Berlin, 
under direction of Jurgen Fehling. 
Thomas Paine.........-e00- Lothar Muthel 
George Wachington........Eugen Klopfer 
(general Greeme...... eoeeven Albert Florath 


Christopher Stone..........Walter Werner 
Adams, Banker..........-Aribert Wascher 
Louis X .eee ..Gustaf Grundgens 
Chabot .Bernhard Minetti 





That a play on Thomas Paine, 
American revolutionary and author 
of ‘The Rights of Man’ and ‘The 
Age of Reason,’ should have been 
chosen for the festive annual gath- 
ering of the Realm’s Cultural Cham- 
ber, headed by Dr. Goebbels, at the 
same time giving it the most impor- 
tant opening of the season (that of 
the newly equipped and brushed-up 
Playhouse of Minister Gor- 
ing), may sound like an anomaly to 


, 
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Benoit-Leon Deutsch and Jacques | 





American ears. But it isn't—any- 
how, not from the German and its 
playwright’s angle. 

Though Johst wrote this drama 
in ‘’27, the historical facts, figures 
and conclusions have been freely 
remolded to fit the ideology of the | 
current Nazi creed. 

American ‘freedom’ and French 
‘liberte’ are examined in the light 
ot German ‘freiheit.’ Thomas Paine 
is political publie speaker numbe1 
one. He is the coiner of slogans 
the drummer whose beat inspires 


rebellion—analogies without num- 
ber, but so loosely jointed by the 
playwright that Jurgen Fehling, di- 
rector, had, to re-enforce heavily. 
* , . . . _& 
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Success of the play is mainly due 
to this stager’s exceptional work. 

In his inflammatory articles for 
the independence of the States, 
Thomas Paine fights under the pen 
name of Commonsense; he gives 
the army its battle cry and shows 
the bankers how to effect financia! 
freedom from England. Like F’'rank- 
lin before him, he is sent to France 
to negotiate a loan with the other 
young republic. Within a short time 
these negotiations are successfully 
terminated, He is one of the 18 emi- 
nent foreign citizens on whom the 
French committee confers honorary 
membership of the revolutionary 
convention, 

Paine’s American conception of 
true liberty makes him defend the 
condemned king. But France is in- 
capable of understanding this inter- 
pretation. 

Paine is charged 
royalist. He is imprisoned and for- 
gotten. His American friends are 
informed that he is ‘missing.’ After 
17 years of imprisonment an am- 
nesty frees him. He returns to the 
States. But he is forgotten there, 
too. 

Wasington and Greene are dead. 
No one remembers even Paine’s 
name. Life is useless: he drowns 
himself in the Delaware. 

But the song of freedom that he 
had written in Valley Forge for the 
soldiers had become America’s na- 
tional anthem. 

Lothar Muthel as Paine ts an im- 
passioned defender of humanity's 
ideals, but he does his better work 
in the prison monolog. True to the 
play’s demand, the Washington of 
Eugen Klopfer is much more the 
rough rebel than the future presi- 
dent. Minetti is a fanatic Chabot 
and as Louis XVI the mask of Gus- 
taf Grundgens is gruesome enough 
to have come straight from Madame 
Tusseaud's waxworks, 

Play has an all-male cast. 

Trask. 


THE WAILING WALL 


Moscow, Dec. 15. 
Theater, Moscow, productiog, in 
by V. Mizandrontsey, 


with being a 





Jewish 
three acts, 


‘The Wailing Wall’ has an espe- 
cially interesting idea back of it. 
This is true, by the way, of most of 
the new Soviet plays this season. 
In ‘Umka, the White Bear,’ we went 
to Kamchatka, and in ‘No Surren- 
der,’ to the Arctic. Afinogenov in 
‘Far Away’ takes us to the Soviet 
Far East, and that’s where Dov- 
zhenko found his material for the 
film ‘Aerograd.’ 

Mizandrontsev leads us to Pales- 
tine. His theme, appropriate for the 
Jewish theatre, deals with Zionism, 
British imperialism and Arab 
chauvinism on the one hand, and 
the solidarity of the working Jews 
and Arabs on the other, 

There is warfare between Jewish 
colonists and the neighboring Arab 
village over water wells. Aaron 
Bernz has been murdered by Arabs. 
His brother Leo, a liberal writer 
and refugee from fascist Germany, 
becomes embittered. Danton, a 
French Jew with fascist inclina- 
tions, stirs up the Jews against the 
Arabs. 

Smelyanski, another Jewish exile 
from Germany, who is in Palestine 
With his daughter Leah, says that 
he will buy the water wells from 
the Arabs and give them to his toil- 
ing brethren. Such a ‘gift’ means 
that the poor Arabs will be entirely 
deprived of water. At first reluc- 
tant to believe that they have been 
betrayed by their leader, the poor 
Arabs refuse to rebel. Finally, un- 
der the influence of Manulis, a Jew- 
ish worker, and Zaal, an Arab 
laborer, they understand their true 
role and kill the rich Arab, Bekhr 
Effendi. . 

‘The Wailing Wall’ is the ideolog- 
ical center of the struggle between 
the Jews and the Arabs. It is a 
ruin sacred to both. In the last 
act, in an inter-racial feud, Zaal is 
killed at the wailing wall. He has 
just made an appeal for the union 
of Arabs and Jews against their 
common enemy. 

Had Mizandrontsev created living 
characters it would have been a 
great play. Theme is certainly 
great. Unfortunately, the people are 
mere puppets, illustrating a political 
thesis, 

The performance of N. Gertner as 
Zaal is outstanding. He has one of 
the best voices in Moscow. 

Bennett. 


DUET BY ACCIDENT 


London, Dec. 10. 
New play by Beatrix Thompson, produced 
at the ‘Q’ theatre, Dec. 9. °35 
e Mar eee eee : Arthur Wontner 
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Beatrix Thompson was one of the 


two players who appeared in het 
own play, ‘Duet bv Accident,’ at 
‘Q’ theatre, Dec. 9. Interest always 
centers about an attempt to ca! 
on a full evening’s stage entertai! 
ment with a two people cast. Few 
i as these efforts are, the successtiui 
ones are still fewer. 
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Trouble is there is bound to be t™ 
much repetition. One tires of watc! 
(Continued on page 156) 
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CHARLES B. COCHRAN 


PRESENTS: 


PALACE THEATRE, LONDON 
SYDNEY HOWARD and JACK WHITING 


“ANYTHING GOES” 


ADELE DIXON 


PETER HADDON 


DIANA WARD 





SHAFTESBURY 


THEATRE, 


LONDON 


"THE BLACK EYE" 


A Play By JAMES BRIDIE 


JEAN CADELL 
JILL ESMOND 
CATHERINE LACEY 
JOAN WHITE 
BEATRIX FIELDEN-KAYE 


CHRISTINE LINDSAY 
ANN STEPHENSON 
VALERIE TUDOR 


DENYS BLAKELOCK 


JOSEPHINE HUNTLEY WRIGHT 
STEPHEN HAGGARD 


PHILIP MORANT 
WALTER ROY 
LEONARD SACHS 


RALPH ROBERTS 
MORLAND GRAHAM 
FRANK PETTINGELL 
A. S. HOMEWOOD 





OPERA HOUSE, MANCHESTER 
DECEMBER 23RD TO JANUARY 18TH 
ADELPHI THEATRE, LONDON 
TO FOLLOW 
CHARLES B. COCHRAN'S 1936 REVUE 


“FOLLOW THE SUN” 


Dialogue by JOHN HASTINGS TURNER, RONALD JEANS and others 
Music by ARTHUR SCHWARTZ—Lyrics by HOWARD DIETZ and 
DESMOND CARTER 


OPERA HOUSE, MANCHESTER 


Commencing Easter Monday, April 13th, for four weeks 


Rens HOUSTON 


and 
Two Other Famous Stars 
in 
A New Musical Play 


By JAMES BRIDIE 


b-? 





DIRECTORS: 


CHARLES B. COCHRAN 
T. H. BOSTOCK 

E. H. RICHES 

W. ROS SHARP 





OLD BOND STREET, 


KING’S THEATRE, EDINBURGH 
FEBRUARY 15TH TILL FEBRUARY 29TH 


PRIOR TO LONDON PRODUCTION 


ELISABETH BERCNEK 


In Preparation 


“DALLIANCE™ 


A Musical Version of Schnitzler’s 
“LIEBELEI”’ 


By EDWARD KNOBLOCK and JOHN HASTINGS TURNER 
Music by OSKAR STRAUS 


TB 


= 


TELEPHONES: 
REGENT 1241-2-3 
CABLES: 
COC!HIRANUS, 
LONDON 


LONDON, W.1. 
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PATRICK SUSANDS 
ALBERT WARD 
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if BOB VIRGINIA 


* ROBINSON °° MARTIN 


Sf 
a¢ Featured dancers in "PLEASE TEACHER," musical comedy now current at 
‘ LONDON HIPPODROME 


Musical Film "ON WITH THE SHOW," Mayfair, Grosvenor House, and 
Berkeley hotels cabaret 


“EXPRESS” “HERALD” “EVENING NEWS” 


“Their dancing is of the effortless clean- 
cut variety which might be introduced 
ously received responding with encores.” more often.’ show.’ 


ALL COMMUNICATIONS "VARIETY, " LONDON 


“Brilliant American dancers were raptur- —e dancers are highlights of the 
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“THE MAGICAL MILLINER” : 


With LUCILLE LAFARGE and COMPANY 


A MYSTERY PRESENTATION SUPERB 


From the original firm of Maskelyne and Devant 


Palace, Coliseum and Alhambra, London W. 


| 
| 
| 
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The Virtuoso of 
the MOUTH-ORGAN 


WISHES TO THANK 
MR. C. B. COCHRAN 
GENERAL THEATRES CORPORATION 
GAUMONT BRITISH THEATRES 
SIR OSWALD STOLL 
BRITISH BROADCASTING CORPORATION 
THE MOSS EMPIRES 
THE HYAMS BROTHERS 
MR. CHARLES TUCKER AND 
The Management of the various Cabarets at 


which he has appeared for a series of long 
and profitable engagements in England 


watek 


The Most Modern Mystery Act in Existence 
Fully Protected and Properties Patented 


BOOKED SOLID IN ENGLAND 1935 


American offers invited for 1936 


Exclusive! Original! Sensational! !! 


AND TO ANNNOUCE that he has signed an important contract 4 All coms. care of ROY LIMBERT, Panton House, 
to record Exclusively on REX records 25, Haymarket, London 


Returning to America for LARRY ADLER MAS PS GE PS GS CECE CE CECE CECE CECE LES 
a brief stay on May 27th, “a ——————_—_—_—— — 
Wishes 
1936, on the maiden voyage 
of the “Queen Mary” one and all 


American Representative a very 


NAT KALCHEIM ; 
WILLIAM MORRIS AGENCY Happy New Year 
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A Family United 
In Wishing Our Friends All the World Over 
A HAPPY NEW YEAR 


BENNETT LEONA PERRY OLIE 


THE FOUR FRANKS 


PA MA 


NOW IN THEIR SECOND EUROPEAN SEASON 
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SEASON’S GREETINGS FROM 


STANLEY W. WATHON 


Exclusive Booking Agent 
| THEATRE ROYAL, DUBLIN, IRELAND 


—— 


PELE LEE LE LE LELES. 


European Representative American Representative 


FOSTERS AGENCY SIMONS AGENCY and GUY PERKINS 


EEE ERRORS 


ALL OF MY FRIENDS READ VARIETY 


SO 


I'M SAYING A HAPPY NEW YEAR 
TO THEM ALL 


DAVE BADER 


§ 

LONDON 
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Some of the American Acts Already Played: 
WILL MAHONEY, THREE DIAMOND BROTHERS, JOE JACKSON, SENA- 
TOR MURPHY, ADE DUVAL, 5 JUGGLING JEWELS, JOE TERMINI, FALLS, 
READING AND BOYCE, ALPHONSE BERG, WILSON, KEPPEL AND BETTY, 
GLEN, POPE AND ANN, JOE JACKSON, JR., HIBBERT, BIRD AND 
LA RUE, ETC. 





Also Booking Exclusively 
TOWER CIRCUS, BLACKPOOL, 20 wks. ws yates HALL CIRCUS, GLASGOW, 
HIPPODROME, GT. YARMOUTH, 12 wks. AGRICULTURAL HALL CIRCUS, LON. 


DON, 
BELLE VUE CIRCUS, MANCHESTER, hat BY “CARNIVAL, EDINBURGH, 


6 wks. 4 wks. 


STANLEY W. WATHON 


33, Queensborough Terrace, London, W. 2 
Cables: BRAVISSIMO, LONDON 


Te Se Ses 





Pe Pe 











_ RPBPA PAPA PS PA PAPAS LA PA PEELE 























X 
GEORGE FOSTER HARRY FOSTER Re 
‘ ESTABLISHED 50 YEARS : 
NS REPRESENTED THROUGHOUT THE WORLD 4 
\ WILLIAM MORRIES, Inc., New York PICCADILLY HOUSE, Piccadilly Circus, London, W. 1 Bx 
: , DICK HENRY Telegrams CONFIRMATION LONDON _§ 
R CURTIS & ALLEN, New York ee REGENT 5367-8 
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DEL DED TODO To BD 
Londen Film Productions, Ltd. 








alexander korda 
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ELSIE CARLISLE & | 


Wishes Everyone—Everywhere or 
tr 

THE SEASON'S GREETI? SS i 
and 


A HAPPY AND PROSPEROUS NEW YEAR 





WPT RARA TASS 


hive Ri Rare eee 














DE DE GE GE A OE EAE 4 








Publishers of !nternational 


; 
‘ GREETINGS from 
. ‘ 
4 ’ 
: CAMPBELL 
: 
‘ CONNELLY 
y 
. and CO. LID. 
“4 
Y 

HW 





Song Hits 
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is Campbell, Connelly, lac. Campbell, Connelly Bldgs. 
is 22 East 40th Street 11, Denmark Street, W. 
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Nt 
The Screen Costumiers * 


THE FOLLOWING ARE SOME OF THE FILMS WE HAVE DRESSED: . 
" ABDUL THE DAMNED" ¥ 
"EVERGREEN" ; 
"IRON DUKE" i 
"CHU CHIN CHOW" 
"JACK AHOY" 
"DU BARRY" 


"SOLDIERS THREE" 
"THE CROUCHING BEAST" 
"FOR EVER ENGLAND" 


IN COURSE OF PRODUCTION: 


""A WOMAN ALONE" 
(Starring ANNA STEN, HENRY WILCOXON) 


"MARRIAGE OF CORBAL" 
(Starring NILS ASTHER, NOAH BEERY, HUGH SINCLAIR) 


"MYSTERY OF MARY CELESTE" 
(Starring BELA LUCOSI, SHIRLEY GREY) 


* Al. BERMAN, LTD. 


18 Green Street, Leicester Square W.C.2 
LONDON, ENGLAND 
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a MARGARET LOCKWOOD 
(BLANQUETTE) 
| MAURICE CHEVALIER 
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| Cast of “THE BELOVED VAGABOND 


Freely Adapted from nm Novel 
By W. J. Locke 














(PARAGOT) 








DESMOND TESTER 


(ASTICOT) 





Shooting to Begin JANUARY 6, 1936—A. T. P. Studios, Ealing 
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is 'FOLIE PARISIENNE’ PARIS ADDRESS ‘a 
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are divided on the subject. Metre does Radio Cinema. They find it have te do is to make good films,, Robert Dirler, after fighting a 
; aat i Jiao i ladis 
ind they have an enormous natural] stockholders’ suit all year to oust , 


. - e ‘ a 
Pix in Paris does not touch them, and Metro has/a distinct advantage. : 
- enarnen advantage over the Americans, the Natan brothers, finally suc- | 


long been among the most success- Fox 

———— ful distributors of American films It looks as if the trade would re-|ceeded. But he has not vet man- 
(Continued from page 130) here, maybe because it has better Fox got badly burned on French | main for some time in the hands of!|aged to get in act ual control of : 
| 


man, R. Peres. Walter Friedland international product, and maybe] production, and has dropped it. The} these indies, who currently are do-|the concern, although he has tn his 
had previously tried to run the because it is better organized. burning, however, was due definite- | ing so well. Gaumont F ranco-Film hands enough of the stock to run 
, Anyway, it just sells American] ly to mistakes. Fox started an/| Aubert, one of the former Big Two,|it. The judicial administrator whom 

ambitious and expensive Paris pro-|is in: the hands of administrators|he himself had appointed is stand- 
ducing program, using its own/acting for the government, and let-|ing in his way, and according to : 
money. Nobody does this any/ting it go right on losing money.| chatter, the higher-ups in political 
yerman refugees whom he wanted| jtgelg mixed up in a few French] Mote. Fox also had Fred Bacos No chance of it getting into produc- | circles want to stop the company 
in his organization. shorts, but no more. In the case} Making French pictures for it, and|tion, It has enough trouble, what/from getting back into private 
An important question of policy| of Radio and Columbia, the prob- making money, but these films got | With the bosses’ lack of picture | hands so as to use it with Gaumont 
to Americans operating here is that} lem is solved by the French dis- | confused in the Fox mind with th showmanship, in running the chain/as a nt re ts for a nationulized 
costly loss pictures, and when Har- | 0f theatres with which it is encum- | cinema idustry. A last- pain 


ior, ¢ ; “pete 1 . . . 
European interests of U from here. pictures, 

but failed because the French} Warners, which also has a good 
wouldn’t tet him play with all the] .ecord for profits in France, has got 








of adding local mades to the list olf} tribs who handle the product. Osso 
ay e chare "a ji ‘ae dari re lerq7 >_ x th 

pictures to be distributed. Reps| handles Frenchers as well, and so ley took charge here it was decided | bered. bankrupte cy of N’s theatre chai 
that no more local mades would Pathe may come back sooner.| may hasten this, 








a » be handled. Bacos, then, started ern ee 
ileal SBS ee ene dims ce SaeGasbuat. pi 5 Se ere SE FB SE SAB SE SA SE SA SBE 


d Paramount this year is distribut- | 3% 
§ ing a long string of local mades, Fs 
at produced by independents in its 


PS) 
; own studio. Company itself is not Ns 
a | entirely sure whether. it should be ys ATRI NOWLES 
‘ 


Season's Greetings 4 | pleased with the policy or not. 


Frenchmen in the distributing end RK 
Ne ire de.initely for it. They claim it EN. 


ache 








| tures, and it is certain that it gives 
'them an important place in the a 
,| French industry, which is valuable M 


for political reasons. Paramount] ¥ 
= P r the biggest N WARNER BROS. 

















this year was actually 
producer of French pictures—pro- 


i | ducer in a left-handed way, but still i BRITISH INTERNATIONAL PICTURES 


enough so to figure as such in the 

' minds of the trade, 

7 seis shcadiiae i GAUMONT-BRITISH 
United Artists locally agrees 

with the Paramount Frenchmen on : 

the importance of locals, and it is eS ee pe ee "6 eS PEGE GE CE QSOS GS CE GS 22% 

gathering a stock of local mades for 

release, This firm has been inter- 


ested in Frenchers sporadically foxy pf PL RRR RE RETE HEEL 


‘4 | he Ips them to sell Ameri an pic ad A iw S ° 





Now Featured in "KING FOLLY REVUE" 





some time. It put out a French ver- 
sion made in Germany, and a local 
made produced by Leon Garganoff, 
and then started looking around for 
more, Lacy Kastner, continental 
chief, wants ten Frenchers for next 
season's release, and has a number 
of them in sight. It’s a definite pol- 
icy. Only UA risks absolutely noth- 
ing this way. It doesn’t even give a 
guaranty to the Frenchers, just a 





Compliments of the Season to All My Friends 
in America and England 


GEORGE PRENTICE 


MASTER MANIPULATOR OF 
A PUNCH AND JUDY SHOW 


STILL PLAYING ENGLAND 
“ye . 1934 and 1936 


The independents who have sabiie'! NOW IN MANCHESTER PANTOMIME 


| over the entire output since Pathe : 
i . j/and Caumont stepped out have : Dir. Leddy & Smith (U.S.A.) Eric Woliheim (England) 
i busi- F 


FOSTERS AGENCY Personal Rep. 
GEORGE LIBBY 
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| film is not going to get any easier | 
las French production improves. Ané | 




















|learned something apout the 


ness, and are beginning to make! % . ‘ “ . : 
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‘Y) As |} year product such as ‘Itto’, ‘Maria 
. me Peimgeerg: Roadie Romeape “Wycaapaaeas SESE SESESESESE SES 
mention only a few, kept up the AY. 
New York: Capitol Theatre Building standerd, and currently the quality | PS ¥ 4 
sad is considerably higher, on the Py sf 
1639 Broadway | rs ® CAUDSMITH BROS. Y 
‘Equipage’, which in mid-Novem- | sf 
Cable Address: “Habartsch, New York” ber hit its second month of first run PB Ba 
é he Marignan, is tc yteh; ‘Ban-| % a 
BUDAPEST OFFICE : ah eke pth oes < B poe ty ‘aleados. ; PANTOMIME SEASON, ALHAMBRA, GLASGOW ¢ 
3-15, Kossuth LAJOS TER, a ‘Deuxieme Bureau’ (‘Secret Ser- | be 
BUDAPEST V | vice’) ig agile sabiamrninia on | is 9 4 
Cable Address: BARTSCHANS BUDAPEST | there are-iots of others. XS SEASON’S GREETINGS 4 
4 The I I Psst 1 | w 
‘he French don’t need any special} % 
quotas to protect them. All they | 4 {ZS G s Gee Fsz% FS FS FS SS SSS LG 
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BERTRAM MONTAGUE, x 
a : | 
| Ns 
INTERNATIONAL VAUDEVILLE, CIRCUS AND THEATRICAL AGENT M4 | 
Te'ephone: Wires: a 2 
eee eet National House, 60-66, Wardour Street, London, W. |. England “EUSATNOM, PHONE, LONDON” of : 
Represented in NEW YORK (Simon Agency), PARIS and BERLIN mp | 
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BRITISH ‘LION | 


FILM CORPORATION LIMITED 








ARTHUR WONTNER JANE BAXTER BRAMWELL FLETCHER 


“LINE ENGAGED” 


Directed by BERNERD MAINWARING 
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JOHN STUART AILEEN MARSON 


“THE GREEN PACK” 








Directed by T. HAYES HUNTER 











SOPHIE TUCKER FLORENCE DESMOND 


“WAS GFE” 





Directed by LESLIE HISCOTT 








DAVE APOLLON and A HUGE RADIO CAST 


“IN TOWN TONIGHT” 








Directed by HERBERT SMITH 











HENRY OSCAR and OLGA LINDO 


“THE CASE OF GABRIEL PERRY” 





Directed by ALBERT de COURVILLE 








SONNIE HALE WINIFRED SHOTTER 


“MARRY THE GIRL” 








Directed by MACLEAN ROGERS 











JOHN MILLS and JUNE CLYDE 


“CHARING CROSS ROAD” 





Directed by ALBERT de COURVILLE 








MARGARET LOCKWOOD HARTLEY POWER 


“JURY'S EVIDENCE” 








Directed by RALPH INCE 











RADIO'S LEADING FAVOURITE, THE BRITISH KING OF JAZZ 


“AMBROSE” 





SUPPORTED BY AN INTERNATIONAL CAST Directed by HERBERT SMITH 





SOLE DISTRIBUTORS THROUGHOUT GREAT BRITAIN OF 


REPUBLIC PICTURES 


. BRITISH LION: FILM. CORP. LTD., 76-78, WARDOUR STREET, W.1! 


+ © ‘GRAMS © “BRILIONFIL; RATH, LONDON”  * MANAGING DIRECTOR -S. W. SMITH *& ‘PHONE ~ GERRARD 2682-5 * 
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Current Production 
“COVENT GARDEN” 
PN Starring GITTA ALPAR 








VOGUE FILM PRODUCTIONS LID. | 


9, Carlos Place, 
LONDON, 
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Plays Abroad 





“DUET BY ACCIDENT 


(Continued from page 148) 


ing the same people, even if they 
have wonderfully interesting things 


to say. In this instance they don’t, 
at least not for so sustained a} 
period. 

-Again, both the hero and heroine 


are unsympathetic roles. One is a} 


financier of doubtful integrity, and 
the other a shopgirl who had 
stolen the clothes she wears, and 
comes to an assignation prepared to 
gell herself. Arthur Wontner, an 
experienced player, is the financier, 
and Beatrix Thompson has had 
more experience on the stage than 
as a dramatist. Blore experience in 
both fields wouldn’t do her any 
harm, Jolo. 





LE COEUR 


(‘The Heart’) 
Paris, 


Five act play by Henry Bernste-n, 
duced by the author at the Gymnase, 


VIMCORE. cocccceseccccveccons Victor 

TS errr rrr ret Tri Ti Helene 
Jean-Claude...secess anacwes Claude Dauphin 
Patrick.....se« eovsocccd Jean-Pierre 

BiSSOT. cd ccvcccccetevesscsenvs Suzette Mais 
POU: occ 606 0000t cdocencce verses Lucy Leger 





Annual Bernstein opening is one 
|of the big events of the Paris sea- 


son—this year no less 
other, 


from 


because the author, 





and perhaps more than most. 

‘Heart’ is a bit of a puzzler—a 
show which sweeps everything be- 
fore it up to a certain point, which 
tears a burst of smashing 
the audience right 
middle, and which then peters out 
having 





dren, modern and intense, win over 
the sloppy sentimentality of the 
previous generation. 

Much of the dialog is devoted to 
discussion of the attitude towards 


| love of the various characters. Here, 


perhaps, is the key to the difficulty 
of producing Bernstein in America: 
he is such a good playwright, and so 
thoroughly theatre, that it is not 
apparent in France that his shows 
are talky. But when they are trans- 
lated this fact comes out. He works 
up to beautiful climaxes and has 
magnificent dramatic scenes, and he 
creates real living characters, but 
at bottom his plays are discussions 
of themes, and the discussion is 
weakened by transplantation. It re- 
quires Bernstein dialog to hold it up, 
and the adaptor can’t always supply 
it. 

Bernstein’s English is gzood—may- 
be he ought to do his own adapting, 
in collaboration with an American 
who could polish the language but 
whom Bernstein could dominate as 
a playwright. 

In ‘Heart’ the top scene is one be- 


LIMPID STREAM 


Moscow, Dec. 15. 

Bright in color—its music rhyth- 
mically dashing and with a sense 
of humor, Dimitri D. Shostakovich’'s 
new ballet ‘Limpid Stream’ had its 
premiere at Moscow’s Bolshoi thea- 
ter. In the 18 years since the 
Bolshevik Revolution Soviet music 
masters have been trying to turn 
out a successful Red ballet. This 
is not it, Cheerful and entertain- 
ing, but not especially superior. 

This is Shostakovich’s third bal- 
let. ‘Golden Age’, produced by 
Voinonen, Leningrad balletmaster, 
in 1930 (it showed the adventures 
of a Soviet sports team in a decay- 
ing capitalist state) was unsuccess- 
ful. ‘Bolt’, which reveals the Soviet 
industrial life, was another Shos- 
takovich flop. 

‘Limpid Stream’ is a montage of 
characteristic and classical ballet 


numbers loosely ranged around the}! 





Notre Dame du Cinema 
(‘Our Lady of the Films’) 
Paris, Dec. 17. 


Play in three acts nine scenes) by Simon 
Cantillon. Stars Miarka Laparcerie Pre- 
sented by Cora, Laparcerie at the Renalis- 
sance-Cora, Paris 


Madame Christi ane eeeees- DUZaNNe Stanley 
Beeetress Lewis. ....sceces Paulette Noizeux 
S. DEOMNOS cn dc ecbevoevess Germaine Vallet 
BAUD — cccccccencocesesoeses .Jan Toulout 
SD sc cceneeceneresesesse Francois Rozet 
vas 94 au sede af Miarka Laparcerie 
Vinaigrette .........e5e.-5ylvette Fillacier 
DE tcc tasccdwedeoekees cen’ Maryse Rey 
Pre eer ..-Nadine Picard 
Moise Bronstein. .....ccccccss Fernand Baer 
DORRUSE wccccctoccveeeceescnss Leonce Corne 
TIONS “n.ve cetesice e+e-- Noel Roquevert 
EEL: 6560-00 60d000088 --+»Henri Cremieux 
PeemOe DtAree .ccéocsceseses Robert Dartois 
WORN sicssdeeeede von’s Jean-Pierre Alain 
OIG 6 0550000000800 0060es eer Emy-Liener 


Originally called ‘Our Lady of 
Dreams’ (title changed after second 
day of run) this play is supposed 
to show the terrible tragedy of the 
films, which takes a poor, innocent 
cloak model to make of her an 
empty goddess, of dreams for the 
entire world, thereby breaking her 


life and love and incidentally mak- 


ing her a fortune, 


— sy 





cited elt Site sie ha 





his main plot, turns his attention to Some of the characters are sup- 


#4 a secondary character. Enthusiasm 
Bijou, Melbourne, Remade at the end is strangely less than at 
the act curtains. 

It’s a study of love in a French 
bourgeois famly. Set in Barritz. 
Patrick (Jean-Pierre Aumont) is in 
love with Rose (Helene Perdriere), 


tween father and son in which the! theme of a collective farm harvest 
boy accuses the father of being his|in the Kuban A crowd of ballet} posed to represent film magnates, 
enemy, of neglecting him and ofj| dancers from the city arrive at the| and a few of the local boys are 
winning his wife for another, and in! farm for the festival. Here is oc- | guessing which is a takeoff of whom, 
which’ the father finally sees that | casion for innumerable classic turns} but it seems likely that the author 
the son is really a man capable of} and trick dancing. thinks Adolph Goldwyn is the for- 
great love. Claude Dauphin as the Reminiscent of Stravinsky, espe- mer president of Metro and Joseph 
: ; boy produces a performance difficult | ejagjly in the first act the Sco wn of M. Zukor once worked for Warners, 
the very young wife of his best! to equal, not only here but through- “hte thre . re Simon Cantillon was the author 
. ltetend Jean-Claude. They decide | hae. : this ballet is not up to Shostako- of ‘Maya.’ a hit of some nine years 
Sir Ben Fuller is interested in > an . out the play. Cast, as a whole, is| yich standard. General level of the ey ye . se ons 

% A they must tell Jean-Claude, and she/ tops, and staging, (a reminder of sie tn Got ago. A few of the scenes of this 
the company now in flotation to 80) must get a divorce. the old Belasco manner) is 100% | U*° * rite. one recall the beauty of the older 
ahead with the scheme. But Jean-Claude turns out to be | theatre. Stern. The mass dances of the first act,| piece, but only a few. It misses 


Melbourne, Dec, 9. 


Site of Fuller’s Bijou, Melbourne, 
will be rebuilt into a pic house, 
hotel, apartments, a dry goods store, 
a cabaret, and a swimming pool. 














more of a man than anyone sus- especially the Caucasian cavalry} because of extreme length and over- 

alee ane eee eens | POG Oa Be Reeta Bie womak, charge, and the meeting of the} intellectuality, whieh spoil what ine 
NEW YORK, HOLLYWOOD, TOKIO sending Patrick off ignominiously. peasants that marks the end of the} sight the play contains. : i 
LONDON, SHANGHAI, PARIS : Strange character of the play is THE LIARS harvest and the arrival of the bal- Main revelation of show is debut m) 


of Miarka Laparcerie, who never 
played before, but goes through a 
terrifically long and exhausting part 
with ease, She's the daughter of 
the producer, who herself was once 
a name actress, and she ought to 


Vienna, Dec. 4. let performers, are especially bril- 
Comedy in three acts by Carlo Goldoni; liant. V. Dmitriev 8 decorations are 
adapted by Andor von Puenkoesti: trans.| COlorful. Second act shows the re- 
vet is thinking of remaking his life el by hate Sarum. recsssted, by Kurt | hearsal for the festival performance. 
rt . ‘ ‘ ili — 9 . ua toebbling at 1e urgtheatre, direction, . st < - ——— 
in a new marriage. He is the con Kart Pidiits: scenery and costumes, Stefan Agronomist and the sports instructor 
additional music | €XPress their love in typical classi- 


Vincent (Victor Francen), the father 
of Jean-Claude, who has lost a be- 
loved wife and who still mourns her, 


a 












































Muste Ambassador to the World fidante of _Rose, and his old- Blawa: music G. Ranky; . : “aly 
M. VY. Records and Chappell’s London fashioned, highly romantic idea of | and lyrics, Alexander Steinbrecher. | cal adagio. And between the dances} $0 far. Ste 2 
love is really responsible for the ee. Rabanne heedeeea devepeye Png we the characters act in primitive | >. , ; 5 5 . > aaa’ 
$$$ $$ ——___—— little affair between her and Patrick | Resse UII caine, 7a25" | naturalistic pantomime. SOS SSA SSS 
SESS for both of them feel they want love Colossbin bon wae ceccccece one «ae pieren In the third act, against a painted PNY - 
x Aes such as the old man knows, and not | Ditavio, . «+. +.+ teeeeee er Philip Yeaka | Packground of the Kuban, is the 
MANDIE GEORGE the dry, cold, modern, harassed sort Plorindo.....+.+.sseseee. +++ PhIND Zeeks festival—the guest artists perform, by x 
K A Y R 0 5 E at om precany mopar de in the Pe ants BIONG, seeds coccececs Wilhelm Soheiat the collective farmers perform. . 
ast act comes because author here CLIO... cer vevvccvcccescess erman Thimig | Hyerybody has a lively time ( 
a ees ene ash Arlecchino. .... eaccececcoeciekard Mybaer , ¢ : = " 
and . himself exclusively to the ae apa ates 6590046084 ev iotor Braun F. Lopukhov and Mordvinov are x LEON i OVICH 
. . an. NLOMMIS....cecceee eocccccecs Valter Huber ~ ‘ers 
Greetings from London | ' One of the themes is the contrast | Professor........... ececesces Fritz Strassni ni poaucers. ) ; ° 
MASSES Gk G between the love ideas of the father mere hy “ppgccseneeees: F. Haeussermann § hostakov ich is known in America © Sends Holiday Greetings 
é w:| and of his children—and the chil- | yo\choyv eneiann see ine, | for his First Symphony, a regular 
PO as. ctanescsenscens Hanns Hitzinger mi . ’ 
— i — _—_— —— - ———- BE ERs ves ence vestivesssweecsé Adolf Nemeth program piece of the New York from LONDON 
b « = . - 7 - os eden: Philharmonic and other American . to 
RSAPSE FASE SE SASATO TEAS a Se SA SASF . siggest of several successes scored symphony orchestras. His opera, ALL HER FRIENDS 


‘Lady Macbeth’ had a showing at ss 7 
: the } ; é ast ye: 
by general acclaim. ~ [etropolitan last year. 


so far this season by the Vienna 
Burgtheatre is, 
Goldoni’s ‘The Liars. 

During the '80’s of the last century 
this play was performed in Vienna, 


Us AMERICA 
but not since. ee 
Some months ago Director Roeb- 


bling of the Burgtheatre visited SS Se See ; 


Budapest to study the adaptation of 


He is; 2 
4 29, a product of the Revolution, and | \ 


= 


the Bolsheviks’ most talented young 
composers. Bennett. 


LENAUER ' °° ‘i 
> INTERNATIONALE 
FILMS 


First Release 





‘||! 





the -play then being produced at 
the Hungarian National Theatre. At 
once he decided that, in the new 
dress which had been given it, ‘The 
Liars’ was just what he was looking 
for to give steam to his winter pro- 
gram in Vienna. 

Full of humor and charm, it has 


® e a e ° ° 


eereneeeast 
































j been greeted by the Burgtheatre = 
patrons as a welcome relief from } 
the rather heavy, serious and philo- / ? 

c : sophical plays which this institution on t Be Long Now ) 
is famed for. It is both a box-office 
( rime and Punishment ) and an artistic success. 
Not being accustomed to heavy 1 
| sales on the night of a play, the ope ° ° 
COMING 4% | box-office attendant could think of Sailing for America After Playing Three ¥ A 
/ nothing more appropriate on its sec- 
x ond night than to faint; and this he Weeks at the Alhambra, Paris Ne 
lid. Literally j 
‘PASTEUR’’ i h S h G i yt For modern astes G i’s 7 he 
‘ » tastes Goldoni’s nlay 
wit ac a uitry ¥ j is considered a bit dusty and out RE 
wp | of date. Puenkoesti succeeds, how- | » Opening Sometime in February at the FRENCH CASINO, 
P 9 Qe a SY ; ever, in removing all of the dust is NEW YORK eG 
5 RAPT with Dita Parlo ‘4; and polising it up with a genial} ¥™ Wy 
Ry | finesse which gives it almost the} 4@ be 
ip appearance of having been made a . : Sy 
‘TANZMUSIK’’ 4 oe go-getter twentieth-century ‘S Season’s Greetings to Eric Wollheim, Clifford 4 
“4 Performances suffer somewhat ® Fischer, and All My Friends y 
wK. | from lack of a revolving stage.} -¥ Pe, 
' WA } Herman Thimig is especially good, se it 
b 42 | but would have been much better! ¥ } 
; | if he had not insisted on having | Ny Ho e lo Make M M D A i 
f Se ad not insisted on hi an ore During My Stav 
( 1767 BROADWAY, NEW YORK CITY 4 | alterations which make it unneces- x P , a y k : , “ 
: . 7 Ay | sary for him ‘to be laughed at,’ a in ‘ety or m4 
* CABLE: LIFILMS Tel. COL. 5 6278 ¥§ ke described it. He thought it pre- | “| ie y ; 
i Ne | ferable, for instance, to be permitted } J x 
Ya | to jump into a canal and die in a “ ef 
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| NL B READY’ 
TO FUNCTION 
SOON 





‘ 


rates and membership of | the 
National Independent Broaccasters 
E non-profit association 


national 


cooperative ies Serer 
were completed 
Friday (27). About 100 
on the roster, divided 
geographical groupings, which will 


pe sold alone or in combination to 


secure 





‘ aut to - 
oT last 
watt stations, ‘a 
members 


into six 


are 














the national advertiser. Some sta-| 
i tion additions to be made later, and | 
) there is also a possibility that a few | 
, ef the current members may be | 
weeded out or replaced by other | 
stations. WMCA, New York, for in- | 
stance, is included on the list, al- | 
ned though it’s not certain yet whether | 
Be the station will join or not. 
Ly Membership and rates given as 
~; follows: 
1 : Northeastern Group: WRDO, Au- | 
et y . 
ie gusta; WABI, Bangor; WAGM, 
sd Presque Isle; WSBY, Rutland; | 
rd WQDM, St. Albans; WMEX, oan 
~ ton; WSAR, Fall River; WELI, | 
rt New Haven; WATR, Waterbury; ! 
~ WABY, Albany; WMBO, Auburn; | 
im “WMCA, New York City (not oeE= | 
er -tain): WHDL, Olean; WMFF, 
24 Plattsburg; WKBO, Harrisburg; | 
; WHAT and WTEL, Philadelphia; | 
e WRAW, Reading; WBAX, Wilkes- | 
it Barre; WRAK, Williamsport; | 
n WCBM, Baltimore; WOL, Washing- | 
8 ton, D. C. One hour one time on | 
al this group per day listed at $939,60; 
r night-time is $1,377.10. 
- Southeastern Group: WOP!, Pris- 
3, tol: WEHC, Charlottesville (Va.): 
” WBTM, Danville; WLVA, Lynch- 
- burg; WGH, Newport News; 
a WPHR, Petersburg; WJBR, Gas- 
h tonia: WEED, Rocky Mount: 
3. WMFD, Wilmington (N.C.):; WAIM, 
r Anderson; WATL, Atlanta; WMFJ, 
Ss Daytona Beach, One daytime hour 
- here goes for $391.11; nightime, 
5 $374.85, with fewer stations. 
- Northcentral Group: WHBC, Can- | 
° ton; WCOL, Columbus; WJBK and 
\ WMBC, Detroit; WJIMS, Ironwood: 
> ] WIBM, Jackson; WTRC, Elkhart; 
. WWAE, Hammond; WLBC, Mun- 
t cie; WBOW, Terre Haute; WCAZ, 
f Carthage; WCRW, Chicago; WEBQ., 
= Harrisburg (111.); WeCLS, Joliet: 
, WJBC, La Salle; WCBS, Spring- 
2 field; WHBY, Green Bay; WCLO, 
4 Janesville; WRJN, Racine: KGDE, 
| Fergus Falls; KFNF, Shenandoah: 
j KDLR, Devil's Lake; KFJM, Grand 
¥ Forks; KLPM, Minot: KGFW,| 
1 Kearney; KGKY, Scottsbluff. Day | 
y hour here nets $956.72: idakdsinie. | 
} $1,175.71, 
¥ Southcentral Group: WPAD, Pa- | 
j ducah; WTJS, Jackson; WNBR, | 
7 Memphis; WMFN, Clarksdale; | 
; “‘WGCM, Gulfport: WPFB, Hatties- 
, burg; WHEF, Kosciusko: KARK, 
| Little Rock; KPLC, Lake Charles: 
‘ WJBW, New Orleans; KRMD, | 
| Shreveport; WADA, Ada: KFXR. | 
. Oklahoma City; KGFF, Shawnee: 
KFDM, Beaumont; KFJZ. Fort | 
: Worth; KFRO, Long View: KABC | 
and KONO, San Antonio. Singk 
day hour here brings $519.50; night- | 
i 3 time, $600.64. | 
Mountain Group: KGCN, wot | 
Point; KID, Idaho Falls: KRLGC. 
; Lewiston; KFXD, Nampa: KGIW. | 
7 Alamosa; KGEK, Sterling: KCRJ., | 
Jerome; KVOA, Tuscon: KGGM. | 


Albuquerque. Day hour is $221.60: 


nighttime $266.52. 
Pacific Coast Group: KXRO, | 
Aberdeen; KXA, Seattle: KFIO, 
2 Spokane; KUJ, K PQ, 


Walla Walla: 
Wenatchee: KVOS, ] 

KFJI, Klamath Falls; KRE 
ley; KXO, El Centro: 
Bernardino; KJBS, . 
KREG, Santa Ana. Price per day 
hour is $245.79; nighttime $231.75. 


ellingham; 
Be rke- 
KIFXM, San 


San Fran isco: 





Tata) ~ . 
| fotal of 97 listed stations priced 
a 9 479 : ; 
At $2,973.89 per single daytime hour: 
Sa » ry* ; s - 
me group at night (85 stations) 
OCS at $° RHE ‘ : . 
o 2 gn ¥,506.89. (Sum total of in- 
“ividual rates for the same station 
Would be $3,754.91 for a a ’ 
yur nd $4,554.15 per } 
Setting of rates and 
. ip, Jan a) , ae ‘ 
York ivertising 
: S .B ‘ 
, 
4S . of "ae 
; 
s S ¥v¢ no s } ( 
- : 
Howard McGovern’s 
uring Vermont and New Ham 
Ssnire also airiine ove _ mir | 
Waterbury : ‘5 ee) oe 
roury, Vt. Go into Tarern fi 
Montpelier, Vt., on-Jan. 1. 
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| sufficient to 


| of America,’ 


man-Phil Duey combina 
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AGENCIES’ SHOWMANSHIP IN ‘35. | 





The 
luring among network commercial radio pro- 
grams were largely developments of the amateur idea. 
during the past year created a method of 
commercial presentation which could be 


1935 


program or 


| described as blazing a new trail in radio entertain- 
ment, 

While the year did show that show-mindedness 
within agency ranks was decidedly on the upbeat, 


the mortality among big money shows was far greater 
than in 1934. Particularly noticeable as regards the 
last year’s experiments was that they entailed, with 
minor exceptions, spending anywhere from $6,500 to 
$10,060 for talent and script. When they flopped, as 
practically all of them did, the psychological reaction 
made itself acutely felt. Agency impresarios, after 
divesting themselves of an ‘I told you so,’ became 
more determined in their penchant to ride along with 
the types of programs and mike names of current 
popularity. Failure of radio to produce, during 1935, 
a new sock entertainment name of national import- 
ance, outside of Major Bowes, may in a large measure 
be attributed to this attitude which is now openly 
avowed among the major agencies, i. e., sticking to 
proven values and shying away from the unknown. 

Experimentation had more to do with program ma- 
terial and form than with performers. Two notable 
were Procter & Gamble’s ‘Gibson Family’ 
(Blackman agency) and Chase & Sanborn Coffee's 
grand opera tabloids in English (J, Walter Thompson). 
With Ivory Soap it was the first instance of radio 
exploiting an original musical comedy script on a 
sustained or serial scale, while C&S's show repre- 
sented an innovation in only one respect—the fact 
that it had a network commercial behind it. Impres- 
sion that each of these two programs made wasn't 
induce others to take up the torch in 
behalf of original musical comedies, or opera tabloids, 
for a long while. 

A sidelight of ‘The Gibson Family’ reaction on the 
trade was the response CBS got when it auditioned 
a Richard Rogers-Lorenz Hart original musical about 
three months ago. Stunt was made part of a lunch- 
eon the network tossed. Invited were 200 agency men, 
with the web failing to find a single representative 
enough interested to submit this program to a client. 

One show which drew much interest and comment 
from agency men wasn’t even a newcomer for '35. 
It was a series that started during October of '34 and 
after a wobbly start, and months of sorry plodding, 
acquired one of the highest paid producers in the 
business. By the end of last summer this show had 
started to zoom in popularity, and a few months 
later it was among the Crosley Reports’ list of the 
top ten. Program is Campbell Soup’s ‘Hollywood 
Hotel’ and the producer (regarded in the trade as 
doing one of the most meritorious jobs of its kind) 
is William Bacher. He is still handling the show. 

Following is a compilation of Variety's opinion on 
agency showmanship merits and demerits for 1935: 

F. Wallace Armstrong. Newcomer to radio with 
only two shows on its list but each, ‘Hollywood Hotel’ 
and Burns and Allen (Campbell Tomato Juice) rated 
up among the 10 best. Have given much leeway to 
Burns and Allen with result this comedy team is 
considered offering the best entertainment of their 
air 

Aubrey, Moore & Wallace. Pilots of the perennial 
dramatic frames, ‘First Nighter’ and ‘Grand Hotel’ for 
Campana products, and doing a consistently skillful 
and showmanly job. Has developed the stock com- 
pany idea for radio, with Don Ameche and Ann 
Seymour as the leads, in highly commendable fashion. 

N. W. Ayer & Son. In number of accounts on the 
air this agency staged a big comeback for 1935. Its 
outstanding achievement along showmanship lines 
has the handling of Ford’s Sunday night con- 
certs. Also has done a good job with Kellogg’s ‘Prom’ 
(Red Nichols, Ruth Etting,’ etc.) but floundered with 
Eno Salts’ ‘Penthouse Party’ (Mark Hellinger) and 
Half and Half Tobacco’s ‘Red Trails.’ Exceptional 
talent for handling kid shows was attested by the 
results it got with the ‘Robinson Crusoe’ serial. Made 


cases 


career, 


been 


' a start of Frank Parker in ‘Atlantic Family,’ but found 


that it takes a seasoned comedian to handle comedy 
on full responsibility with result that tenor ceased to 
double as m, c., and Bob Hope is handling the laugh 
assignment. 

Batten, Barton, Durstine & Osborne. 
Time,’ as a quarter hour feature, was 
year’s experiments that panned out badly. 


‘March of 
one of the 
Return of 


ithe show to its original once weekly half hour should 


find the fans applauding again. Agency’s handling 
of the Atwater Kent Hour, for its 10th year, proved 
be of first order. Also acquitted itself com- 
‘The O’Neills’ for Oxol and ‘Cavalcade 
despite the heavy doses of propaganda 
for the DuPont interests, and the one-time stanza in 
April that American Telegraph & Tele- 
phone Co.'s Other of the agency's 


showmanly touches 


again to 


mendably on 


celebrated 
anniversary. 

maintained 
show, with 

Western 
made itself a 
with General 


subsequent 


50th 
which 
the ,ond Bread 
Frank Crumit, and 
Agency almost 
year’s dullest program 
Melody Master,’ but 
smooth and 


order. 


perennials 
Sanderson 
Big Ben 
contestant for 


Electric's 


Julia 


Clock’s 


were 
and 
Dramas. 
the 
‘The 
P 


found 


installment 
expert B. B. D. & O. touch in 


the 
working 
& Bowles. 
‘Show boat’ 
Beauty Box Revue’ up among the best entertainm 

accounted for a host of flops. Too 


se Party’ from Y« x & Rubi- 


click 
Benton 


Coffee’ 


Maxwell 


‘olgate-Palmolive’s 


led in kee 
and ¢ 


Succee ping 


Iso 


Introduced Ray Noble to A ric ste 


ti ; for im Me els 
10On 1or PHiip 01 igual 


} 


and didn’t require names to make a fetching program | 
for Kreuger beer on CBS Saturday nig } 
Blackett-Sample-Hummert. f s f this} 
agency is, ‘Who and what are the Cross Re} s 
and why worry about popularity ratings if you have 
the shows that produce t sales B-S-H boasts 
that it has consistently hit the bull's eve from the} 








FOG FAILS TO 
LIFT IN 
WB CASE 


sales angle, and will back up this contention with] = 
reams of figures. Practically every one of its adult | 
shows is directed at the lower middle class housewile NBC and Cslumbia on Saturday 
on the theory that it is sane who makes tne potential (28) wired their affiliated stations 
market for the 10c to 50e articles that the B-S-H net ¢h nad chentned ¢ Natl 
on Bs . . : th af AC i “ ‘ é « 
programs sell. Hence the exploiting of ballads and j tha they had obtained from Nathan 
waltzes in it$ varrous musical shows, the hom Burkan, general caunsel for ASCAP, 
timents. Some of the programs—‘iirs. Wiggs of the | authority to continue after Dee. 31 
“é ag Patch,’ ‘Mi: erkins,’ ‘Just Plair sill,” an _ ‘ 
; abbage Patch é Ma Perkins,’ ‘Just I lain Bill,” and to broadcast ASCAP musie over 
3etty and Bob.’ Also the heart angle of newspaper ; 
boilerplate, exemplified by such programs as ‘The|S¥ch stations which have not ob- 
Love Doctor,’ ‘Romance of Helen Trent,’ ‘Backstage |tained new licenses from the So- 
yi ° S erie > j > “re . j . sc’ ive 2 mi. ¢ : . 
Wife’ and ‘Marie, the Little French Princess.’ Mixed | cjety, This authorization, the out- 
in with this agency's flora and fauna of entertainment}, . 

: own , lets were told, would apply until 
are such deftly produced musicals as ‘The American : 
Album of American Music’ (Bayers Aspirin), ‘Man-|further notice from ASCAP and 
hattan Merry-Go-Round’ (Dr. Lyons Toothpaste),|only to music which ASCAP con- 
6 ‘< »j 4 sig ‘ ° ries a >) o > : , P 
Hammerstein's Music Hall’ (Ameri an Hom . fe ltrolled as of Jan. 1. Networks’ wire 

ts). 2 i-so- frame ‘BS ic is | : : 
ucts), and the Bi-so-dol oe on is Ss, ee a USlalso stated that the further notice 
seas axchanee Svere arshe * Car é © | j ithi 
season exchanged Everett Marshall for armela Pon-| ould be forthcoming within two 


selle. Heading the agency's comedy division is ‘Easy 
Aces,’ a standard, with Anacin the current payeroff. 

Blackman.—One headache after another for this 
agency during After fathering ‘The Gibson 
Family,’ and shifting its release from one evening's 
schedule to another, in the hope that the spot might 
bring popularity, agency gave up and substituted a} 
takeoff of Maxwell House’s ‘Showboat’ for Ivory Soap. 
It tagged the second try ‘Uncle Charlie's Tent Show,’ 
program revolving around the ‘ex-Cap’n Henry,’ 
Charles Winninger. With Hinds Honey and Almond 
Cream’s ‘Club Romance’ added, this agency's musical 
efforts for the year were three, and not a sock among 
‘em to hang up for Xmas. In the serial field, however, 
agency clicked nicely with ‘Vic and Sade,’ ‘The 
O'Neills’ and ‘Home Sweet Home.’ All three are sup- 
ported by Procter & Gamble. 

Brooke, Smith & French. Went in for a flashy out- 
lay for Hudson-Essex with the Kate Smith 
using a corp of exploiteers and advance men on the 


i 
ov. 


series, 


days after the first of the year and 


that it was to be understood that 
ithe affiliated stations were under 
obligation to pay the same fees 


to ASCAP as exist in their present 
contracts. Baldwin declared Satur- 
day that he wouldn't know until 
Monday whether ASCAP would ex- 
tend the same authority to stations 


not included in the NBC or CBS 
lists. 
Baldwin denied a report which 


developed Friday (27) that NBC and 
Columbia had ‘retired’ from the 
NAB so that any negotiations or 
deal effected by officers of the trade 
organization would not be binding 
upon the webs. If any such action, 
averred Baldwin, had taken place, it 


road. Program included airing of mike aspirants from] had not been brought to his atten- 
their home towns. Results sufficed to keep the ac- | tion. 
count in the agency. H-E business had previously Following notification by the webs 


been placed through Blackman. 

Campbell-Ewald. Takes the showmanship palm in 
the highbrow division for the consistently adroit job 
with General Motors Sunday night concerts. Even 
though Chevrolet elected to switch to a popular mu- 
sical show (Dave Rubinoff), this agency contributed 
in a large way in carving out a slick rating for Phil- 
lips Lord’s ‘G Men’ dramatizations. 

Cecil, Warwick & Cecil. With the death of Will 
Rogers, firm’s Gulf Refining segment floundered badly. 
Account finally decided to go Phil Baker and Young & 
Rubicam. CW&C erred in seemingly trying to make 
a hillbilly of’ John Charles Thomas (Vince's mouth- 
wash), but in quick time it got him back to his 


to agencies and affiliated stations 
that after Dec, 31 the former would 
not clear music under Warner con- 
trol, wires and airmail letters start- 
ed pouring into the offices of New 
York station reps advising them not 
to accept commercial transcriptions 
which contained WB tunes. Other 
indie broadcasters either flew or 
came by train to New York to be 
close at hand for any turn in events. 
Bald- 
Na- 


As his advisory committee 
win, managing director of the 


normal, and what proved successful, metier. On the| tional Association of Broadcasters, 
credit side it has the timely booking of Grace Moore had in attendance at the NAB's 
(for Vick), the continuously adroit handling of The| temporary headquarters in the St. 
Warden Lawes (Sloan’s Liniment) series, and the| Regis hote! Dean Fritzer, WDAF, 
smooth direction of Jimmy Fidler’s film gossip for | kansas City, H. K. Carpenter, WHK, 
Tangee lipstick. Cleveland, Walter Damm, WTMJ, 

William Esty. Continues to score with the Walter Milwaukee, John Clark, WLW, Cin- 


Also 
stanza 


for Camel. 
amateur 


combination 
Feen-a-mint’s 


O'’Keefe-Casa Loma 
holding interest with 
on CBS Sunday nights. 

Erwin, Wasey & Co. ‘Voice of Experience,’ 
3enson’ and ‘Singing Sam’ are all that remain of this 
agency's list, but in each instance the assignment is 
being so handled as to produce plenty results. When 
Arthur Kudner moved out he took along True Story’s 
‘Court of Human Relations.’ 

Geyer, Cornell & Newell. Flivvered for Frigidaire 
with Jack Pearl (13 weeks), but struck a timely theme 
with the Peaceways program for Squibbs. Latter 
program showed signs of having spent its maximum 
force and effect after the sixth week. 

Hanff-Metzger. Picked another attention-getter for 
Texaco in ‘Jumbo’ and won the kudos of the trade by 
the smart way it went about selling at the start of the 
series. Initial broadcast of ‘Jumbo’ rated a crac K 
example of mike production. ' 

F. W. Hellwig & Co. Fared okay for Linit with 
Phil Spitalny, but found ‘The Gumps'’ no happy go for 
Kre-mel and Karo, all Corn Products brands. Un- 
represented on the networks this fall and winte1 

Joseph Katz. When this agency finally lifted 
Ex-Lax show to high rating, CGS launched its purity 


‘Bobby 





the 





| regional 


cinnati, and Louis D. Caldwell and 
Philip Loucks, Washington attor- 
neys, representing the clear channel 
group. 

Neither NBC or Columbia was de- 
cided at press time Saturday 
whether they would go through with 
their annual practice of picking up 
dance bands from all parts of the 
U. S., Canada and South America 
New Years’ Eve. Webs had under 
consideration the idea of limiting 
all musie that night to studio com- 
bos for fear that in the excitement 
of the occasion some band might 
include Warner Bros. music. 

Indications were given Saturday 
that some of the more important 
networks would on 
their own in dealing with Warner. 
Particular case in point in that di- 
rection was the Yankee Network. 
Latter’s prez, John Shepard, 3d, has 
his attorney, Sol A. Rosenblatt, who 


act 


drive. father than toady to what it considered a| Was deputy NRA administrator for 
much too strict edict, the account shifted to spot|the amusement industry, to nego- 
broadcasting. John Hix series, on platter, reported to | tiate a contract with Starr. tosen- 
be doing uniformly well. blatt and Starr went over the WB 
Kenyon & Eckhardt. Dramatization of ‘The Ama- |contract at a luncheon Friday (27). 
teur Gentleman’ with Leslie Howard (Hinds Honey In its letter to advertisers and 
and Almond Cream) served as this agency's debut in agency CBS pointed out that the 
network broadcasting. Presentation of ‘Gentleman’ terms of the ASCAP contract which 
was hurriedly washed after seventh week, but Howard | wag obtained last June were predi- 
continues, Do . . 
Lennon & Mitchell. Failed in its efforts to sell Ethel gy on the basic assumption that 
ip : ; BKB music would continue to be 
Merman (Lysol) to dial twisters as an outstanding lavailable to the ‘twork and ths 
favorite, but did well by Lorillard with the Briggs | me oO ine Sewers one Se 


Sport Revue, deftly written and produced. Creditable 





such terms had made it economical- 


with Woodbury’s two-year holdover, ‘Dangerous | ly fea ible for the web to continue to 
dise,’ and the results obtained with E ldie Cantor | aed the mr Sere costs and not pass 
igainst the Major Bowes opposition Paul Whiteman | them on to the client. Warner now 
to this agency's list as a Woodbury sale mn Jan. 5. contend the letter stated, that it 
Lord & Thomas. Besides introducing F (statre | ¥45 not bound by the June agree- 
nd his dancing to the al: tie th mM ing ip thre ment ha refu ed to let thin ride 
tinge of Lucky Strike’s ‘Hit P at intil the courts had decided in 1 
1 also beiy . little respor i i i tarot 1a test « ‘ Rather 
m) fast 1 } . L&T did h on | than ike a chance ¢ running into 
CA’s Sunday afternoon stanz converted it | h itutery dam ng 
e fi ‘ sid ‘ Co ia ‘ i i, 
‘ t ’ T j Ode | ded to lay o he WRB eata- 
Wa yw, into a package of big-time prop: ogether In the meantime, 
J. Stirling Getchell. After droppi the Soconyland i promised it wouid, through 
sketches, agency took a dip into t ASCAI rn how much of the 
UY LHUste Settled with two ¢ f Warner claimed really be- 
ng n Eleanor Powell. In his sudds deter! -j|ionged to it and to advise the ad- 
n to go radio al] the way in b iif of ie oil | vertise which of those works 
nt, G ell transferred his exploites ind ri ould be used over the air without 
(Continued on page 184) jfear of infringément penalty. 
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MAKING MONEY OUT OF 


STATION PROGRAMS 





By Walter J. Neff 
WOR, New York) 


1930's, the 


(Gen’'l Sales Moi 
As recently as the earls 


designation of a radio program 4s 4 


‘sustaining program’ was enough to 


“ee pee 
condemn it to the majority of ad- 


vertisers who were considering the 
use of radio. Such programs were 
regarded as ‘time-fillers’—pure and 
simpk. The thought of sponsoring 


a sustaining program was untenable 


to 98 out of every 100 advertisers. 
Prospective sponsors were seeking 
programs possessing unique and 


original characteristics which would 
be associated solely with their prod- 
uct. A ratio of successes and fail- 
ures—similar to the experiences of 
Broadway theatrical and Hollywood 
moving picture producers, attended 
the radio sponsor’s efforts with fail- 
ures, as usual, outnumbering suc- 
cesses. 

Alert radio stations should and 
do have material at their disposal 
for the building of good programs. 
There came a time in broadcasting 
when sustaining programs ceased to 
be regarded by far-sighted station 
managements as ‘time - fillers’—and 
were carefully designed to attract 
more listeners to the station. They 
were seriously weighed for their 
entertainment, educational or insti- 
tutional value. In spite of this care- 
ful attention, radio stations were 
no less fallible in ther productions 
than the other builders of shows for 
public entertainment. As a conse- 
quence, only a few of these thought- 
fully designed sustaining programs 
of varied types reached the desired 
goal of attracting myriads of listen- 
ers. Only these few programs were 
retained on the air. 

Goes on Forever 

Those found wanting after thorough 
trial were discarded in favor of 
other more likely programs. This 
process goes on forever. The pro- 
grams which survive in the acid 
test of public reaction were, in 
nearly every instance, programs 
which upon analysis, would fit into 
some phase of an advertising cam- 
paign either as an institutional pro- 
gram, supplemental to other activi- 
ties, or as a. sales-producing 
program. Obviously, institutional 
programs, because of their nature, 
do not lend themselves to testing as 
do other programs which have sales 
possibilities. 

Those which can be tested quickly, 
indicate, as tests are made, their 
relative value in relation to success- 
ful programs currently sponsored. 
These programs then become station 
tested programs. The reader must 
keep in mind the fact that in addi- 
tion to the station tested programs, 
‘many station features, which have 
demonstrated their value but do not 
lend themselves to testing such as a 
strictly musical program of a high 
cal.bre, could also be put into the 
station tested class from the stand- 
point of their effectiveness for the 
purpose outlined. However, we have 
no definite informaton as to their 
productiveness, so we shall limit 
ourselves to a discussion of known 
factors. 

It might be well at this point to 
examine some of the reasons for the 
success of radio programs, and as 
we examine these, you will notice 
that successful programs in every 
instance have a personality factor, 
which acts as a definite personal 
bridge between program and 
listener. 

Instances 

Script Acts. (Dramas.) In this 
type of program, Isteners pick the 
character they like to feel is ‘just 
like them’ and live that part with 
the actor. 

Comic Strips—Here the audience 
meets old friends who come to life 
via the air waves. 

Personality Shows—The Vallee 
Hour—Major Bowes—Jack Benny. 
Take the personality out of these 
shows and you have an empty 
shell. 

Musical Shows—Wayne Kine— 
Lombardo. Here the style is so 
personalized that the listeners have 
the same feeling toward the type 


of music as they would have to an; 


individual, 

Naturally, these are more or less 
general statements but 
moment and go over the programs 
you really like, as distinguished 
from those you think clever, and I 
am sure you will discover that each 
such program has a phase of a per- 
sonal factor which draws you to it. 
The next is—how common is 
this factor to the average audience? 
When that is answered you will 


step 


+ know 


reflect a} 


| show, complaining that the neces- | 


icity of appearing for program re- 
hearsals at 11 a. m. three times a 
week has become too strenuous for 
his constitution. Change occire! 


size of audience. 


that 


the your 


So much for 


do 


better programs’ 


such a perfect formula, we not 


build bisger and 


ford tsa pasy.- Remember a 
has many programs a week to pre- 
duce while an advertiser has only 
one program with which to be con- 
cerned, and can go to the limit in 
that one. 





cost of 


and outstanding programs, it acted 
as a challenge to program directors, 
who made a virtue of this lack of 
money, and substituted ideas which 
could be executed without unduly 
high expenditures. The surprising 
thing about it all is that they suc- 
ceeded in so many instances. To be 
sure the programs were not of the 
type which incorporated outstand- 
ing names, but many outstanding 
stars of the stage and screen owe 
their present day popularity to a 
good start on station programs. 
Just to mention a few, think of 
Crosby—The Street Singer—Singin’ 
Sam—Amos and Andy (as Sam and 
Henry)—Pick and Pat, etc., ete. 
While those are individuals, the fol- 
lowing programs are known to many 
and have also been very success- 
fully sponsored. ‘Main Street 
Sketches,’ ‘Pick and Pat Minstrels,’ 
‘The Witch's Tale,’ ‘Husbands and 
Wives.” 

In a large sense Rudy Vallee and 
Major Bowes are station-tested. 
Eaeh appeared on the air over a 
long period before a sponsor recog- 
nized in these artists a force for ad- 
vertising and they were not disap- 
pointed. Only two cases are cited 
here, but if you give the matter a 
few moments consideration you will 
be able to add many other instances 
to the two mentioned. Remember, 
please, that radio stations, not spon- 
sors, bore the cost of building 
audiences for these programs. The 
sponsor, in each case, by intelligent 
use of other forms of advertising, 
can and does add materially to the 
size of the original audience. It is 
to his interest to do so and if 
properly done does not detract from 
but adds to the effectiveness of his 
general advertising. 

Those advertising agencies, which 
have had considerable experience in 
radio, are beginning to recognize the 
potency of station-tested features 
as producers of quick results. So 
important do ‘station-tested’ pro- 
grams loom in the eyes of more and 
more agencies and advertisers that | 


at leas’ one agency has employed a 
man to do nothing but acquaint 


himself with all the faets concern- 
ing these programs in all the more 
important population centers. For 
the wise buyer there is at least one, 
and in most instances, two or three 
programs of this type, that can fit 
the needs of any advertised product 
in any fairly large city. 


—_—— 


JACKSON-MOORE REP 
FIRM [S REVAMPED 


Chicago, Dec. 29. 
Lowell Jackson has bought out 
the interest of his partner, Margaret 
Moore, in the station representative 
firm of Jackson-Moore. This is re- 
ported as the first step in a com- 


plete revision of station rep outfit. 

Understood that next week three 
network time salesmen will resign 
to join the Jackson-Moore outfit. 
Jackson himself was formerly with 
NBC lecally. 


DURANTE OFF ‘JUMROQ’ 
BUT PROGRAM STAYS 








You may well ask why, if we have | & 


>| 


Ti.e answer is one of pure financial | bee 
limitation. Good personalities cost Reet 
more than radio stations can af- 


station | 


Instead of the economy acting as | 
a brake on the production of good} 





Texaco will keep ‘Jumbo’ going | 


for a second 13 weeks but w.thout | 


immy Durante in the cast. 


vante has handed in his notice for} 
version of the Hippodrome | 


he air 


} 





} 
Jan. 21. 

With Durante out, the talent cost 
of the program will be reduced | 





from $10,000 to $7,590 a broadcast. | 


Du-le 
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JESSICA DRAGONETTE 
Queen of the Air 
Jessica Dragonette, recently voted 
radio's favorite woman star, is in 
her sixth straight year as the sing- 
ing star of the Cities Service Hour, 
heard every Friday evening 8:00 to 
9:00 P.M., EST., over WEAF-NBC 
Networks, also Short Wave. 





1935 SHOWMANSHIP 
STUNTS IN RADIO 


(Index of Outstanding Exploitation 

Reported During the Past Year by 

Variety's Radio Showmanship De- 
partment) 

Unsolved Mysteries, KHJ, Los Angeles 


‘. 

Parked Car Program, WSGN, Birming 
ham 1M. 

O’Neill’s Court Room, B.B.D. & O. 1/21. 
Coneert Blurbs, General Motors 1 ‘28. 
Pepsodent Sell-out, WCKY, Cincinnati 


2/4. 
Clecking Headliners, Fleischmann Yeast 
LL. 


Bok WIP, Philadelphia 
2/i 


~ Dollar Bill Stunt, WMAZ, Macon 2/19 


Award Scoop, 


Tydol-Maranville Series, WHEC, hto- 
chester 2/19. 

Sawirg Sponsor In Half, WHN, New 
York City 2 26. 

Studio Breakfast, WPEN, Philadelphia 
2/26. 

Minute Mysteries, WTMJ, Milwaukee 
2/26. 


Pramatized Rate Card, WINS, New York 
° 

None 3,5. 

Hockey Tickets for Beer Caps, 
Detroit 3/12. 

None 83/19. 

Dust Storm Report, 


WJIBK, 


KMBC, Kansas City 


3/26, 


Dept. Store Party, KEX, Portland 3 24. 
Golf Club Mgrs. Tie-Up, WGAR, Cleve- 


land 4/2, 


Bridal Precession, WADC, Canton, O. 
: aL 

Electric Ear, WGAL, Lancaster 4/9. 
Cooking School Egg Hoax, WCCO, Min- 
neapolis 4/16. 
None 4 23. 
Yankee Minute 
4/30. 

Nine Dollar Sales Slip Essays, 
Shoe 5 7. 


Men, Yankee network 


Selby 


Spring ‘Talent Festival WGR-WKBW, 
Buffalo 4/7. 

Fscorted Station Tours, WFBR, Baltimore 
314. 

Cireus vs Alr Barkers, WJSY, Washing- 
ton 5 14. 

Sales-Continuity Teamwork, WMPJ, Day- 
tena Beach 5 21. 


Child Baptized On Afr, WHIO, Dayton. 
0. 3/38 

Garden Parties, Towa Ford 
One Dollar a Day Family Diet, 
KFOX, Los Angeles 6/4. 

None 6 11. 

None 6 18. 

None 6,25, 

None 7 2. 

Small Town Band Competition, KSO, Des 
Moines 7 ¥ 

None 7. 16. 


Dealers 35 28, 


KEFAC, 


Tour of G-Men Headquarters, NBC 7/23, 

CBS Talent Index 7 30. 

Pet Canaries Contest, WJSV, Washington 
7/30 

Baseball Parades, WCCO, Minneapolis 
8 6. 

Jail House Follies, WIAY, Cleveland & 6, 


Candy Bar Giveaway, 
Ss. C. 8/T3. 

Sneszing 
Rapids 8 20. 
Football Pans Vote, Associated Oil Co. 
oT 


WFBC, Greenville, 


Troubadour, WMT, Cedar: 


$/2%. 
Radia News Morgue, WLP, Philadelphia 
a2 
mt. 
The Mixing Speon, WXYZ, Detroit 93. 
‘Masquerade,’ GBS 9 3. 
Hillbitly Wedding, KSA, San Antonio 
918 


Mercantile Sales Campaign, WFIT., Phila- 
delphia 9/10. 
Outfitting a Girl, 
Insurance Policy Brochure, 
cago 9 24. 
Candid Camera Stunt, Eno Crime Club 
24 


WJID, Chicago 9/17. 
WwMAQ, Chi- 


q 
Fictionized Tipster, WEAN, Previdence 
1 


— 


Bobby Benson at Rodeo, Erwin-Wasey 
10/8 


None, 10/15. 

Barber Shop Quartet 
Miami 106/22. 
Sidelights on 
LO /29. 

None 115. 
Recorded 
Tours Il 12 

None 11 19, 

None 11/28. 
Station-Web-Theatre 
Utiea 12.5, 


Contest, WQAM, 


Ethiopia, WBZ, Boston 


Interviews NBC Radio City 


Reciprocity, WIBX, 


British Empire Worlkl Wide Pick-Ups 
2 WwW 

Studio Bexing Bout, WXYZ, Derwit 12.10 
Scoov Ward Press Clubs Filet er & 
Ellis 22,27. 

Holictay Souse Warning Wor Ne 
York 12,24. 


CBS Gives Bonus 


All employees who have been con- 
nected with the company 
given a _ holiday 
Columbia Broadcasting 
It was a week's salary. 


for a year 


were bonus by 
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| 
} than ever before. Broadcasters 
greater results in every way, 

I lock fer higher power in statix 
will 


sold, because reception he 


i better. because spenmsers will be 
Watch television 
realize. The foresighted 
Radio stations will be better 
become vital. 

Coming year will see the start 
some stations against the sale of 
the better stations the advertiser 


policies. 
Electrical transcription phase 
further in 1936. 








| Looking Into the Future 


By L. B. Wilson 
President and General Manager, WCKY 


j The year 1936 will, without doubt, be radio's biggest and best vea, 
| from every viewpoint. Mr, and Mrs. Listener will have better pro- 

grams, a greater variety of entertainment and finer receiving sets 
and advertisers will likewise have 


hertel 


And this in turn makes it certain that programs 
i 


in 1936! It is 
broadcaster 
~!| in making any plans for the future. 
managed in 
The business has grown to such magnitude that management has 


to carry his message, or nothing at all, in line with present network 


This bettered service will enable stations to give 
a higher percentage of good entertainment 19 and 20 hours a day. 
And I predict that next year will see the start of a policy on the 
part of more broadcasters to operate 24 hours a day. 


Cincinnati 


More radio sets will be 
more listeners. 
will be bigger and 
larger 


sms-in 1936. 
This means 
jJustiitey] in spending 
much 
will 


sums, 
than most of us can 
well to consider this 


closei 
do 
1936 


than ever before. 


of a definite policy on the part of 
spot announcements. On many of 
will be compelled to buy programs 


of broadcasting will be developed 











Horace Heidt Sticks 


Chicago, Dec. 29. 

Blackett-Sample-hummert agency 
has renewed with Columbia for a 
52-week additional run for the 
Stewart-Warner Alemite show with 
the Horace Heidt band and gang, 
starting Jan. 2. 

Show will take a new angle, hook- 
ing up with the national safety 
campaign by organizing the ‘Alemite 
Brigadiers Club,’ which will have 
driving safety as its key resolution. 


Lincoln-Omaha Station 
Group Sells 50% Stock 
Interest to Dailies 





Lincoln, Dec. 29. 

Climaxing one of the longest and 
most stubborn battles between radio 
and newspapers, the Central States 
Sroadcasting Co, stations, KFAB 
and KFOR, Lincoln, and KOIL, 
Omaha, sold 50% of their stock to 
the Lincoln newspapers, Star and 
State Journal. The latter sheets 
have been operating on a combine 
basis since 1931, and this new move 
almost completely ropes in the ad- 
vertising field of this section. 

Move te take radio under its wing 
was accelerated here when the 
Omaha World-Herald moved to ac- 
quire a station string in Nebraska, 
assuming control earlier in the year 
lof KMMJ, Clay Center; WJAG, Nor- 


felk; WAAW, Omaha, and KGBZ, 
York, 
Lincoln sheets, the Star, owned 


by the Lee chain in Iowa, and the 
Journal, controlled by J. C. Seacrest, 
were the bitterest antagonists of 
radio publicity of any kind during 
the four-year-long battle, although 
@ very small program listing was 
earried. 

At the present time, no changes 
are contemplated in the radio staffs, 
or in the policies. Trans-Radio 
news, now feeding the nine news 
periods per day on the stations, will 
probably be retained until the pub- 
lishers determine te what extent 
their leased wires may be used. Be- 
tween the Star and Journal nine 
leased wires are controlled. 

KFAB is a 10,000 watt station 
and has studios in both Lincoln and 
Omaha; KFOR is a 250-watter but 
is strong in this trade territory; 


and KOTL, Omaha, is a_  2,500- 
watter. KFAB carries CBS and 
gives the off programs to KFOR. 





KOIL strings along with the NBC | 


Lobr In, Aylesworth Out, As NBC Prez: 


Patterson and Mason Exits Rumored 


———» ouneusees 


Major Lenox Riley Lohr, former 
U. S. Army officer, and the fermer 
manager of the Century of Progress 


(World’s Fair) at Chicago, is the 


new president of the National 
Broadcasting Company. He suc- 


ceeds M. H. 
been elevated to the post of vice- 
under David Sarnoff, 


chairman. Lohr was elected by the 
NBC Board of Directors on Friday 
27) and takes office today (1). Fle 
is held to be the personal nominee 
of David Sarnoff. 


Current belief in the trade is that 
the Lohr appointment bring 
the resignation of Richard C. Pat- 
terson, Jr., executive v.p., and also 


Aylesworth who has 


chairmz :, 


may 


that of Frank Mason, v.p., in charge 


of operating details and press. 
Should Patterson withdraw his sue- 
eessor would undoubtedly be a 
David Sarnoff selectee. 

As vice-chairman, Aylesworth, as 
before, will continue to be the boss 
of public policy at NBC. Lohr will 
be the operating head. 


It ts understood that this change 
in operating heads is one which 
was suggested by Aylesworth, with 
Sarnoft’'s approval, and in order 
that Aylesworth, personally, could 
devote more of his time convenient- 
ly to Radio-Keith-Orpheum’s busi- 


ness, still 50 percent owned by RCA, 
parent company of NBC. Ayles- 
worth has taken Sarnoff’s job as 


chairman of the board of RKO. 

Insiders seemed to be almost in- 
tuitively aware of an impending 
change in the operating throne of 
NBC, for some time, but to the out- 
side world, although not to show 
business as a whole, the shift is a 
complete surprise. Sarnoff and 
Aylesworth are known to have been 
seeking a new operating head for 
NEC, for several months, until 
Sarnoff decided to rest his seareh 
with Lohr. 

Lohr has been among those men- 
tioned as a likely choice for man- 
ager of the World's Fair to be held 
in New York City, in 1940. He is 
45 years old, married and the 
father of five children. A graduate 
of Cornell University Engineering 
School, he served during the World 
War. As manager of the Century 
of Progress, under Rufus Dawes, 
Major Lohr, is eredited by many, 
according to mid-western authori- 
ties, with being chiefly responsible 
for the success of that venture. 


Quits Films for Radio 








i red. ' Akron, .. Dec. ov 
j Dick Kiplinger is the station's AU Si ; r the 
Allet limmons, ioneer Lit 

j news commentator now, and Larry . F . » c 

| Hall is the radio editor for the | #tre Operator here and owner of ra- 

{newspaper combination. It is not} die station WADC, has sold his Al- 

} known whether another radio edit len theatre, downtown, to thé 

i Will be named for the extra pape. : ; ait ; 

ee , : . on Cleveland and Akron Theatre Con 
now that the stringent policy to- ; : ; . +} 

, : : } —_ ; pany and has retired trom tne tie 

Gates radio will probably pendulum 

{the other way. }atre operating business. 

| : oe » ‘ : ; ’ ‘ ¢ Y- 

i Price paid for the 50% stock, | Hie stated this Weck that ] 

| o~ ar } : . . } 
20% to the Journal and 25° to the! would devote his entire time tot 

; Star, was not made known. The eperation of his radio station here 


| ether trio has been a consistent 


money maker. 


Pena also maintains studios 


‘ 
Canton, 
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Radio proadcasting is 15 years oldgeralizations and trends to personali-¢ 


has gray hair from worrying.| ties the vear 1935 was marked by 
and about business. That’s good] such news items as L, B. Wilson 
ae gets better every year. The chasing a dog off his lawn and 
worry is about the politicians, pres- breaking his arm; Jesse Kaufman 
sure experts, and propaganda that; soing in and out as general man- 
threaten to end-things as they are] ager of WINS, New York; East and 
ae they are pretty nice—and | Dumke turning agents; Maude 


hstitute an uncertain state of 


su 
affairs, that those now pleased fee} 
sure they won't care for. 

Radio's continual nightmare of 
Washington, women’s clubs, censor - 
ship, wavelength juggling, school, 
church, labor, newspaper and mis- 
¢ellaneous opposition constitutes 
the essential, basic and perennial 
probiem of the industry. Compared 
to this. the troublesome ASCAP 
situation is just a passing disagree- 
ment, and a few new chisels or 
chisiers just colorful departures 
from normaicy. 

By the end of 1934 the network 
programs were running dangerously 
close to the thin ice. Detailed dis- 
sertations on why adolescents have 
pimples, vivid phrases anent the 
chemical changes that occur te food 
ence it leaves the fork, grippingly 
graphic literature on what b.o. and 
halitosis and other things can mean 
to the social and economic standing 
of you, and you, and you, got to be 
intolerable. A bust-up and show- 
down had to come, The siiuation 
was well expressed by a gag: 

‘Alice, if you're constipated, use 


yeast.’ 
‘Oh, I bet you tell that to all the 
girls.’ 
Although the Nationait Broad- 
casting Co. had traditionally car- 
ried the banner, Columbia pre- 


empted the bidding early in 1935 by 
stepping in with a dramatic ges- 
ture for lily white leadership. Med- 
ical accounts were given the boot, 
a formidable list of must-nots and 
will-nots was publicized, a pledge 
of devotion to sweetness and light 
was made. NBC refrained at the 
time from putting on any counter- 
pyrotechnics. 

Late in the year NBC had 
gained its composure and was mov- 
ing to regain its rep as the uplift 
zealot. NBC has in mind magazines 
spotlighting culture in its sheerest 
essence and distributed, on the cuff, 
to hand-picked lists). NBC wants 
these who stand for the better 
things to know that NBC isn't sit- 
ting down on its profits. 

The laxatives took a bad tossing 
around durimg 1935. They com- 
plained bitterly about ‘ingratitude’, 
but that carried littl weight. The 
laxatives were doing radio no good. 
They must have known that they 
were allowed to associate with de 
luxe company only so long as they 
behaved and the squawks weren't 
too numerous. They didn't behave 
and the complaints multiplied. 
Even today several programs with 
big talent outlays still carry a line 
of malodorous copy that gets by 
chiefly because the agency respon - 
sible is influential and hard to dis- 
cipline. 


WB-ASCAP Schism 


re- 


During 1935 Warner Bros., the 
film producing firm that owus four 
leading music publishing houses, 


made good its long-threatened break - 
away from the American Society of 
Composers, Authors and Publishers 
and thereby created a problem of 
Hnmense complexity for the broad- 
casters. Admittedly few radio men, 
or for that matter few music men, 
understand the legal maze of copy- 
right and performing fee questions 
Which had been tossed into the laps 
of the directors of the National 
Ass'n of Broadcasters. As the year 
closes the ASCAP-Warner §situa- 
=a is transferred to the unfinished 
business file from which point it 
Will undoubtedly continue to haunt 
the houses of broadcasting. 

At several bends in the road the 
ASCAP dilemma threatened to split 
the radio industry during 1935. Ike 


levy's impassioned defense of his 
record as a negotiator and his ulti- 
mate return to the N. A. B. treas- 


urershj . . _ . 
irership over the ¢ colorado Springs 


Adams doing a spin on radio: Burns 
and Allen switching from cigars to 
tomato juice; Kate Smith's A. & P. 
party pecking Madison Sauare Gar- 


den; John Royal meeting every- 
body in Europe from the Pope to 
the commissars of Russia; Ted 
using writing his memoirs: Jes- 


sica Dragonette talking about turn- 
ing legit actress-manager; Donald 
Flamm restored to his swivel chair 
at WMCA; J. Truman Ward buy- 
ing WLAC, Nashville, from the in- 
surance company for whom he for- 
merly worked; Jack Hylton coming 
over from England for an Ameri- 
can commercial; Fred Waring mak- 
ing a test case against WDAS, 
Philadelphia, to stop radio use of 
phonograph records; Monte Hackett 
back as head man at Lord & 
Thomas; Bing Crosby and Paul 
Whiteman in a reverse play be- 
tween sponsors; Ed Wynn off the 
air, ditto Jack Pearl, ditto Joe 
Penner, ditto Joe Cook. 

Accomplishments unique in char- 
acter during 1935 included the 
record of Howard Dietz and Arthur 
Schwertz, who together turned out 
80 special songs for ‘The Gibson 
Family’ program in a period of nine 
months. A .vrend toward special 
material for radio programs and a 
minority of sponsors were able or 
willing to pay the piper. 

Press and Radio 

Schisms within the ranks of “tht 
publishers signaled the disintegra- 
tion of the press-radio pact that 
sought to impose upon broadcast- 
ing the stale news already on the 
|stands in the newspapers. This 
problem was a holdover from 1933 
and 1934. In 1935 radio won the 
tight hands down. Unable to beat 
‘em the publishers for the most 
part decided to join ’em. While 
|many lovalities still lnow the acid 
|}of publisher hatred, the papers in- 
lcreasingly bow to the inevitable. 
| Indeed newspapers are embarrass- 
| ing the Federal Communications 
i|Commission with the thumber of 
| their requests for broadcast facili- 
ties. 

gainst the field, and the sole 
major holdout, the Associated Press 
continues to denounce the practice 
of selling news flashes to sponsors. 
Meanwhile the United Press has no 
scruples. Hearst and Scripps-How- 
ard syndicates are openly seeking 
royalties for the radio use of car- 
toon strips, special articles and 
writing personalities which they 
control. 

News programs have become one 








of the standard commodities of 
commercial radio. Local stations 
such as KVEL-KVOD, Denver, 


have as high as 100 news periods 
a week and find them easy to sell. 
Late in 1935 a New York City group 
formed a company to service radio 
news to South American stations. 
News programs will prebably be- 
come the one universal common de- 
|nominator of world-wide broadcast- 
ing although propaganda, rather 
i than news, is all thai may be ex- 
| pected in Russia, Germany, Aus- 
tria, Italy, ete. 
Radio Flops of 1935 


Chalked up as radio flops during 








1935 were: 

The San Diego Exposition. 

The Mexican ‘obscenity’ campaign 
by congressional critics of the 
1 F.C.C. 

A plan to have NBC act as na- 


| tional sales rep for the Mutual net- 
| work. 


The Year in Broa 


| New York City’s local food and} 
}drug laws. 
An all-American program broad- 
j cast in London at the careless sug- 
|gestion of a Variety staff mem- 
bel 

The Federal government's efforts 


to interpret the excise 
apply to transcription-makers 


‘andidacy of John Shepard, 3rd, ‘March of Time’ program on a 
Will stand out in broadcast history | daily grind basis. 
a evidence of the strong emotions! The Radio Code Authority. 
OF radio men generally on the sub- Montgomery Ward programs 
sect. A subsequent tendency of the | based on Bible stories. 
Hen-network broadcasters to dally | Litigation 
telah the notion of separate de cei Litigation of ome mmpo ! 
independent of the networks, also! radio- during the year included ‘ 
— sted a mental state shot} Association of Motion Picture Ad 
a th confusion and doubt vertise suit against Ge) i . 
eewaue the Federal government | won by t lat q 
on... 22inst ASCAP, inspired and| whether one set of ‘1 
moe iged DS radio, got now ere comp ble alu hi 
oF gs es rough sevel days | Hele: fenardi ed Rut ‘ 
ind a series of postpone Rvan fe livers sé es and is 
| G ie g | 
DP: Ing for F ? ™ ‘ = bye 


tax of 5% to} 


dio-prominent creditors. A libel 
‘ction against the program ‘March 
fof Time ‘as settled out of court 
IF, ra reported $20,000. Involved an 
allegation of penitentiary back- 
groun a Kansas City official. 
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By Bob Landry 


Probably the most unusua! and 
in some wavs most significant court 
action of year was the joint 
move of Warwick & Cecil 
and the National Broadcasting Co. 


the 


Cecil, 


for an injunction restraining 
Charles Henry Freeman, Jr., from 
AGVelUSug, Ging about inter- 


fering with or addressing corre- 
spondence to the Sherwin-Williams 
Paint Co. of Cleveland, prospective 
sponsors of a radio program Free- 
man claimed the basic idea was an 
infringement upon an idea he had 
been peddling around in radio ad- 
vertising circles, 
Controversies 

Controversies of 1935 mumber 
such questions as to whether a 
short list (ef stations) or a long list 


is best. Station men seemed to 
faver the short list trend. John 
Blair, among the brokers, was a 


léader along short list lines and also 
did the unusual in tearing up all 
contracts that bound stations for 
specified periods. This was in 
marked contrast to the policy of 
Edward Petry who uses five-year 
clamps. There was a good deal of 
conversation among the station reps 
about organizing their own trade 
association but no common ground 
could be discovered in an atmos- 
phere of distrust and competition. 
Late in the year the firm of E. Katz, 
big shots in newspaper representa- 
tion, entered the radio time-selling 
brokerage biz and thereby brought 
up a Whole series of possibilities, 
NBC knows the meaning of con- 
troversy after a year of grief with 
its station compensation con- 
tracts. Repeated changes of policy, 
tactical shifts of front, the emer- 


new 


¢industry to go 


zation or horn-locking with the 
management. A proposal made 
during the vear by Verl Bratton, 
chief announcer of WREN, Law- 
rence, Kansas, was snowed under 
by criticism or indifference. Crit- 
icism was that the Announcers 
Union, as outlined by Bratton, did 


not come to realistic grips with such 
problems and complaints as the 
spielers feel are theirs. Indifference 
reflected the feeling that unless 
saiaries and hours were corner- 
stones no announcers organization 
was worth the trouble of thinking 
about it, 

Equity did nothing in radio. Early 
in the year, goaded by a smal) group 
of disgruntied legit actors now on 
the air, Equity went through the 
motions of taking an inierest in lin- 
ing up the radio performers. No 
real enthusiasm existed in the 
Squty high command so this petered 
out. However, the networks pon- 
dered for a time doing something to 
anticipate any Fquity drive. A com- 
pany union idea to be called the 
Radio Guild was suggested but got 
no further than a suggestion. Many 
are of the opinion that radio per- 
formers (a mixture of stars from 
films, legit, vaude, concert, ¢€x- 
newspapermen, chautauqua gradu- 
ates, parlor singers and precocious 
kids) cannot find any common 
ground either of complaint or self- 
interest. Eddie Cantor came out 
strongiy for an organization and 
thinks the exploitation of the small 
talent may force such an issue 
eventually. A radio social club in 
Chicago, behind which some sensed 
a labor movement, seems to have 
been thrown out on first base, 

Biggest Spenders 

Biggest spenders for radio among 
the advertising agencies were: 
Blackett-Sample-Hummert, J. Wal- 
ter Thompson, Lord & Thomas, 
Benton & Bowles, Erwin-Wasey 
(prior to split-away of Arthur Kud- 





gency pinch-hitting of M. H. 
Aylesworth, the desertion of WJR, 
Detroit, to Columbia, and the stub- 
born standoff of various affiliates 
kept the boys nervous. 

Canada had its due share of pro 
and con stuff over radio. Liberal 
victory at the polls promised the 
end of the presert radio commission 
in March (1936) and a revamped 


order allowing advertising to escape | 


many previous” restrictions. Use 
during the campaign by the Con- 
servatives of a ‘Mr, Sage’ commen- 
tator (ater revealed to have been 
an American legit actor) was a 
political hot potato in the Dominion. 

Labor difficulties within broad- 
casting were confined to the 
engineers. Number of strikes were 
called and various collective agree- 
ments were okayed. Panelmen are 


ner), N. W. Ayer, Young & Rubicam, 
Batten, Barton, Durstine & Osborne, 
tuthrauth & Ryan, Stack-Goble, 
Newell-Emmett, McCann-Erickson, 


Campbell-Ewald, Lennen & Mitchell, | 


William Esty, Bess Schillin. 

Local live talent programs con- 
tinued to multiply. Hinds Honey 
& Almond was an outstanding 
addition to extensive sponsorship 
of station programs. This trend is 
retarded by the inability, in many 
sections, of broadcasters to deliver 


entertainment of a calibre’ that 
national advertisers will under- 
write. A steady if uneven increase 


in showmanship continues, how- 
ever, from year to year. VARIETY’S 
efforts to paint some sort of a pic- 
ture of community showmanship 
in an annual survey has helped jog 
the broadcasters into an awareness 





the sole group within the 15-year-old | 


of what showmanship can and 





Confessions of a Feminine 
Radio Station Manager 





By Edythe Fern Melrose 
(Gen. Mgr. WJAY, Cleveland) 
After having served sentence at 

hard labor for one year VARIETY how 
written confession! In 
I'l answer the rou- 
invariably asked by 


asks for a 
this confession 


tine questions 


almost everyone. The first one— 
Well, so you're @ woman managing 
a radio station. How does it feel? 


I'll confess—it feels like a big ob- 
ligation. An obligation to make the 


business a success for the owner's 
sake and the same obligation to a 
large staff of employees for their 
SAKES, 

I'l] confess—the glory lies not as 
a woman holding the position but 
in justifying it and the sex’s ability 
to make good. 

I'l] confess—that I depend upon 
two barometers to guide me, and I 
study them closely to know whether 
!I'm merely @ manager-—or 2 suc- 
Pcs One is the ledger—how's the 
heal throb of the bank balance? 
The other is the staff—is the morale } 
good? Is the taff leaning forward 
age or s ing back? That's an} 

pe f itter. It spells con- 
¢ ‘ ‘ everse, AS £ ! 
its management. ; 
ri . I mig ‘ 
‘ ‘ 4) 
j ) ig A 
‘ ‘ Your ill 
rf ‘ i iil 
] J 
ni ‘ ‘ 
‘ + en é iseover | 





i came. 


| October 


that a woman is actually managing 


a business through wits and not 
wiles, 
I'll confess—that one of the big- 


gest thrills I've had since assuming 
the role of station manager was 
30th, 1935, when VARIETY 
published the. showmanship rating 
and WJAY had moved up into sec- 
ond place in Cleveland! : 


Now that I've written a complete 
confession I'll tell you the truth 
about the whole thing. A few years 
ago I was invited by officials of 
WJAY to come up and look the 
station over sayinge—‘We need 
someone like you on our staff.’ I 


I looked the station over and 


ithought it was good. The station 
manager looked ME over and said 


‘NOT so good.’ In fact, he sa‘ 


ito his high officials—‘What does she 


iwhere she 


radio—let her go back 
came from.’ I went! 
Later HE went! Then I returned. 
The station changed hands and HE 
returned, That man was Grant 
Melrose, 
Well he 


could manage 


know about 


y he 
me would be to marry 
to the 


decided the onlv we: 


Ti + 
Vet eountyvy eourt- 


me, so he 
confession and hes | 
—You 
to live with her for the rest of vou 
that proved all 
life I 
station manage 
ible 


house, made a 


entence Was pronounced are 


t. During that learned 


things about 
nent Which have made ijt po 

to carry o7 imply rou 
experionce ing Knowledge 
gained f 


rom one who really 








dcasting 


in much for unioni-¢should mean as a realistic lever in 


contracts. 


down in 


sWinging important time 
NBC has bearing 
its trade advertising during 1935 on 


been 


this subject of showmanship. That 
is a salute frem an nfluential 
source to the importance of an ele- 
ment in broadcasting that was 
neglected and belittled in the radio 
industry for a long time. Little by 
little, as the metworks build up 
their statistical story, and circula- 
tion becomes less mysterious and 


less disputed, it is probable that the 
showmanship emphasis will be gen- 
erally adopted as a competitive 
keynote. 

Those Graphs 

In furtherance of the statistical 
picture of radio, NBC, CBS, Mutual 
and a variety of individual stations 
and regional webs brought out 
more or less elaborate charts, 
graphs, maps, etc. By far the cost- 
liest and most intensive job was 
done by E. P. H. James on behalf 
of NB“ Probably the largest 
sample of response data ever ana- 
lyzed went into this compilation, 
Nearly $250,000 were spent on the 
job, 

Potentially a twist that will in 
future markedly alter the radio 
control situation was the action of 
WIR, Detroit, in floating a stock 
issue. This had a twofold result; 
first, it brought in a liquid cash 
reservoir to finance expansion; 
second, it spread the ownership of 
the station among 400 persons. It 
is the latter angle which is of 
future importance if stations adopt 
the device widely. For by scatter- 


ing ownership through the com- 
munity and especially with the 
moneyed classes the station pre- 
sumably fortifies its moral claim 
upon its wavelength and wattag 


which could not be tampered with 
by Washington, save at the risk of 
making numerous and probably in- 
fluential enemies. 

Executive shifts during 1935 were 
numerous, That's true of any year 
in radio. ieorge Bijur left Bam- 
berger's for Columbia and Colum- 
bia for Fletcher & Ellis. Vic Ratner 
stepped up as sales promotion boss 
at CBS. Bill Lewis became more 
important in commercial program- 
ming at the same network and 
Ralph Wonders revamped his art- 
ists’ bureau with new blood and 
revised functions. Average quota 
of newcomers and outgoers at NBC, 
but mostly in the lower brackets, 

But by far the biggest shift of 
1935 occurred a few days before the 
year ended when M. H. Aylesworth, 
possibly broadcasting’s No. 1 ex- 
ecutive personality, stepped out as 
president of NBC, and Lenox R. 
Lohr, the G. M. of the Chicago 
World's Fair, succeeded him. 

David Rosenblum, from Trade- 
ways, Was a growing power as a 
new v. p. of the RCA subsidiary. 
Walter Preston is g. m. of the 
Cowles group in Iowa and James 
Hanrahan is now with Scripps- 
Howard. David Brown exited at 
McCann-Erickson. Louis K. Sidney, 
Loew theatre showman, took over 
WHN, New York, and _ instilled 
plenty of pep and enterprise in that 
previously lethargic outlet. Anning 
S. Prall became the mogul-in-chief 
of the F. C. C. Leslie Fox skipped 
from WGAR, Cleveland, to WLS, 
Chicago, to KMBC, Kansas City. 

WLW, Cincinnati, experienced 
some inconvenience during the year 
complaints from Canadian 
that the 500,000-watt sig- 
interfering. Joe Chambers 


due 10 
stations 


nal was 


made a few calculations on his cuff 
and came up with a solution that 
took care of Canada and allowed 
‘the Nation's station’ to continue to 
drench the cosmos, 
Television 

Television got its annual share 

of the speculative conversation but 





nothing happened of much conse- 
quence except that the American 
Telephone & Telegraph Co. ex- 
pressed itself as peevish, restless 
and rebellious at the F. C. C.’s anti- 
monopolistic notions that A. T. & 
T. should not hog the full benefits 
of the new coaxial! cable. 

A novelty of the year was the use 
of portable film equipment whereby 
auditions the easy wav were sub- 

| mitted to prospective accounts by 
WMEX, Boston Wired radio was 
|another novelty that loomed on the 
thorizon ; 1 possibility More of 
tha j mably, in 1936 Ldward 
ler f WLVA, Lynchburg, Vir- 
pir took the initiative 1 welding 
mall ations into a national sales 
organzatic Should be heard from 
Dp j 6 3 a coast-to- 
t link for the Mutual network 
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The Peculiarities of Pacific Coast Radio 





By Harrison Holliway 

(Manager of KFRC, San Francisco) 

Sounded on the north by Canada, 
on the south by the land of Manana, 
on the west by the Pacific Ocean, 
and on the east by thousands 
square miles of sage brush and its 
accompanying population of jack- 
rabbits and coyotes, the Pacific 
Coast radio market is, geographic- 
aliy, a thousand mile-plus strip of 
ocean-edged fertility, dotted, in six 


strategically but greatly separated | 
points, by as many metropolitan 
eiies Notwithstanding this wide 
separation of major markets and | 
what the map shows to be an evi- 
dent expanse of commercial noth- 
ingness, the Pacific Coast radio 
advertiser buys mouths and not 


To be more specific, the geo- 
Pacific Coast market, 
Washington, Oregon and 


miles. 
graphical 
namely, 


California, boast some _ 8,000,000 
people—90% of whom live within 
the primary trading areas and, 


synonymously, the primary cover- 
age areas of these six metropolitan 
cities. 

A jobber salesman on the Pacific 
Coast can drive hundreds of miles 
and find as many cross-road deal- 
ers, whose sole complaint is that 
they can’t hear the factory’s pro- 
gram, but—so what—does Mr. Ad- 
vertiser consider that the 8% un- 
reached audience, which is the cli- 
entele of the Corn Center general 
store, has any connection with the 
92% listening audience which is the 
valued trade of the West’s metro- 
politan merchant? The answer 
should be no. The answer is no, 
but of course you can’t blame the 
advertiser for expecting all of his 
dollars ‘to do or die for dear old 
Rutgers.’ 

Remembering the gentleman who 
said, ‘We’re always talking about 
the weather, but nobody seems to 
do anything abou it,’ we might sug- 
gest ‘Mr. Advertiser is always talk- 
ing about the geography of the 
Pacific Coast, but we can’t do any- 
thing about it.’ Radio can’t put any 
more metropolitan cities in between 
those that already exist. 


Apologetically, we of sunny Cali- 
fornia understand that the Manhat- 
tanite thinks the sun rises in the 
East river and sets in Jersey. Cor- 
rectively, we suggest that it doesn’t 
—it sets three hours later in San 
Francisco. While we sympathize 
with the program producers and 
artists, and Mr. Advertiser who 
might possibly be obliged to ante 
up a few more chips for a double 
production in order to meet. our 
coastal 8,000,000, we admit that we 
can’t do anything about this pecu- 
liarity of the sun. However, it does 
make for different listening habits 
on the Pacific coast. It’s a solar 
fact that 6 to 8:30 encourages a 
comparable audience to the Atlantic 
seaboard’s 9 to 10:30 features. This 
might account for the misconcep- 
tion that western sidewalks are 
rolled up at 9 p. m. If such is the 
case, they are the sidewaiks of Corn 
Center. By the time the eastern pro- 
grams reach their conclusion on the 
West Coast, our local mogus take 
to the air. The sum and substance 
is that it makes for a good long 
radio evening, enthusiastic radio 
listeners and, as a casual conse- 
quence, we point authoritatively to 
the large percentage of radio own- 
ership in the Golden state, 

Program Problem 


Probably nowhere in the country 
is a program builder faced with the 
necessity of pleasing such diverse 
tastes as those characteristic of the 


two largest cities on the Pacific 
Coast, San Francisco and _ Los 
Angeles. The latter is a great and 


expansive community, a great per- 
centage of the residents of which 
represent a regional cross-section of 
the country’s populace. The former 
is a community of tradition, whose 
people are traced back through 
generations of local residents. 

A Hollywood picture premier re- 
quires police traffic assistance. In 
San Francisco, the personal appear- 
ance of film stars creates little im- 
pression. The paradox here is that 
San Francisco has been regarded 
for years as a ‘great show town’ by 
vaudeville performers. This is not 
expressed in numbers of so-called 
‘idol worshippers’ but rather by the 
theatre audience’s appreciation of 


meritorious material. San Francisco | 


has always maintained a high place 
in the world of art and literature, It 


is the cradle of many a famous| 
musician and artist. Peculiarly, its 
people are, as a whole, extremel) 
sophisticated as far as entertain- 
ment is concerned. 

On the other hand, Los Angeles 
is perhaps the birthplace of hill- 
billy radio entertainment. This so- 


SN eee 


of | 


called contribution to the art of 
radio has long maintained an ex- 
ceptional popularity in Southern 
California. No hill-billy act ever 
clicked in San Francisco. The 
| diversity of the Southern California 
| population, however, is well exem- 
plified musically by the success of 
the Hollywood Bowl symphony con- 
certs. 


Angelenos’ 





Los tastes, and accord- 
ingly is a fertile field for the radio 
producer. 

the West 
notably 


| 
}; program 
é Industrially, Coast has 
| resourceful. 
That virtue has been of 
necessity rather than of choice, is 
quite obviously one of distance born 
of the pioneering instincts of the 
original Westerner. This same in- 
stinct has been carried through 
radio on the Coast long before 
either network established stand- 
ards of meritofious entertainment. 
Western radio station, by initiative 
and originalty were creating a radio 
program of a class equal to any in 
the country before 1928. Both Don 
Lee and NBC were operating 
regional networks in California and 
the Pacific Coast quite some time 
before the establishment of trans- 
continental circuits made Eastern 
programs available. With this 
regional network creation naturally 
went an obligation to maintain 
large entertainment organizations. 
Before its connection with Colum- 
bia, the Don Lee System maintained 
a 25 to 35 piece orchestra in both 
its studios in Los Angeles and San 
Francisco. The accompanying ex- 
tensive program production fostered 
the development of fine artistry 
which has subsequentiy found its 
place in the ‘Radio Major Leagues.’ 
Footlight Poise 

Western radio operator’s fore- 
sight is well exemplified by the 
present day apparent regard for the 
absolute necessity of a studio audi- 
ence on all musical or variety pro- 
grams. While this was undoubt- 
edly engendered by the introduction 
of the vaudeville performer who 
needed a personal reaction because 
of habit, as long ago as 1927 the 
writer’s station had seen that sound 
proofing and a ‘vacuum of studio 
quiet’ was not a necessity, and had 
encouraged ‘in person’ audiences. 
As a consequence, its artists were 
being schooled in ‘footlight poise.’ 
As an example, in 1927 this station's 
two-hour Blue Monday Jamboree, 
the pioneer fun show of the West 
Coast, played to an audience of 
17,000 people in the San Francisco 
Auditorium, and for four successive 
weeks to an audience of 11,000 
people in the Oakland Auditorium. 
From its inception a year previous- 
ly, this program had made valued 
use of a studio audience. In the 
following years, this program was 
presented from the stage of some 
theatre in every community of 
20,000 people or over on the West 


always been 


this one 





pepne abe > 


Coast. It is claimed that this fea- 
ture was the forerunner of the 
present day final admission that 
there really is something in com- 
mon between radio and the stage. 
Another peculiarity of Pacific 
Coast Radio is caused by a lack of 
seasonal weather extremes. Eastern 
listening habits are governed, to a 
great extent, by climatic conditions. 
The curve of listening interest 
reaches peaks and depressions in 
Sympathy with summer heat and 
winter cold. The Eastern listener’s 
confinement during the winte 
months encourages the radio to be 
played as an accompaniment for the 
family circle. Mediocrity in enter- 
tainment is therefore possible. The 
West Coast's normalities, rather 
than encouraging habitual listening, 
present the problem to the radio 
operator, particularly during the 
daylight hours, of dishing up an 
appetizing radio fare sufficient to 
entice the radio listeners to indoor 
recreation. Steady month-in and 
month-out gasoline sales on the 
West Coast prove that radio has a 
worthy foe in the weather man. 
While perhaps admitting that west- 
ern daily radio listening hours are 
below the average of the East, we 
will match our year round average 





summer radio slump was proved by 
a 14346 % 
summer 
| Summarily, 


increase in his 


against the Eastern heat-caused 
summer decline. As an example— 
despite his middle-western experi- 
;ence, Wwe encouraged an Iowa 
| cooked -cereal manufacturer to use 
}our San Francisco station during 
| the summer months and our in- 
es that there was no western 
} 

! 


sales, 


instead of being ab’ 
through certain months 
guaranteed audience, we 
ever the alert to grasp 


that can never be frost-bitten 


; to 
iwith a 
poset 


ears 


coast 


be on 


regular | 

















Season’s Greetings From 


ROY SHIELD 


Musical Director, Chicago Division, 





~ GADGET GAZETTED 
Shepard Mechanical Survey-Taker 
Inspires Booklet 








John Shepard, 8rd, Yankee Net- 
work prez, will issue Jan. 10 a book- 
let showing the results derived from 
a listening habit survey which was 
made in the Boston metropolitan 
area through the use of recording 
devices attached to home radio sets. 
Pamphlet will describe how the de- 
vices were planted and checked and 
some of the findings, but more de- 
tailed and particularized info about 
listener habits will be made avail- 
able to advertisers for a fee. 

Recording mechanisms claimed to 
have been placed in 10,000 homes 
and kept there for 10 weeks. 





Bill Kelbaugh, former Navy oper- 
ator, now working night press 
schedules at KDYL, Salt Lake City. 





Sid Olson, former KSL (Sale Lake 
City) comedy script writer, appoint- 
ed Sunday editor of the Washington 
(D. C.) Post. He’s only 27. 





VARIOUS LEGAL ANGLES 
IN FREEMAN AiR CASE 


Law firm of Breed, Abbott & Mor- 
gan has filed a petition in Federal 
court on behalf of Charles Henry 
Freeman, Jr., asking the court to 
set aside a temporary injunction 
procured by Cecil, Warwick & Cecil, 
which prevents Freeman from al- 
leging that the Sherwin-Williams 
Paint Company's ‘Metropolitan 
Opera Auditions’ program is simi- 
lar to an idea copyrighted by him 
or from suing Sherwin-Williams 
for alleged damages, Freeman's pe- 
tition errors, 


returnabie Jan. 





. ~t< oe ¢ sitatete al 
contains 2 eltation of 


24. 


Filing of this petition throws the | 


whole litigation over priority rights 
to the opera auditions stanza into a 
highly involved phase. Four stages 
now in force or pending in court: 

(1) Cecil, Warwick & Cecil and 
NBC are suing for a permanent in- 
junction against Freeman prevent- 
ing him from talking, ete. This case 
has been postponed indefinitely, but 


will come up in the future. 
(2) C.. W. & C. and NBC have a 


temporary injunction against Free- 
man which holds good until hear- 
ings on the permanent matter come 
up. Freeman is now trying to set this 
aside. 

(3) C., W. & C. is petitioning Fed- 
eral court to hold Freeman in con- 
tempt of the temporary injunction, 
claiming he gave an interview to 
the New York Sun which violated 
the terms of the injunction. This 
case comes up Jan, 3. 

(4) Freeman is petitioning to 
have the temporary’ § injunetion 
lifted on the grounds that # was 
allegedly granted on error. This ci- 
tation is returnable Jan, 24. 

Sherwin-Williams’ stanza is 
broadcast on Sunday afternoons 


over the NBC-Red at 3:30. Started 
Dec. 22 after being held up three 


weeks by the litigation over priority 
rights to the idea, 





Phil Baker’s Benefit 
Philadelphia, Dec. 29. 
Phil Baker, with his radio stooges, 
Beetle, Bottle and Agnes Morehead, 
will be among the talent for annual 
Poor Richard banquet Jan, 16. 





SOUTH AFRICA 
TO REVAMP 
RADIO 


Capetown, Dec, 4. 


Minister ef Post: 


a2 Us 





South African 


and Telegraphs will submit legisla- 
} tion at the next Parliament Session 
i i the African 


over 


adcasting Company (Schies- 
March, 19387 
It will be formed as a Public Utility 
Trust, and not State-controlled, 


inger) at the end of 


an 
organization acting for the people, 
and operating broadcasting in the 


interests of the people, eliminating 


; altogether any question of private 


| profit 


j 


out 


of the enterprise. All 
profits will be used for the further 


| development of broadcasting. 


or 





| 
| 


|}encourage such competition. 


|; American position. 


will be suggested that it be 
known as the African Broadcasting 
Corporation, with a Board of nine 
Governors. The Minister suggests 
that I. W. Schlesinger be chairman. 
Five of the Board for five years 
and .the remainder for three years. 
To pay the Schlesinger outfit by 
means of debentures in the new 
concern, and due to this the Gov- 
ernment will not be called on to 
pay cash. 
Oppose Schlesinger 

Objection is being voiced to the 
suggestion that I, W. Schlesingev 
act as chairman of the new radio 
set-up. A truly independent broad- 
casting system putting high class 
programs on the air would obvi- 
ously compete for public attention 


| with the theatres which he controls 


and some citizens feel he would not 
South 
been pretty bad 
dissatisfaction is 


has 
and 


African radio 

in the past 

widespread, 
Not liked here is the further idea 


of introducing advertising to the 
air. South Africa in this respect 
takes the English rather than the 


It’s a theoretical 


=) ves | prejudice as the country has no 

Don he ithyooms, W FIL general cat of contrasting the merit of 
manager, is chairman of the affair. English and American programs, 
Most impartial observers familiar 

with the two English-speaking 


The Transcription Outlook 





By Edgar Grunwald 
Status of electrical transcriptions 
until last year was nomadic, and 
the platter biz consisted mainly of 


picking up crumbs from the na- 
tional advertisers’ table. Though 
equipped with strong arguments 


anent economy and flexibility e.t.’s 
suffered from the complications 
connected with a disc campaign, the 
irregularity in time of broadcasts, 
and the psychological drawback of 
a mechanical airing as opposed to 
the flesh and blood stuff that goes 
through a web mike. 

-ast year, however, has seen the 
platter producers start to carve a 
new and definite niche for them- 
selves. N. A. B. figures for the first 
nine months of 1935 show national 
discs up 38.5% over 1934, and local 
up 51.4%. 

Increases in national revenue are 
less significant of what is happen- 
ing in the e.t. field than is the big 
local increase, and are to some ex- 
tent due to a lucky fall of the dice. 
Specifically, the sudden web clean- 
up of deodorants, laxatives, ete., 
accounted for a good portion of the 
new shekels here. As an example, 
Ex-Lax, which recently left CBS 
because of the web’s new policies, 
is already one of the 10 biggest 
platter buyers, 

Rest of the augmented national 
intake came from sponsors who 
couldn’t be accommodated on the 
chains, or those who only wanted 
partial coverage, plus those who, in 
addition to chain blurbing, wanted 
local messages to deepen market 
penetration. Circumstances here 
again played a big role in shoving 
this revenue into the lap of the 
transcription crowd, though the e.t. 
boys did wear out shoe leather in 
a number of cases (Chevrolet was 
one), 

World Pioneers 

But the zooming local revenue is 
the most essential factor in the pic- 
ture, and the recorded library is re- 
sponsible for it. World Broadcast- 
ing pioneered this development in 
1934, and last year was aped by 
three 825 to 850 


companies, some 








braries out of which they can throw 





together a relatively coherent 
broadcast in a short time. 

Predictions are that the library 
will in the future be a stabilizing 
influence and one of the most de- 
pendable sources of e.t. money. Some 
national business will, of course, al- 
ways come in, and the recorded li- 
brary can, in the last analysis, be 
sold to a national sponsor well 
as to a local one. But the cross- 
roads retailer in the 
hasn't tried radio much 
the best fish for this bait. <Attrac- 
tion to him is the guarantee of 
passable talent and a reasonably 
professional program at a cheap 
price. Local live talent generally 
has no such guarantee, and hence 
is viewed by the local boys with a 
Missouri squint. 

Library is also regarded as means 
of creating order in the manufac- 
turing end of the e.t setup. Small 
fry disc producers will not bother 
with it because they can’t afford to 
finance it. They'll stick to eking 
out an existence by selling platters 
to national sponsors on a low price 
basis. Big houses who do have li- 
braries, on the other hand, will be 
saved the fear of chiseling and cut- 
throat competish. Furthermore, 
World, Standard and NBC all op- 
erate on a policy of selling only one 
station to a town, and this avoids 
stepping on toes all around. 

With this local situation viewed 
as continuing and improving during 
1936, and with national biz expected 
to be undiminished, the e.t. bunch 
sees the coming months in an opti- 
mistie light. 

Live talent is not regarded as 
much of a competitor, though it is 
definitely on the upbeat. From the 
national viewpoint, only the biggest 
sponsors with the best agencies are 
skilful enough to whip together a 
nation-wide live talent campaign. 
Local live talent, on the other hand, 
presents various uncertainties to 
the sponsor, has been sold only hap- 
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hazardly by radio stations, and the 
withal so untapped that 
there is room for all forms of broad- 
casting as yet. Furthermore, 


local biz is 


| 
muctl 


| of the local live talent stuff is news- 


stations are now equipped with li- | tor, 


competi- 


onto 


of which is strictly an et. 
because neither 


‘ le . 
a platter, 


cau be cut 


Standard and NBC. Between the casting or amateur shows, neither | ¢ 


broadcast systems feel that adver- 
tising makes possible a range and 
variety of entertainment and star 
personalities, which non-commercial 
radio can never emulate. However, 
anti-sponsored sentiment has been 
developed here, 





Chicago, Dec. 29. 
Dwight Northup and Agnes 
Northup, general manager and pro- 
director of the Ralph Atlass 
WIND, in Gary, leave next 
to take over official positions 
WTCN, in St. Paul-Minneap- 


station, 
week 
with 
olis. 
Dwight Northup will be listed as 
general manager and Agnes North- 
up as assistant general manager in 
charge of programs. Ralph Atlass 
now making arrangements for filling 
newly vacated posts at WIND. 


Patti Chapin Incog 


Atlantic Refining Co, has added 
a second singer to the cast of its 
‘Atlantic Family on Tour’ program 
without giving any billing or pub- 
licity to the matter. It’s Patti Cha- 
pin, songstress, who doubles in the 





singing roles for Rosemary De 
Camp. Latter is th> love interest 


and has got mentions all along, but 
her double hasn’t been announced, 
although she’s been on the stanza 
for two weeks. N. W. Ayer is the 
agency in charge. 

Other unbilled name is Red Nich- 
Prior contract with 
Kellogg (also an Ayer client) pre- 
vents use of his name, Atlantic 
stanza airs over CBS Saturday eves. 


Transradio Sues WHO 


Des Moines, Dec. 29. 
Suit for $360 allegedly due on con- 
tract has been filed in district court 


igainst Central Broadcasting Co. 


Transradio Press Service of New 

| York. 
Press service claims tha t 
or news eports alleged] supp 

tv WHO last June, with the } 
ract bi by the broad 








© acne Chee” 











Pies 


dH 


hy OR ta 


colin. 





—_. o_ va 


a, sh eat Ot Oe 








> 


R a 


sie 


=—_ 


———— —— ee 


~ 
ys 














oe 


ae 


tae el 


— 


Wednesday, January 1, 1936 


RADIO 








PETA Se GEO he 


—_. 








— 


he Washington Political Routine 





Washington, Dec. 29, 
When you gotta go you gotta go, but few station men 


ish the summons to Washington. The home of the pork 


el 
eee and the happy hunting ground of lawyers is the 
town that giveth and also taketh away. Its summons may 
not be disregarded and its mood may not be predicted, 
Every visit is like joining a fraternal lodge. You've been 
promised that you'll be slipped in on a quiet night, but 
there’s no guarantee that a sudden caprice may not change 
1e quiet session into rough-house night. 

Washington occupies a disproportionate amount of the 
broadcasters’ attention and expense. It diverts broadcasters 
from the job of broadcasting. It throws a spotlight on poli- 
tics and a shadow over showmanship. It creates an atmos- 
phere of uncertainty and a fear that the other fellow, 
with friends in high places, may be able to stea’ part of 
one’s wattage, hours, or preferred position in the status quo, 

Some of the criticism of the Federal Communications 
Commission may be dismissed as partisan propaganda. 
Bad as various habits alleged against the Democrats may 
be it is not to. be forgotten that the WIBO, Chicago, case 
happened while the Republicans ruled the roost. How- 
ever, the present commission cannot brush aside as incon- 
sequential certain of the charges fired at them. Growing 
practice of referring matters to the ‘closed file’ beyond the 
scrutiny of the press is distinctly an unwholesome tendency, 

Despite progress in some directions during the past year, 
the government regulatory agency still is torn by factional 
strife which proves both costly and exasperating to Wash- 
ington attorneys and their license-holding clients in all 
parts of the nation, The F.C.C, routine is bewildering and 
perplexing, with the ever-present figure of the political 
ghost looming dangerously in the background. 

Critics éharge that the keynote of the F.C.C., under pres- 
ent conditions, is deep intrigue combined with suspicious 
and unlawful secrecy which together have the effect of 
keeping the broadcasting industry in a perpetual state of 
jitters and thwart even the most conscientious efforts to 
do business with the government in a business-like man- 
ner. However, the radio laws were foggily drawn in the 
first place and the commission is obliged to proceed at 
oblique angles instead of directly. Strange limitations to 
authority of F, C. C, can be blamed for many of the ‘un- 
businesslike’ methods. 

Inheriting a large proportion of the frequently-denounced 
vices and abuses of the old Federal Radio Commission, the 
latest governmental boss of the broadcasting industry 
stands out conspicuously as the target for congressional 
criticism which is likely to develop in the near future into 
a determined move for investigation. Meanwhile broad- 
casters can only fret and fume privately and, in self-de- 
tense, resort to the use of political wires and under-cover 
tactics in order to protect their investments and entertain 
hope of continued existence. 

Triple Squawk 

Radio attorneys, engineers, and others in close contact 
with the commish claim the following as the chief peeves: 

(1.) The commission plays favorites, with political back- 
ing almost an absolute necessity in any proceeding. 


th 


(2.) Split into jealous factions, the commission lacks 
clear-cut policies and principles upon which the industry 
can place reliance. 

(3.) Procedure 
delay a major cause of dissatisfaction. 

Commission's 1935 pregram clean-up drive has aroused 
widespread antagonism, not so much because of the motives 
behind the sapolio crusade, but principally because of the 
dictatorial manner in which the effort has been carried on. 
In this respect particularly the complaint about commission 
secrecy is heard most frequently. 

Loudest squawks center about the commission's refusal— 
ostensibly because of legal complexities arising from the 
prohibition “against cénsvtrship 
on the table. 

An outstanding example of the reason for dissatisfaction 
along this line is provided by the recent Marmola cases 
against KNX, WTMJ and KFRC. In this proceeding, the 
cummish caught the defendant stations completely un- 
awares by notifying them that their program service had 
been challenged because of certain specific features and 
then confronting officials and attorneys with numerous 
other complaints not included in the original notice of hear- 
ing. The KNX file demonstrated this practice most con- 
vincingly; the commish announced it wanted to investigate 
particularly the Marmola, Ionizer, Congein, and Malk pro- 
grams and then, when the hearing occurred threw at the 
Guy Earl forces squawks about two dozen other programs 
which the government deemed questionable, 

Another commish habit, linked closely to the 
drive, which has caused grumbling, is the practice of arbi- 
trarily ordering stations to file applications for renewal 
licenses in order to provide an excuse for a public hearing 
about program service. In the KNX case, attorneys for the 
Western Broaccast Co, reserved the right to question the 
commission's authority to call for a renewal application, 
censor programs, or designate applications for hearing 
‘without theretofore having examined such an application 
as required by statute.’ 

Temporary License 

Aiong the same line, broadcasters are completely at the 
mercy of the commission when applying for regular license 
renewals. Frequently of late, with program probes under 
Way, siations have learned, without any prior notice or 
reason to suspect that such action would be taken, that 
they have received only 30 or 60-day continuances or tem- 
porary renewals which may be terminated at the commis- 
sion’s pleasure. 

Probably the worst headache of this varicty—one which 
is only slightly diminished despite most persistent efforts to 
work out a compromise—is the commission’s refusal to 
indicate what programs it regards as not in the public 
interest and the custom of attempting to exercise powers 
for the Food and Drugs administration which the F & D 
people lack in their own right. A measure of progress has 
been chalked up following the willingness of the Federal 
Trade Commission to use in the case of broadcasters the 
stipulation procedure employed in settling disputes with 
newspapers and magazines over objectionable or misleading 
advertising, but the situation continues to be far from 
satisfactory from broadcasters’ viewpoint, 
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frequently is costly, with stalling and 


powers—to jay iis cards 


sapolio 


An irritating and often expensive pra ce—postponing 


hearings on only brief, if any notice—has been pretty well 
suffer in silence 
armed with exhibits and evidence, they troop il 
another pavty has defaulted 
Commish 


stamped out, but broadcasters still must 
whenever, 
to a hearing only to find that 
or suddenly tried to withdraw its application 
has been trying to clean up this sore spot by attaching 
‘with prejudice’ tags to dismissal orders in cases of default 
Sters were 


where other broadca 
inconvenienced ani 


the practice of continuing and postponing proceedings for 


either the government or 
" 
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forced to incur needless expense, but 


exasperatingly-long periods remains a bothe1 


Political vice is, without much question, the worst of 


all and the cause”“of Breatest crumbiing. - Broadcasters 
+) ar" a 
Siring to settle squabbles en their merits have come to real- 


ize that backing of big-shot politicians is almost indis- 
pensable in every Examiners 
versed, cases are remanded for further hearing, appeals are 
granted, and decisions are changed altogether too often as 


proceeding. reports are re- 


national come 


the result of intervention by some ward boss 
mitteeman, legislator, or friend of the administration. 

This complaint naturally enough is heard repeatedly 
persons doing business with various govern 
ments, but squawks are especially loud and steady against 
the F.C.C. 

The Boys Deserve Sympathy 

However, while it is fashionable to criticize the Commu 
nications Commission and while the Republicans are watch- 
ing with eager anticipation for a chance to pounce on the 
radio regulatory body the situation calls for a littl sym- 
pathetic understanding. Anning 8S. Prall, the present chair- 
man, is regarded as a high-class and gentlemanly fellow 
with whom politicis is a career, as he is independently 
wealthy. Both he and his colleagues probably have plenty 
of headaches as they are subject to the pull and tug of 
political demands and obligations that must be as con- 
fusing to them as some of their actions trying to lessen 
the pressure are to outsiders, 

Fact is that the Democrats are in control] of radio at a 
time when scores of powerful newspapers are seeking 
licenses, when accumulated church-school. labor-reform 
group antagonism has crystallized, when the networks with 
their strong lobbies are in a position to make their lever- 
age felt. Again as the engineering concepts of broadcast- 
ing have been widened by experience and experi- 
ments both a need for and an ability to take care of more 
service has grown up. Obviously every new siation consti- 
tutes, in greater or lesser measure, a threat to the position 
and prestige of existing licensees. 

Into this befogging criss-cross and wheels-within-wheels 
incrustration of political, industrial, social, religious, aca- 
demic and cultural problems the individual commissioners 
with the best intentions in the world must be irresistably 
impelled out of sheer exasperation with the innumerable 
claims on their time, influence and tolerance to break out 
with conclusions based on their own need for fresh air. 
Fawned upon by lobbyists, flattered by a servile trade press, 
badgered by fellow-politicians the lot of the communica- 
tions commissioners is not one that a philosopher would 
envy. 





Claim P-R Gave 


Aircasters Top 
Slice of News veri occ 


of increasing the 
radio workers, both 
Los Angeles, Dec. 29. 
Elasticity of the Press-Radio’s 
Pacific coast division rules provided 
stations a better news service than 
publishers had intended when they 
devised the setup, according to Wil- 
liam Gorden, former bureau man- 
ager, who testified as a defense wit- 
néss in the trial of KNX’s libel suit 
against the Los Angeles Times. 
Defense attorney T. B. Cosgrove 
used Gordon’s statement to deny 
KNX’s charges that publishers had 


salesmen, announcers, 


cient among these 


given up the _ battle 
lammed for New 
Detroit and Cincinnati, 
pay is somewhat more 

On the key stations 
there are 





created Press-Radio to stop sta- | al instance: these 
tions from broadcasting spot news. | NOuncers have jumped 
Cincinnati, New York 


Gordon testified that although pub- | 
lishers had limited dispatches to 39 | 
words, his bureau had sometimes | 2’¢ salesmen 
Sent as much as 800 words on a/| 
Story, and that frequent bulletins | 
the plan. 

talph Trueblood, writer 
Times editorial that forms basis of | 
the suit, also testified. He said that 
‘Misinformation’ broadcast by KNX 
led to the Writing of the editorial. 
were released during the day to 
broadcasters who had subscribed to 
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By Dan Goldberg 

Chicago, Dec. 29. 

Chicago continues to 
preme as one of the cheapest radio 
Chicago, instead 
salaries of its 
behind the 
scenes and on the air, has steadily 
clipped the remuneration for artists, 
executives, 
until the more ambitious and effi- 
people 


York, Hollywood, 


comforting. 
in Chicago 
experienced announcers 
working for $35 a week. In sev- 
same an- 
to Detroit, 


stantial increases in salary. 
in Chicago 
| fo. 2%% commission, while i 
ranges as 
high as 15%, even where there is 
difference 
ithe Chicago station rate 
One of the 
radio, 
is receiving 
$16,500 annually, while the manager 
motion 
receives a | 
The head of the Ch:- 
cazo division of a theatre circuit re- 
annually 
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low salaries are seen in the wages |desks and 


handed out for the artists. 
The Answer 

Salaries of $30 and $3f a week 
for standard performers are not un- 
usual in the Chicago, and vet every- 
body wants to know why Chicago is 
so far behind Hollywood and New 
York in the origination of major 
network shows. Chicago advertis- 
jing agencies, networks and adver- 
tisers claim not to know why this 
should be. 

It is strictly the fault of the sta- 
tions and the network:. The pro- 
gram directors of these outlets are 
responsible. Agencies are willing 
to spend money for talent and the 
advertisers are ready to hand out 
the necessary amounts, bu’ the pro- 
gram heads quickly interpose with a 
‘tsk, tsk, that is just a waste of 
money; we can get it for you whole- 
sale, or at least somebody just as 
good and not as expensive.’ 

Chicago program directors think 
in terms of nickels. They are afraid 
to mention names 
money, shows which cost coin for 
fear of losing the account. The re- 
have driven the 
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|grams which can be produced for 
apples because the Chicago program 
chieftains know how to buy cheap | 


head- 
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little dialog shows for cheap money. | Newell 


They know how to get performers 
to accept $27.50 per week for a five- | Helpers 
instead of $49. | the 


iimes weekly show 
They buy commercial dialog read- 
s for $5 for a network shot in- 


tead of $15. 


and his 
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from 
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issue 
about Chicago being the script show 
center of the world. 
glect to tell 
rolls breakfasts, the skipped lunches, 
th soup-and-beans 
performers in 
script shows have to live on just 
to be on the radio and earn what 
they call a living. 
could an: 
great center of radi 
if it would 
talent 
performances and that bargain rate 
show business is always honky-tonk 
show business. 
artists bureaus that are trying to 
the tale: t booking field | Who have no family members that 
they continue to gape in 
surprise 
show is 
sponsor 
fright around and buys a $5,000 name 
from a standard vaudeville agency. 
Chicago has 
itself for the exodus of name shows 
from the loop. 


PICKET INJUNCTION 
DENIED TO AGENCY :::: 


Kiforts of the Geyer, 
agency 
junction against the Allied Printing 
Union failed last week in 
Supreme 
|G, C & N wanted the union stopped | Not 
picketing the 
building in 
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great statements 
But they ne- 
about the coffee-and- 


‘inners trat the 
these great 


Berlin, Dec. 17, 

Official figures circulated by gov- 
ernment mention 6,990,741 subscrib- 
ers to German radio and speaks of 
an increase of many thousands over 
figure from the month previous. 
About half a million listeners are 
freed from ) 


should be a 
entertainment 
learn that demoralized, 
never give good 


paying usual fee of 2 
marks (80 cents) per month, jobless 


3ig networks have 





earn anything at all. 

Difficult to ascertain 
subscribers that have to content 
themselves with the home brand of 
radio program. ‘Volksempfaenger’ 
(People’s Radio), set which sells at 
76 marks ($30), is commonest re- 
ceiver and cannot pick up none 
German programs. 

Many restrictions in the way of 
presenting what other nations would 
| consider entertainment. Propa- 
ganda has right-of-way and caticels 
many a program, Then there is that 
forbidding ‘Jewish Musi no 
matter whether it’s Offenbach or 
just Jean Gilbert-Winterfeld and in 
addition there is a ban on ‘negro 
jazz’. 

German listeners to-day get more 
than their share of Tyrolean yodlers 
and Bavarian peasant dance tunes. 
forgetting plenty of military 
front of the] march music, from early in the 
which the agency has | morning till bedtime. 
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When Radio Was a Funny Noise 





The Talent 


By Bob Landry 





In December, 1922, the late George 
McClelland tried to sell radio at 
$100 for 10 minutes to William H. 
Rankin, a pioneer New York City 


advertising agency man, 

‘you have your first customer,’ 
said Rankin. ‘I'll invest $100 to 
find out about a new advertising 

um any time.’ 
~s on Dec. 30, 1922, Rankin paid 
$100 to Station WEAF and delivered 
a speech over the air to find out 
about radio. The next day he got 
15 letters and 25 telephone calls, 

Marion Davies was & pioneer 
broadcasting personality. She got 
$300 a week in 1923 from Mineralva. 

Phil Carlin, Norman Brokenshire, 
Graham McNamee, Pat Kelly and 
Leslie Joy were crystal set an- 
nouncers. They're still in the biz. 
Johnny Johnstone was & pianist 
way back but has been a press agent 
for years. Vaughn De Leath is gen- 
erally believed to be the first woman 
to sing on the air and she’s still go- 
ing strong. 

‘Wildflower,’ a legit musical star- 
ring Edith Day, was turned from an 
about-to-flop show into a commer- 
cial success in 1923 through the use 
of radio advertising. 

Bertha Brainerd, now head of the 
NBC commercial program depart- 
ment, was probably the first radio 
commentator, and Thornton Fisher 
was No. 1 radio sports columnist. 
Vincent Lopez, Ben Bernie, Ross 
Gorman, Harry Reser, Harry Hor- 
lick, Joseph Knecht and Harold 
Sanford were among the first or- 
chestra men to air. Philharmonic 
eoncerts were broadcast by WEAF 
in 1922, and there were Capitol the- 
atre and Metropolitan opera pro- 
grams about that time. 

First big hook-up was Washing- 
ton’s Birthday, 1922, when 42 sta- 
tions carried Calvin Coolidge’s 
speech. Phil Cook dates from 1924 
at WOR; Dale Wimbrow from 1924 
at WJZ; Billy Jones and Ernest 
Hare tried out in 1922 (for nothing) 
over WJZ, but got paid in 1923 over 
WEAF for the Happiness Candy 
Company. A couple of concert sing- 
ers, Norman Jolliffe and Redfern 
Hollingshead, were known as Trade 
and Mark for Smith Bros, cough 
drops; later Scrappy Lambert and 
Billy Hillpot became T. & M. 

In Aeolian Hall two radio per- 
formers, Goldie and Dusty (Hinder- 
myer and Tuckerman) made what 
was probably the first personal ap- 
pearance. The Revellers then called 
themselves the Shannon Four. May 
Singhi Breen (now with Peter de- 
Rose) is one of the oldest (in ex- 
perience) continuous air entertain- 
ers. Joe White, once the Silver 
Masked tenor for B. F. Goodrich, 1s 
now sustaining for NBC, sans mask. 





Choral Rivalry on WFIL 
At Commercial Rates 


Philadelphia, Dec. 29. 

Rivalry between two department 
store choruses has brought WFIL 11 
commercial programs in two weeks. 
Station is operated by owners of 
Strawbridge & Clothier and Lit 
Brothers stores. S & C chorus is 
veteran musical group of estab- 
lished reputation. Lit organization 
is of fairly recent origin, Latter 
asked for and got ether shot. That 
Whetted former's appetite, and it, 
too, went after station. 

WFIL execs, rather than put itself 
in middle by favoring either group, 
and not being eager to broadcast 
them as frequently as they wanted, 
ruled each must pay commercial 
rate. Rather than be outdone by 
the other, each went forit. S&C 
singers are on eight times during 


holidays, Lit chorusers on three 
times, 





WORC 75% CBS in ’36 


Worcester, Dec. 29. 
WORC, owned by Alfred F. Klein- 
dienst and directed by Edward E. 
Hill, is planning expansion in 1936, 
now that it has been made a basic 
Station of Columbia web. Station is 
0 . 
— of five known as optional sta- 
— Of the optional group. There 
ar 9 ‘ , : 
erly must’ stations in the basic 
=mete, with two to be chosen from 
he five optional, 
:... here WORC has been getting 
ve Of the Columbia broadcasts, it 
‘Ssured at least 75% now. 


The Engineers 


By John T. Schilling 
(Gen’l Mgr., WHB, Kansas City) 





I’m no good as a prophet. When 
I first started playing around with 
radio in my high school days, using 
a ‘rock-crusher type transmitter 
and a quenched or rotary spark 
gap, I never thought of it as more 
than electrical ™“experimentation. 
Later, when teaching naval opera- 
tors how to use radio telephony in 
submarine chasing, I didn’t think 
past radio’s military uses. The idea 
of radio as a mass entertainment 
medium backed by millions of 
dollars worth of capital was far be- 
yond me, but at that seeing and 
hearing the radios of the pre-1920’s, 
I doubt if many imaginations could 


have predicted the radio industry of 
1935. 

Among the first broadcasts of 
regular programs were those origi- 
nating from a group of cluttered 
rooms on Sedgewick Avenue at the 
foot of High Bridge in New York 
City. There Dr. Lee DeForrest and 
his assistants had installed a trans- 
mitter for experimental and pro- 
gram purposes. I was employed in 
the laboratory during this period of 
regenerative receivers, honeycomb 
coils and variometers. Ike Louns- 
berry, now general manager of 
WGR, Buffalo, New York, was on 
the staff, as well as Ed Sargent, now 
a San Francisco radio enginer. A 
similar transmitter was installed at 
the home of the chief engineer, Bob 
Gowan, in Ossining, New York, for 
the purpose of conducting two way 
program tests. That was back in 
the middle of 1919. 

Both Sargent and I thought there 
was too little adventure in this type 
of radio, however. ,.. Before long 
we were both radio operators on oil 
tankers plying the Pacific. I re- 
member one particularly embarras- 
sing spot I got into through my job 
as operator. 

It was on the S. S. Durango, 16 
days out of San Francisco for the 
Philippines, that all hands, number- 
ing 40, had bet heavily on the out- 
come of the Dempsey-Brennan fight 
scheduled Dec. 14, 1920. During the 
night of the fight static was so bad 
that accurate copy of the flight 
results was impossible. However, 
piecing together fragments of what 
little could be received, I finally re- 
leased a bulletin ‘Brennan Wins.’ 
The next night, after all bets had 
been paid off, I discovered to my 




















LEW WHITE 
ORGANIST 


Now appearing for an indefinite 
engagement at the Center Theatre, 
Radio City, New York. 

Broadcast periods — Monday, 
Wednesday, Friday, WJZ, 8:15 A.M. 
Benj. Moore Paint Hour—Wednes- 


day, WEAF, 11:30 A.M. Lucky 
Strike Hour — Saturday, WEAF, 
8 P.M. 


Master Art Organlogue Shorts 








that Dempsey was 
still champion. As a result, the 
radio operator of the Dvrango 
stayed close to his shack during the 
remainder of the trip and never 
ventured too near the crews’ quar- 
ters! 

Still adventure-bent, Ed Sargent 
and I again joined up in 1921, after 
jointly giving up the sea, for the 
purpose of installing several radio 
phone transmitters for the Contin- 
ental Mexican Petroleum Company. 
We started with a transmitter in 
Tampico, Mexico, expecting to go 
inland later to install several others. 
About that time, however, the Mex- 
ican government heard our success- 
ful tests and decided a Tampico 
radio station would be a fine asset 
to the Mexican people. We were 
visited by an imposing delegation 
which withdrew the provisional per- 
mit for the other stations and offi- 
cially confiscated the station we had 
constructed. Sargent and I waited 
around a couple of months, hoping 
for a revolution or a change of 
heart, but the order stuck and we 
were out of a sweet job, 


Returning home to Kansas City, 
I found that the Western Radio 
Company, headed by Art McCreary, 
had constructed a small five or ten- 
watt broadcast transmitter, which 
soon after was increased to 50 watts 
power. This station, WOQ, was, as 
far as I know, the first broadcaster 
in Kansas City. Sam Adair, now a 


consternation, 


radio mannfacturer in Chicago, and 
I composed the station staff. We 
would tinker around with the appa- | 
ratus throughout the day, and then | 
in the evening put on a two-hour | 
show. The two-button carbon mi- 

crophone was not available at that 

time. As a result, we had a mis- 

cellaneous assortment of transmit- 

ters of the regular telephone variety, 

some with a megaphone and others | 
arranged in a row on a piece of | 
wood which could be cut in or out 

in the event they became heated. 

The transmitter itself followed these 

genera] lines—and was certainly not 

a piece of equipment of which to 

be proud when based on present day | 
standards. However, so great was! 
the impetus given to radic recep- 

tion from this station that galena 

for cat-whisker detectors was at a 
premium and would bring fabulous 
prices—anywhere from 50c., 75c. or 
even a dollar for a small piece which 
was selective enough to receive the 
station. As a matter of fact, many 
times we were unable to keep a 
supply on hand for the prospective 
purchasers at any price’ 


Early in 1922, E. J. Sweeney de- 
cided to put a broadcasting station 
on the tenth floor of the Sweeney 
Automotive and Electrical School, 
located across from the Union Sta- 
tion in Kansas City. Adair, Henry 
E, Goldenberg—now chief engineer 
at WHB, and I were given the job, 
and about April of 1922 our 250 watt 
transmitter began regular sched- 
ules. Later a Western Electric 1-A, 
500-watt transmitter was purchased 
by Mr. Sweeney, and on Friday, 
August 11, 1922, it was approved for 
operation by J. M. Motley, Bell Lab- 
oratory engineer. 

Had Two Wavelengths 

Thinking of the battles over fre- 
quencies which mark present-day 
broadcasting, it’s interesting to note 
that we originally had two frequen- 
cies—or rather, as designated then 
—two wavelengths. We broadcast 
markets on 485 meters and music 
and entertainment on 360 meters. 
Since this first assignment WHE 
has operated on no fewer than nine 
different frequencies during a pe- 
riod of a little more than 13 years. 

Today, holidays and Sundays call 
for a concentration of the best 
available radio talent, but in the 
early days, they were a sign to 
knock off. As a general thing, the 
average station would broadcast an 
hour or two, then close down for the 
day. I remember we remained silent 
the entire day of August 10, 1923, in 
respect to the memory of Warren 
G. Harding, who had died a few 
days earlier, Modern networks 
would have caried not only a com- 
plete description of the funeral but 
also a dramatization of Harding's 
life, reaching the people before 
newspaper stories and obituarles. 

E. J. Sweeney was probably the 





first broadcasting pioneer to realize 





Today’s Station Rep a Reformed Idea Man 


By Edgar Grunwald 
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of outstanding suse- 
build up the 
August 15, 
eight-pliece 
appeared on 


the necessity 
taining programs to 

radio audience. On 
1922, he employed an 
staff orchestra which 

several programs a day thereafter 
for the following three or four 
years. The first orchestra was di- 
rected by Lewis Forbstein, brother 
of Leo Forbstein. Subsequent staff 
orchestras were directed by George 
Parish and Paul Tremaine. 

Many oldtimers will recall the use 
of the siren which opened and closed 
all schedules of the Sweeney Auto- 
motive and Electrical School. The 
sound of the siren started Sept. 14, 
1922, and was one of the first sta- 
tion identifications ever empleved. 

On Feb. 1, 1923, WHB gained na- 
tion-wide comment with America’s 
first all-night broadcast—12 hours, 
20 minutes on the air. Newspapers 
and magazines heralded the achieve- 
ment, and some of them even weakly 
prophesied that some day broadcast 
stations could remain on the air in- 
definitely. Incidentally, Ted Lewis 
and his orchestra was on this all- 
night schedule. 


One of the first commercial uses 
of radio with which I am familiar 
was back in 1923—though really it 
was not commercial at all in the 
modern sense. Mr. Sweeney had a 
real estate tract, known as Indian 
Village, just outside the southern 
limits of Kansas City, so we put on 
two programs daily by remote con- 
trol from the development. We 
mentioned nothing about the lots to 
be sold or the prices asked, but 
merely invited listeners to come out 
and hear the broadcast. Thousands 
would gather at night--as well as 
several hundred in the afternoon— 
and from that point, the salesman 
could do the rest. Within a year's 
time nearly three-fourths o2 the lots 
were sold. 

On April 30th, 1925, WHB made 
radio history by connecting the 
Pacific Northwest and the Middle- 
west for the first time with an in- 
dependent broadcast network. Cel- 
ebrating the 50th anniversary of 
the founding of the Long-Bell 
Lumber Company, WHB originated 
a broadcast fed to WFAA, Dallas; 
KGO, Oakland, California, and 
KGW, Portland, Oregon. The main 
portion of the program came from 
the home of Mr. M. B. Nelson, in 
Kansas City. Then, for the response 
from Longview, Washington, the 
circuits were reversed and Port- 
land served as the point of origi- 
nation. This was also probably the 
first instance of its kind where 
broadcast circuits were reversed 
for transmission in the opposite 
direction. 

Fitz’ Big 1925 Stunt 

One of the first big radio meet- 
ings of the country was the idea of 
Leo J. Fitzpatrick—then manager 
of WDAF in Kansas City — now 
president of the National Associa- 
tion of Broadcasters. He invited 
many of the most famous an- 
nouncers in the United States to 
participate in the Kansas City 
Radio and Electrical Show, held at 
Convention Hall during the week of 
March 2nd, 1925. During the week, 
more than 100,000 people went to 





Already in his coffin in 1934, the time broker last 
year was hauled out to the cemetery for good, and 
the special rep is, phoenix-like, rising out of his prede- 
cessor’s ashes. Opinion is now practically unanimous 
that the special rep is a permanent radio fixture. To 
that all-important hub of the advertising biz—i.e., the 
agency—the special rep is the symbol of a victory, 
and for that reason, if no other, he is virtually guar- 
anteed a stable and a feedbag. 

Forte of the special rep is that he capitalizes on 
his predecessor's indiscretions. Latter were three in 
number: 

First, the time broker ballyhooed himself as an ‘idea 
man,’ whereby he went afoul of the agency which 
jealously tries to create for itself an idea-monopoly 
in advertising. Any tampering with this monopoly 
is 100% certain to draw down thunder and lightning, 
and the time broker drew it down plenty. Today the 
station reps studiously avoid program suggestions. 

Second, the time broker made very few gestures in 
the direction of exclusive representation. Agencies 
consequently viewed him as a peddler whose medicine 
act consisted of covering up a nondescript, or even 
downright weak, list of clients with a fancy front of 
ideas. 

Third, the agency’s scowls made the time broker’s 
client stations uneasy. Anyhow, the exclusive spokes- 
man was made to look like a much better bet to the 
stations because his sole job is scratching for pennies. 
This was viewed as a highly worthy trait, and so the 
special rep’s stock started to boom, 

The Green Light 

Cumulatively these trends worked against the time 
broker, and in August, 1934, he officially dropped into 
limbo when Scott Howe Bowen's Group Broadcasters, 
Inc., went haywire, and Edward Petry annexed G. B. 
I.’s backbone—the Yankee web. For the advertising 
agency this represented a victory, and for the special 
rep it was the green light to go ahead and dig in. 
Some concern was expressed here and there over the 
Bowen system demise on the grounds that good idea 
men are necessary to keep the spot biz alive. But 
that concern has not proved very overwhelming. The 
advertising agency began to pay more attention to 
radio, including spot, and the wails died out in the 
general spirit of optimism. 


Last year the special reps grew like weeds, But 


last year likewise proved that the business isn’t as 
yet all milk and honey. 

Being in its incipient stages, it was chiefly without 
rules, except the No. 1 rule to be friendly to the 
agency. Some reps worked exclusively for their sta- 
tions. Some worked regionally. Some charged 15% 
commission and overhead. Some didn’t. Conse- 
quently the whole field donned a Jesse James suit 
and went gunning for stations. This inevitably re- 
sulted in chiselling rates and hard feelings. A minor 
form of piracy became a daily accoutrement to suc- 
cessful conduct of business. 

Blair’s Notion 

How the reps will this year fence off their clients 
against competition is a moot question. John Blair's 
remedy has been to cut his client list down to a 
dozen and tear up all contracts as a gesture of good- 
will. Free & Sleininger have practically done the 
same thing by adding a subsidiary company—Free, 
Johns & Field—to guarantee tiptop service. Edward 
Petry, on the other hand, maintains a client list as 
long as a kite tail, and rivets it down with five-year 
contracts. 

Talk has it that such precautions will be augmented 
soon with a trade association which will outlaw knif- 
ing and put some rules into the game. Such talk is 
gaining strength, But it fs still too weak to mean 
much. Any Moses willing to lead the reps out of 
their wilderness of chiseliing and competition would 
be sure to be regarded with suspicion. His confreres 
would think he was trying to steal a strategic march | 
on them, and would set up a counter howl. It all | 
looks like no go, at least under status quo. 

Smarter boys, however, do think that a loose union 
among the topnotchers is in the offing for the purpose | 
of smoothing out station rates. Latter are in many | 
cases so antiquated that they are causing financial | 
leaks, or are antagonizing sponsors. This type of | 
union would thus have only mild competitive angles, | 
and would stand chances of bringing more prestige | 
for the reps from every corner of the advertising field. } 

For the moment, though, even that type of thing 
is only in the realm of speculation, and 1936 will! 


undoubtedly see the boys still cutting themselves 
slices of each other’s throats. The business is 
Stamese twin Its future lopks rosy from without 


But intramurally the competish jis causing fever. 


hear Harold ‘Hough, the ‘Hired 
Hand’ from WBAP, Ft. Worth; Bill 
Hay of KFKX, Hastings, Ne- 
braska, now with the National 
sroadcasting Company and official 





Amos n 
Lambdin Kay, ‘the littie Colonel’ of 
Atlanta, Ga., George Hay, ‘the 
Solemn Old Judge’ of WLS, Chi- 
cago, Gene Rouse, then of WOAW, 


announcer for ’n’ Andy; 


Omaha, Fitzpatrick himself and 
this writer. 
tadio was a lot of fun in the 


early day, but there seemed to be 
no method to make it pay its board 
and keep, Advertising on the air 
was not considered ethical. How- 
ever, George Hamilton Stone, gen- 
eral manager of the Sweeney 
School and director of WHB at 
that time, worked out a plan which 
was as ingenious then as it seems 
ludicrous now. We inaugurated 
‘The Invisible Theatre,’ for which 
tickets were issued and purchased 
voluntarily by the listeners at 
prices from $1 for gallery seats to 
$10 for box seats. A subscription to 





| but 


» | even the 


American publhe 


the Theatre gave the subseriber not 
only tickets which showed the sec- 
tion, row and seat number to which 
he or she was theoretically entitled, 
also a monthly mailing of 
WIIB's official paper, the ‘Micro- 
phone’. and monthly programs in 
advance, 


Returns to the Invisible Theatre 
were surprisingly good, but such a 
plan would hardly foot the bill for 


modern radio. It is fortunate that 
Advertising came along to sign on 
for without it, not 
advanced technical 
have kept the 
entertained. 


the dotted line, 
most 


could 
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Olga Baclanova 
Mildred Bailey 
Fay Bainter 
Belle Baker 

Ethel Barrymore 
John Beal 

“Boy Meets Girl” 
Lucienne Boyer. 
Ruth Brent 

Ann Brown 

Bob Burns 

Ruth Carhart 


Gladys Cooper 


Jackie Cooper 
Frank Craven 
Frank Crumit 
Morton Downey © 
Jessica Dragonette 
Todd Duncan 
Amelia Earhart 


-Lynn Fontanne ~ 


Dave Freedman 
Jane Froman 
Reginald Gardiner 
Group Theatre 
Walter Hampden 
Jim Harkins 
Hartley & Alvarez 


Reed Kennedy 
RADIO SERIES—1935 — PARTIAL LIST 


MICHAEL BARTLETT 
BOB BURNS 


GEORGE BURNS & GRACIE ALLEN 


BLOCK & SULLY 
FRANK CRUMIT 
DAVE FREEDMAN 
JANE FROMAN 
JIM HARKINS 
LESLIE HOWARD. 
RALPH KIRBERRY 
EDITH MEISER 





38 years of theatrical experience, showmanship _ 
and judgment provide the backgréund of our Radio 
Department. We are justly proud of our 1935 radio 
accomplishments — the placement of this partial 
list of guest artists and original entertainments: 


Kingsley & Case 

June Knight 

Thelma Leeds 

Beatrice Lillie 

Alfred Lunt 

Nina Mae McKinney 

Dorothy Mackaill 

Carolyn Marsh 

Philip Merivale 

Helen Morgan 

Olsen & Johnson sa te 
George Olsen & Ethel Shutta 
Earl Oxford 

Frank Parker , 

Josef Pasternack & Orchestra | 
Molly Picon | 
Group from "Porgy & Bess" 
Eleanor Powell 

Virginia Rea 

Revelers 

Edward G. Robinson 


~ Vivienne Segal 


Smith & Dale 
Tamara 

Tom Terris 
Sophie Tucker 
Mae West 
Robert Wildhack 
Yacht Club Boys 


JAMES MELTON 

RAY NOBLE 

EARL OXFORD 

FRANK PARKER 

JOSEF PASTERNACK 
"“POPEYE” 
ELEANOR POWELL ” 
REVELERS. 

BILLY ROSE'S "JUMBO" 
S. L. ROTHAFEL—"ROXY" 
BABS RYAN & HER BROS. 
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Season’s Greetings . | 
Gerirude Berg | 


Ee teen, 





D2 RRC 
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“HOUSE OF GLASS” “RISE OF THE GOLDBERGS” : 
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Listeners Like to SEE _ | J 


the Artists They HEAR... | «“7ops” 
[30 YEARS 


—~—— 











INSHOWMANSHIP 


And First in Power—Coverage 
—Listener Influence and Years 
of Service. 





We Certainly Con-| 
gratulate You 


Guys ! 


-s- 
VARIETY, the nation’s authority on the 
show business, again scores KSL first in 
showmanship for 1935 with the following 
significant comment: 


You are an inspiration 
to us! When we're 
} 30 yrs. old (27 more 
to go} we, too, still 





“KSL closely identified with majority com- 
munity interest. Has one of the best-situ- 
ated transmitters in radio due to location in 
Utah salt bed. Has 59 hours per week of 
live talent, merchandising, powerful mobile 
short-wave unit. Adheres to 54% non-net- 
work program ratio.” Additional reasons 
for KSL leadership are listed below. 





hope to be ‘tops’ in 
p p 
When Sir Malcolm Campbell established his 
all-time land speed record of more than 300 
miles per hour on the Utah salt flats, KSL 
covered the action exclusively; and later in- 
terviewed Sir Malcolm Campbell exclusively 
over a nation-wide Columbia network and 
over foreign networks of the Canadian Radio 
Commission and British Broadcasting Cor- 
poration; also recorded and rebroadcast to 
entire British Empire. 





our biz from a quality 


While 5,700 persons wait in the foyer for the second per- ° . | 
formance of a WLS Barn Dance Unit to begin, 5,600 others standpoint. We fig- 
enjoy the first show. The place—the Grand Rapids, Michi- \ 
gan, Civic Auditorium. The date—September 17, 1935. _ure the best way to 


stay there is to do a 





These eight half-hour shows, written and 


...2,148 420 PAID to SEE big job for a small 
’ produced by the KSL staff, in the middle of > 


group of stations. | summer, 1935, pulled 27,123 written replies 


e 
* | | from every state in the U. S. and every 
r IS S in . county in the west. 
| 


FrRom September 1, 1934, to September 1, 1935, Originating with KSL, a score of outstanding musical 
more than 2,100,000 persons paid to see WLS 


programs have been presented on regular network 
artists at theatres, fairs, churches, etc. In that time 


schedules, including the world-famous Salt Lake 
WLS personal appearance units played 733 engage- 
ments; shattered 104 all-time attendance records. 


Tabernacle Choir broadcast now in its seventh year 
People pay to SEE the WLS artists they HEAR on 


on a nation-wide network. 
the air. And because listeners do HEAR WLS | and 


The K S L Press Bureau keeps western America in 

touch with the pulse of the world, with six news pe- 
‘ . 
artists, advertisers get results! | | 
| 


riods daily, edited from the complete world-wide re- 
ports of International News Service, Associated Press 
and Universal Service. 




















Advertising Results Follow Listener Interest co M ~~ AN Yy : 0, en 
eared Channel 
| Unlimited Time 
; FARMER STATION #f _oeShores Chicago ||| [eee 
| hin bread SALT LAKE CITY, UTAH : 
VV & 3) rere SNBLYD a AGO, KLINOIS Detroit San Francisco | we aii Represented Nationally by Edward Petry & Co. 








XW YORK OFFICE. Grohe’ A. Roberts 
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SEASON'S GREETINGS 
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3 Important Events 


HOLIDAY GREETINGS . 
To My Friends in America and Europe 


BROADCASTING 


January 7, 1935 
with 
BEN BERNIE 


on the 


AMERICAN CAN PROGRAM 


from Miami, Fla. 


BELLE BAKER 


ELER 


4 

SEIS PE PEPE PAPA ISIE IRIE TE IO PETE 
; | 
& A Triple Celebration * 
§ Radio's 15th Anniversary ¥ 


Variety's 30th Anniversary 
and My Son’s Birthday 














OREGON 


FIRST /, 


Showmanship i 


See Variety’s “Shows 
manship Survey” of Oct. 
30th issue. 


FIRST: Volume 


of Local Advertising 


A recent 4 weeks’ sur- 
vey showed KOIN carry- 
ing approximately twice 
as many locally spon- 
sored hours as com- 

peting station. 


FIRST ;, 


Food Advertising 


KOIN enjoys a 3 to 1 
advantage over com- 
peting station in local 
food advertising. 


: 
A, 
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CBS Key Station for the 
Pacific Northwest 
* 
Exclusive Representatives 


Free & Sleininger 


New ‘983 Chica ago, De- 
troit, San Franci sco, Los 





Angeles 
































Thank bea, V Viniies 


IQ 





MINNEAPOLIS 


ST. PAUL 








NORTHWEST'S LEADING RADIO STATION 


FOR RATING 


“KSTP FIRST” 


AS A RESULT OF YOUR 

RECENT SURVEY SHOWING 

LEADERS IN COMMUNITY 
SHOWMANSHIP 


PERMIT US 


To Mention a Few More 


“KSTP FIRSTS” 


FIRST in Listener Preference 
in the Twin Cities’ area—with 
a rating of 50.1% of the radio 


audience. 


FIRST in the 8h U.S. Retail 
Market where 74.6 cents out of 
every retail dollar in Minnesota 
are spent. 


FIRST and only Minnesota 
station to offer NBC Red arid 
Blue Network programs. 


FIRST station in the North- 
west to organize a Radio Sales 
Promotion and Merchandising 
Department. 


VP 











For Rates and Schedules, Address: KSTP, MINNEAPOLIS—ST. 


PAUL, MINN 


, or our NATIONAL REPRESENTATIVES: in 


NEW YOPK Par il H. Raymer Co... . in CHICAGO, DETROIT, 
SAN FRANCISCO John Blair Co. 
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LITTLE STORIES OF 
RADIO ADVERTISING 


“Uncle Don’s Bank” 





We've gota 
radio idea 
as big as 


MAJOR 
BOWES’! 


Who wants to 
hear it? 


THE JOS:PH KATZ CO. 
247 PARK AVE., NEW YORK 


G. BENNETT LARSON, Radio Director 
Hollywood Radio Production, 6362 Hollywood Boulevard 


Holiday Greetings 


eet 
‘ ie er 


The Greenwich Savings Bank 
is one of the oldest financial {n- 
stitutions in the Uniied States, 
It was incorporated in 1833 and 


a 


is, I believe, the largest savings 





bank in the country today. 
Greenwich Savings Bank is the 
oldest continuous advertiser on 
WOR, also the oldest advertiser 


fred 
allen 


and PORTLAND HOFFA 


on Uncle Don’s program, through | 
which many thousands of listén- 






ers have been induced to join the 
Earnest Savers’ Club by genial 
uncle Don. F 





The Bank is located on Broad- 
way at 35th, “right under” the 
Empire State Building tower. : 


I 
I 
1 
° | 
1 Recently a party of youngsters 
| 
i 
| 
o 






were enjoying a conducted tour 
of the Empire State Building. 
From the observation platform, 
102 stories up, the teacher was 


‘TOWN HALL...TONIGHT!’ 





indicating such points of inter- ; 
est as the Statue of Liberty, the 
George Washington Bridge, et ; 
cetera, when one youngster, 
pointing to a large red and white 






Rounding Out the First Year 





sign on the Creenwich Bank, 
piped up with, “Hey, lookie guys, 
there’s Uncle Don’s bank!” ;: 





Silly, isn’t it? They spend 102 
years establishing the name 


Wednesdays 
9-10 P.M., E.S.T.—WEAF 


Greenwich Savings Bank in the 





minds and consciousness of sev- 
eral generations of New Yorkers, 
but ‘Uncle Don in five years has 
given it a new name so far as the 
present generation of New York 
youngsters is concerned. No 
wonder the bank gives him crédit } 
for having brought in more than 
32,000 new savings accounts! in 
one year, and no wonder they 
have stayed with him through all 
these years, not even dropping 
off during the bank moratoripm. 






1010010100 10 0 
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G 0 ri D L 1 C K is Uncle Don is an institution, 


D E N V E R Py and there are few children living 
§ 


‘ 
; FIRST — iS | within the effective range|, of 
“ARIFTY 

i 

NY 

PN 

N 














oJ 





Don’s persuasive voice. 


They have their pennies and 


FIRST — eat their spinach and polish/ off 
N ‘ n their oatmeal and drink their 
in audience popularity! tomato juice because Uncle Don 

tells them to. And, of course, 


they buy Borden’s Mel-O-Rel— 


FIRST — that’s Uncle Don's Ice Cream. 


e ee e \ 

in advertising effectiveness! ; They wouldn’t know a vitamin 
from an ichthyosaurus, but they 
get their codliver oil in LY.C. 
Pearls because Uncie Don tells 
them that is the way to grow 


x “THE PIONEER OF THE WEST" 
M4 s Mi jig and strong. hey look both 
RSA RA PARE PA PAIS PEELE EEE EGER || rave betore crossing the sites 


ST and they wash their faces (and 
even behind their ears) with 
|\f{ Fairy Soap. 


IN 1936 | 


. 
Ce DAD ee TE 
ee 


WOR’'s powerful signal who have 
not been influenced by Uncle 
e e e 1 
in community service! 


GENERAL MUSICAL 
DIRECTOR 





ek 




















Uncle Don promotes right liv- 
ing and clean thoughts—clean > 
teeth, too, and that calls ‘for 
Calox Tooth Powder. 





You may gather from this that 
STEPS OUT IN FRONT Uncle Don is the mothers’ best 
friend and helper, and you may 
|} gather also that Uncle Don does 
if a very effective job of selling 


| A Four-Fold Power Increase | 


|f and he does! 


1000 WATTS ON 570 K.C. Sea een | 
NIGHT AND DAY “audience tested” reer we 


will appreciate an opportunity te 
tell you all about it. 








Western Division 


NATIONAL 
BROADCASTING 
COMPANY 


products used by children. He is 
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Annual contracts accepted this 


Winter at old rates. mir id iil 
—~/ Ee, 


New high fidelity plant ready WM. G. RAMBEAU COMPANY 
in Summer of 1936. | cae 6 
| hicago 


“In Syracuse Teil Be WS YR” | New York San Francisco 
Radio’s First Special Representative* 





+ 











CHARLES F. BULOTTI 


TENOR 
“WHAT'S NEW?” 
Now Appearing Bank of America Program 


Stations KPO-KFI 
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Happy New Year, 
EDDIE 


—and we are indeed happy to be 


associated with the NUMBER ONE 
Comedian of the STAGE, the 
TALKIES and the RADIO— 


EDDIE CANTOR 


PHILIP RAPP 
EDDIE DAVIS e FRANK GILL, JR. 
SIDNEY FIELDS e ROY ARTHUR 
LOUIS GRESS 
and 
“PARKYAKARKUS” 


B. F. HOLZMAN 
Genera/ Manager 
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Hp OREERTED : 


You Can't 
Go Wrong— 


I RNa iin cnc, J 


WORCESTER YY) ——SsS 


In your radio advertising... 
if the station you buy boasts 


these four essentials: — 
PUTNAM G | 


1. First in Showmanship. 

2. First in Popularity. 

3. Clearest Signal. 

4. Continued Advertising Gains. 


e 
DANIELSON 
WILLIMANTIC 


| AMIDDLETQ N 





WATERBURY 
Onaueatuck 


—In Pittsburgh 
That Means WCAE 


5,000 Watts LS 2,500,000 Listeners \ 
(Primary Area) 





.. only (Oa 


covers this rich section of New England 


Basic NBC Red Network Pittsburgh 


National Representative: 


New York 


Hearst Radio cricazo 


San Francisco 





Note the impressive number of important Buying power is high in the WTIC Com- 
cities in the WTIC communities. Hartford munities. For example, per capita savings 
with a population of 164,072. New Haven, bank deposits are $580.00 against a U. S. 
762,655. Springfield, 149,900. Bridge- average of $81.00. By every standard, — a 











eis “PT REOES 





port, 146,716. Waterbury, 99,902. here is America’s No. 1 Test market. RPARAPARARARARS peumeueeemeen 
A total population in the primary coverage WTIC offers the one way to reach this 
area of 1,580,000. 680,000 additional in prosperous section of New England at 
the secondary coverage area (Jansky & small cost., Talent is available for skilful 


Bailey survey figures). All in an area less staging of any type of program. Full par- 


than 100 miles square. ticulars on request. : K E [ I F R 
WTI C 4 __ 50,000 WATTS pagan 
HARTFORD, CONN. oe 


ORCHESTRA 
Ext 


The Travelers Broadcasting Service Corporation, New York Office, 220 East 42nd Street ends Season’s Greetings to All 4 


Member New England and NBC-WEAF Networks J. J. Weed, Manager 
Management: N.B.C. ARTISTS BUREAU, CHICAGO f 


— 





























Paul W. Morency, General Mgr. Chicago Office, 203 N. Wabash Avenue 
James F. Clancy, Business Mgr. C. C. Weed, Manager mick ecnancccnceccceceansecsestsst 
— ae RARE ARE RS REE A SEE 
BSAA RASA SASS SA SE SESSA |B “Hellas Goalies iy x Season's Greetings a 
THIRTY CH’Y’EERS TO “VARIETY” ea JANE ROWENE WILLI 
4 TRUTHFUL !! N’USE’FUL !! ZESTFUL!! HENRY SAXE on the air with - | 
seuron wMEX 4500 KC Blackett- Sample- Hewmert MS LIFE SAVERS RENDEZVOUS 








(WED. 8 to 8:30 P. M., EST) WJZ-NBC COAST TO COAST : | 
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JELLO AGAIN 
































THE BENNYS 


JACK and MARY 


















































Vi cuales 


GUY LOMBARDO. 


AND HIS ROYAL CANADIANS 








NO i PLAYING ESSO Ge & 
| HOTEL ROOSEVELT 8-8:30 P.M. MONDAY 
NEW YORK CITY CBS NETWORK 
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“ Hi There! : 

i Enormous Good Wishes From ‘| 
. ee: | 


: 


SAS Ze 





: RAY PERKINS 


1 FEEN-A-MINT NATIONAL AMATEUR NIGHT 
CBS, Coast-to-Coast, 6 P.M. (EST), Sundays 





SEASON'S GREETINGS 


MYRTLE VALE # DONNA DAMEREL 


MYRT and MARGE 
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COLUMBIA BROADCASTING SYSTEM CHICAGO 





SEASON'S GREETINGS 
SEASON'S 
GREETINGS BOB HOPE 


‘ZIEGFELD FOLLIES’ 
FREDDIE OF Ia 


ON THE AIR - - « 
Every Saturday Nite - - 7:30 P.M. 
COLUMBIA NETWORK 
ATLANTIC FAMILY, with FRANK PARKER 


Management ‘LOUIS SHURR 


le aad lias ake 
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SOCONY SEASON'S GREETINGS 


Each Friday at 8 P.M. 


onl ~ RAY BLOCH 


Met. CBS ARTIST BUREAU 


| “DO-RE-MI” | FRED 
GREETINGS FROM 























COLUMBIA BROADCASTING SYSTEM FEIBEL DICK “HOTCHA” GARDNER ; 
RAY BLOCH ORGANIST and His Orchestra 
A Broadcasting Seventh — 
rranger and Accompanist Year with CBS JOSEPHINE LARKIN 
Direction of C. B. S. 
CONGRATULATIONS TO “VARIETY” 
° > | 
wen = JOHNNY GREEN veri. 
OLDSMOBILE, 1934 ‘ ” 
: ‘“‘In the Modern Manner 
SOCONY SKETCHES, 1935 MUSICAL ADVISOR TO CBS le iia 
with JACK BENNY (NBC) — COMPOSITIONS — BRUNSWICK RECORDS 
_ “I'M YOURS”... “OUT OF NOWHERE”... “BODY AND SOUL" e 
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“| COVER THE WATERFRONT” ,.. “NIGHT CLUB SUITE,” etc. 
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7 GREATEST RESERVOIR OF RADIO TALENT : 
‘ 








IS THE GROUP OF 120 ARTISTS UNDER THE MANAGEMENT OF 


' Columbia . Concerts Corporation 


COLUMBIA moieties SYSTEM 


GREAT MUSIC IS THE CORNERSTONE OF RADIO ENTERTAINMENT 
GREAT MUSIC REQUIRES GREAT ARTISTS—HERE THEY ARE! 








Our Holiday Greetings To Sponsors and Agencies Who Have Recognized These Facts 


THANKS TO 








« 





brtadee 


CHESTERFIELD (Newell-Emmett) 





LILY PONS NINO MARTINI 


VICKS (Cecil, Warwick & Cecil) 





GRACE MOORE NELSON EDDY 
RICHARD BONELLI 


FORD (N. W. Ayer & Son, Inc.) 





JASCHA HEIFETZ, LUCREZIA BORI, JULIUS 
HUEHN, DALIES FRANTZ, RICHARD CROOKS, 
JOSEF SZIGETI, ALBERT SPALDING, ELISA- 
BETH RETHBERG, 
KATHRYN MEISLE, 
JOSE ITURBI, ROSE BAMPTON, GREGOR 
PIATIGORSKY, RICHARD BONELLI, NELSON 
EDDY. 


ATWATER-KENT (8.8.0. 20.) 


GRETE STUECKGOLD, JAMES MELTON, LU- 
CREZIA BORI, ROSE BAMPTON, WILBUR 
EVANS, AGNES DAVIS, CHARLES HACKETT, 
JOSEPHINE ANTOINE, 





RCA VICTOR (Lord & Thomas) 


ALBERT SPALDING, HAROLD BAUER, CARLOS 
SALZEDO, LOTTE LEHMANN, ROSE BAMPTON. 





PALMOLIVE (Benton & Bowles) 





ROSE BAMPTON HELEN JEPSON 
JOSEPHINE ANTOINE 


GRETE STUECKGOLD, 
CHARLES KULLMAN, 








PACKARD (Young & Rubicam) 


LAWRENCE TIBBETT 


FIRESTONE 


RICHARD CROOKS 





NELSON EODY 


GENERAL MOTORS (Campbell-Ewald 


and Henry Souvaine, Inc.) 
PAUL ROBESON, JASCHA HEIFETZ, JOSE 
ITURBI, ROSE BAMPTON, LUCREZIA BOR, 
RICHARD CROOKS, ALBERT SPALDING, 
LOTTE LEHMANN, ENID SSANTHO, RICHARD 
BONELLI, NELSON EDDY, CHARLES KUL. 
LAND. 





SQUIBB (Geyer-Cornell) 


LUCREZIA BORI, RICHARD CROOKS, PAUL 
ROBESON, JASCHA HEIFETZ, RICHARO BO. 
NELLI, LOTTE LEHMANN, ALBERT SPALD- 
ING, NELSON EDDY, ELISABETH RETHBERG, 
GRETE STUECKGOLD, JOSE ITURBI. 





KRAFT (J. Walter Thompson) 


HELEN JEPSON, RUGGIERO RICCI, JOSEPH 
BENTONELLI, ERNEST HUTCHESON, FREO- 
ERICK JAGEL, ARMAND TOKATYAN. 





CONSOLIDATED GAS (McCann-Erickson) 


ROSEMARIE BRANCATO 











STARS FALL ON HOLLYWOOD: 


Columbia 
GRACE MOORE LILY PONS LAWRENCE TIBBETT 
M-G-M Pickford-Lasky Paramount 
NELSON EDDY NINO MARTINI HELEN JEPSON 


These of Our Concert Singers 
Are NOW CINEMA STARS 


20th Century-Fox 








OF COLUMBIA BROADCASTING SYSTEM 
113. WEST 57th STREET, NEW YORK CITY 


CABLE ADDRESS: COLCONCERT 
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COLUMBIA CONCERTS CORPORATION 


CIRCLE 7-6900 
28 Zé Fé Fa Ze PEPE ZS: 
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RADIO 


CBS ARTISTS BUREAU 
NEW YORK CITY 


* 
THEATRES 


WILLIAM MORRIS AGENCY, INC. 


NEW YORK CITY 


mY $$ 


EVERY FRIDAY AND MONDAY 
MiDNIGHT EST 


WABC AND COAST-TO-COAST 
CBS 


IN NEW HALF HOUR SERIES 


* 


PAUL WHITEMAN’S 


GUEST STAR ON THE WOODBURY | 


PROGRAM, SUNDAY, JANUARY 12 
NBC AT 9:45 P. M., OVER WJZ 
ee ee i Oe oe 


THE TROCADERO 


201 WEST 52nd STREET, NEW YORK CITY 
NIGHTLY AFTER THE THEATRE 


iy 
i] 


iI} 


ON THE AIR AGAIN 
MORTON DOWNEY 


A N D 























GUY MARTIN 


THE ACTIVITIES OF THE 


1619 BROADWAY, NEW YORK CITY 


HERMAN BERNIE OFFICE _ 2 


Exclusive Management 


GREGORY RATOFF 


Pictures Hollywood, Cal. 


LEON BELASCO 


Now Chez Paree, Chicago 
Opening Arcadia, Phil, Jan. 23. 


ith MCA) 


EMILE BOREO 


International Star 
Opening State, New York, Jan. 10— 
Baltimore, Jan. 17—Washington, Jan. 24 


JOAN MARSH 


Pictures, Hollywood, Cal. 


sso. Louis Shurr) 


BEVERLY ROBERTS 


Featured in Singing Kid’ with Al Jolson 


VIOLA PHILO 


Soprano soloist of Radio City Music Hall 


JACK "Screwy" DOUGLAS 


Theatres and Nite Clubs 


BARRE HILL 


Replaced Everett Marshall ‘Ziegfeld 
Follies,” on Tour 


ROY TRACY 


Cafes and Theatres 


P.S. Watch for DICK STABILE and his orchestra. 


GEORGE GIVOT 


Pictures, Hollywood, Cal. 


GRACIE BARRIE 


Starring in New George White’s 
“Scandals” 


JACKIE HELLER 


Playing De Luxe Theatres and Radio 


SERGE FLASH 


De Luxe Theatres and Cafes 


TOM "CECIL" MACK 


De Luxe Theatres—Radio 
asso. Eddie Meyers) 


ETHEL BARRYMORE COLT 


Legitimate Stage 


WILLIAM HALL 


De Luxe Theatres—Radio 


GENE MARVEY 


Now with Burns and Allen Unit on Tour 


HUGH WEDLOCK, JR., and 
HOWARD SNYDER 


Writers—In preparation Max Fleischer’s 
““Pop-Eye” and “Betty Boop” Musical 


Play 


A new Sensation. 








The following artists were 
booked on Past Blue Rib- 
bon and American Can 
Radio programs: 


WALTER WINCHELL 
PHIL BAKER 

ETHEL BARRYMORE 
SOPHIE TUCKER 

LOU HOLTZ 

JACK DEMPSEY 
FANNY BRICE 

BELLE BAKER 

BLOCK and SULLY 
GEORGIE JESSEL 
CLIFF EDWARDS 
MORTON DOWNEY 
ETHEL SHUTTA 

MARIO CHAMLEE 
FRANK PARKER 

IRENE BORDONI 

SIMS and BAILEY 
NICHOLAS BROS. 
TAMARA 

MILDRED BAILEY 

SAM HEARN 

MARY SMALL 

‘GAY 90's’ with Kay Par- 
sons, Joe Howard, Mike 
Bernard, Jerry White's 
Quartet. 
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BEST WISHES 


GEORGE BURNS 


a AND +h 


GRACIE ALLEN 





4 


t 
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TRUE DETECTIVE STORIES (Joe de Mu g) 






1929 
HENRY and GEORGE (Blackouts in 22 Dialects) 


1930 


ARABESQUE (Love in the Desert) 


1931 


JOE PALOOKA (‘Oh, Golly Knobby’) 


1932 


THAT’S WHEN ‘BLUBBER’ WAS BORN (oh Sh Sh—Positively) 


1933 


{| CREATED ‘RUBINOFF’ ON EDDIE CANTOR PROGRAMS © 


1934 


‘BLUBBER’ BECOMES BIG TIME 
F 
‘RUBINOFF’ IS NOW A NATIONAL FIGURE 











HOLIDAY GREETINGS 
TO EVERY MAN’S FAMILY 


From 


ONE MAN’S FAMILY ; 


J. ANTHONY SMYTHE......... a... Father Barbour 


MINETTA ELLEN........c. 0c _.,.Mother Barbour & 


WINIFRED WOLFE. ...... «« it Poaceae Teddy 
WALTER PATTERSON...... ...:.. . Capt. Nicholas Lacey 
HIELEN STRYKER. .... 00-0 c-weoes ....Marian Galloway 


PAUL CARSON, Organist 


WM. ANDREWS, Announcer 
CARLTON E. MORSE, Author-Producer 


AND A HAPPY NEW YEAR 
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1935 


COMEDY VOICE OF PATHE NEWS 
THREE SUCCESSFUL APPEARANCES ON 
RUDY VALLEE VARIETIES 
NOW STARRED ON HARVESTER PROGRAM OPPOSITE RUDY 


1936 


TEDDY BERGMAN; 
(MARCHES ONI!! 


(HE HOPES) 


Motion Pictures? (Why Not) 
| Stage? (Who Could Say No) 
Radio? (I Love It) 


Burlesque? (No—Don't Look 
Well Stripped) 












Address all Communications te 
TEDDY BERGMAN 


SIE TTT TTT 


Hollywood Representative 
WALTER MEYERS 350 West 57th Street 
Beverly Hills, Cal. New York City 


i 
} 


tone 
- 3 





Wednesday, January 1, 1936 VARIETY 175 
ASOLOLE SD PTO DO TOS es | WS Za REARS EE IE EE EE SEE SE LE IE IS 


Le OL OLE OE OS OL OS OL OL OE OL OS IL OE OLE || 


Pe Pe AEA SA EAS ASS OF PE AL DS WE 8 


a a 


> 


EEE ma Fe 


i 

- 

it 
7 

1 











a 
es RT 
alae erg AN: 











s! 
a 
il 
Hil 

i 

Hig 
| 

HH 

itt 

Hi 

il 
| ip 
Te 
mie 

Qaseis 
% 
1 


























r 176 ; VARIETY ednesday, January 1, 1936 






























F | ROTI Place YOUR Progr AM | 61936 : 
somone Srey | MMM LT RS ALL- STAR mViowinwe (ANEW KMeC) 
FIRST, also, os : 23, : To better serve. its ; 
Sete! Olebeature Programs . Ei tat in te KC 
WOA aA e. ous Middle Watt 


The Voice of 


Tropical America 


MIAMI 


FLORIDA 


Miami is the world's 
wealthiest winter 
market, as cosmo- 


New Transmitter ( 
New Policies 
New Programs 


New Executive 





Personnel 


New Merchandising 


politan as New York, \ Plan 
Chicago, or Los An- Conhowes 
WXYZ SUCCESSFUL ALL MEAN 
geles. WQAM offers MERCHANDISING \ a | 
a bonus audience of aan ‘ ; -¢- 
over a Million listen- a lig ig RESIS Es ‘ 
ers during a season. facturers seekifig sales out | 
crurers seeking sales ou ; q New Sales Records 
the great ri h Michi \ : 
SELL IT IN MIAMI to Ware . ae For Those Who Use 


AND YOU SELL IT 


‘ 8 
TO THE NATION! 3 ‘y gost ® _gne™ | K M B * 

560KC- 1,000 W a. * <a is ow KANEAS OITY 

——= y% * Hg ov = 


Season's Greetings 2 or Season's oe 5 
MERRILL FUGIT JIN. §. (; Slue Notuwek *e 9 5 GENE 
by aw 










































we. C. Shadins KUNSKY-TRENDLE BROADCASTING eee 
























































































itn 500 MADISON THEA, BLD, DETROIT ya treet oe Meets. Tari 
¥ A 
ae H i OWER 
SHOWMANSHIP | eect iot | 1000 WATTS DAY AND NIGHT 
in the ¥ YOUR MESSAGE | RCA HIGH FIDELITY EQUIPMENT 
by TO | 
SOUTHWEST! AGmore PEOPLE--= PROGRAMS | 
ao | pin Re ¥ MORE OFTEN - - - NBC Basic Red and Blue Networks | 
outhwest Broadcasting System's production facilities q AT LESS COST.--- 4 
and showmanship command attention and get results! re NS FIRST IN LOCAL SHOWMANSHIP 
One excellent proof of this came in November when Than Any Other 
SBS's facilities were used to originate the broadcasts a 
coast-to-coast Columbia network. Columbia official | MEDIUM IN x PUBLICITY | 
ve announcin n technic a ' 
EEAMEHR ‘cad Glghty Sampllmontad Sha way. both h&  DUBUQUELAND! | AFFILIATED WITH 
broadcasts were handled. % , | THE DAYTON DAILY NEWS AND 
at gS vm amg Rl Te gg eee Wield tnen how r The Tri State Radio Voice Se | ; THE SPRINGFIELD NEWS 
York, Chicago, Detroit, San Francisco, and Los Angeles. 4 Dubuque, lowa < AND SUN P 
“4 a) | 
SOUTHWEST BROADCASTING SYSTEM |§| S@2=a%eresenasee 
LEE H. ARMER, President, Fort Worth Fs cd . 99 5 LUDLOW ST | 
also oJ : \ Z : 
SALES OFFICES - ADOLPHUS HOTEL- Dallas w IRVING x | ‘/) DAYTON, OHIO 
and at all Basie Stations Fr. | ° 
x REIS cy — 
ee yee 4 CBS Pane sini. 
SEASON'S GREETINGS ® Split Seconds ws “Ti 
FROM is St. Louis Blues x ‘ Both Networks Victor Records ¢ 
' © Meridian 7-1212 4 
a : ae SS The Half Pint Flask Ss R . 
OTTER Seacies viet ¥y LOM COAKLEY § 
To my many friends of radio, screen: and stage and to : known 4 BY and His By 
the executives, stars, announcers and musicians of the oN | sg be, 
Fohowine radio programs with whom ‘Ishave been asso- End sg a ream “S ORCHESTRA it | 
ciated during ‘the past year. x oe ae) Si if Now =) 4 H 4 | L St Pp | at ’ 
LUCKY STRIKE HIT PARADE - - LOG CABIN INN - - B The Man Who Lived « eying Fiorel Lowry, of. Fau 4 
SHOW BOAT - - PALM-OLIVE -- ALBUM OF FAMILIAR [ian SULT? re * = : 
MUSIC - - LUDEN'S RHYTHM AT 8 - - HITS AND BITS ABAMADU  § Coast-to-Coast with Coakley e¢ 
i Bs eA 


VELVETONE. MUSIC ~-- HIGHLIGHTS—and HARMONY 
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TO THE [DITOR OF AREY 


IN RECOGNITION of the outstanding service 
which you have so consistently rendered to the 
amusement world ... and in appreciation of your 
many services to the members of the profession, 
may | extend to you my sincerest congratulations 
on your thirtieth anniversary. 


Further, | should like to thank you for your most 
encouraging support to me personally, on the radio, 
in pictures, and personal appearances. 


And, if | may, | should like to take this opportunity 
to express my heartfelt thanks to the General Foods 
Corporation, the makers of Maxwell House Coffee, 
for their loyal sponsorship of my work the past four 
years and for the many kindnesses which they have 
extended to me. 
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Season’s Greetings — 


from 


JACK HYLTON 


CHICAGO 
Broadcasting: WBBM-CBS, Sundays “SHE SHALL HAVE MUSIC” 
9:30- 10:30 P.M. (CST) Twickenham Film Studios 
STANDARD OIL CO, OF INDIANA London, England 


Management in U. S. A.—MUSIC CORPORATION CO.-OF AMERICA 




















Because of its vast listening 
audience, WNEW delivers at a 


lower rate per 
listener than any 
station on the dial 


Covers in its primary area 
Northern New Jersey, New 
York City, Westchester County, 
Long Island, Southern Connect- 
icut and Eastern Pennsylvania. 


WNEW 


NEWARK NEW JERSEY 


On the air 
24 hours a day! 


THE LARGEST REGIONAL STATION IN 
THE METROPOLITAN TRADING AREA 
1250 KILOCYCLES 
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Here’s Wishing All You’se 
Guys and Gals the Mosta of the Besta 


The Bernies 











BEN 


HERMAN 


DAVE 


and 
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AND ALL THE LADS, TOO! 


JEFF 
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0 
1000 WATTS 


S60 KILOCYCIES ea 
Fargert (ull time station ‘in the 
State Indiana . 


- . 
re’ 
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Ss “4 
Oe ear a 








5000 WATTS 
DAYT/ME 


WEWS  LNTEMIAMENT §=EDULATIONAL §=RELIG/OUS Poole WELFARE 
RAR 1a : oan " aol 
SEG? Swe 
i) . 
Mt Th 


FOOTBALL BASEBALL soorTs CHILOBEN AGRICULTURE 


ra 2s, CL, a 
Yr Ptr 
al FOREIGN 


Bhs 
I” SEASONS GREETINGS 


As in 1935 and years past each season finds new 
and better features being given to the audience in 
our service area. This season we greet this vast 
group with a program schedule that leaves nothing 
to be desired. 


STUDIOS, 504 Broadway, Gary 


* NATIONAL ADVERTISING OFFICE 
201 North Wells Street, Chicago 









WOMEN'S 
FEATURES 
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EVERY DAY 15 A DAY OF SERVICE FO THE-- 


LISTENERS WITHIN THE SERVICE AREA OF WIND 
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GIVES YOU THE 
_—~——>_- GREATEST AUDIENCE PER DOLLAR SPEHTIII 











CHICAGO—THE NATION'S SECOND MARKETI* 


4PROVED BY FACTS 
= Afal VARIETYS SURVEY 





FOR 1935 








“So, 4 MEANS FIRST 


FOURTH IN SHOWMANSHIP—No network assistance and yet despite 
this factor which unquestionably goes far toward increasing station popu- 
ae is rated above two of Chicago’s most important network 
outlets. 

Because of the showmanship ability of WJJD’s efficient staff, our audi- 
ence—now large and ever increasing, is of such proportions and importance 
that because of our economically jow rate for station time and facilities, 
we state with confidence that per dollar spent we definitely provide the 
largest audience in the Chicago market. This, we believe, should put us 
in FIRST PLACE on your list of radio stations to do a truly effective and 
economical job in this area. 


CHICAGO'S LARGEST INDEPENDENT RADIO STATION 


WJJD 


NORTH WELLS STREET 
CHICAGO, ILL 
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SOMETHING NEW f°! ® CE QEREE REELED | : 
L a Says— : 
DIA IN RADIO SERVICE! » Ro 
10 e e¢ ith only 100 watts of 
10 ¥ is owe Station WJBK fights 
. DVERTISERS will find in 3 Rind Coal’ Souda aeatetig” thet 
\ WHN a background of ¥ PN, it es itself a remark- 
Ws showmanship unique in radio | a¢ Glamorous Screen Star x alae maine gatinls that 
AW. . Yt history .. . combining with its |» » nave’: everything WIJBIE 
ae own entertainment success xf Just Concluded a Successful Engagement at the xX lacks, This is one of the 
77 SN that of Metro-Goldwyn-Mayer ¢ Hote! Biltmore, New York NS showmanship, at least 
A \ Pictures and Loew’s world- | ae es partially smectting. abyss - 
My Lope wide circuit of theatres. y Pe ‘ rae Spo rts is WIBKs 
{ \ Sincerity of purpose and a) Exclusive Management ye big dish. Special emphasis 
ANN keen understanding of the at THE BRUCE-CHAPMAN CO. X& yields ® to hockey; which "ts 
\ types of entertainment that! % . . 2 NS any athletic clash is apt 
v\ build and sustain audiences | R. K, O. Bldg., New York City—Phone Cir. 7-5768 is ie Sai Pac geen oo 
\ \ have brcught WHN from ob-| : Sete have. on been ox- 
\ scurity to leadership in local ‘RPA RARASA RAPS PSPS SOSOTE Fa POFFO | gi Mi ie Soe pag 
or commercia H giles, 
i peg waren ‘| Uses lots of rachaaaee ties 
\' or your service ot- ODE air we aE wie IGS Wi in with churches and poli- 
\\ y . # EGE DE GL DE QEGEGE S2ER ticians. Foreign language $ 
\ fers a skilled SO yeep programs in Yiddish, Rou- } 
\ staff with first call on un-| oy manian, Italian and. Polish 
\\ equalled talent sources. . L? €) S Py | froit's large. polyglot. pop 
\\ WHN Artists’ Bureau, Wm. E e lation Station has also 
& Morris Agency, M-G-M Stu-) Sis t Cote. Sesre amateur 
XY = , . . >+4* , j ] stu e? 
dios and Loew’s Theatres. | “Girl o’ Yeste rday” i Sade. 
4 sy Opened Dec. 25 (Indefinite Engagement) iS ‘| some 
W H N F BILL’S GAY NINETIES . nd there s aca 
LOEW STATE THEATRE Bldg. | wj; On the Air as Guest Star with Ben Bernie Ny — yailable! 
B’WAY AND 45th STREET Ad Dec. 31 (Coast-to-Coast Network) L time @ 
NEW YORK, N. Y. diate? My 
1010 Kilocycles 1000 Watts | ; Re-Enguged for. Fourth Consecutive Season xe W Jj B K 
As Director of the Bear Mountain Show- Boat Ny 
i (McAllister wsenasiiie Lines) iS | DETROIT 
Exclusive Management: THE BRUCE-CHAPMAN CO. 
a RKO Blidg., New York City—Phone Cir. 7-5768 » UPBPAPA PAPA PER: "2% 
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PRAPARASASASE SAAS PavavaPama ree Season’s Greetings 4 R 
MARKS 


IRENE BORDONI #% THe 
E JANE FROMAN | th uae 


Opened Dec. 25, New Mosque Theatre, Newark, N. J. x Broadcasting Center 
RADIO 


i 

« 

oe Inteligant, Intimate, and 
THEATRES 

WARNER BROS. 


ee ee ne 
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the New York market is 
accomplished with WBNX 


Recent Radio Appearances Y 
x established foreign lan- 








ELELEBELE 






RUDY VALLEE BEN BERNIE 
Write for Information 
WBNX, @ New York } 


Me ekse LDS DE OE OE OLY 
¥ RRS RETESTED 
Ke GROWING! 

lf GROWING! “6 
s|38 GROWING! 
is Bess & Schillin, Inc. 


is RKO Bldg. New York 4 
\: , RADIO po: ap : 






ad 
Be 


SHELL CHATEAU ATLANTIC FAMILY cS 
: i guage programs. 


Exclusive Management: THE BRUCE-CHAPMAN CO, 
RKO Bidg., New York City—Phone Cir. 7-5768 




























Address 
CHARLES MORRISON 


Park Central Hotel 
NEW YORK 







“RUBY ELZY 


(as “SERENA” in 


Theatre Guild’s Latest Production 


“PORGY AND BESS” 
Alvin Theatre, New York 













For the 
Regional Advertiser 


i“ as 
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On the Air Every Sunday Night at 11 P. M. in 
“THE MELODY MASTER” 


JOAQUIN GARAY #3 na ea 




















Exclusive Management: THE BRUCE-CHAPMAN CO. 
NOW ON TOUR RKO Bldg. New York City—Phone Cir. 7-5768 
WITH . ; 


"ONE HOUR WITH YOU" 


SEASON’S GREETINGS 
TO ALL MY FRIENDS 





: 
MARTHA : 
& DEANE ¥ 
36: | ) 
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| Recwewrccecececy | 
| prazarare mmm | 
» JACK BENNETT » 


“Noon Day Program” 


S| 
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PHIL DUEY 


Season's Greetings 










Holiday RR HS 
RADIE HARRIS 


on the air with 










Pear 












HOLLAND HOUSE COFFEE keley, 
EVERY FRIDAY NIGHT, WHN, 8-9 P.M. | S\ atie Satien Calitorin 
il FE OE IE GPE ¥ SSS a a es es Ps a FS FSS mienkaed Me MASE PEPE GES, 











1ST WITH LOCAL ADVERTISERS 1ST IN RURAL RESULTS 


KJBS Plus KQW 


SAN FRANCISCO SAN JOSE 


COMPLETE COVERAGE 
NORTHERN CALIFORNIA BROADCASTING SYSTEM 


AERIAL PUBLICIZING, INC, REPRESENTATIVES WALTER BIDDOCK CO. 
: 30 Rockefeller Plaza GEORGE ROESLER 568 Chamber of Commerce Bidg. 
NEW YORK CITY, N. Y¥. 360 WN. Michigan Bivd LOS ANGELES, CALIFORNIA 
CHICAGO, ILLINOIS 
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To Reach Detroit’s Radio 
Listeners You Must Have 






























WWJ is first in listener interest in Detroit. Every survey that has ever been made 
proves that. The reasons—WW/J was the first radio station in America to broadcast regular 
daily programs; the first in Michigan to broadcast play-by-play accounts of baseball and foot- 
ball games; first to bring network programs to Detroit; first station in the state alloting time 
to community and civic movements, and first to provide its listeners with important news flashes. 


WWJ Building for the Future 





In keeping with its pioneering instincts, WWJ well-known members as Ty Tyson, sports an- 
recently completed one of the most modern high- nouncer, acknowledged to be one of the country’s 
fidelity 5-KW transmitting units used by any best on baseball and football; Wynn Wright, 
radio station in America. And the new w Nic production manager, formerly a director 
broadcasting building, illustrated, now ‘> A>, of production with NBC; and Val Coffey, 


under construction will house the most 
elaborately equipped studios between 
New York and Chicago, 


WWJ has a staff qualified t t all . , 
Rtn! Aion It eos oe got 24-piece guished in music circles, while its large 
concert orchestra and a 14-piece dance dramatic and juvenile staffs rank among 
orchestra. Its personnel includes such Oy Tine the best in radio. 


music director, an outstanding musician, 
conductor and composer. 


WW) ’s soloists include many distin- 








a at National Representative, JOHN BLAIR & CO., New York, Chicago, Los Angeles, San Francisco 
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Holiday Greetings 


Don Albert 


General Musical Director for | 





SESS SESS SEE EEE SE 
SEASON'S GREETINGS ) 


JULES LANDE 


KING COLE ROOM 
HOTEL ST. REGIS 4 
NEW YORK , 
NBC NETWORK 8 
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Season’s Greetings 


CLEO BROWN 
ART TATUM 
: GLADYS PALMER | 








SSS 


























WHN and LOEW'S, INC. 4 “4 Personal Management Bas 
IE: SAM BEER ESESE SESE SE SESE ——s 
On the Air with ‘ELMO’ Six Times Weekly from Ns 222 NO. STATE ST. | With Season’s Greetings 
7 to 7:30 P.M. uf CHICAGO | “4 
ee eee Pe x GEORGE OLSEN : 
BEESE SE PEPE PL PLY | ESE SES TORE PEFOTES: « GREETINGS b) 





ETHEL SHUTTA ‘ 


Season’s Greetings . 





SESE 


k lerereey ChE PERE TE RERES 


RALPH KIRBERY 


























AND f 


ALLAN GRANT 4 


(Her Accompanist) 


d by . 
Mi Season’s Greetings to All 


My Friends 


SHEP FIELDS 


Empire Room 


Palmer House, Chicago 


“i | 
“The Dream Singer” a ; 
* FRANCIS X. BUSHMAN * VIVIAN DELLA CHIESA . ', CILMI AL OS ALA: - 5 
* KATHRYN KRUG * HARRY KOGEN oy Fe “i ws ZS Ls Zs Fé Fes FS Z LL GE LL GEG GL DLGEY 
” o Twice Weekly sexs . a 
* LULU BELLE * CADETS QUARTETTE “Wiz 4 | MIATA PREPARA PAPA PAPA PA PAPA IE PA PE ; | 
* VINCENT PELLETIER *RED FOLEY a a SEASON'S GREETINGS f 
* VIVIAN FRIDELL k CARLTON BRICKERT oer Nd NS “4 
a i or 2 i IREENE WICKER ;; 
1935 Radio Stars Featured on Programs aoeeenemesenatann (The Singing Lady) if \ 
& 


Rogers & Smith 


20 N. Wacker Drive, Chicago 
E. G. OPIE w. E. SMITH : Se: fs aa” ca aoe ey :) 
Sponsored by W. K. KELLOGG CO., N. B. C., Chicago “A 


CELE PE GED LIE GLY grarararareraras © LEE GE LE CE GEE ALLIEN. 
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i MacGREGOR & SOLLIE, Inc. Y 


ai 


RRs A RARE PSD 











x : 
ELECTRICAL TRANSCRIPTIONS “f 
pi, 865 MISSION STREET SAN FRANCISCO, CALIF. 38 
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i | LA RADIO REPORT 
{ ie] wcoP 
With Songs, Talk, Music, Etc. 4 
Any Day 


; WCOP, Boston 


(Massachusetts Broadcast ting 
Corporation) 


Favored with a staff who kno W 
how, WCOP, Boston, has clicked 
in a big way. Only four m mnths 
old, this Daytime Independent on 
1120 kilocycles has the fourth 
largest buying area in the United 
States by the ears. 

The sales staff set the town 
buzzing when Jordan Marsh, 
largest department store in New 
England, signed with this crack 
500-watter. Then, to top the 
wiseacres whe were skeptical! 
that a new station could register 
overnight, Sears, Roebuck; Leo- 
pold, Morse; Kane Furniture: 
R. H. White; Gould Negative 
Ion; Ford Motors; Snider & 
Snider Coal Company; Ital Radio; 
Pan-Hellenic, and other ace ac- 
counts came thru with sweet 
contracts. 

“Variety,” after two months, ; 
gave WCOP number four rating 
on the basis of showmanship, out 
of a field of seven Boston sta- 
tions. 

Located in the swankiest hotel 
in town—the Copley Plaza— 
WCOP has definitely proved its 
showmanship ability, with World 
Transcriptions, a wide - awake 
program department, and a clear, 
clean signal that blankets the 
town and beyond. 

This lusty youngster is going 
places. Already it has ’COPed 
some sweet business.—Slatte~y. 

WCOP extends best wishes to 
VARIETY on its 30th Anniversary. 
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Ns VAR CONGRATULATIONS ON VARIETY’S . 

mh OKEH, IETY 30TH ANNIVERSARY GREETINGS 

iS FROM 13 Is Our Lucky Number 
| WGR-WKBW has ra-+ “Sweethearts of the Air’ 
NS : MARYLAND'S PIONEER BROADCAST STATION 7 

i dio’s oldest sports column with}. WGR-WKBW was put- MAY SINGHI BREEN 


a 
WFBR BALTIMORE ‘ & PETER DEROSE 
= 





Roger Baker. ting complete hour-long dra- 


WGR - WKBW inaugu-|™* the air two years ago. 
rated news every hour on the} WGR-WKBW carry 


hour from 9 A.M. to mid-|more than 80 per cent of the 

local business in Buffalo, and 

you can't kid those guys 
WGR-WKBW broadcast about the station to buy! 

a full-length feature film from WCR-WKBW maintain 

the sound-track in 1933. . 

one of the largest producing 

WGR-WKBW originated | staffs outside of the metro- 

and produced Bobby Benson} politan centers. 





A Cem 







Composer-Pianist 
Entering 13th year of 
broadcasting over WEAF 
and WJZ with a 13-week 
program sponsored by 
HUMPHREYS’, the family 
medicine of America. 

Sun., 1:45 P.M.; Tues and 

Thurs., 10:30 A.M. 

WEAF 






A Vital Factor in the Home Life of Maryland 












night. 
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| Holiday Greetings | 







SEASON'S GREETINGS! f 









for CBS. . 
WGR-WKBW have been 

WGR-WKBW developed | first in ‘‘Variety” showman- ROGER WH ITE ARNOLD | 

Stoopnagle & Budd. ship ratings each year. Radio Productions | 





JOHNSON 


52—Weeks in 1935—52 











as Producer and Musical! Di- 
rector for THE FEEN-A-MINT } 
NATIONAL AMATEUR HOUR 
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Sun, - 6 P.M. - WABC 
Columbia Broadcasting System 
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SPARE SERA RE SESE EPP 
HOLIDAY GREETINGS © 


BERNICE CLAIRE 


On the Air By 


With Abe Lyman, Friday, 9.00 P.M., EST, WEAF, NBC ut 





WARE LEE LELELEY 


Season’s Greetings 


ALICE IVES | 


Third Season 
NBC Woodbury’s 
Program 


Originator of First Xx 
Social Club of the Air 
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and 
Sunday, 5.00 P.M., EST., WABC, CBS Mi 
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Season’s Greetings 


- HARRY SOSNIK 


AND HIS ORCHESTRA 


Sponsored by PEPSODENT 


With Al Pearce and His Gang 
4:00 - 4:30 P.M. (CST), Mon., Wed., Fri. 


N. B. C., Chicago A R K 0 L D 


Management: MUSIC CORP. OF peered N.B.C., CHICAGO 


SE SASS SASS SEE EES SEER wee SE SESE GEE 


LPOPOPOSO SSE SA SESE REE AES HE DEGEDEDE REDE GE 
SEASON'S GREETINGS FROM Season’s Greetings 


W. R. Rust Bidg., Tacoma 





Now Conducting 
“Everywoman’s Club” 
(Over 20,000 Members) 


WFIL - DAILY - PHILA. 








| SFE SESE | #2 















KVI's transmitter is located mid- 
way between Tacoma and Seattle— 
two markets at the price of one! 


i - 2D . 
per gi t dhudhe Breadcasting System 


Free, Johns and Field, Inc. 
National Representative 
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| “SUGAR CANE” § 


THE 12-YEAR-OLD 
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Season's Greetings 
from 


GENE | 
































ee eee ART KAHN }# from 
Just concluded 12 consecutive months of broad- ; ROWN 
Sather aula fem re for Julius Grossman Shoes And His MUSIC B 0) B BI 


HOTEL MONTCLAIR, NEW YORK 
THANKS TO MR. CLOWES 


MARY STEELE 
N.B.C., CHICAGO 


\ Exclusive Management 1776 Broadway 
Ny HERBERT STEINER New York City 
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/ An Announcement to the Gentlemen of Radio Advertising 
Agencies, Sponsors, Theatre Bookers, 
Motion Picture Producers 











DIRECTOR for "Hollywood on the Air,’ West Coast Theatres, The- 


atre Presentations, and appearing in pictures 


The Master Showman 


JAN RUBINI : 


And His Modern Dance Orchestra 


COMES TO NEW YORK 
Followed with Guest Star Appearances 


After 5 consecutive years in Hollywood, California, as MUSICAL | 





a 






VIOLIN SOLOIST ON PAUL WHITEMAN'S KRAFT MUSIC-HALL 





BC. Network 
NOW PLAYING rr ee 
PALM ISLAND CASINO CONDUCTOR-SOLOIST ON THE "PARADE OF THE MAESTROS" 
MIAMI — FLORIDA CBS Network 
FOR THE SEASON ° 


CONDUCTED HIS OWN DANCE ORCHESTRA 


S.—Think what thi Jan Rubini—who has played 
en ee re er eee odio AT THE PARK LANE, NEW YORK CITY 


| the world over—would mean to a hesaunien product on radio!!! 











Season’s Greetings 


| MARION 
CHASE 


from 











SEASON'S GREETINGS 
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SONGS AT 4 
wes i] ALEX HYDE & 
i ak i: 
Management et ef ps 
GEORGE WOOD } . . 
Paramount Bidg. ; Si Ss WHN i 
ae ven oy INTERLOCUTOR | Sf MY 
SINCLAIR UPA PERERA PA PEPE TA RE PORE PEPE PEPE 
MINSTRELS * 
Mon. 8-8:30 Pp» mM. CST it . PABLO RICARDO 
ANNETTE HASTINGS wase'§ ; © RICA! 


SOPRANO 


Now Appearing on 


Women’s Magazine of the Air 


. KPO 


Appearances with Meredith Wilson and Jack Meeker 


MEEGECE SE LE Zar S 
RPE SETESE SETAE 
Season's Greetings 
LUISE BLOCKI ¥ 
“Rich Man's Darling” ; 


~ WGN Daily x 


KIRO 


SEATTLE, WASHINGTON 





National Broadcasting Company's 
PACIFIC NETWORK 
Appearing on 


WOMEN’S MAGAZINE OF THE AIR 


and Other Programs 


KPO KGO 
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~ AGENCIES’ SHOWMANSHIP IN ‘35 





(Continued from page 157) 
hand idea man, Harry Bercovitch, to the radio departe 
ment as director. 

Marschalk & Pratt. Mushroomed into the radio pic- 
ture with the sale of Guy Lombardo to Standard Gil 
of New Jersey; Bob Crosby to Roger & Gallet, and 
Gabriel Heatter to Scott & Bowne. Novel construc- 
tion of the plug in the petrol pregram gained some 
attention from the trade. 

McCann-Erickson. An off year. National Biscuit 
called it quits for the ‘Let’s Dance’ marathon after 
the idea had run through the originally contracted 


period. Same happened in the case of ‘The O'Flynn’ 
(Standard Oil of New Jersey), while Forhan’s drama- 
tization of ‘Stories of the Black Chamber’ proved no 
model of its kind. Though a consistent puller, ‘Red 
Davis’ failed to return to NBC this season. The 
account, Beechnut Packing, stayed lith the agency. 
Newell-Emmett. Still a singleton for this agency. 
Chesterfield, but with no letup in standard or class 


showmanship. Earlier in the year it was Lucrezia 
Bori and Richard Bonelli. Currently it’s Lily Pons 
and Nino Martini. With either vocal combination 


Andre Kostelanetz gives proceedings that socko touch. 

Ruthrauff & Ryan. Year's two major efforts for this 
agency were Max Baer in a serial for Gillette Razor, 
and Joe Cook in ‘Circus Night in Silvertown’ (Good- 
rich Tires). The former lasted three months and the 
latter 22 weeks. The Baer tieup, which preceded his 
bout with Joe Louis, neatly served its purpose. The 
Cook effort was at best an on-and-offer. From the 
network viewpoint the agency stands out with dra- 
matie shows of ‘The Shadow,’ ‘Peggy's Doctor’ and 
‘Vanished Voices’ type. 

Stack-Goble. From the agency 


a minstrel show 


switched Molle to a street quizzing stunt, ‘Vox Pop,’ 


year was ‘Dick Tracy’ for 
Forced off CBS by web's 
script show went wax and 
builder, 


of the 
Figs 
this 


audience 


But the pik k 
Syrup 
policy, 
again proved a good 

J. Walter Thompson. 
‘Opera Guild,’ Chase & Sanborn’s Sunday 
spot was returned to ace rating through Major Bowes 
and his amateurs. Another flop score for this adver- 
tising organization was ‘Pathe News of the Air.’ Its 
click for the year was Shell's Sunday night hour, first 
m.c.’d by Al Jolson and then by Wallace Beery. ‘N. T. 
G. Revue’ drew the fire of the Women’s Radio Com- 
mittee on the ground of being moronish and not quite 
up to the committee's required cultural level, Year 
also saw the agency exchange Joe Penner for a team 
of street quizzers and then drop the ‘Vox Poppers’ for 
Robert L. Ripley. latter proving that the old dime 
museum can be brought to the air. The Ripley pro- 
gram is cleverly produced and sold. Alexander Wooll- 
cott built up a loyal though limited following and 
when he proved too outspoken for the sponsor (Cream 
of Wheat) in his air comments he was swapped for 
a kid show (Buck Rogers). 

Young & Rubicam. This agency closed the year 
with a roster of names second only to J. Walter 
Thompson’'s.- Keen concept of showmanship, a tend- 
ency to keep to the forefront of programing ideas and 
a well-oiled producing organization have been evident 
for the past two years. During '35 it kept Beatrice 
Lillie going neatly for six months under the Borden 
banner; teamed up Lawrence Tibbett and Packard to 
big results; brought Gulf Refining back into the fold 
with Phil Baker, and helped nudge Jack Benny into 
the No. 1 position. Among other achievements was 
the acquisition of Fred Allen with the Bristol-Myers 
account, and the launching of Helen Hayes on a reg- 


Brands. 
California 
anti-laxative 
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which hed previously done service for Standard 


ular program for handsome results. 














CLEVELAND, OHIO & 


* © * 


“Variety” Says 


“On sheer combustion and 
sock this station is a lulu! 
It practically goes into 
partnership with its 
counts.” 


ac- 


Cleveland Ad Club 


“In our contest on WJAY 
we received inquiries from 
every section of the city. 
WJAY has a complete cov- 
‘erage of Cleveland and a 
very complete coverage of 
the state of Ohio, including 


rural sections.’ 


x &k * 


THEY KNOW!!! 
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; Sports and 

t Special Events 
Greetings from 


DICK 


SHELL 


WMCA 
RRERERE REAPER 


FASE SE SESE SOSO SE 
Season's Greetings 
from 


CLIFF | 
SOUBIER 


OF 
N. B. C., CHICAGO 
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| RADIO BETTERS IN FRANCE 


By Robert Stern 
Paris, Dec. 
French the 


iTntil 1984, about all that could be 


99 


“— 


radio is on upbeat. 
aid about it was chat it was pretty 
little 


unintelligent advertising, bad tech- 


and 


terr’ble—dull programs, 


‘nique of broadcasting, poor pay for 


artists, and enything else deroga- 
Any 
criticism was likely to be true, 

But 


gran to change, and it may be said 


in the past year things be- 


that broadcasting in this country is 
now on its way to take its proper 
place in the radio of the world. Can't 
said that it's marvelous already 
—those revolutions don't take piace 
so quickly, not even in France. But 
wonders have bcen done, 

Radio here divided into two 
distinct parts: Government and pri- 
There is no advertising what- 
soever from the cCovernment sta- 
tions, under decision made in 1934, 
but private stations, which accept 
business, are tolerated. There is no 
particular rivalry between the two 


is 


sets of outlets, a.d in fact they 
often collaborate in such things as 
big news broadcasts. 

Both branches have progressed 


in 1934—the Govern- 


ment network because it is headed 
by a forward-looking Minister of 
| Posts, Telegraph and Telephones, 
Georges Mandel, and the _ private 
stations because they have made 
commercial progress, 

Mandel is in part, at least, re- 
sponsible for the improvement in 


private stations as well as in those 
over which he rules, for his program 
boosting forced the commercial 
outfits to keep pace with him. 
First of all, set about to 
the power of the Govern- 
network. After bringing the 
Kiffel Tower, which was out of step 
with the world, to the wavelength 
of 206 meters, where it was officially 
international 


has 


he has 


placed by agreement, 


| he began building stronger stations 


all over France. Lyons is now 
equipped with a 60 kilowatt outlet; 
Paris PTT makes 120 kilowatts; 
Lille rates 60, Nice 80 and Toulouse 
90. Presently will be 
opened at Marscilles (90 kw.) and 
Rennes, in Britann: (60 kw), With 
the addition of a new outlet at Bor- 
and one for the center of 
France, both of which are to follow, 
this will constitute the new French 
Government network for local con- 
In addition is Radio 
Coloniale, for broadcasts overseas. 

Government has built all this up 


stations 

















tees . , ith the idea of structing : 
Se ee ES | propaganda agency on an equal 
is SAFEGUARD YOUR FUTURE Ke 
m ; Insurance and Annuities ide 
¥N MURRAY HILT 2-2581 NEW YORK CITY a 
; 


basis with those possessed by neigh- 
boring states. France just can’t af- 
ford to be backward in radio, 
Following the propaganda idea 
which is inseparable from all gov- 
ernment radio, the French network 
puts out three news reports every 
morning—the same one repeated 
three times, by a system of record- 
ing, for the benefit of those who gei 
up at different hours, It is to a 


but there is a certain amount of re- 


porting, as well. Especially .for 
broadcasts later in the. day, the 


Paris stations. (which serve as keys 
to the network) have developed 
staffs of radio reporters who trot 
around town after news, and then 
go to the mike with their own stuff. 


Local entertainment programs 
also are improving. The govern- 
ment is beginning to pay radio art- 
ists a little something. If an inter- 
national name should come this way 
and want to broadcast, he (or she) 
might have a chance of getting a 
little cash. Toscanini, in fact, 
broadcast two concerts with the 
French National Orchestra in No- 
vember, and must have got good 
money for it, although concerts 
were given in Paris Opera and that 
was probably the chief source of 
the revenue, rather than the radio. 
But fact that so big a man gets on 


| 


improvement, 

Money for the state network 
comes from taxes on sets, and Min- 
ister Mandel has been making a 
drive to get in declarations from 
owners, many of whom previously 
kept quiet and succeeded in escap- 
ing attention. Gentle threats of in- 
vestigation and prosecution brought 
in half a million declarations in a 
single month, which meant $1,666,- 
| 000 new money to be spent on pro- 
| grams and technical improvements. 
; All this money now goes into radio, 
whereas in previous years it went 
into the general budget and 
government departments were 
lowed to sponge, 

An important addition to the non- 
| government radio business is Radio- 





al- 


| Cite, post owned by the evening 
|} paper Intransigeant, which bought 
| . . 

| Radio LL during the year and 


transformed it for its own needs. 
; (Poste Parisien is owned by the Pe- 
| tit Parisien, morning paper, so the 
|} commercial field is virtually con- 
trolled by the press.) Radio-Cite 
specializes in news broadcasts and 
the like, and sends around a record- 
ing car with a mike to all events 
that looks as if they would make a 
half-hour or so of broadcasting. In 
addition it handles concerts, and 
puts out a certain amount of ad- 
vertising, although it is still limited 
in business. 

English programs are heard and 
enjoyed in France, usually being 
better in quality than the output of 
the purely French stations, espe- 
| cially as far as popular and dance 
| music is concerned. In the summer 
| Radio Normandy virtually blocks 
| out all other stations for fans at the 

seashore along the Channel coast, 

and the English programs theré 
must have as many French listen- 
ers as English, if not more. 








After doing a brodie with the | 
evening | 


j 
} 





large extent a rehash of newspapers, | 





One Licensee Can Have 
8 Australian Stations 


Canberra, Dec. 11. 


Fight between Australian govern- 


ment, controllers of A-class stations | 


and the Commercial B’s was won by 
the latter hands down. This week 
the government decided to repeal 
the broadcasting cantrol regulations 
recently gazetted, and _ substitute 
new regulations providing for a 
maximum of eight air stations to 
be owned or controlled by any one 
person or company. 

Previous regulations only permit- 
ted five stations to be controlled by 
one company or one person, 


GULF CONTROLS P. A. 
SYSTEM AT DALLAS 


Dallas, Dec. 29. 

Gulf Refining Co. has gained ex- 
clusive use of Centennial Exposi- 
tion public address system by 
agreeing to erect a $120,000 plant 
and studios from which all broad- 
casts from expo will be originated. 

While Gulf will be allowed only 
three commercial announcements 
daily on the p. a. system, it will 
hold title with expo to the broad- 
cast studios and equipment. Stu- 
dios and facilities will be free to 
all sponsors, with Gulf maintaining 
the technical staff and expo dictat- 
ing production. Building will be 
erected by Gulf and is to be com- 
pleted May 1, 





RAMBEAU ADDS 
TO REP LIST 


a 


Dec. 29 

William Rambeau station rep oute 
fit is changing its general policy and 
starting with the new year will open 
its list to add more stations. This 
policy follows the settlement of a 
long continued negotiation which 
'has been going on between Rame« 
; beau and the outfit’s key station in 
the east, WOR of Newark. 

For some time, it is understood, 
WOR has been discussing with Ram-« 
beau the possibility of his accept- 
ing a vice-presidency in the sta- 
tion’s organization as chief of the 
Chicago bureau, which would make 
the Rambeau organization simply 
the Chicago office of WOR. Re- 
ported that WOR offered $20,000 to 
Rambeau as a fixed salary for the 
job. Rambeau has consistently re- 
jected these offers, preferring to op- 
erate individually rather than as a 
branch office of one station, 

WOR has now agreed to continue 
with Rambeau as strictly a repre- 
sentative and with Rambeau in a 
position to add more stations to his 
current list of WOR, WXYZ in De- 
troit and the Michigan network, 
WIRE in Indianapol's is the latest 
addition, with a west coast station 
understood to follow shortly, 


a 
Chicago, 








Victor Linfoot, formerly of WLW, 
Cincinnati, joined the announcing 
staff at WWJ, Detroit. 
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GRACE MOORE 


For the makers 
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JOHN CHARLES 
THOMAS 


For the makers of VINCE | 








JIMMY FIDLER 


For the makers 
of Tangee 
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TH WARDEN LAWES 
For the makers 


YEAR of Sloan’s Liniment 
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CIMMIE A TOOT ON THE TOOTER, TOMMY! 


GREETINGS 


— FROM — 


UNCLE EZRA 


EZRA P. WATTERS 


(Pat Barrett} 
And His 


HEZZIE GABE FRANK KENNY 


HOOSIER HOT SHOTS 


Current NBC Features Of The 


ALKA-SELTZER NATIONAL BARN DANCE 


57 STATIONS Blue Network Sat. Night—Coast-to-Coast—North and South 57 STATIONS 
8:30 P.M., CST. 10:30 P.M., West 


EZRA THE POWERFUL 5 WATTER 


Down In 


ROSEDALE, EVERYONE'S HOME TOWN 
23 STATIONS Red Network, Mon.-Wed.-Fri., 7:15 P.M., EST 23 STATIONS 
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MOTION PICTURES - VAUDEVILLE - PERSONAL APPEARANCES 


ys Communicate with WALTER A. WADE, Sole Representative 
f 208 West Madison St. Room 1717 Chicago 
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IGOR GORIN: 


‘The Romantic Voice of Vienna’ 
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ON THE AIR WITH 


LUD CLUSKEY 4 
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and His 
CONTINENTAL ORCHESTRA . 
Guest star with Grace Moore, Vick's Open House, Dec. 23 is 
— Current Engagements — ‘ 
Baritone star of Starting Feb. 1, | Under contract to WABC . Coast-to-Coast 
‘Hollywood vocal star of | Metro - Gold- 

Hotel,’ the Burns & | wyn-Mayer Every Tuesday Night—10:30 - 11:00 x 
CBS, Fridays, | Allen program, | for motion MS 
at 9 p.m., E.S.T. CBS, Wednesdays | pictures 

Radio Representative: nes mt i. 
Joseph M. Barnett VINCENT, Ine., Ph 
545 Fifth Ave., SN. ¥. C. Hollywood, Calif. ‘ 
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JIMMY JEMAIL 
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| 
GRAM TRENDS’ SAFETY ZONE. |#reinu 
Soprano & | . 
of 
Radio City By Bob Landry 
Music Hall Se 
| During the summer of 1935 the auditions were new program origination, new personality develop- 
bigger, better, brighter, and notably more Barnum- ment, and all the rest, so that broadcasting, con- 
V : 0) esque. But the bulbs that looked like dahlias turned sidered as a popular amusement, would have some 
out to be the old familiar crop of dandelions, Sponsors sort of central guidance and could avoid the deaden- On Chevrolet 


“RADIO CITY 
MUSIC HALL 
ON THE AIR” 
EVERY SUNDAY 
12:30-1:30 P.M. 
Soie Direction 
Herman Bernie 
1619 Broadway 
New York City 
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BELASCO 


And His ORCHESTRA 
* 


HELD OVER 
CHEZ PAREE, CHICAGO 


WEAF — TUES., WED., FRI. 
12 to 12:30 A.M. 


Dir., Music Corp. of America 
Pr. Mgr., HERMAN BERNIE 


GRACIE 
BARRIE 


“GEORGE WHITE'S 
SCANDALS” 
o 


Bole Direction, HERMAN BERNIE, 
1619 Broadway, New York 
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Room 
Radio City 
New York 


Wednesdays 
COCA-COLA 





EXCLUSIVE MANAGEMENT 
ROCKWELL-O'KEEFE INC: 
WILLIAM MORRIS AGENCY 





CLUSIVE MANAGEMENT 


ROCKWELL-O'KEEFE INC, 
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SATURDAYS 
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EXCLUSIVE 
ROCKWELL - 











EMERSON GILL 


ANP ORCHESTRA 
HOTEL WEBSTER HALL 


DETROIT, MICH. 
MCA Direction 











continued to avoid departures from standard pattern 


like Communists avoid carrying gold-headed canes, 

Straight dramatic shows and comedians in come 
bination with dance music are the standouts this 
season. But neither represents much of a trend. In- 


stead they may be regarded as simply representing 
greater emphasis on specific ideas that have proven 
essful and comparatively safe from the 


popular, suce 
I 


sponsor and the advertising agency viewpoint 
Safety is probably the all-important fact to bear 
in mind in understanding and interpreting program 


“trends.” That's true for 1935 as it has been true for 
the past decade. And it may remain the permanently 
valid behavioristic maxim of advertising agencies in 
connection with radio programs. 

Agency-sponsor relationship realities, being what 
they are, the commercial radio program will probably 
continue to reveal trends only as a reflection of the 
vogues developed by legit, pictures, concert, vaude- 
ville and the rest of show business. Successes or 
personalities tried and clicking elsewhere will be 
picked up for a ride—an expensive ride for sponsors— 
but radio itself will not develop many successes or 
personalities of its own, The whole set-up acts 
against pioneering. Nobody is willing to take a 
chance—and showmanship is based on taking chances, 

Ziegfeld, Harris, Pemberton, Gordon, the film com- 
panies, all have their flops, freely admitted to be such, 
but the flop is not so easily accepted in radio. Agencies 
will never admit they have spawned a fiasco and 
sponsors will seldom tolerate one. It calls for a 
change of agency. Hence the conservatism, the lack 
of cordiality to ideas and idea peddlers where pioneer- 
ing or departures from the familiar are suggested, 

The Amateurs 
Once an innovation is accepted, such as the amateur 
cycle, it will precipitate uncounted dozens of off- 
shoots. These may appear on the surface to be new 
ideas but really are twists of a formula which has 
the stamp of success and hence is safe for an agency 
to urge upon its clients. 

Major Bowes himself while remaining No. 1 in the 
Crosley Reports for some time had to prove his 
popularity over WHN, New York, unmistakably, and 
over a protracted test period, before J. Walter Thomp- 
son would take a chance. At the same time there 
were other straight amateur shows for the networks; 
while amateur authors, amateur songwriters, ama- 
teurs from vocational groups, from definite races, 
clubs, societies and amateur opera singers, have all 
followed since. 

Taking No Chances 

Bearing in mind the hazards of the trade of build- 
ing radio shows for the other guy, and on his money, 
the agencies have to their credit a number of suffi- 
ciently daring departures from the beaten path. It 
is unfortunate for showmanship that some of the 
gambling ventures have not been successes, for the 
effect is to drive back others to the unimaginative 
carbon copy procedure. 

There may be no particular sense to indulging in 
speculation as to what might have been, yet one 
paragraph may here be inserted concerning the net- 
works’ failure to hold control over commercial pro- 
grams. The networks were and might still be (im- 
probable, of course) in the ideal position of being able 
to gamble and experiment and carry the burden of 


Yet, as the 
were them- 


utors to the 


ing dullness of imitation and duplicatig 
history of radio tells us, the networks 
selves in their heyday the chief contrib 
short-sighted policy of the easiest way. 

All of which may simply be another way of saying 
that from the beginning of radio, as today, the failure 
to hire showmen and the failure to value showman- 
ship or give it elbow room has been the outstanding 
program characteristic. Radio, now 15 years of age, 
has thus far carried through on the momentum of its 
own successive novelties. A settled habit of borrow- 
ing from the rest of show business has snowed under 
and may have definitely doomed any chance of genuine 
radio showmanship rising to a position of dominance. 
(With the agencies seldom friendly to showmen not 
on their own payroll.) 

In Re: The Kiddies 

Children’s programs have fallen off this season. 
That is an echo to women's clubs, parent-teacher, 
and similar clamor that Rollo and Dolly were not 
digesting their spinach well due to the unholy ex- 
citement of goose pimple thrillers, Sponsors responded 
to this criticism by quitting (to some extent) the kid 
program field. Without the kidnapping, crooks, wild 
melodrama and fight stuff it was evidently figured 
the kid programs would not be sure-fire, and anything 
less than sure-fire is not wanted by kid program 
auspices as a rule. 

Housewife scripts have been on the increase. So 
much so that morning and afternoon niches have 
been cluttered up with programs all more or less 
lithographed off the same stone. What the other 
fellow has used and found workable is always good 
enough for the radio sponsor, it seems. Housewives 
are bombarded today with a dozen programs all carry- 
ing serialized petty household drama and dedicated 
to the proposition that the American appetite re- 
quires nothing but meat and potatoes, 

Straight spieling under network sponsorship of 
kitchen recipes, household hints and how to whip up 
a trick salad is falling off, leaving the commercially 
sponsored experts limited to Ida Bailey Allen and 
others of comparable prominence. However, the 
cooking school is pretty standard for radio, and what 
seems to be a tendency on the networks may be off- 
set by an increase in purely local programs of the 
same nature. 

Heavy Star Coin 

Guest star programs are perhaps stronger than ever 
as prices for celebrities are higher than ever. It is 
now a confirmed policy of the leading agencies to buy 
only topnotch names. Same agencies that whittle 
down the obscure but dependable players cough up 
fabulous fees for names that provide tune-in drawing 
power but deliver uncertain entertainment. 

Guest star things is another tipoff on the agency 
safety zone complex. Some of the most successful 
agencies (in radio) consciously adhere to a policy of 
nothing but the biggest personalities and heavy sugar 
programs, Program ‘trend’ in such cases is not neces- 
sarily a parade of triumphs but rather a steadfast 
refusal to associate with anything that, on paper, isn’t 
90% sure to succeed, or at least look and seem big. 
It’s the third and fourth-string agencies that, unable 
to protect themselves through sheer size of budget, 
must take the risks of trying to bring in winners in 
a tough steeplechase. 





42 KMOX PROGRAMS 
FED TO CBS GROUPS 


St. Louis, Dec. 29. 
station, is growing 
as originating spot for Columbia 
network shows. At present 42 pro- 
grams come out of St. Louis for 
full network, Southwest and West 
stations, 

Axtists participating are Al Roth's 
orchestra; Eddie Dunstedter, organ- 


Jan, 


KMOX, CBS 
WOL, 


Show 


Whelan’s 3 Stations 


Whelan’s Drug Stores will debut 
5 a half hour program over a 
special hookup composed of WOR, 
New York, WFIL, Philadelphia, and 
Washington. 
combine the Isham Jones band with 
Ed Smallie’s mixed chorus and have 
Harry Von Zell m.c.ing, 

is to originate from WOR 
6 p.m. Sundays. United Cigar stanza 
will continue Friday nights on the 


PRESERVED PROGRAMS 
AN NBC BY-PRODUCT 


Upbeat in how-did-we-do refer- 
ence recordings during the past 
year or so is currently prompting 
the NBC Transcription Service to 
add such platters te its products. 

Clause in contracts made with 
agencies, artists or sponsors ex- 
plicity prohibits use of reference 
platters for commercial broadcast 


Program will 





‘The Milky Way’ is aired from 
KMOX for network Tuesday and 
Thursday mornings. 


Gaffney to CBS 


Survey 





tuned on 
morning, 


Brochure Due in Jan. 
showing the percentage 
of home sets that 
at various hours 
afternoon and 


ist; Tom Baker, Edith Karen, | WOR-WGN, Chicago, link. purposes. Must be for files only. 
Gladys Post, Fred Wild's string Practice of using reference discs for 
trio; Harry W. Flannery and Seth transcripti ee re ‘ 

q . * ge ranscription broadcasts has be- 
Greiner, pianist. NBC Ss New Statistical come pretty frequent of late, and 


NBC is sticking in the protective 
clause so that the transcription biz 
(in which it has a big stake via 
RCA and the-Thesaurus) won't be 
damaged. 


are to be found 
of the 
night will 





Maurice Gaffney being named to 
take charge of trade news for Co- 
lumbia Broadcasting as of Jan. 6. 

Gaffney heretofore has been man- 
aging editor of Advertising & Sell- 
ing, trade mag. 





THE HARD WAY 


WHB Tosses Out Laxative and 
Similar Accounts—for ‘Prestige’ 


Kansas City, Dee. 29. 

WHB is doing it the hard way. 
Station has kicked off all laxatives 
and other accounts over which any 
doubt existed. Means a substantial 
temporary but Don Davis, 
manager, thinks it will pile up more 
coin, plus added prestige, in the 
end, 

WHB has been ae consistent 
money-maker for some time but 
wanted to be 100% in the clear on 
anything that might be deemed off- 


loss, 





side in taste, ete, 





be brought out by NBC in January. 


Findings are based on door-to-door 
inquiries made in representative 
cities. Research firm of Anderson 
& Nichols directed the probe. 

New survey will be an extension 
of the project that the network dis- 
closed in ‘Sales Begin When Pro- 
grams Begin.’ This brochure, re- 
leased last summer, dealt with the 
number of housewives that could 
be depended on for audiences at 
stipulated half hours of the morn- 
ing and afternoon. 





Cleghorn Off WMC 


Memphis, Dec. 29. 
John H. Cleghorn, program and 
publicity director of WMC, radio 


station of The Commercial Appeal, 
has resigned to become an anouncer 
for WKY, radio station of the Okla- 
homa City Times, 

He will be succeeded on the staff 
of WMC by IF. W. (Doc Sunshine) 
Roth, 





NBC Boston Shifts 


Boston, Dec. 29. 

Reshuffling of NBC’s sales setup 
in New England places Griffith B. 
Thompson, formerly commercial 
mer. of WBZ and WBZA, in charge 
of all time sales coming out of the 
territory. Besides selling hookup 
business, Thompson will supervise 
the handling of national spot sales 
for NBC owned and operated out- 
lets. 

Other shifts involve Walter E. 
Myers joining the network’s na- 
tional sales staff in New York and 
Gordon Ewing coming into the local 
NBC office to sell both spot and web 
time under Thompson. Myers was 
for eight mgr. at WBZ- 
WBZA before becoming network 
sales rep in New England, while 
Ewing had charge of the lower Con- 
necticut territory. 





years 





Albert Lysback, baritone, 
with WBNX, Springfield, Vt, 


now 


SATURDAYS, 9 P.M... WEAF 
COAST-TO-COAST 


Address: 
Stroudsburg, Pa. 
Phone: 
Saylorsburg, 
Pa., 224 




















LITTLE 
JACK 
LITTLE 


and his 


ORCHESTRA 


Appearing at 
Shea’s Hippodrome Theatre 
Week of January 3rd 
Also 
Appearing in VITAPHONE SHORTS 
and Heard on COLUMBIA RECORDS 














Holiday Greetings 


CHARLES 
PREVIN 


REALSILK’S 
MUSICAL DIRECTOR 


SECOND YEAR 
NBC, Sundays 8 P.M., CST 




















Holiday Greetings 


MARCELLI 


And His Orchestra 
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Second Year With 
Johnson Wax Program 


Mon., 7-7:30 P.M. CST 
NBC Chicago 








CORINNA 
MURA 


Singer of Spanish Songs 
and 
Quitarist extraordinnaire 


On the Air—WOR 
Monday Nights 8:30-9 
Friday Nights 
WJZ, 10:30-11 


“Other America” 
b 





Management 
WOR ARTISTS’ BUREAU 











“LITTLE” 


JACKIE 
HELLER 


The Ole Maestro’s Radio Sensation 
NBC NETWORKS 
Mon., Tues., Wed., Fri. and Sat. 
PLAYING 
DE LUXE THEATRES 


Direction HERMAN BERNIE, !8 
association with NBC Artist Bureag 
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Great American 


i 
PHIL BAKER 


Gulf Refining Company 
Sundays, 7:30-8 P.M. EST 
WABC-CBS 












Direction 
A. & 6. Lyons 









CHARLES - 
DRURY 


And His ORCHESTRA 


MUSICAL DIRECTOR 
and Conducting 


“At Home Abroad” 


WINTER GARDEN 
NEW YORK CITY 

















RADIO’S HALL OF FAME 


GEORGE HALL 


AND HIS ORCHESTRA 
Featuring DOLLY DAWN on 
WOR with 2 HIT SHOWS 


“Broadway Bandwagon” 
Wed., 8:30 P.M. 


TRU-BLU BEER 
° 


“Lou Little Club” 
Sat., 8:00 P.M. 


BORDEN FARM PRODUCTS 

















ODETTE 


MYRTIL 


FOR 
BOURJOIS’ 


“Evening in Paris” 


MONDAY EVENINGS 
8:30 P.M., E.S.T. 
WJZ-NBC 











LYMAN 


AND HIS 
CALIFORNIA ORCHESTRA 


COAST-TO-COAST 


WABC—Tuesday, 5 to 5:30 P.M., EST 
(Philips Dental) 


WEAF—Friday, 9 to 9:30 P.M., EST 
(Phillips Milk) 





ALEXANDER 


GRAY 


BARITONE 





METROPOLITAN MUSICAL BUREAU 
113 W. 5ith St. New York 











ALEX HYDE} 


musical director 


| WHN new york 


| 








ERROL FLYNN 
Dramatic 
6 Mins. 
FLEISCHMANN’S YEAST 
Thursday, 8 P. M., E.S.T, 
WEAF, New York 

(J. Walter Thompson) 

Errol Flynn's one-timer on the 
Fleischmann broadcast should serve 
as a warning to picture producers 
on the care that must be taken with 
the material their players use on 
the air. Flynn, for instance, used 
@ portion from Warners’ ‘Captain 
Blood,’ a bit that carried extremely 
little weight on the air regardless of 
its pictorial strength and which 
could not help the film or Flynn. 

‘Dramatic strength of the ‘Captain 
Blood’ excerpt lies-in the fight: to 
the death between Fiynn and his 
pirate partnér. On the air, how- 
ever, it came as nothing more than 
a series of grunts and a death-rat- 
tle. It appeared to be aimed chiefly 
for those in the audience at the 
broadcast, instead of listeners, and 
was an all-around mistake. Three 
others in the cast (names not an- 
nounced), including the vanquished 
pirate, added little to ‘Blood’s’ radio 
plug. 

Weakness of the bit on the air, 
however, was not Flynn’s fault. He 
gave it everything possible, but it 
just wasn't etherable material. 

Scho. 





‘A NIGHT AT THE OPERA’ 
With Kitty Carlisle, Allan Jones 
Radio Disc 

15 Mins. 

M-G-M FILMS 

WHAT, Jersey City 

This is a commercial program on 
behalf of Metro-Goldwyn- Mayer's 
comedy picture starring the Marx 
Brothers, but the stations accept it 
gtatis for the benefit of having a 
superior entertainment, Kitty Car- 
lisle is a fairly well-known person- 
ality, better both in reputation and 
ability than the average available 
to stations of the smaller wattage 
group. 

Marx Brothers are not heard on 
the disc. Probably not available 
for such cuffo radio appearances. 
Miss Carlisle and Allan Jones of the 
supporting cast, plus M-G-M or- 
chestra and choral groups, carry the 
show, It’s a good show replete with 
big league music. Plugs for the 
picture not too long nor too bad. 
Sound effects as of an audience in 
hilarious laughter are woven into 
the program as symbolic of the pic- 
ture’s comedy. Only the musical 
end is given in sample form. 

Land. 


KSANYA 

Songs 

15 Mins. 
Sustaining 

WGY, Schenectady 

This exotic-named singer has 
been broadcasting fer the past two 
months on the Thursday afternoon 
‘Household Revue,’ Of Latavian 
parentage (family cognomen Bloom), 
she is a soloist with musical groups 
hereabouts, being a newcomer, 
Ksanya does numbers in English, 
French, German, ete. They range 
from musicomedies and standards to 
operatic arias. All are interpreted 
with the skill of the trained vocal- 
ist. 

Here is a coloratura’ soprano, 
sweet, clear, and fairly rangy, but 
rather light in volume, Young 
woman's linguistic talent fits her 
well for a series of Household Revue 
programs arranged for and dedi- 
cated and rebroadcast, via WGY's 
short waver, to individual countries 
across the Atlantic. She does not 
essay as many ‘trill’ numbers as do 
most coloraturas, albeit she sang 
one, and sang it rather well, on a 


recent three-artist program fed to 
the NBC red web. Jaco. 
JACK BERCH 
Singing 
15 Mins. 
COX GELATINE 
Friday, 10:15 a. m. 
WJZ, New York 
(Jos. Katz) 
Ballad songs rendered in a bar- 


ber shop key and interspersed with 


homey, familiar chatter make up 
this one. Harry Frankel (Singin 
Sam) could tune in and think it 


was his alter ego performing, 
Berch persistently calls his audi- 


ence ‘girls’ and affects other 
mannerisms designed to build him 


up with the femmes as an old pal 
who entertains ’em while they're 


| mopping up the floor or scrubbing 
pops of | 


dishes. Numbers are all 


the melody type. 





Cox is offering an apron for two | 


box tops, and Berch puts this offer 


into his chatter with considerable 
grace. Commercials are compara- | 
tively short, and the stanza con- | 


tains nary a word of advertising at 
the start. 

Betty Wallace, of WJBK, Detroit, 
escaped injury in crash with fire 
truck. 
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MUTUAL NETWORK 
MONDAYS, 10:30 P.M., EST 





eg 
Management MARKY L. SHANK 


THE VIRGINIANS 


Radio's Best All-Around Colored Quartet 


WLW, CINCINNATI | 
TUESDAY, 10:30 A.M., EST 
THURSDAY, 10:30 A.M., EST 





SATURDAY, 10:00 A.M.. EST 





CES 


THE CRUSADERS 
With Elsie Ferguson, Fred G. Clark 
15 Mins. 
Political 
Thursday, 7:45 p. m. 
WOR, New Yor 
(Marschalk & Pratt) 
This obvious anti-New Deal pro- 


gram (though not announcing its} 
own political affiliation) has been 
on the air for some time now. It 


is sugary propaganda asking its lis- 
teners to rebel against a dictator- 
ship in the U. S.; 
stitutional liberty, sound govern- 
ment and the pursuit of happiness 
as outlined by the fathers of the 
Revolution. 

Elsie Ferguson, actress, wa: 
drafted for the main spiel at this 
hearing. Her appeal was chiefly to 
the women of the nation to build 
character and pure political belief 
in the home. Her speech was evi- 
dently read and:free of the histri- 
onics and vocal emotionalism she 
is capable of delivering. It was an 
appeal to fight the present high gov- 
ernment administration, though not 
mentioning names or measures, 
without naming a substitute except 
the original tenets of the Constitu- 
tion, 

In one portion of her speech she 
said: ‘I’ve spent the best years of 
my life in the theatre, and I will 
spend the rest of my life fighting 
against a political dictatorship.’ 

Crusaders’ Commander, Fred G. 
Clark, followed Miss Ferguson for 
the last couple of minutes of the 
program, stressing the fact that the 
future of the U. S. rests on the ‘in- 
telligence and clear-thinking’ women 
of the nation. He asks the lis- 
teners to become members of The 
Crusaders, or send criticisms or 
suggestions, but there’s no appeal 
for funds. 


Program goes over the entire Mu- 
tual network and is reported paid 
for by a group of commercial inter- 
ests in the midwest. In carrying no 
factual criticisms of the New Deal, 
it cannot hold much political weight. 
It must depend on emotional ap- 
peal, but instead is almost cut and 
dried propaganda without much en- 
tertainment value. Scho. 


NINA ALLEN 
Songs 

15 Mins. 
Sustaining 

WGY, Schenectady 

A new voice on a sustainer in late 
afternoon. Originally tabbed a con- 
tralto in newspaper ana listings on 
station’s billboard, Miss Allen is 
now announced correctly as a so- 
prano. In fact, hers is rather a 
high soprano, although she does use 
some throat tones, in th* familiar 
air-singing fashion, when warbling 
currents. 

On recent broadcasts has been 
singing an increasing number of 
better grade compositions. Tone is 
usually good, the volume fair, the 
range sufficient, and the enunciation 
clear-cut. A violin interpolation Ient 
a fresh touch to the rather hack- 
neyed ‘Without a Word of Warn- 
ing,’ on one of the last salvos heard 
—perhaps the best of the series. Ac- 
companist is Johnny Finke, Jaco. 


MAGAZINE OF THE AIR 
Talk, Wax Music 

15 Mins. 

DENVER DRY GOODS CO. 
KOA, Denver 

Denver Dry Gouds Co., largest de- 
partment store in Denver, is on the 
aiz with five programs a week, three 
half-hour and two 15-mins. Pro- 
gram caught had Helen Bonfils, 
daughter of the late F. G. Bonfils, 
publisher of the Denver Post. Miss 
Bonfils was interviewed by Barbara 
Reid concerning the University of 
Denver Civic theatre. Plugs were 
inserted as to why people should 
buy memberships. 

Miss Reid handled the commer- 
cial end besides reading an article 
on ancient headdresses. Orchestra 
selections (transcriptions) opened 





and closed as well as filling the 
gaps, Rose. 





SWEET MUSIC 


| Nancy Nelson with Seth Grainer, 


Ralph Steiner 
MAVRAKOS CANDY 
15-Min. Sunday p. m. 
KMOX, St. Louis 

Program heard just before New 
York Symphony program. Nancy 
Nelson, pop singer, has background 
of two pianos. She has agreeable 
contralto voice, handJles smooth and 


character songs. Pianos played by 
Greiner and Stein big help to pro- 
gram. 


show for 
especially 
Orchestra 


Program makes a good 
early Sunday afternoon 
ahead of Symphony 


Should do a good selling job for 
bank roller. Commercial copy is 
free from high-powered plugs. 


Hurst. 


Brenge!l-Leland Alternate 
New Orleans, Dec. £9. 
Bill Brengel, sports announcer of 
WSMB, will with Cy 
Leland, former star athlete of Texas 
University, in 


alternate 


Christian presenting 


the play by play of the Louisiana 
State University and T.C.U. Sugar 
Bowl classic over the NBC network | 
on New Year's Day. 


WSMB is the local affiliate of the 
chain, 


ErPeRtTS 


to fight for con- | 


Se PN OS 


VARIETY 





| FRANK FAY 
| Comedy 


6 Mins. 
FLEISCHMANN’S YEAST 
Thursday, 8 P. M., E.S.T, 
WEAF, New York 


(J. Waiter Thompson) 

This was Frank Fay's first shot 
}on a network broadcast and he 
shows sufficient radio comedy pos- 
| sibilities to deserve serious atten- 
| tion, His air delivery is as smocth 
as his stage work and appeals 
readily, 


Fay's work is more or less quiet, 
sophisticated comedy. Hie chose 
| for this broadcast a comedy digest 
of the song, ‘Everything I Have Is 


| Yours,’ singing each line before 
| planting the gag, and it landed 
| through the loudspeaker. 

Cute by-play between Fay and 


Vallee on the former's personal mes- 
sage to his four-year-old son, Dion, 
on the Coast afforded Fay a senti- 
mental windup for his short stint. 
Scho, 





TODAY’S CHILDREN 

With Irna Phillips, Walter Wicker, 
Bess Johnson, treene Wicker, Lucy 
Gillman, Fred Von Amon, Jean 
McGregor 

Drama Serial 

15 Mins. 

PILLSBURY 

Daily Ex. Sat. and Sun., 10:30 A. M. 

WJZ, New York 

(Hutchinson) 


Originally a sustainer over 
WMAQ, Chicago, this stanza was 
purchased by Pillsbury a couple of 
years ago and subsequently has 
risen high in surveys of the daytime 
audience, Seripts were penned by 
Irna Phillips and Walter Wicker, 
both members of the cast. Wicker, 
incidentally, is the husband of: Ireene 
Wicker (also in the cast), who is 
best known as the ‘Singing Lady’ 
when she performs under the Kel- 
logg cereal aegis. Here she essays 
a role as mother of two youngsters. 

Like many daytime colleagues, 
‘Today’s Children’ is full of the 
Irish. As Mother Moran, Irna Phil- 
lips gets the lion’s share of the Erin 
lingo, but her accent doesn’t appear 
to have improved materially in the 
three years she’s been playing the 
part, It’s still the kind of Irish that 
is found in caricatures, though the 
delivery makes up for a good deal. 

Where the. stanza does its best 1! 
in pace and lines. A close observ- 
ance of the trivia of domestic life 
and speech gives it an easy gait 
with all scenes played full length. 
Adventure is almost completely 
foregone for sentimentality, and 
this alternation between weeps and 
joys is written up to the hilt. Lines 
in general are a good deal more 
skillful than thé runtof-the-mill 
serial stuff, ; 

Long run of.the. series to date hag 
probably delivered a steady audl- 
ence. Spring is further kept from 
unwinding by a good time spot (fol- 
lowing music) and various free 
offers. 


LISTEN TO THIS— 

With Johnny and Dotty, Lew Dia- 
mond’s Orchestra 

Music, Songs, Amateurs 

15 Mins. 

MURINE 

Thurs., 9:30 p. m., E.S.T. 

| WOR, New York 

(Neisser-Meyerhoff) 

Murine eye-wash uses two chant- 
ers, plus standard syncopation plus 
the amateur idea. Makes okay 
quarter hour. 

Johnny and Dotty introduce popu- 
lar numbers with incidental repar- 


tee, which has the last sentence 
generally conveying the coming 
tune. Diamond's orchestra spotted 


for solo once. 

Amateurs, this time it was a girls’ 
trio, sing in the last five minutes. 
Listeners urged to write in com- 
ment if they think they’re okay, so 
the girls can land a sponsor soon 
and make some coin. Don't bother 
to write if they’re deemed ng. In 
closing all joined in for ‘Round and 


Around,’ the Farley-Riley jingle, 
and it proved quite suitable for the 
ensemble finish. 

Murine uses an eye-specialist to 


air its commercial message. Bright 
eyes is the gist of the printed mate- 
rial. A one-time spread on Thurs- 
day and pleasantly produced 

Bral. 














AL 
And His ORCHESTRA 
PALMOLIVE BEAUTY BOX 
EVERY FRIDAY, WJZ 
9 P.M. EST, 7:30 P.M. PST, NBC 


a 


LUCKY STRIKE HIT PARADE 
Saturdays, 8 P.M., WEAF 
COAST-TO-COAST 











TOM 
BENNETT 


Now Doing Dramatic Musie for 


THE RIPLEY SHOW 


Sonday—7:30 P.M.—WJZ—NBC 
(Coast to Coast) 





Thanks to 
OZZIE NELSON and 
3. WALTER THOMPSON CO. 














ART 
Kassel 


AND HIS 


KASSELS IN THE AIR 
ORCHESTRA 


RANDOLPH S8T. 
ILL, 











Hear him on the Elgin 
Program each Friday, 
10:30-11 PLM, £E.S.T. 
WEAF-N BC Coast-to- 
Coast. 


ADDRESS—32 W. 
CHICAGO, 
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WALTER 


TEILEY 


Broadcasting with 
HELEN HAYES 
“THE SHOW BOAT” 
FRED ALLEN 
“BUCK ROGERS” 
“BOBBY BENSON” 
PALMOLIVE 
GUY LOMBARDO 
AMERICAN SCHOOL OF THE AIR 
CBS—NBC 

















Holiday Greetings 


BENAY 
VENUTA 


EVERY TUESDAY, 6 P.M., EST—WABC 
And Entire Columbia Network 
Now Appeuring in “Anything Goes” 
Erlanger, Chicago—Iindefinitely 


Management (CRBS Artiste Bureag 


Personal Management 
4ULES ALBERTI, 515 Madison Ave. 
New York City 
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| 3:45-4:00 P. M.—E. S. T. WEAF | 
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NBC Network—Coast-to-Coast | 
IN.. Every Mon., Tues., Wed., Thurs., Fri. 
Mgt. Ed. Wolf, 1450 B’way, N.Y.C.—Dir. Biackman Advertising, Inc. 
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VARIETY 


By Abel Green 


West 52d street, New York, Is 
the capital of the swing world. The 
addicts sit around entranced, in an 
ultra-modern jazz coma, as_ the 
boys cut their didoes at the Onyx 
Club. the Famous Door and the 
Hickory House. 


So what is swing? 


Ask any of the swingologists and | 
thev “all vamp off, “Well, swing is: 
something like—.’ But none seems | 
able to define just what is. There 
are many versions. | 

Says Mike Farley, ‘It's jam, but} 
arranged.’ 

Explains Red McKenzie: ‘It’s an | 
evolution of Dixie (i. e., the Original | 
Dixieland Jazz Band's style). It’s | 
the difference between the old and 


It’s carefully con- 


the new music, | 

ceived improvisation.’ 
Says Wingy Mannone: yy oe 

livelier tempo; you know, swingy | 


like.’ 

Says Red Norvo: 
achieve a definite, 
and only advanced 


‘It's a desire to} 
livelier rhythm, | 
musicians can | 


| 
do that. That it’s not just the old! ° 


style jazz is best evidenced by the} 
fact that only the crack musicians | 
can swing. They alone know how 
to keep the original melodies in 
mind and then improvise figura- 
tions around the original music.’ 
Norvo is committed to the propo- 
sition that the bands must first 
‘read the book’ on the music; play 
the theme more or less straight and | 
orthodox, as composed, and, then | 
improvise around it. The Benny 
Goodman school of swingers hit the 


theme hot ’n’ heavy, resulting in 
cacaphony which sometimes dis- 
tracts the listener. But the 


musicians are cuh-razy for it, es- 
pecially the Goodman brand. 

None of the West 652d _ street 
swing joints has a dance license or 
a dance floor. The appeal is all ear; 
it may inspire to hoof, or sway, or 
syncopate, or hotcha—as it consist- 
ently does—but there isn’t room for 
any hoofing. Therefore, the ear ap- 
peal is paramount, 

Making Jazz History 


A swing of all the swings dis- 
closes a wealth of natural color and 
advanced jazzique which is prob- 
ably making history in the evolu- 


tion of the world’s music. The 
swingos are frank in that belief. 
They think the swing is marking 


an indelible notation on the evolu- 
tion of jazz. 

With them it’s a creed, a code 
and something of a state of coma. 
That’s why the swing addicts seem 
so glazed and dazed in their nth- 


degree appreciation of this here 
swing business. 
Red McKenzie, of the original 


Mound City Blue Blowers (one of 
the earliest manifestations of mod- 
erated swing) thinks that swing is 
the American music of the future. 
He dates swing from 1914 when 
Nick LaRocca and his Original 
Dixieland Jazz Band pioneered with 
their ‘Livery Stable Blues,’ ‘Jazz Me 
Blues,’ ‘Dixieland Blues,’ ‘Bugle Call 
Rag,’ the sundry W. C. Handy 
blues, ete., all survivors to this day. 
The only difference is that swing 
was more hot and jazz, but under 
expert musicianship it has mod- 
erated and modulated. The Wol- 
verines in 1920 furthered the tempo. 

McKenzie’s theory on swing is 
that the world’s music (symph, 
opera, etc.) has been going on for 
hundreds of years. Swing, in its 15- 
20 years of evolution, has yet to hit 
its stride in future. 

That this broadly prophetic 
statement is not without merit is 
evidenced by the nightly gatherings 
of the congregation in New York's 
swing spots. They're disciples of a 
new musical cult and seem proud 
to be privy to the charmed inner- 
circle. 

At the Onyx Club 
sequence, at ‘the Onyx Club, 

Farley, trumpet-entertainer, 
Mike Reilly, trombone, head 
combo comprising George 
string bass; Frank Froben, 

Artie Ens, guitar; Slat 
Sloan, clarinet. They started the 
current musical craze, ‘The Music 


In 
Eddy 
and 
their 
Yorke, 
piano; 
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Swing It! 


Farley-Reilly 


| them synonymous 

| observe that swing music makes 
you wanna swing and snap your 
fingers. The} mention the late 
jazz-great Bix Biederbecke and go 
into ecstasies and rhapsodies. For 
| ‘the Bix style,’ to this day lives in 
| sainted memory among the ad- 
vanced jazz musicians. He was 
| trumpeter with Paul Whiteman’s 
orchestra for years, meeting an un- 
timely death. Jack Teagarden, 
trombonist, with Whiteman today, 


also ranks with the jazz idols on 
swing. 
At the Famous Door 
At the Famous Door, Wingy Man- 
libs ‘Star Dust’ with a 
Teagarden, improvising 


none ad 


curtsy to 


| the lyric, ‘By a Garden Wall, I mean 


wall.’ ete. Mannone 
‘Sometimes I wonder 


a Tea-Garden 
also observes, 


why -I gotta blow this horn in this 
peanut cabaret,’ all to the tune of 
‘Star Dust.’ 


Improvisation doesn’t end with 
the instrumentation. It embraces 
the lyrics as well. Mannone’s best 
seller on Vocalion is ‘Ol’ Capri,’ his 
own version of ‘Isle of Capri’ which 
is almost nothing like it. 

Mannone’s personnel is himself 
with the torrid trumpet; Joe Mar- 
sala, clarinet; Sid Weiss, slap-bang 
bass; Carmen Manstran, guitar, in- 
formally perched aloft a baby high- 
chair, No piano. 

No piano is needed, for Frankie 
Signorelli, or some other great jazz 
pianist, is just as apt to. wander in 
and sit in, making corn on the 
ivories, just for his own amusement. 
This informality of showmanship 
and musicianly cooperation is 
something to marvel at. 

No Italo-Ethiops 

Especially, when considered that 
Teddy Wilson, one of the greatest 
present-day colored pianists is the 
relief artist here. Any Italo-Ethiopi- 
an political complications go by the 
boards when a Signorelli and Man- 
none get together with Wilson. For 


that matter, so far as the swing 
addicts are concerned Mussolini 
and Selassie don’t mean a thing 


when the boys and girls talk swing. 
In other public taverns they were 
wont to discuss the travails of a 
political world, but in the West 52d 


street citadels of swing, all they 
eat, talk, breathe and think is 
swing. 


The informality of it all is mani- 
fested also in the customer reac- 
tions as they chat with the musi- 
kers between drinks. They voice 
their requests and approval, una- 
bashed and uninhibited. 

The favorite postures of the 
swing bands approximates some- 
thing of the old Ted Lewis jazz 
school of grotesque positions; eyes 
popping, brass blaring, arms 
akimbo, clarinet oblique in air, as 
the kiddies get hot. 

At the Hickory House 

At the Hickory House Red Norvo 
and his Swing Sextet holds forth. 
Red on the xylo; Dave Barker, gui- 
tar; Peter Peterson, bass fiddle; 
Don McCook, clarinet; Stuart (Stu) 
Fletcher, trumpet; Herbie Haymer, 
tenor sax. Again no piano, and 
again something different in instru- 
mentation. 

Norvo is committed to the light 


swing. He differs from the coarser 
swing style of Benny Goodman 
(now in Chicago), who also rates 


tops as a musician's musician. The 
smaller the band the lighter the 
swing, says Norvo who has six men. 
Goodman has of team of 10-12. 
Norvo also champions slow swing. 


He proves that with a slow drag 
tempo and yet it’s undeniable 
swing. At the premiere, his wife 


(Mildred Bailey) is there; also Red 
McKenzie, who shows how to swing 
vocally as he figurates an old Bing 
Crosby tune. Bing’s binging is, like- 
wise, modified swing. 

Norvo likes Claude MHopkin’s 
swingo; Willie Bryant's; also Chick 
Webb’s, latter at the Savoy ball- 
room in Harlem. All are colored. 

3ut swing isn’t confined to Har- 
lem or New Orleans, although the 
Mannone-Prima-Dixieland and kin- 
dred exponents, hailing from N. O., 





Goes Round and Round,’ as Reilly 
illustrates on an_ old, _ battered 
French horn. The 150-capacity 


room is jam-packed as Joe Helbeck, | 


has his 
crowds. 


major domo of the Onyx, 
hands full handling the 
The tapes are up almost constantly. 
‘Music Goes Round’ not only bids 
fair as another ‘Bananas’ but it’s 
made the Onyx anew almost solely’ 
on the strength of the num- 
ber, 

Farley -Reilly 
hot’ as a dance style. 


solo 


ridicule 


Others call 


‘Chicago | 


evidence there is a natural heritage 
| derived from the Creole capital. 

| It's something the kids grow up 
| with, states Mannone. 

At the Hickory House’s Melody 
| Bar, where Red Norvo holds forth, 
the and cons musiveal dis- 
tortion continue, 

‘Always play a melody course 
first,” says Norvo, ‘and then impro- 
vise around it. Gotta sell the song 
first and then dirty it up with fig- 
urations.’ 

The Wolverines 


pros on 


| 
} 
| 


in 1921 and Red 





——— 





If This Be Reason 





Berlin, Deo. 23. 

By order of the Berlin Cul- 
ture League (N-S Kulturge- 
meinde) new music has been 
composed for ‘A Midsummer 
Night's Dream.’ Genius who 
wrote same is Julius Weis- 
mann, and first performance 
was given at Freiburg. 

Melodies of Felix Mendels- 
sol.n were nixed on that Aryan 
principle. 











Nichols and his five Pennies on the 





old Brunswick records around| 
1927-28 are credited with swing 
pioneering. 


Red Nichols’ Pioneering 


Nichols’ versions of ‘Avalon,’ 
‘Japanese Sandman,’ ‘Whispering,’ 
etc., with the jazz modulations 


around these basically ‘sweet’ fox- 
trot ballads, are largely credited 
for the present day style of swing. 
Just a few years ahead of himself 
is the consensus. although Nichols 
today is among tne radio commer- 
cial topnotchers. Sometimes the 
sponsors think Loring (Red) Nich- 
ols is a more dignified billing, but 
the style’s basically the same. 

At .the Hickory, hot trumpeter 
Stu Fletcher is a Yale grad and a 
post-graduate student in England 
and France, but to the campus and 
younger crowd that knows what 
swing is all about, Fletcher is 
among the foremost exponents of 
this type of jazzique. 

Besides Norvo and the others 
above mentioned, the colored 'Teddy 
Wilson, Benny Goodman (clarinet), 
Teagarden, Gene Krupa, drums, 
with Goodman; Louis Armstrong, 
Chew Berry with Fletcher Hender- 
son; Henderson himself, who or- 
chestrates much of Goodman's stuff 
and also tenor saxes, Mezz Mezz- 
row, first sax and clarinet; Benny 
Carter, third alto; Bud Freeman, 
tenor sax; Chick Webb, drums; 
Fats Waller, Gene Gifford and 
Whiteman (when he wants to) are 
among the other topflight swingers. 
And there are others. The late 
Frankie Teschmaker; Miff Mole, 
Bix and the rest come within this 
category. All combos in this school 
are interchangeable as the men sit 
in with one another’s combos. 


Various Styles 

Jazz has been going through vari- 
ous progressions but swing is the 
most concrete manifestation, say 
the musicians, because more and 
more people know now just what it 
is, There has been the scat cycle 
(i. e., hi-de-hi school of singing); 
the ‘stravis,’ viz., the palm-to-palm 
whisking in tempo; the ‘taproom 
gangs’ of ad libbing jam musikers; 
the barrel-house and clam bake ex- 
ponents. 

As one recording company found, 
it’s not unanimously acclaimed, This 
disk firm round robined the col- 
lege paper editors and the more 
professional phonograph record re- 
viewers for an interpretation of hot 
music. The sundry collegiate ‘hot 
clubs’ were likewise quizzed. All 
had different ideas on the subject, 
so the phonograph record-makers 
and the swing artists have decided 
to proceed on their own, individ- 
ualistic ways and are thus, uni- 


formly, propagating a new school 
of jazzique. 
‘Nagaski,’ ‘Capri,’ ‘Rosetta,’ 


‘Dinah,’ ‘Honeysuckle Rose,’ ‘Jingle 
Bells,’ ‘Sweet Sue’ have been swing 
favorities for jazz figuration along 
with 6ld school musical comedy ex- 
cerpts like ‘Who,’ or any of the sun- 
dry ‘twists,’ ‘Body and Soul,’ ‘Some- 
day Sweetheart,’ ‘Ain’t Misbehavin,’ 
‘Farewell Blues,’ ‘Way Down Yon- 
der in New Orleans,’ ‘St. Louis 
Blues,’ ‘Let’s Swing It,’ ‘Nothing 
But the Blues,’ ‘King Porter,’ ‘Some- 
times I’m Happy,’ ‘12th St. Rag,’ 


etce., as recorded by Goodman, 
Whiteman, Noble, Gifford, Man- 
none, Mezzrow, Norvo,' Farley- 


Reilly, etc. 





OSCAR 2ND ON DECK 
Hollywood, Dec. 29. 

Oscar Hammerstein, 2d, has ar- 
rived to start on his new Paramount 
contract, 

Before starting he will confer with 
Jerome Kern on the music and score 
now being used in Universal's pro- 
duction of ‘Showboat.’ 





Gill’s Miami Spot 

Emerson Gili and his orchestra 
have the band job for the new 
French Casino in Miami opening 
Jan. 22, 

Gill has been at Webster Hall, 
Detroit, for a run, closing there 
New Year’s eve, then breaking the 
jump to Florida yia one-nighters. 


| company 





Music Mens WB Worry 2: 


None of the American Soctety of Composers, Authors and Publis: erg 
loyalists have ever accused the Warner Bros. of stupidity, just be 1use 
of its schism from the ranks of the Society. No matter what the musis 
business may think of the Warners, none doubts its business acumen, 
Warners’ aptitude, manifested through a _ progression of 
business events, has made Tin Pan Alley fully aware of that film 
on financial and economic matters. And that’s what's dis- 
turbing the music business. Warners’ arbitrary withdrawal from ASCAP 
was not born on the spur of the moment. It's been brewing for many 
a month, 





hisrcimeec 
HYUSINESS 


—.—__— 


The music biz figuggs that the Warners feel they must know what 
they’re doing. They must have checked and rechecked their legal 
tion. The WB cabinet on music copyrights indubitably must feel 
will best the situation, 


Y j 
081 
posle 


they 





If Warners gets more for its music from radio and other large users 
of copyrighted music, that’s the answer to everything. ASCAP, perhaps, 
is secretly rooting for that, as they, too, may eventually collect in like 
proportion. For the moment, however, the Society adherents have 
other ideas. 





Along with the WB-ASCAP schism has arisen another element—good 
will. The Warners, as a matter of simple economics, let out quite a few 
of its song-pluggers, music counter-boys, piano-players, road men, et al., 
just before Xmas, effective as of Jan. 1. It's said to represent a saving 
of $6,000 in weekly overhead. On a strict dollars-and-cents equation, 


WB probably has no other alternative, regardless of any pre-Yule 
sentiment. Herman Starr, for Warners, stated that the letout isn’t a 


tactical or political move—it’s a decision born of the exigency of cir- 
cumstances, ‘We don’t play with people's jobs that way,’ stated Starr. 
But having no radio outlets, and as yet having no exploitation media 
for songs which are licensed to Warner Bros., firm states it doesn’t 
need pluggers or contactees. When and if licensing agreements are 
made with music users (broadcasters, hotels, niteries, etc.) Warners 
undoubtedly will be compelled to re-engage manpower, 





But on the matter of good will, other elements have cropped up. 
Orchestra leaders, commercial and sustaining, have openly expressed 
resentment over the WB letout move. Another phase is the theme song 
linked with this or that maestro. Under the WB breach, effective Jan. 1, 
Ray Noble may not be legally privileged to theme-off with ‘The Very 
Thought of You,’ his own composition and long identified with him, 
but a Harms, Inc., copyright and thus restricted. Same has cropped up 


already for several others. Bing Crosby's ‘Anything Goes’ (Par) 
filmusicalization was scheduled for a radio ride, including the new 
songs, but there is a WB (Harms) angle there which may preclude 
the commercial use of that score. Fred Waring’s commercial (Ford) 


had $1,100 invested in arrangements of a Rodgers and Hart score and 
this too may be nixed. 





Therein lies Warner’s strength. If the music ts vital to the program, 
WB may be in a position to make a series of special deals, per program, 
for the use of the songs. This may achieve the aggregate gross revenue 
that WB thinks is commensurate with the valuation of its copyrights, 
On the other hand, the maestros may be peeved. To which, Warners 
answers, it is not asking the artists to pay—it wants the sponsors to 
defray that cost. What’s a few hundred dollars more compared to their 
other investments in radio advertising, say Warners. 





There are also certain commercials which thrive on old-time musia, 
These may be compelled to substitute more contemporaneous, non- 
Warner Bros, copyrights. There are certain commercials which present 
radio tabloidizations of the old operettas. Most of them are Harms, 
Witmark, T. B. Harms Co., or Remick copyrights. These sponsors may 
have to make separate deals with WB, or else entirely alter the nature 
of their programs, 


Then the sponsors may be asked so fancy a figure by Warners that 
the advertisers may squawk to the networks. WB may thus force the 
radio chains into licensing from Warner Bros. in that way. It’s also 
the Warner theory that one or another of the major networks will 
endeavor to beat out the opposition and close with Warners, 





The negative aspects on song hit making are several. Outside of the 
one-time hearing of a tune in a WB filmusical, the public will have 
little or no reprise opportunities for the favorite tunes. It’s generally 
conceded that a one-time hearing isn’t enough no matter if the song 
is a ‘natural.” A song hit is made—literally manufactured through 
repetitious performance, vocally or instrumentally. 





Thus sheet music sales are discounted for Warners for the time 


being anyway. 


WB’s attitude has been that the music business, as a self-contained 
entity, is hardly worthwhile. There isn’t enough money in that. Dis- 
counting whatever value music has for films, the performing rights toe 
music become the major source of inome, If automobiles, groceries, 
cosmetics, nostrums, household wares—in short, merchandise of any 
calibre, whether necessities or luxuries—depend on music as a good 
will salesman, the Warners take the position that the music rights are 
worth much more than under the present and existing deals. And, off 
the record, all Tin Pan Alley is of the same opinion, 


Whether the WB standards of valuation will prove correct, the near 


‘MERRIER’ TO WANGER; 
DOING OWN SCORING 


Hollywood, Dec. 29. 

While closing with Jack Robbins 
for the screen rights to musical 
comedy, ‘The More the Merrier,’ 
Walter Wanger decided to do all his 
future composing, recording and 
scoring at his discretion, and will 
not confine it to the Paramount mu- 
sical department. 





Berlin Jewish Cabaret 


Berlin, Dec. 22. 

Cafe Leon on Kurfuerstendamm 
houses a permanent cabaret now 
operated by the Jewish Culture 
League for members only. 

Cast includes such names as Max 
Ehrlich, Willi Rosen, who were pop- 
ular before 1933. 

Show concludes 
revue, 


with a regular 





CALLOWAY, LYONS’ DATES 
Hollywood, Dec. 29. 
Cab Calloway’s band is spotted 
for dates at Tacoma, Oakland and 
the Cotton Club, Culver City, before | 
going into Al Jolson’s ‘The Singing 





has Ralph Rainger and 
|Leo Robin tuning ‘Palm Springs, 
and 3oris Morros is scoring the 
‘Trail of the Lonesome Pine.’ 


Wanger 





Kid’ at Warner Bros, for three | 
weeks’ work. Bob Strauss, who plays Nappy 
- - of Jan, A. serial, ‘The Widow's Sons’ was No 
ts Wi eee aT | properly credited in VaRIEeTrs Ito 
Lew Pollack will write two! report. He was also in previo 
numbers for Simone Simon to war-!| Vollmer — serials. ‘Moonlig 
ble at 20th-Fox. Honeysuckle’ and ‘Grits and ¢ 
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The Warner Bros.-American Society of Composers, Au- 
thors and Publishers schism is still the biggest thing in Tin 
Pan Alley at this writing. It marks the first breakaway 
of an organized group of song copyright owners from 
ASCAP, and its possible effect on the industry may be 
dire. 

This is the most salient highlight of the year along with 
the U. S. government's anti-trust case against ASCAP; 
the pending Duffy bill for copyright revision; the State 
of Washington’s injunction on the society, and the govern- 
ment’s $1,000,000 income tax claim, 

On the credit side of an industry, which seems to be 
usually beset with legal and economic travail—in addi- 
tien to upheaval within the executive ranks—is the in- 
crease of transcription income from $85,000 per annum to 
$115,000; the possible $1,000,000 per annum income from 
the small music rights via Muzak (‘wired wireless’), Tele- 
flash and kindred services; the increase in sheet music 
gales; the news that the piano business is up 40% or so, 
which means that a vast potential, ‘second generation’ of 
music students are bound to have an improving effect on 


sheet music sales, 

The emphasis on ASCAP throughout the year is a matter 
of dollars and cents. 

Music performing rights are now Big Business, It’s 
$4,000,000 a year. In 1921 only $236,723 was collected, and 
of that but $81,833 was distributed, or an operation cost of 
65%. It’s now been brought down to 25% for a $4,000,000 
gross income, hence little wonder that the Society is the 
fulcrum of the music business’ economic scheme of things. 
That takes in writers and publishers alike. 

In 1933 the music men started tasting big money. Then, 
$2,531,673 was collected, of which $1,769,470 was distributed; 
an operation overhead of 30%. The following year, 1934, the 
nut was broken down to 25% and it’s hoped to be further 
reduced, possibly to 22% this year. In 1934 the intake 
tilted again to a new high of $3,760,067, of which $2,521,413 
was split up as a royalty melon among the composers- 
authors, as one class, and the publishers, as another, on a 
60-50 basis. 

With this big money as a potentially increasing source of 
income, Warner Bros., which had invested $8,000,000 in 
music publishing properties in 1929, decided as far back 
as May 1 that it should get $1,000,000 a year out of it. 

It’s now Tin Pan Alley legend that when Harry M. War- 
ner golfed with Bill Paley of CBS, and was told that CBS 
was doing $8,000,000 a year (and more since that period, 
two or three years ago) that Warner concluded the radio 
broadcasters would be out of business without some of the 
music which his WB firms controlled, 

With the WB backout from the society and curtailment 
of ASCAP income after Jan. 1, the WB publishers just 
before Xmas cut its personnel radically. Aggregate weekly 
payroll saving placed at $6,000. Hermann Starr for WB 
stated this became necessary as sung exploiters, contact 
men for landing plugs, etc., were no longer needed with 
the radio exploitation channels and other plugging media 
curtailed. In time, if and when licensing deals are ef- 
fected, that would again change the complexion of things. 

Despite the WB-ASCAP split, both concur on one thing 


anyway—that radio should be made to pay more for 
music. But the Society’s attitude at the present is that 


the gradually increasing of the 3% to 5% of the commercial 
riet is about all the market can stand, whereas Warners 
has other ideas, 

The Duffy Bill 


Aligned with the anti-music men antagonists on the 
threatening Duffy bill are the theatreowners, hotels and 
radio. The Duffy bill would limit copyright infringement 
damages to specific sums; would, the writers and publishers 
fear, pave the way for ‘a wholesale campaign of piracy’; 
would refuse injunctive relief against anybody financially 
responsible to ultimately meet financial damages; would 
eliminate the present $250 minimum fine, and would in 
many other respects undermine the copyright proprietory 
benefits under which ASCAP has been able to flourish. 

The government's $1,000,000 tax claim is deprecated by 
the Society, as one of those things. The anti-trust suit is 
likewise more or less assured of ultimate victory for the 
music men. If anything, the WB withdrawal makes any 
alleged monopoly less so, and it’s not unlikely that the gov- 
ernment wili assent to a decree withdrawing the action on 


that ground alone. It now remains for the music users 
to treat independently’ with both the ASCAP and WB 
groups. 


Apart from legislative, the intra-trade significances have 
revolved chiefly about Hollywood and the picture com- 
The sole remaining independent music publishers, 
sans film company control, are Marks, Shapiro-Bernstein, 
Joe Morris, and Mills, of the important firms. 

And all have had filmusical affiliations of one sort or an- 
other, on occasion. Mills Music espectally has been anxious 
for a Holiywood tie-in, and Irving Mills, after considerable 
Hollywood propagandizing, and a $1,500,000 asking price, 
got himself on the map for a spell, but no deals. He even 
had a Hollywood agent trying to sell the proposition, Mills, 
Marks and Shapiro-Bernstein are the three most important 
hon-picture company catalogs extant. 


Metro’s Feist Deal 

Metro's $400,000 buy-up of the 38-year-old Leo Feist, Inc., 
catalog, lock, stock and barrel, and the ultimate resignation 
of Edgar F. Bitner, president of Feist’s, was the filmusical 
highlight. It gives Metro, besides Robbins and Olman, the 
next largest music pub group through having Feist; also 
sundry subsids. Olman Music Corp. filed one of those 77b 
reorgs and Metro-Robbins financed the settlements. Abe 
Olman eventually became business head and v.p. of Feist’s, 
as the Robbins-Metro designee. 


Crawford Music Corp. (nee DeSylva, Brown and Hender- 


son, Inc.) also experienced financial travail of a sert. Cul- 
minated in Bobby Crawford deciding not to sell out to 


& picture company (Lou Diamond, for Paramount, had been 
most interested, for a time) and contract 
of Mack and Harry 

Musie settlement 
Roeco Vocco resigned as 25% owner and yv.p 
Crawford's to align with WB as professional head of the 
T«. 


disposed of his 
Revel to Paramount- 
for certain claims. 


-g.m. of 


contro] Gordon 
Famous Corp., in 


stock 


I> . ‘ 
nemick catalog, after being virtually set to take the Fei 
Metro berth. Crawford decided to stick biz in 


ch he 


music 


Was reared, 


The film companies and other music pubs’ scramble for 


! . } > r ’ +f al 1 
d catalogs was an offshoot of the Hollywood-tin pan alley 


anee, Deals have been made for years in advance for old 
NSs, some of which are legally doubted and are certair 
’ Nave technical and legal repercussions in future O 
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the other hand an indie like J: y. Vogel Was successf 
in getting the valuable George’ M, Cohan catalog of songs 
away from Witmarks 

Mrs. A. J, Stasny essayed a comeback. Max Dreyfus was 
ailing and limited his business schedule Phil Ko ser- 
jlra Schuster music pub combo Ananced by Southern Musik 
(R. S. Peer) split up when Famous started another sub- 
sid, Popular Melodies Corp., and installed Kornheiser at 


the professional! helm. Bob Miller, 
fessional ana punvilshing partner, awoxe 
‘Boots and Saddles,’ hit. 


formerly 


With a 


Schuster’s pro- 


surprise, 


Other Realignments 

Other personality stutf concerfied itself with 
zer going out of Harms, Inc., as g.m., to head the 
pell of America with the Dreyfusses and others reporte: 
officially or unofficially interested. Lester Santly 
out Berlin's 50% in Santly Bros, (Henry Santly had died 
and allied itself financially with Rockwell-O’Keefe's Sele: 
Music Corp., forming the combined Santly-Jov firm 
Joy, prof. mgr. for Berlin’s, resigned to lend his name and 
acquire an interest in the new firm. Jack Robbins repre- 
sented his firm on the Metro lot, but later he got out of the 
studio (second time) through a clash in policy with the 
production execs. At a previous time Bobby Crawford 
had almost closed a deal to head the music department on 
the Metro lot, 

The 20th Century-Fox deal and the Walter Wanger indie 
production deal with Paramount made the exclusivity of 
publication rights to these films something for the open 
market. It depended on the writers and to whom signed, 
rather than any deals between the studios and the N.Y. 
publishers, 

Eli Oberstein, recording head of Victor, went in as busi- 
ness manager of Harms and subsequently out. Buddy Mor- 
ris (Warners) now supervising. Harry Link, now prof. mgr, 
for Berlin’s, resigned as prez of Donaldson, Douglas & 
Gumble, Inc., to accept the new berth, after having likewise 
given up a piece of Harry Engel, Inc. Charlie Warren suc- 
ceeded Link at D-D-G and ultimately went to Robbins, 
swapping berths with Joe Santly, who aligned with Don- 
aldson, 

The Gershwins shifted from Harms to their own subsid, 
under the Spitzer-Chappeli banner. Rodgers and Hart, 
after Metroizing under the Robbins imprint, returned to 
Harms. Jerome Kern resigned his berth on the ASCAP 
board, was refused his resignation. Victor Herbert's post- 
humous waltz, ‘Someone I Love,’ was unearthed and pub- 
lished by Feist; just fair seller. Recently three complete 
musical comedy scores were discovered, and may be pro- 
duced. Gertrude Stein's double-talk vogue got her a disk 
recording contract. 

Ray Noble’s open-sesame into the U.S. finally brought in 
Jack Hylton and now Bert Ambrose is being sponsored for 
U.S. entry. Noble’s Anglo-American pop song hits estab- 
lished him for international] attention. British maestro- 
songsmith, upon U.S. arrivai, chided the American 
sponsors, for killing the bands’ personalities on the air, 

In Berlin, using a Hylton tour, this past summer, as an 
example, they reported that jazz was through. The Nazi 
thing, of course, interpreted itself in other respects for 
all U.S. music; also the Viennese and native compositions 
by Jewish composers. This accounted for the world’s 
operetta capital switching from Vienna to Paris. ; 

Buenos Aires tired of its native Argentine tangos, in favor 
of American foxtrots, whereas the U.S. grew more rumba, 
tango and waltz-minded. 

Filmusical vogue saw Dixie Lee (Mrs. Bing Crosby), 
Crosby, James Melton, Nelson Eddy, Jeanette MacDonald, 
Grace Moore, Dick Powell, Lawrence Tibbett, Eleanor Pow- 
ell and Fred Astaire (both with taps disks), Wini Shaw, 
Lanny Ross, Nino Martini, Frank Parker, Phil Regan and 
others from the musical films enjoying vogues on phono- 
graph records. 
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Pix Songs Top Sellers 


For months the top songs in performances and sales were 
picture numbers until this past month when three inde- 
pendent, non-picture numbers, ‘Red Sails in the Sunset,’ 
‘Little Bit Independent’ and “Treasure Island’ stepped out. 
This may partially offset the songwriters’ wailing. They 
see the Hollywood scourge as exterminating all non-pic- 
ture tunesmiths. ‘Boots and Saddles,’ ‘Gypsy Tearoom,’ 
‘Capri’ and others have been non-film songs that 
out. 

The rivalry for the top plugs assumed silly proportions 
of bribery and proselyting. Hollywood producers, execs, 
writers, et al. started watching the plug 
and squawking if the songs weren't in the upper 

From the Hollywood stance al] this was free radio adver- 


stepped 


credit sheets 


nrackets, 


tising. Every time a ‘restricted’ song (i.e, film or stage 

production) is announced, it must credit its sources esult- 

ing in a free mention for the current film releases. The 

better grade songpluggers themselves met and deprecatesr 

the special arrangements and other formes of bride: i d- 
stating that t 


ing cash, likkker, fight ducats, etc., 


litcrally cashier them out of business. If a song co) t 
man can’t get a plug on personality and salesmanship 
the publisher m future must needs do is mail ove 
orcnestration and check. And where would the -pluggers 
then be? 
Swing Stuff 

Along with the plugs, a new schoo] of swing music hae 
manifested itself. It tickled the hyper-musicians and the 
jazzhounds, but meant nothing for sales excepting for a f¢ 
orchestrations of the intricate stuff. Still the influence of 


the Benny Goodman, Louie Armstrong, Fats Waller, Louis 


Prima, Wingy Mannone, Farley-Rei (Onyx ¢ i J 
Norvo, Red McKenzie, Adrian's and the swing e < 
is still here, but principally as a high); lvanced fo 
javzique. 
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lk i ingering LliV ¢ a isi€ OL Capri vyogue in 
pop songs, sales ave gradually upped Capri’ sold 560,000 
copies: ‘Last Roundup’ did 650.000; ‘Spinning Wheel’ (all 
last s¢ », SU 000, Romibe zs “WwW iéT I Grow Tk Oo Old te 
Dream’ is above ¢ 100 and has gone an astounding over- 


400.000 in England. Cc: pri’ was greeted with a threatened 


is so } & J Kamme Yiddish n sical comedy publisher, 
alleging it's & rings nt on ‘Yussel,’ a doeggerel 
fre a Second avenue sical comedy 621924. Two Astaire 
pit s, ‘Roberta’ and ‘Top Hat,’ with scores by Kern and 
Berlin ghlighted the } re grossers, although the War- 
ner Bros. crop and Métro’s ‘Broadway Melody’ also stood 
out. Earlier in the season the ‘Anything Goes’ (legit) 
music was widely plugged 


Writers’ Problems 


E. C. Mills, ASCAP g.m., went to the Coast as a builder- 
upper for the writers, on Society problems. In the east 
Nathan Burkan discouraged the filmusical tunesmiths by 


stating that 70% of the contracts ceded all priority rights 
to ne studios, so that the WB schism seriously affects those 
writers under Warner affiliations, past and present, who, 
however, would remain faithful to the ASCAP cause. Al 
Dubin and Harry Warren are notably thus in a muddled poe 
sition. Other name composers have protected themselves 
in the past by specifically reserving certain rights, includ- 
ing performances, 

The ASCAP to-do created a peculiar strengthening of 
solidarity in a business notorious for its petty rivalries 
and chiseling. The capping climax was Sam Fox's with- 
drawal of a suit for reclassification credit against ASCAP 
on grounds that he didn't want to harass the Society at 
this time. Robbins had previously settled a similar suit and 
as did Marks, 

Moving to R. C. 

Tin Pan Alley {s moving more and more Into Radio City. 
Now housed there are Harms, Witmark, Remick, Marks, 
Sam Fox, Chappell. Feist’s would have gone over but for 
its long lease on Broadway; however, the downtown Cooper 
Sq. business office was consolidated with the uptown pro- 
fessional headquarters, 

Femme singers who used to be top plugs have slipped on 
the air. Cantor, Lombardo, Waring, Vallee, Frank Parker, 
Ozzie Nelson, Lyman, Fio Rito, Denny and Whiteman rated 
the hit makers. The Crosbys, Powells, Kate Smiths, Dow- 
neys also important. 

Harriett Hilliard (Mrs. Ozzie Nelson) getting her film op- 
portunity in the new Fred Astaire picture, ‘Follow the 
Fleet.” Ben Bernie divorced and remarried; first Mrs. B, 
also remarried—and all four good pals. 

Fox Film added Sonnemann Musie 
F. Kalmus, Inc., catalogs. 

ASCAP income from the first quarter of 1935 started on 
the upbeat. It was 10% above the corresponding period for 
"34, or a $790,000 royalty melon of which class AA writers 
received $2,900 and top-flight publishers got $12,000- 
$20,000 for that quarter, according to the point-system and 
repartition of the Society. Harms (a WB property, inci- 
dentally) collected the highest amount for that quarter, 


ZUG Ss, 


the Co, and Edwin 


the 


Second quarter in another $100,000 above 
that, or an $860,105 royalty melon. Third quarter (summer 
period) was the highest in the history of ASCAP, $800,500. 
Which meant that up to this period the AA writers earned 
$8,000 for the period and the top-bracket publishers bene- 
fited $40,000 to $80,000, not counting the final quarter, which 


ome was up 


is hoped to exceed $4,900,000 in all. The three quarters 
thus far totaled over $2,300,000, with the cream income 


for the final quarter of the year (fall period) always topping 
everything. 

In line with the Society divvies, the writers’ branch splits 
up prize money quarterly, intended to compensate hit 
writers and others who contribute to the ‘prestige of the 
5 though adequately through 
the 


members on the royalty melons, 


pociety,’ even not collecting 


iority and lack of availability, These are advan- 


jun 
tages in favor of the older 


Royalties in ‘Variety’ 
of the 


Variety published a complete r-partition Society‘s 


1933 rova split-ups to writers, disclosing some interesting 
things on the number of performances and how much (or 
little) ce iin prolif l prrvformed songsmiths collected, 
Othe inactive in recent years, but with a fertile backe 
ground alog, benefited much higher in proportion, 

J ‘ in the ASCAP ituation, when Herman Starr, 


MN er Bros. y.-p., representing the WB music pub holde 


‘ eded Buddy Morris on the Society's board, he 

' od eee rh ‘ OKs is xranted that privilege 

‘ ] £ «1 tated that his acceptance of 
10 13 rship not to be construed as any endorsé- 
rms of ASCAP’s business management. fowever, previ- 
Ou VB oard membe had made no such méntal or oral 
eservatio which is the Society's present-da ebuttal to 

e WR inuendoes and attacks. WB at that time sought to 

i ‘ hee (Me on-film Pp blishe at tne time) 
ca ASCAP in ¢ how-down, but no dice. 

These are sundry manifestations of the Warners’ carping 

j Y ¢ ake t ASCAP ever since M } nen 
Hi I. Warner expressed himself as he did on the WB- 
AS ig on, 
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British Stance on Tin Pan Alley, 


Hollywood's Influence Abroad 


London, Dee. 29. 

The most definite thing that 
seems to be emerging in the popu- 
lat music field in Britain is the in- 
creasing strength of the home 
product, and whereas a few years 
ago any representative list of best 
sollers would have shown a pre- 
dominance of American songs, the 
position is now reversed. An analy=- 
sis at the present time gives about 
715% to the works of English tune- 
smiths. 

One reason for this is that the 
cream of America’s composers are 
under contract to film producers, 
who are concerned more about situ- 
ations in their pictures than for the 
merit of the songs, and whilst film 
directors hold the idea that all they 
have to do is tell a writing team to 
deliver three songs for a picture to 
be shot tomorrow, they are going 
to get material that owes its exist- 
ence more to perspiration than in- 
spiration. The best work in this 
field is still being turned out by the 
older, experienced writers such as 
Jerome Kern, Irving Berlin and 
Sigmund Romberg, who have had 
training in the musical comedy 
world, and who are in a position 
not to be rushed. 

English writers on the other 
hand, have developed a_ keener 
sense of the commercial type of 
song. They have no desire to emu- 
late the clever rhythm of their 
American brother, because in the 
first place they realize they cannot 
compete, and secondly, whilst this 
type might be very popular with the 
dance band leaders who will be glad 
to play it provided the publisher 
presents him with a $40 orchestra- 
tion, it doesn’t sell. 

Fostering Native Talent 


The English publisher is develop- 
ing and fostering native talent be- 
cause he cannot afford the high 
figures that are still being asked by 
many American publishers as a 
guaranteed advance for a specula- 
tive catalog that may not produce 
even a single hit in a year. On the 
other hand, he realizes that if he 
can steer an English song into a top 
position, he is assured of a market 
in America putting him in the po- 
sition of probably receiving a hand- 
some check instead of having to 
send one; and although it may still 
be more blessed to give to receive, 
there’s still a lot of satisfaction in 
receiving. 

Some of the English publishers are 
still keeping a watchful eye on the 
possibilities of musical film produc- 
tions. Up to the present, this has 
only meant the adaptation for the 
screen of a well known musical 
comedy that has shown its worth on 
the stage, or else some cheap affair 
produced to satisfy the quota law. 
If it is particularly good, it may 
have a run as a second feature, and 
even the most patriotic Britisher is 
prepared to admit there is nothing 
in this line to compare with such 
productions as ‘Roberta’, ‘Top Hat’ 
and ‘Broadway Melody of 1936’. 
Still, there is plenty of optimism, 
and what is more, plenty of money 
for British pictures. Given the right 
facilities they should provide film 
fans with something good in mu- 
sicals. They may in the first in- 
stance have to import some artists 
and writing talent, but they will 
eventually discover sufficient home- 
made material to give their produc- 
tions a British label. In addition, 
the publishers are ever mindful of 
the possibilities of an association 
with a film producing company—on 
the same lines as in America when 
Metro-Goldwyn-Mayer took a 51% 
interest in the Robbins Music Corp., 
and more recently bought out 
Feists, or the deal whereby Warner 
Bros. acquired all the stock of a 
group of music companies. 

Up to the present the only thing 
that has happened has been the 
formation of the Cinephonic Co., 
owned by Gaumont-British and 
Campbell-Connelly, but given the 
opportunity to make successful 
English musicals, there would be 
the possibility of closer association 
with some of the publishers who 
possess valuable standard catalogs, 
and who would in addition be very 
‘useful in the matter of clearing 
copyrights. 

A very encouraging sign has been 
the sales of some of the leading 
numbers during the past year. It 
has been shown that it is still pos- 
sible, with an exceptional hit, to 
reach somewhere near the 500,000 

‘ mark in a cheap sixpenny (12c) edi- 
tion. The best have been ‘When 1 
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Coast’s Music Stall 


Hollywood, Dec. 29. 

Local independent radio stations 
are holding out against signing 
with Warners or American Society 
of Composers, Authors & Publish- 
ers until their meeting tomorrow 
(Monday), when they expeet ecr- 
certed action will be taken. Check- 
up revealed that none have signed 
yet, yelping against the added tap 
by Warners which, it is claimed, 
can’t be passed along to the adver- 
tiser. 

Warners has served notice for- 
bidding use of its catalog after 
Dec. 31 by non-signers of a three- 
month temporary contract, 


N. Y. Niteries Think Even 
Numbered Streets Might 
Be Bringin’ That Biz 


It may only be coincidence, but 
the New York nitery entrepreneurs 
point to the fact that the eastbound 
(even number) streets have much 
to do with the success of nite life. 
It’s another version of the Park 
avenue inroads on Broadway. 

The bull market for the West 52d 
street spots (Tony's, Leon Eddie's, 
No, 21, Onyx, Healy’s and 20-30 
others on that one street) is borne 
out by the fact that taxi traffic from 
Broadway wends eastward. The 
Versailles on East 50th and the 
Morocco on East 54th, almost under 
the Third avenue ‘L’ and certainly 
not swankily situated, but getting a 
bon-ton draw, all support the theory 
of flowing eastward from Broadway. 
The big on-Broadway spots such 
as Paradise, Hollywood, etce., are 
clicking better than ever, ascribed 
to the usual flow of transients plus 
improved theatrical condition. Thea- 
tres in the Times Sq. sector stimu- 
late biz for the adjacent eateries be- 
fore and after the curtain. 


REICH WARNS MUSIC 
PUBS TO BE CAREFUL 


Berlin, Dec. 22. 
Union of German Music Publish- 
ers has been informed by the Presi- 
dent of Reich’s Music Chamber that 
great caution should be observed in 
offering compositions of works ‘not 
wanted.’ 

Union had inquired whether Men- 
delssohn, Offenbach, ete. would 
come under the ban and whether 
their names would have to be taken 
out of catalogues still on file. 

Official reply said there would be 
no immediate prohibition of such 
works, but in the future new cata- 
logues must refrain from offering 
any such ‘unwanted numbers and 
names.’ 




















Waring on NBC Jan. 17 


NBC’s share of the Waring pro- 
gram (Ford) has now definitely ac- 
quired a time and date. 

Will hit the Blue each Friday, 
starting Jan. 17, from 9:30 to 10 
p.m. CBS retains a similar Waring 
stanza on Tuesday eves. 





Farley-Riley combo, now spotted 
at the Onyx club, New York, has 
gone under the Rockwell-O’Keefe 
management, 





After seven months in the east, 
Tom Coakley and his orchestra 
open a three months’ engagement 
at the Hotel St. Francis, San Fran- 
cisco, Jan. 1, 





Grow Too Old to Dream’, ‘Red 
Sails’, ‘Roll Along Covered Wagon’, 


‘The Wheel of the Wagon is 
Broken’, ‘Street in Old Seville’, 
‘Smoke Gets In Your Eyes’ (25c). 


These are all of the simple melody 
type, and it is Maggie Smith who 
walks 


Manchester and puts down the 
nimble ‘tanner’ for something she 
wants and can play, that is more 


use to the business than the Honor- 
able Montmorency who lazily ap- 
plauds a clever sophisticated com- 
position when played by a star band 
at the Hotel Splendor, but whose 
enthusiasm doesn’t extend to the 
purchase of a copy. 





into a Woolworth store inj, 





Speed Boys 





Hollywood, Dec. 29. 

In seven days’ elapsed time 
Richard Rodgers and Lorenz 
Hart landed here, dashed off 
two numbers for Pioneer's 
‘Dancing Buccaneer’ and were 
back in New York. 

Songs are untitied. Team 
now working on melodies and 
lyrics for ‘On Your Toes.’ 


IRVING BERLIN 
ON WRITING 
FILMUSIC 


By ABEL GREEN 


Among 1935's filmusical out- 
standers was ‘Top Hat,’ which 
brought Irving Berlin to renewed 
attention as a song hit knocker- 
outer. 

Berlin's experience in Hollywood, 
at first strictly a business proposi- 
tion ($75,000 for the songwriting 
chore, against a percentage of the 
gross, which may double that 
amount) quickly assumed an ad- 
venture. Berlin, vet songsmith that 
he has been, realized that the crea- 
tion of filmusical material had to 
assume the proportions of an oracu- 
lar proposition, and not merely the 
fashioning of a ditty to fit a situ- 
ation. 

It meant that the songsmith in 
writing for talkies had to guess 
right the very first time. Berlin 
wrote 17 numbers for ‘Top Hat’ and 
picked five. If it weren’t for a studio 
suggestion for a spec dance number 
there’d be only four, and ‘Piccolino’ 
would have been discarded. 

But apart from placing a new 
valuation on the importance of the 
songwriter as a definite artificer for 
the screen, it meant that the songs 
had to be more certain of clicking 
at first hearing almost, else their 
value is nil, and ofttimes negating 
the boxoffice chances. 

Berlin found it harder working 
on a film score than doing 20 differ- 
ent song items as one does for a 
stage production. There, too, only 
a couple of songs may stand out, 














but there’s considerable patter, 
chorus numbers, openings, finales 
and seemingly. inconsequential 


build-up which requires just that 
much more effort to contrive. Fur- 
thermore, comparison between a 
stage and screen production is that 
there is always the advantage of the 
road break-in. Not so for films. 
Once it’s in the can, that’s that. 
Even the previews, retakes and 
mayhaps even remakes’ doesn’t 
achieve the same public warming- 
over, the same moulding process as 
after a series of performances in 
Baltimore, Philly, Washington or 
Boston, prior to Broadway, 
4 Mos. on ‘Hat’ 
As result Berlin found it took him 
four months to fashion ‘Top Hat,’ 
constituted 50% harder work on the 


whole, and necessitated the crea- 
tion of what must perforce be 
‘instantaneous’ hits. If the song 


isn’t there as a quick click, to fit 
the situation, it’s no good. 

No amount of radio builder-up- 
pering in advance helps. For one 
thing, from the Hollywood and box- 
office angle it’s a hindrance rather 
than a help. If the songs are there, 
they'll be overplugged and the: b.o. 
values are militated against. If not 
there, it won't help much—and the 
same thing also happens, over- 
familiarity of the song pattern. 

A successful filmusical and its 
score must sort of rise to popularity 





coincidentally, keeping pace _ be- 
tween the radio plugging and the 
boxoffice response. Thus it’s a 


mutual beneficial affinity. The only 
benefit to the surprise song hit may 
be to the publisher and songwriter, 
but since Hollywood underwrites 
everything, Tin Pan Alley has now 
assumed a new regard for the pres- 
ervation of the film capital. That’s 
a prime consideration, especially 
when the music publisher is a 
Hollywood-financed entity. Irving 
3erlin, Inc., is not, but when Berlin, 
individually, has collected $75,000, 
that’s something else again. 

The censorship angle also is no 
small item for the songsmiths of 
the screen. The ordinary pops which 
rhyme sophistica‘ed lyrics and per- 
haps suggest pash romantic situa- 
tions can’t chance that when incor- 
porated into a screen production in- 
tended to play in the hinterlard 
cinemas, 

‘Capri’ copyright owners could col- 





Paris Nite 


Life, 1935 





By Bob Stern 
Paris, Dec. 22. 

It’s a habit of visiting Americans 
to say that Paris is not gay any 
more, that there’s no night life left. 
That isn’t true. There's still plenty 
| of night life, only it’s not as wild 
as it used to be. It’s Frenchier, and 
the French take their pleasures 
more soberly than the Americans. 

The change is not so much in the 
night life of Paris as in the Amer- 
icans. When they come, they don’t 
go out much. They go to bed at 1 
or 2, when 6 or 7 used to be the 
rule. Why blame Paris for that? 

The chief difference between 1934 
and 1935 in Paris niteries is that in 
1935 things were more settled and 
steadier. The year before there was 
a little vestige of boom ideas. Lots 
and lots of spots, some of them big, 
kept opening up, particularly at the 
beginning of the season and at turn- 
ing points such as just before 
Christmas, and they kept closing 
again just as fast, 

In 1935, on the other hand, there 
were relatively few new openings, 
and not such a terrible epidemic of 
closings, either. The nite clubs 
seem*d to have found their level: 
steady appeal to the local trade, 
lower prices, quiet class in certain 
spots, popular gaiety in others, Con- 
sidering the drops in the cost of 
drinks and even a certain small 
measure of tax relief, business has 
not been so bad. 

Changes in where people go along 
toward midnigh: and after have not 
been very great during the year. 

The big night section remains 
Montmartre. Some years ago Mont- 
parnasse made a bid for the trade, 
but couldn't hold its gains. Montpar- 
nassé remains a cafe neighborhood, 
where international Bohemians and 
those who would like to hang around 
all evening drinking cafe cremes and 
bocks, and occasionally fines a l’eau, 
but there are relatively few places 
offering entertainment. 

The Jockey, and the Villa, where 
Joan Warner danced before she left 
on tour in the fall, where very near- 
y alone during 1935, with the excep- 
tion of a few more or less popular 
dance halls without shows. In Mont- 
parnasse people don’t go to shows: 
they’re a show in themselves, 


Champs Elysees Sector 

The Champs Elysees section is 
putting up a bid for the business, 
and is actually making progress, 
But in real night spots it 1s still 
deficient. There aren't enough of 
them yet to make owlish people like 
the neighborhood; if you don’t like 
the place you're in, you can’t step 
out in the street and have the choice 
of a dozen others. There are Harry 
Pilcer’s new place, and the Villa 
d’Este and a new little one called 
the Sardine Can, and Boeuf sur le 
Toit—but what else? Not much. 

The Champs Elysees was rather 
the neighborhood of big daytime and 
early evening cafes, in 1935. Triom- 
phe opened around New Year’s, and 
the Florian—both enormous places 
with sidewalk tables—adding to 
seating space of the Colisee, the 
renewed Rondpoint, the Marignan, 
Tortoni’s, Fouquet’s and a dozen 
smaller places. 

For just a bite after the theatre, 
these places were popular during 
the year, as well as a number of 
cafes in other parts of town, includ- 
ing the Opera-Madeleine section. 
Weber's, in the Rue Royale, has dal- 
ways been popular with the French 
for supper snacks—Welsh rarebits, 
oysters, special sandwiches and 
things like that. There is no show, 
nor band. Another of the same type, 
but a bit off the beaten track (un- 
less the show you're coming out of 
happens to be at the Comedie des 
Champs Elysees) is Chez Francis at 
the Place de l'Alma. Maxime’s, hot 
spot of the '90’s, has done a come- 
back, too, since Albert, of the Am- 
bassadeurs, has been head waiter 
there, 

Montmartre Still Tops 

For real niteries, there’s nothing 
like Montmartre, 

The class spots that have been go- 
ing for several years held their po- 
sition in 1935. Chez Florence, spon- 
sored by Victor, remains the place 
where you can see most of the name 
personalities of Paris, American and 
otherwise. As in previous years, the 
place has no shew except for the 
opening of the season. This fall the 
opening was Nora Wil- 
liams, brought over from London; 
now, there's just Willie Lewis’ col- 
ored band, vhich sings as well as 
providing some of the best dance 
music in Paris, and the customers 
themselves, who love to look at one 








attraction 





lect for the use of their material. 


another, 


Two Russian places are holding 
their own among the high class 
trade: Scheherezade and Casanova, 
At the latter place the current ate 
traction is Revva Reyes, little Mexi- 
can singer who has been in Europe 
for years now. A newer and per. 
haps even more prosperous spot of 
the same type is Monte Cristo 
which emphasizes gypsy orchestras 
as pullers-in. Those spots are all 
small, and very thick with Con. 
tinental atmosphere, and depend 
mostly on champagne sold on a slid. 
ing scale, with perhaps $10 a’ bot. 
tle a fair average. 

Most of the newcomers in 1935 are 
places a little less expensive, really 
livelier and getting a Frenchier 
trade. Les Nuits Bleus classes as 
one of these, a spot which at the 
beginning of the fall season, at 
least, made a real effort to give a 
good show, and made offers to most 
of the outstanding American acts 
coming to town, although in many 
cases not big enough offers to in- 
duce them to stay. 


Even more successful, as a nove 
elty, is the Grand Jeu, a sort of 
annex to Tabarin, on the corner of 
the Rue Victor Masse and the Rue 
Pigalle. This place is plugged in the 
Tabarin show as whcre to go later 
in the evening. ‘It has a good 
French band—Maurice Toubas’~ 
lots of people hanging around to see 
that the customers have a good 
time, and an ingenious device to 
make the floor seem full all the 
while; the orchestra is on rails, 1nd 
when the room is empty it closes 
down on those who are in the 
place, reducing its size. 


In addition to these, there are in- 
numerable places of approximately 
the same class, far too many to 
name, which in 1935 were a bit 
steadier than in previous years, 
Along the Rue Pigalle and the Rue 
Fontaine there’s one at almost every 
door. When you walk along these 
streets at two or three o'clock, 
Paris looks as gay as ever, with the 
exception that you don’t hear much 
American and you can cross a door- 
step without needing to fear that all 
your dollars will be gone before 
you get out. 


Among them, special mention 
should be made of Le Trone, last 
season called La Noce, operated in 
a very noisy, middle-class, French 
way by a female impersonator call- 
ing himself O’Dett. He gets the 
crowds, and sells very little chame- 
pagne, 

The Strip Joints 

There are also a couple of places 
specializing in stripping: Eve, and 
Chez les Nudistes, which used to be 


Zelli’s in the bonanz. days. There's 
one eminent Negro place. Melody’s, 


on the Rue Fontaine near the corner 
of the Rue de Douai, where a good 
nun.ber of the American Negro per- 
formers now in Paris find work. 

Across the street is a spot which 
is in no sense a night club but 
Which is one of the liveliest spots, 
all night long, in the neighbore 
hood: Boudon’s cafe, where the 
colored entertainers of Paris il 
hang out. This is an ordinary 
French zine bar, and many of the 
customers are Negroes from the 
French colonies, but the Americans 
go there, too, and the spot is as close 
to Harlem as any pl:.ce in Paris. 

The Creep Joints 

The strictly dance halls, in 1935, 
did about as good business as any 
places in Paris. Two places are 
outstanding: one in the heart of 
Montmartre, the Ange Rouge, which 
keeps ope.. all night and during the 
past year has become one of the 
most popular places in Paris with 
girls of the stenographer class to 
& t their exercise. The other is the 


Coliseum, a bit further east i the 
Rue de Rochechouart, older but 
still keeping up its end. Both cf 


these places are primarily for danc- 
ing, and anyone dances with anyors 
else—you don’t have to bring -n 
your partner—but they do just a 
spot of entertainment sometimes: @ 
little lottery, or a ballroom team, of 
something of the sort. Coliseum, 
progressive and with its eyes on the 


United Stetes, has introduced taxi 
girls. No other places have fol- 
lowed suit. 

The old Bal du Moulin Rouge, 
which also is primarily for public 
dancing, stepped out in 1935 into 
the entertainment business, and now 
gives something which may be char- 
acterized as a floor show. Besides 


a ballet, it sometimes uses an Ens- 
lish line and a few acts. American 
turns that don’t ask too much can 
get a few weeks’ engagement here. 
This is a in 


new development in thi 





strictly dance places. 
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ROBBINS MUSIC CORPORATION 
LEO FEIST, INC. 

OLMAN MUSIC CORP. 
PAUL WHITEMAN PUBLICATIONS 
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And His ORCHESTRA 
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Rates from $3.00. Private tunnel to 
Modern garage facilities. 


shower. restaurants, Convenicnt garage facilities. 


Pennsylvania Station. Dine and Dance to th 


CARL HOFF and JACK DENNY 


HOTEL ADOLPHUS 


Dallas 
largest hotel in 


i} 


2 SHOWS NIGHTLY 


ceo” 
| INCLUDING SUNDAY 


-7070 
COLumbus 5-7 6.30 P.M.to 4 A.M. 
uwtettecwewr mnt’ We Cover Charge 


HOTEL LEXINGTON 

New York...Charles E, Rochester, Manager, 
48th St. at Lexington Ave. 861 reoms with rua- 
die and bath. Rates from $3.00. Three blocks 
from Grand Central Station, 


NETHERLAND PLAZA 


..Fuller Stevens, Manager. Finest and 
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RALPH HITZ, President * 
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Chicago Office: 111 W. Washington St. Washington Office: 986 National Press Bldg. Bong Fiecher’s Folie Parisi . 
Boston Office: 7 St. James Ave. = A glamorous Importation from Europes 
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‘Dropin soon fora millionlaughs! 


LEON &EDDIE’S 3352 


Hy’ya, Pals.. 
Greetings !! 







RICHARD LEA 


“Most charming ballroom danc- 
ing you'll see anywhere.” 
PLAIN DEALER, CLEVELAND, O. 
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PAUL DUKE 








PRESTIDIGITATOR 
NOW APPEARING 
IN EUROPE 


New York 
DICK HENRY 


London 
FOSTER AGENCY 
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BOBBY MEEKER 
SEASON'S GREETINGS 
DE WITT CLINTON HOTEL 


ALBANY, N. Y. 
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“A BEAUTIFUL LADY 4% 
IN BLUE” : 
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“THE BROKEN 
RECORD” 


“DINNER FOR ONE 
PLEASE JAMES” 


“NOON AT 
MIDNIGHT” 


“THE GENERAL’S 
FAST ASLEEP” 


















MAYRIS EDWARD ¥ Musical Productions * 


CHANEY and FOX ¥ AT HOME ABROAD 
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PAULINE COOKE \ 
1674 Broadway : Chappell & Co., Inc. ‘ 


~~ 1270 6TH AVENUE 











CARL FREED 4 NEW YORK CITY 


Palace, CLEVELAND 


COOKE & O. L. OZ CS SSeS 


“THE DAY | LET YOU GET AWAY” 


A Great Rhythm Song by Tot Seymour, Boyd Bunch, and Vee Lawnhurst 


“IT’S DANGEROUS TO LOVE LIKE THIS” 


By Vee Lawnhurst and Tot Seymour 


“DOESN'T THAT SUGGEST SOMETHING TO YOU” 


By Seymour Simon 
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NOW DOUBLING 





The “‘New Yorker’ Says 
“Dario and Diane, who appear at HOTEL 
the Caprice Room of the Weylin, are 
as exciting an experience as my WEYLIN 





arteries can stand. The ease and 


the coordination, plus a feeling of 
romping instead of the usual dis- and CLUB 


tended-nostril grimness, make them VERSAILLES 


wonderful.” —Lipstick 





“EVERYTHING'S IN RHYTHM WITH MY HEART’’ “THE MILKY WAY” 


BOTH ENGAGEMENTS BOOKED BY Re “THE LITTLE SILKWORM” from the Paramount Picture “THE MILKY WAY” 
HENRY W. HERMAN, 37 W. 51st STREET, NEW YORK - RY | “SAY THE WORD AND IT'S YOURS” starring HAROLD LLOYD 














ae 





: “A 
QUES DE TE DE DF OS OL DE OL OL GL GS OL GL OLE “1 CAN WIGGLE MY EARS” 






























































yy eee : >, bE RR Re ON A a Sn ea ae | from the Gaumont-British Picture “$oO RED THE ROSE” 
ESATAPAIAPALOLOSELOTOTOLE: abies - | “FIRST A GIRL” Inspired by the Paramount Picture of 
NY SEASON’S GREETINGS BY starring JESSIE MATTHEWS with SONNIE HALE | the same title, starring Margaret Sullaven 
FROM i ; / | 
JO E LEW i hy : Popular Melodies, inc., 1619 Broadway, 0. ¥.C. | 
Fs ROYALE FROLIC CHICAGO a : once PTT TELE D AP OSEAN AE EEO PRET AES 
i OPENING JAN. 12, TROCADERO CAFE "i | TEXACO ee 
ys HOLLYWOOD, CALIF. ax i ) 
meee ee | XS 8 
! A Holiday “HELLO” a " 2 
; —an ongratu aides o* “4 a a Ly 
: : = its 30th oe “4 . J U | | A N : A B F | F S x 
-CHEZ PAREE 4 , 
NS America’s Smartest Theatre Restaurant : Ny 22 East 40th Street, New York ) 
% 810 Fairbanks Ct. Chicago & ¥ 
MILE FRITZEL JOE JACOBSON e| ammmeniie tials eeinat Ny na 
I EEE LE EEE LE LEE LE LEE ELEY ELE LEE LEE LE LE LE LEGER LAG 





SOS RIP ESAS BERTIE ILEUS 4M 9 Oe 












































VARIE: TY 











Wayne SOS at Waldorf 


Chicago, Dec. 29. 
is signatured 
New York, 


Wayne King band 
for Waldorf-Astoria, 
starting June 1, 1936. 

Hotel for King when it 
opened three but King 
-term 


angled 
years ago, 
was unavailable due to long 
contract with the AndreW 
ballrooms here. King goes out on 
his first vaude date next 
opening in Cleveland for RKO. 


KNarzas 


Week, 





VISIT OR MARITE 


Brighten Your Holi- 

day Programs With 

These Unusual Tunes 

* THESE ’N’ THAT 'N’ 
THOSE 


* IT MUST HAVE BEEN 
A DREAM 


* DOWN IN MARTINIQUE 
* MOON IN THE PARLOR 


* COCK-EYED MAYOR 
OF KAUNAKAKAI 


BILLY CHANDLER 


General Professional Mgr. 


Other Marks Songs 
Most Played on Air 


3 Week Ending Dec. 27 : 
= t Parade of the Wooden Sol: a 


i diers 

; £ Song of the Islands 

¢ t Caminito 

* t Chloe 

Malaguena (Small, $1.75) 

t Toymaker’s Dream % 
ft Mama Yo Quiero un Novio 4 
t My Gal Sal 
t Mama Inez 
t Sari Waltz 
t+ Quiereme Mucho 
¢ Moonlight and Roses 
t My Shawl U 
t Glow Worm _- 
* Who'll Buy My Bublitchki? '§ 
ft Derecho Viejo ‘a 
ft La Cumparsita 


* Popular Orch. 
% Tango Orch - - - + + = = 600 
% Standard Orch. - « + + + 75¢ 


PERMANENTLY AT 


RADIO CITY, NY 


NO OTHER ADDRESS NEEDED 


ROBBINS CHATS 


He was destined to arrive! 
RUBY NEWMAN 
and His Orchestra 

currently at the beautiful 

Rainbow Room in Rocke- 

feller Centre and broadcast- 

ting via NBC. 

A hit because he’s identified 

with hits, 

“THANKS A MILLION” 
“I'M SITTIN’ HIGH ON 
A HILL — 

“A 


LONE” 
“ROLL ALONG | PRAIRIE 








For instance: 

“I’M SHOOTING HIGH” 
“LOVELY LADY” 
“I'VE GOT MY FINGERS 

CROSSE 
“SPREADIN’ 
AROUND 


ROBBINS 


MUSIC CORPORATION 
199. SEVENTH AVENUE*NEW YORK 





RENAISSANCE OF NITE CLUBS 
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A NEW HIT 
“With All My Heart” 


The First JIMMY McHUGH— 
GUS KAHN Collaboration 
from 
The Walter Wanger 
Paramount Production 
“Her Master’s Voice” 
—ALSO— 

‘The Wedding ef Jack and sin” 
“Breakin’ in a Pair of Shoes’ 
“With Louise oe Lake Louise” 


“IT’S BEEN so LONG” 
by Aaamse oe eesti 


“GREAT IEGFELD” 


LEO FEIST, INC. 
1629 Broadway, N. Y. 
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National economic conditions be- 
admittedly better, the niteries| 
benefiting proportionately. It’s | 
n folks want to 
out of nights and play times 
must be good. Perhaps no better 
index of the national financial bat- 
ting average is to be had than at a 
hot night spot. 

The people, of course, determine 
whether or not the improvement is 
general or just limited to a handful 
of illegitimates, such as obtained for 
a limited period just before and 
after repeal. That the mass points 
are doing mass biz is ample enough 
reflection on upped conditions, 

In line with the bull market for 
the niteries around New York, and 
in every key city throughout 
America, there were certain trends 
and manifestations in the past year. 
Most salient of which is the Gallic- 
izing of America, It’s no idle state- 
ment that New York today is more 
Frenchy than the Paris boulevards. 
Similarly every key city has its 
centre of nocturnal divertissement 
and diversion where leisurely dining 
has become a renewed American 
art; where vintages in the cellar 
are beginning to mean something; 
where it’s apparent that the same 
fol-de-rol that obtained in Paris, 
before Wall street laid an egg, can 
be had right here at home. Besides 
which, it’s all very necessary in 
view of the rate of exchange and 
the political boiling pot on the Con- 
tinent, 

The ven to step out manifested 
itself in sundry manners. Schrafft’s 
chain of ice-cream parlors and 
dainty-sandwich dispensaries 
started serving scotch with whipped 
cream and rumbas with maraschino. 
The Childs chain of eateries like- 
wise was dispensing pancakes with 
m. c.’s and swing music. 

The French Casino on Broadway 
remains the big money-making out- 
stander, reopening with the new 
(second edition) ‘Folie Parisenne’ to 
a $50,000 gross. A Miami counter- 
part opens in mid-January. 


Cabaret- Theatres 


Casino de Paree, N. Y., which 
started the cabaret-theatre vogue 
two years ago, gross upwards of 
$40,000, started slipping through a 
combination of circumstances; (1) 
when it opened a competition to 
itself, in the form of a Manhattan 
Music Hall, around the corner on 
Broadway and 54th street, and both 
started knocking off the other. The 
managerial tiffing, resulting in Billy 
Rose’s walkout, capped the climax. 
In the late winter of this year the 
Casino de Paree, Inc. took a finan- 
cial bath, listing $121,000 in liabili- 
ties and $116,000 in assets. 

Washup of Harlem was prophe- 
sied, but after readjustment of 
tariffs, waiving of the couverts, etc., 
Harlem is doing a valiant come- 
back, flourishing on the psychology 
of slumming in the black-and-tans. 
Connie’s Inn, however, decided to 
physically transplant itself into the 
old Palais Royal at Broadway and 
48th street. 

Barney Gallant ‘retired’ and his 
erstwhile partner, Arnold Rossfield, 
with Nick Prounis (ex-Nick and 
John), backed by a Greenwich Vil- 
lage syndicate opened the Versailles 
on East 50th street. It’s been clean- 
ing up ever since. Whereupon Gal- 
lant established an East 54th street 
Gallant's, after many years in the 
Village. 

Joe Zelli forsook Paris for several 
New York ventures, all not so good, 
and Boris Thomashefsky, dean of 
the Yiddish tragedians, transplanted 
his thespianism to the accompani- 
ment of a mixed shiksa-kosher 
chorus into an East Side nitery 
known as the Roumanian. Fan 
dancers also became part of the 
new East Side night life. 

The cabaret-theatre vogue fore- 
cast a whole string of ’em, but not 
until the late fall did the first such 


ing 
are 


wtama‘?t he . 
axiomatic that whe 





spot open up outside of N. Y., the 
Mayfair Casino, Cleveland. Initial 
fever of converting theatres into 


cabarets finally prompted somebody 


to suggest ripping out the tables 
and chairs putting seats into the 
place and converting it into a the- 
atre, But so far it’s a bust, prob- 
ably too big for the town. 

West 52d street, New York, herit- 
age of the prohibition era, with its 
row upon row of speakeasies, is the 
‘Montmartre of New York.’ There 
are now between 20 and 30 niteries 
of all types, prices and ranges con- 


gested within one block on West 
52d, Fifth to Sixth avenues. It 
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By Abel Green 


of Paris’ famous hilltop Montmartre/[ the heretofore poor Mondays 


over 
and 


when they were scattered all 
Place de Clichy, Rue Pigalle, 
Boulevard de Clichy. 

Last New Year‘s grosses of $25,- 
000 for the Big Night indicated to 
the class hotels that there was big 
coin in this nitery racket. Accord- 
ingly all started simulating the 
class speakeasy atmosphere of the 
pre-repeal era, installing attractions 
in trickily decorated rooms. In re- 
cent months a wholesale name-band 
comeback was essayed. This 
brought back also the 50c and 75c 
couvert (doubled on Saturdays and 
holiday eves). 

Fancy Coin 

Nitery attractions became limited 
and good ones enjoyed fancy figures. 
To this day there’s but a handful 
of surefires, and the tops can get 
from $2,000 up to $3,500 a week, 

Hotels also became _ class-con- 
scious on the formal dress and 
otherwise, as did some of the other 
spots. Few have been able to get 
away with it, and the hotels found 
it wisest to operate two rooms, one 
for the informal patronage and the 


other for strictly formal supper 
dansunts. 


Socialite entertaining vogue con- 
tinues with Eve Symington at the 
Hotel St. Regis’ King Cole room (N., 
Y.) proving a big draw. Hector’s 
Ciub New Yorker clicked with 
Beatrice (Timmie) Dobbin, school- 
marm from the fashionable Fox- 
croft (Middleburg, Va.) finishing 
school who gives out hotcha at the 
ivories, and now has Alice Hatha- 
way Burrage of the Boston Back 
Bay sector. Chateau Moderne even 
advertised for a debutante chan- 
teuse. Others likewise essayed it. 
Elsa Maxwell extended her socialite 
party m. c.’ing into framing galas in 
the niteries, latterly at the Versail- 
les. She started at the Casino de 
Paris, now no more. Place Piquale, 
which flourished with the first so- 
cialite songstress, Miss Symington 
(Senator Wadsworth’s daughter) is 
likewise no more. 

The Fred Astaire filmusical vogue 
was and still is reflected in increas- 
ing scope for ballroom teams. All 
the hoofers credit Astaire with 
having made America more dance- 
minded, and reflecting accordingly 
in their favor, on renewed vogue, 
increasing salaries, etc, As result, 
Tony and Renee DeMarco, Veloz 
and Yolando, Ramon and Renita, 
Rosita and Fontana, Dario and 
Diane, Lydia and Jeresco, Medrano 
and Donna, Maurice and Cordoba, 
Minor and Root, Gomez and Winona, 
Stone and Collins, Fowler and Ta- 
mara, David and Hilda Murray and 
kindred combinations became name 
attractions in the smart spots. 

Philip Morris cigarettes conceived 
the idea of free shows by routing 
Marshall Montgomery, vet vaude 
monologist into the better hotels 
and cafes, to plug the cigaret brand 
as a free attraction. The ventrilo- 
quial dummy was the keynote in 
the free sampling of the P. M. cig- 
gies, 

$3 Tax 

The $3 tax thing for a time jazzed 
up the radio wires for the hotels 
and cafes and hurt biz. Some name 
bands preferred Jersey summer en- 
gagements rather than in N. Y. in 
order to land that wire, deemed so 
valuable for the national exploit- 
ation. That’s been adjusted now. 
When business brodied the N. Y. 
Hotels Ass’n had to make a deal 
with the musicians union, 

Summer saw a paradox nation- 
ally. Roadhouses didn’t do as well 
as expected for the reason that the 
better cafes, hotel grillrooms and 
restaurants had fortified themselves 
with cooling plants. People refused 
to risk the congested highways (a 
problem around New York’s Pelham 
and Merrick roads, as well as in 
Chicago) and found it more expe- 
dient to cool off right in midtown, 
in an air-cooled grill or roof-garden, 
a taxi drive away. That may be- 
come an acute factor for the cara- 
vanseries next summer as well. It 
augurs the washup of the road- 
houses whose chief appeal anyway 
is the gambling. If the gaming 
casinos are tabu they can’t get out 
even, 


ast ‘WY 4han o<ny < 
he NRA in the spring and sum- 


mer, before the historical U. S. 
Supreme Court ruling, had put 
everything on a five-day week and 


accordingly the in-town _ spots 
thrived solely from Monday through 
Thursday. Friday night they all 
scrammed town for the weekends 
and the niteries suffered, although 
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eclipses the bistros, bars and boites 


chere Was some compensation from 
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and 
Tuesday now becoming live nights. 
F. P.’s Out 

License Commissioner Paul Moss 
in N. Y. nixed female rmpersonators 
on a wholesale basis, but the saucy 
lyric songsters continued in the 
smaller joints, another heritage of 
the hideaway speaks. 

Last winter Havana looked set to 
reclaim its share of the American 
tourist trade urtil the internal po- 
litical strife again scared cruise 
ships away. It’s a gamble for this 
winter, 

The money-making Hollywood 
cabaret-restaurant on Broadway 
sold 50% of itself to Abe Lyman, the 
band leader, who also acquired a 
piece of the Pavillon Royal (N,. Y.) 
roadhouse with Joe Moss. 

A new gag was Leblanging 
niteries—a blanket cut-rate system 
for the lesser joints which made 
deals for reduced combination rates 
to tourists, visiting fireman, hill- 
billy trade ’n’ such, 

Gang murder of Chink Sherman 
upset the Paradise restaurant op- 
erations and N. T. G. (Granlund), 
m. c. and show stager from its in- 
ception, was out, 

Jack Rockefeller’s saloon, as the 
kiddies started calling the swank 
Rainbow Room atop the 65th floor 
of the RCA Bldg. in Radio City, en- 
gaged the Market Research Corp. 
of America to cross-check a selected 
list of nite loafers who voted 85% 
in favor of snappy dansapation as 
the first requisite; 11% who put 
food, service, nice environment and 
other entertainment on top of the 
list; and 4% who didn’t care for 
anything in particular, but for some 
indefinable reason patronized this 
or that spot. 

On the economic side, there were 
a few casualities. Marie Voisin, Inc. 
(Jim Healy’s spot on West 52d 
street where Jack White and Joe 
Frisco hold forth) filing one of those 
77b reorgs. So did the Central Park 
Casino, Cafe Rene, Inc. (Vincent 
Sorey), Barney Gallant, Inc., along 
with other minor fold-ups. The 
Auditores essayed Le Mirage, smart 
room, but little biz. 

Money-making outstanders re- 
main, as in recent years, the mad- 
house known as Leon & Eddie’s 
with a $15,000 weekly gross, some 
weeks, which means plenty of net, 
considering the nut. Bill’s Gay 
Nineties has also been a clicker. 
The very snooty El Morocco on East 
54th street, almost right under the 
Third avenue L (and, hence, a not 
particularly swank locale) is said 
to be netting $6,000 a week, some 
weeks, to John Perona. It’s another 
speakeasy holdover and Perona’s 
attempt at exclusivity remains per 
usual, Ditto Jack and Charlie's, 
alias No. 21, with its high-hat atti- 
tude, fancy tariffs and turnaway 
trade, 





GermanBands 


Berlin, Dec. 22. 

Ultra-swank niteries, such as the 
Casanova, the Eden-Pavilion, the 
Gurmenia Palace, Ciro’s and a few 
others make no secret of their re- 
gret that present conditions do not 
permit bringing foreign name bands 
back again. 

In the case of the Casanova, this 
once famous resort has given up 
hope and put down the shutters 
after losing quite a little fortune 
with its last ray of hope, Bern- 
hard BEtte’s orchestra, once regarded 
here as the biggest magnet among 
German dance bands. 

May be it wasn't entirely the fault 
of this congregation—times had 
changed and the foreign suckers 
were not coming any more, while 
the home suckers stayed away en- 
tirely. Not from lack of coin, di- 
plomacy told them to behave in 
public, 

The happy days 
Whiteman jammed 
Gross Schauspielhaus, Max Rein- 
hardt’s large playhouse; when Sam 
Wooding came direct from New 
York to the Gurmenia with 15 col- 
ored boys and received four grand 
per week for two solid months; 
when Babe Egan’s Hollywood Red- 
heads and the 10 Bon John Girls 
played at the Barberina after a 
month each at the Wintergarten— 
those days are gone, probably for 
a long time. 

Yet, it would be unfair to say 
that Berlin has no more class or- 
chestras, 

Bands like- Adalbert Lutter, 


when Paul 
‘em in at the 


Emil 


| Rooss, Barnabo von Geczy, Oscar 
| Joost, Emanuel tambour, Juan 
Llossas, Georges Boulanger, Will 
Glahe, Jose Wolff, Heinz Huppertz, 
and some others would pass mus. 
ter in any nitery of note. They can 
play classics and dance tunes and 
know all about rhythm—ex, ept for 
clowning. 

And they are restricted in their 
numbers here, for there ia a ‘negro 
azz’ ban which is a great handicap, 


an 





Luther Patrick, WBRC comie and 
lawyer of Birmingham, is a candi« 
date for Congress. 
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New Year’s Greetings to Ali 
fe Note 
“ONE NIGHT IN 


MONTE CARLO” 
Is Getting Bigger ’n’ Bigger 





Please Note 
‘SO THIS IS HEAVEN” 
New Hit by Spina and Burke 


You'll Note 
“TOO MUCH IMAGINATION” 
Is a Swell Novelty Ballad 


Note for Note 
“WILL LOVE FIND A WAY?” 
Is Princeton’s Gergeous Song 
From “Stags at Bay” 


SANTLY BROS -JOY 














1619 BROADWAY, N.V.c. 








— James Melton’s Screen Song “Jj 


Feature 


“CARRY ME BACK TO 
THE LONE PRAIRIE” 


in “Stars Over Broadway” 
LUCIENNE BOYER 


Distinguished French Diseuse 
Features in Her “Continental 
Varieties of 1936” 


“THIS IS THE KISS 
OF ROMANCE” 
* 


Continually Topping the Dance 
List 


“TRUCKIN’ ” 
es 


From Hollywood Revels of 1936 


“When April Comes Again” 
“It’s a Lot of Idle Gossip” 
“The Topic of the Tropics” 

“The Internationa!” 


MILLS MUSIC 


1619 Broadway, Line York } 




















THE wouse OF MUSICAL Novc, res: 


Happy New Year to All 
Start 1936 Right With 
“THE MUSIC GOES ROUND 
AND ROUND” 

Also 


“RHYTHM IN MY NURSERY 
RHYMES” 


Also 
“| FOUND A ROSE IN THE 
SNOW” 


Also 
“YANKEE DOODLE NEVER 
WENT TO TOWN” 
Also 
“THE POSTMAN PASSES 
MY DOOR” 


SELECT musi | PUBLICATIONS, ” 
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Year in Vaudeville 


By Joe Schoenfeld 

The past year in vaudeville could 
just as well have been five seconds. 
What's left is just the spirit of a} 
once tremendous business, Now it is 





a decadent art, blasted by a com- | 


bination of circumstances which 


forestall even the wildest dreams of | 


a comeback. 
in '85 vaudeville practically re- 
mained ata standstill. An act could 


vaude show costs a theatre $750 a 
week, not counting the expense of 
pit and stage crews. So, besides 
talking pictures, radio and pro-pic- 
ture theatre operators, the vaude- 
villian had something 
squawk about in ’35. Amateurs had 
shown the operators another way 
of getting rid of vaude. 

But the almost incredible suc- 
cess of theatres with the sponsored 


he same amount of work as in and otherwise simon pures cculd 

oy eat that was all. The business only have been possible at vaude- 
, u . s wus é :- # : , ate 
- i still while most other forms ville's lowest ebb, Ww hen variety 
=% se eens nt at least partially re- was at its height, with its horde 
ot al use TAL ae a OL < Lietias - 4 : : : = ; 
covered their pre-depression stand- of known headliners, the amateur 
; contest was strictly a gag either 
- |} for comedy or locality good-will. 


Working against vaudeville was 
vaudeville itself. It failed again to 
come up with something new in 735 
to expedite its own salvation. As 
strictly vaudeville, it no longer held 
box office appeal, Stage shows or 
not, it has become increasingly 
plain to theatre operators that its 
the screen feature that counts nine 
times out of 10. Vaudeville has as 
much as told the circuits, ‘My 
showmen, writers and headliners 
are gone, but hold me on for senti- 
ment’s sake.’ But the circuits pre- 
fer black ink to sympathy losses, 

That the circuits had dropped 
even their faintest vestige of senti- 
ment towards vaudeville was 
clearly shown last summer, when 
Loew’s, Which became vaude's fos- 
ter-father after RKO lost interest, 
shaved its playing time from 11% 
weeks to three. Vaude had failed 
too long at the boxoffice, so out it 
went, the circuit retaining stage 
shows only at the State, N. Y., and 
in Washington and Paltimore. The 
banner of vaudeville leadership 
again whipped over RKO because of 
its 10 weeks, but in the old days 


In those days vaudeville itself held 
the box-office lure along with all 
the necessary entertainment values. 
It would have taken a truly great 
psychic to foresee an amateur 
troupe getting more than $10,000 
for one week in a theatre. 


When the amateur fad passes out, 
as it has already started to do, the 
theatres will have to find another 
box-office hypo, but they don’t seem 
to be looking for it in vaudeville. 
The latter now lacks too much and 
holds too little to look like an im- 
portant future factor in the enter- 
tainment world. Besides its head- 
liners, vaudeville’s comedy acts are 
also passing out. Comedy formed 
the base of vaudeville’s popularity. 
Without it, a vaudeville show is 
just a parade of specialty acts 
which belie the word ‘vaudeville.’ 

Units 

Aside from the amateurs, about 
the only existing barrier against 
the complete extinction of popular 
stage shows is in the form of units. 
With or without names, these pro- 
ductions maintained a better aver- 





the smallest independent booking 
office had this much playing time, 
and in most cases more. RKO re- 
tains vaude in certain spots only as 
a necessity and its theatre operat- 
ing department is apparently still 
looking for an out. 
Just A Buffer 

To the circuits Vaudeville is now 
only a buffer in competitve posi- 
tions, or to bolster exceptionally 
weak film product. But even in the 
latter instance, the circuits think 
that vaudeville is a less profitable 
cure than double-features. With 
vaude there are the usual attendant 
booking, stagehand and musician 
worries, while pictures come in cans 
and there's only the operators, who 
are there anyhow, to think about. 

Vaudeville is easily dispensed 
with—and the public hasn't as yet 
howled very loud. If the public 
would support vaude, the operators, 
who in the past six years have be- 


come 100%-picture minded, would 
not and could not jerk the stage 


shows, Regardless of what propa- 
gandists say, the dollar sign still 
speaks louder to a theatre operator 
than his personal likes and dislikes. 

One of vaude’s major weaknesses 
is its complete lack of strictly 
vaudeville headliners who can draw 
to the wicket. This means that 
theatres must go into the outside 
branches of show business for box 
office attractions. In ’35, with the 
exception of two or three units, the 
stage show biz had but two box- 
office smashes—Major Bowes® Ame- 
teurs and Jack Benny—the former 
coming strictly from radio and the 
latter built up by radio. Amateur 
night was originally born in the old 
time music halls, later becoming a 
popular gag in the burlesque and 
variety houses, but never in the 


age pace at the box-office than the 
| straight five-act vaude shows, But 
| the barrier began to display the 
same deficiencies which stifled the 
picture house presentations almost 
as quickly as they came inte being 
| and undermined vaudeville. The 
|_uanits started to all look alike. Pa- 


| trons of those theatres which played 


units steadily could see a differ- 
ence in the shows only in the titles. 

It was in connection with units 
that vaudeville received its most 
deadly blow in ’35. Nudity entered 
its ranks for the first time. Pro- 
,ducers with short bankrolls and few 
ideas, who wouldn't think up a 
means of changing the already too- 
familiar pattern of the units, went 
in for burlesque-showmanship to 
satisfy booking office demands for 
box office attractions. The fan 
dancer was almost puritan in com- 
parison with the unit producers’ in- 
novations. Burlesque strippers came 
into vaude for the first time and, 
going even further, whole troupes 
of chorus girls were stripped down 
to the cuticle. 

Stripping, more than anything 
else, killed burlesque. Vaudeville 
should know that, because it super- 
seded burlesque, which was the 
family entertainment in the old 
days. When burlesque got smutty 
and nude, vaudeville displaced it. 
That vaudeville should turn around 
and make the same mistake is not 
only a sad commentary on the in- 
telligence of those currently in con- 
trol of the business, but also sure- 
fire notice that vaudeville had 


i named its own poison. 


What's Left 





past did it reach the b.o. heights 
it attained in ’35. | 

Bowes found himself in the $1,- | 
600,000-a-year earning class within | 
three months after his first amateur | 
unit opened in a theatre. He staged 
10 units, but all the staging entailed 
Was putting together 10 simon-pure 
acts with a couple of pianists; no 


| 

scenery; no costumes, Each unit | 
Set $4,500 weekly guarantees, plus | 
percentages, and Bowes’ profits | 
were enormous, | 
Success of the Bowes’ units | 


started anew the amateur cycle all! 


over the country. Smaller theatres 
Whic} —_— . ‘ as 
: % hn could not afford the = stiff 
Price asked by Bowes, staged thei 


own amateur nights. In many cases 


t v : . 
hey tieq in With local radio sta 


tions—in some instances the ama 
teur contests were un ponsored— 
and on the average the theatres 
hopped ip 
The local amateur shows were an 
extremely « heap tyne of entertain- 
1e! e tyros in hardly any in- | 
“tance costing the theatres more 
tuay S100 (prize money) weekly j 
—4had musicians (with the excep- | 
on . pianist) and stave-hands 4 
OCR SeNn The cheanect ! 


1 


All that’s left of vaudeville at the 
start of ’36 is 24 weeks 
the major circuits out of New York, | 


and slightly less than that by all 
the indie bookers combined. There's | 
but two weeks of circuit vaude- | 
ville in New York City, Loew's | 
RKO's Tilyou, Coney Island, a four- | 
| day stand, and Jefferson, also four | 
|} days. The presentations at the Roxy | 
and Music Hall comprise the re- | 


mainder of the major stage time in | 


the Metropolis. | 


An illuminating fact on how fal 
vaudeville has fallen—and from 
where—can be gleaned from _ the 

lroute lists of eight years ago. In 
October, 1928, the subway route in} 


New York comprised 3514 weeks of 


|} major circuit time alone. Loew's 
had 1114 weeks in New York and 
its immediate vicinity; RKO had 1 
weeks: Pantages had one week 
and there were five picture houses 
playing presentations. At that time 
there were at least 15 weeks; of in- 
dependent vaudeville in Greater | 
New York, for a grand total of more 
than 50 weeks 

As °35 drew to a close there were 

hardly more in 0 weeks ¢ 
vaudeville. circuit and indi i ‘ 
f ! nda aod Y 


else to | 


With nudity, vaudeville loses its 
last distinction. It passes out of 
the picture as a family entertain- | 
ment. 


booked by | 


| time 
| the agency ranks remained remark- 


reps 
| of the 


+out of N. ¥., 


of this time, 


{ 
because of the low 
was | 


unplayable for most 





budgets, 
acts. 
Acts in and above the $500 weekly 


class today cannot hope for more 


| than 20 weeks work a year, and in 
most cases the average is 15 weeks. 
Playable acts below the $500 salary 
(but usually far below) can rate 
about 49 weeks if they can stand 
the gaff of one and two-day stands 
as a steady diet. 

The major portion of stage time 
currently in the United States is for 
$150-a-day units. Enough theaters 
to comprise about 40 weeks of play- 





ing time are now using such shows, 
j almost ali of them turkeys contain- 
ing no more than 20 people and in 
some cases as little as 14. They 
make their jumps in automobiles, 
sleep in boarding houses, and 
usually play the type of theatres 
that have been depicted so often 
when a writer pictures the rise of 
a performer and the road he had to 
travel to get to the top. In com- 
parison to these houses, the old 
family-time was strictly a route of 
Radio City Music Halls. But, more 
so than the theatres themselves, the 
conditions encountered in playing 
them are heart breaking. 

A single comic can hope for $75 
top per week in these units; two, 
three and four-people acts from 
$125 to $200; chorus girls rate $20 
to $27.50 weekly, and rarely the 
latter, 

Strandings 

Considering the times, perhaps 
these salaries aren’t so bad, but the 
actors can’t always collect. Strand- 
ings of $150-a-day units were com- 
mon during ’35. Four different 
American shows were stranded in 
Canada alone; several were left 
holding the bag in the south and 
midwest. The acts took it on the 
chin and had to pass it off—the 
NRA and its complaint bureau were 
gone and the policing of the Var- 
iety Managers Association (VMPA) 
had faded long before that. A per- 
former's only recourse now against 
gyppery is in the civil courts, but 
with most of the producers on a 


shoe-string and irresponsible, a 
civil suit is practically hopeless 
right from the start. 

Besides the strandings, acts in 


the cheap units also have to worry 
about imminent salary cuts. Pro- 
ducers cut on any excuse, and many 
times without an alibi, and for an 
act in these shows to receive only 


Those M. C. Days 


By Joe Bigelow 


From 1926 to 1928—those were 
happy days. The gold rush period 
of the stage show business; more 


acts working and more theatres 
open than at any time before o1 
since, Higher “saiarieS and bigger | 
audiences than variety entertain-| 


ment ever enjoyed. 


| 
But those days are gone, and even | 
lingers on.|} 


the memory scarcely 
They have left their mark, sowever 
on the show 
They were the storm before the lull. 
They, more than any other tacto: 
sent vaudeville on its wry to the 
embalmer’s. They spawned 
and salaries with which 
vaudeville could not compete. 
licked vaudeville, and after vaude- 
ville died they died too. The re- 
sult is the present vaudeless era. 
But beyond cause and _ effect, 
what about the people of the pres- 
entation shows? Where are the 
m. c.’s Who remained as long as 
four years in one theatre, whose 
local popularity was fanatical, who 


business 


sluggish 


tion policy? And what 
acts that played and played 
played—the satellites of the m. c.’s 
and the secondary but strong fav- 
orites in the affections of a push- 
over public? There were names in 
those days that have been forgot- 
ten, but in those days they were 
really names. 

Of the many players theatrically 
born in the presentation era, a few 
have since gone on to greater tri- 
umphs, but not so many have even 


succeeded in hanging on in show 
business. Of all hectic periods in 


stage show annals, this last upward 
surge of stage entertainment was 
the most fruitful financially but the 
least productive of talent which 
could stand the test of time. 
Present day names that sprouted 





partial payment for a week's work 
is more common than not. 

All in all, between the cheap units 
and the ‘new faces’ supposedly be- 
ing supplied by amateur shows. it 
would seem that vaudeville is start- 
ing all over again. But it looks more 
like a last dying effort to hold on 
to the little that’s left. The ghost 
of the present is living with the 





ghost of the past. 





Coffee Without Cake 





By Joe Schoenfeld 


Aside from the sudden meta- 
morphosis in the positions of the 
Loew and RKO-franchised agents 
last last season, the general condi- 
tion of the vaudeville agency busi- 
ness was unchanged in 1935. Cir- 
cuit and indie booking setups re- 
mained the same—and, while play- 
ing time varied in certain booking 
offices, the aggregate afforded the 
agents no more of an income in '35 
than ’34 dribbled upon them. 

Yet °’35 holds one distinction, 
dubious though it is: It saw most 
of the hard-tack agents toss in the 
sponge so far as holding out any 
hope for a vaude comeback is con- 
cerned. It saw the agents reduced 
to a Hopeless Brigade as well as a 
Starvation Brigade. 

The convincer was In seeing al- 
most other phases of show business 











|at least partially come out of the 
| depresh, while vaude still remained | 
Otherwise '35 wari 

Even License | 


| in the doldrums. 
' almost a twin to '34. 

Commissioner Paul Moss hounded | 
| the reps as zealously as he had done | 
the year before, 

Considering the extremely low; 
state of vaudeville—the shrunken 
and the low budgets estab- 
lished by theatres for stage shows— 


ably at full strength. Many of the 
claimed they would step out 
business, but, because they 
either couldn’t find anything else, 
or else a lingering spark of vaude- | 





| ville hope remained with them, all | 


of them stuck. 
ever, remained in 
elling being 


Many of them, how- | 
name only, 


their 

practically nil 
A conservative estimate of the 

number of vaude reps in New York 
Against this number there 
than 40 weeks of circuit} 
ind indie playing time being booked 
which 


200 acts bought weekly. 


7 } 
S to. 


are less 


poiis down to 


This give: 


|!each agent the average sale of 114 


| acts weekly, with the result that at 


east 75 agents have had t 
their operating expenses to 


extent that their offies are virtua 

in tt > hats. An agent with a paid- | 

up secretary is a wealthy mar i 
] rs = ir t po T of 


| occasional 
ito a 5-and-10¢ 


can earn a 


RKO and Loew agents occurred 
last August, when Loew's, with 
strong film product expected, sud- 
denly trimmed its vaude book from 
12 to three weeks. A couple of 
weeks later RKO amplified its play- 
ing time from five to 11 weeks, and 
the control of acts switched to the 
RKO agents after being nearly four 
years with Loew’s. It was a severe 
blow to the incomes and prestige of 
the Loew salesmen, yet the windfall 
for the RKO reps was not as great 
as it seemed. 

For one thing, there are twice 
as many RKO-franchised agents as 
there are Loew's. Second, a virtual 
monopoly had been established on 


of today. | 


shows | the governor of the state. Paul Ash 


They | 


| (Williams 
! —_ 
| Jackie 


| 





| were Freddie Stritt, 


| 
were the backbone of the presenta-| ,, 

| Blaufuss, 
about the| 


and | 





|; Charles 


| 
| 





the RKO booking floor by the 


Simon Agency and nearly all of its} and departed the same way. 


confreres were left strictly holding | 
their franchises, 

A combination of circumstances | 
permitted the Simon office to estab- | 
lish the freeze-out. One is the fact | 
that it is the RKO rep for the Wil- | 
liam Morris agency list of acts (the | 
cream of the vaude acts still in the | 
business), while the 
line booking of two 
the midwest exerts considerable in- 
fluence on 
two immediate 
Simon office representation of 
productions, This 
lustrated at the beginning of the 
season, when Ferdie 
tained representation for practically 


Simon's 


indie weeks in 


unit producers, who, for 


weeks, grant the 
thelr 
was 


sharply il- 


Simon ob- 


every worthwhile unit produced in 
Chicago. 
Without units, which bring the 


largest commissions aside from the 
selling of a name, agents 
must be content with what amounts 
business. If they can 
volume of an] they 
living, but hardly 


than that because of the little avail- 


maintain a 


more 





able playing time and its na 
Of the approximateiy 46 1% 
booked out of New York, on 
weeks are major circuit time 
the remainder ir indie theatres 
Circuits have trimmed ig- 
te t e hut no qu ‘ " p > 
€ nadie 
Latte ere formerly the coffee 
n’ cake hous in the 
hey dropped the cake | 


side- See 


|; dancers 


audiences 


order to be successful. 


rom in front of stage bands are 
not numerous. They include Ginger 
Rogers, Ruth Etting, Nelson Eddy, 
Bing Crosby, Ruby Keeler, Mitzi 


Helen Kane, Lyda Roberti, 
Boiger, Hannah Williams 
Sisters), Dave Rubinoff, 
Helier, Ben Blue, Horace 
Walter O'Keefe, Johnny 
George Givot and Benny 


Mayfair, 
nay 


Heidt, 

Perkins, 

Meroff, 
The M. C.’s 

were m. c.’s who, in their 

: sctive best towns, had more in- 

fluence and were better known than 


There 


resp¢ 


Was the top 
figure of the 


example, the leading 
presentation era and 
the symbol of his time. Another 
Dick Powell who went from 
Pittsburgh to pictures, and another 
was Vic Meyers who now owns a 


was 


Sattle night club and is Lieut. Gov. 


of Washington, 

Other similar idols of that day 
Georgie Stoll, 
Charlie Lutz, Charles Kaley, Walter 
Walt toesner, Dave 
Owen Sweeten, Sammy 
Kahn, Art Kahn, Al Morey, Ben 
Black, Charles Melson, Walter 
Davidson, Verne Buck, Emerson 
Gill, Jules Buffano, Gene Rodemich, 
Frankie Masters, Buddy Fisher, 
Monk Watson, Cliff Nazarro, Del 
Delbridge, Mark Fisher, Al Short, 
Ted Leary, Bennie Kreuger, Al 
Evans, Brooke Johns, Bert Froe 
hamn. Eddie Lawton, Charlie 
Craft, Russell Cooke, Lou Kosloff, 
Lynn Cowan, Al Mitchell, Eddie 
Magill, Eddie Moran, Roy Dietrich, 
Al Lyons, Hermie King, Harry 
MacDonald, Roy Sedley, Wesley 
Eddy, Frank Jenks, Frank Beaston, 
Dornberger, Dell Lampe, 
Joe Kayser, Sam Jack Kaufman, 
Gene Morgan, Ted Claire, Ed 
Lowry, Al Belasco, Al Kvale, Rube 
Wolfe, Benny Ross, Bob Nelson, 
Inddie Perry, and Eddie Peabody. 

Organists 

But of all figures in the presen- 
tation days, none was so typical of 
overnight elevation than the organ- 
ist. They came from _ schools, 
churches, and all over. Many were 
ex-pianists who never could have 
attained such eminence at the key- 
board, Most of the boys used 
slides and asked the audience to 
join in the chorus. In those days 
audiences had little else on their 
minds. So the organists were a 
vital part of the entertainment and 
lots of ’em were unquestionably 
boxoffice factors. 


Almost all the pipers were fam- 
ous in their communities.’ That was 
only six years or so ago, and some 
of them were ... Henry Murtagh, 
Henri Keats, John Hammond, Eddie 
Dundstedter, Leo ‘Terry, Albert 
Brown, Albert Malotte, Edward K. 
House, Jim Thomas, Edmond Fitch, 
Ed Meikel, Chauncey Haines, Herb 
Koch, C. Sharpe Minor, Arthur 
Gutow, Cy Graves, Melvin Ogden, 
Homed McDonald, Larry Goldberg, 
Merle Clark, Al Hegbom, Milton 
Charles. Of the organists Jesse 
Crawford seems the most prominent 
in holding on past the decline of 
the presentation. 


Schooler, 


Presentations arrived overnight 
They 
were the offspring of a mad era in 
Which heavy coin was to be had 
without much preparation. A stage 
band, a pleasant m. c., a backdrop 
and three or four acts was the 
recipe. Theatres were so big the 
seldom saw the actors’ 
and the actors didn't care to 
Conditions were 


faces, 


the audiences. 


directly opposed to the general de- 
| velopment of 
everything went and the acts were 


great talent, since 
not required to exert much effort in 
Singers and 
any natural ability 
They are not surefire 
today because few learned the ropes 
in the easy-going presentation days. 

The most neglected entertainment 
phase of the period was comedy. 
The theatres were too big to permit 
it. few comedians of note emerged 
from the band and 
than anything else was, 
reason for the gaudy 


it unimportant imprint left by the 


with 


were surefire. 


stage shows, 
that more 


perhaps, the 


BUFF. GAYETY’S VAUDE 


4uffalo, Dec. 29. 


Gavet former burlesque house, 
opened with vaudfilms Christmas 
Da inder management of Dewey 
els and Nate Boasberg, also 
erators of the Palace (burlesque), 
“ix acts booked from New York 
Cieorge Godfrey and picture. 

2 dav and five on Sundays, 
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IN THE GOOD OLD DAYS 


, —— 

Just $1 vears ago, May 1, 1884, J team named Fitz and Webster. It 
walked into th old Grand Opera | was E. B. Fitz and Catherine Web- 
House in Columbus, O., as a door|ster. She, in her heyday was a 
boy and thought I was a showman. | soubrette and a serio-comic singer, 
Very quickly, I advanced to inner] but at that time haa taken on some 
door swinger, usher, chief usher and | weight. 
door keep Two years later I be =i Mr. Fitz explained the position 
cami treasurer of the Comstock] and I sold myself at $25 a week. 
Opera House, as well as the Grand| The show was called a musica! 
Opera House in COlumbus. | comedy andthe title was “A Breezy 

D> ! m\ treasurership I sold | Time There were about 15 or 16 
t ts Booth and Barrett, Rob- | people, all vaudeville acts, and as 
son and Cran Minnie Palmer, | the owners did all the work all I did 
Lotta Crabtree, Clave Claxton (wh was stand at the door int tickets, 
was in the big Brooklyn fire, later), | put the money in the little handbag 


Joseph Jefferson, A. M, 
company, Henry Irving and Ada 
Rehan. Later on came Minnie Mad- 
dern Fiske, Maurice Barrymore, E. 
H. Sothern, 
Maude Adams, to whom I was in- 
-troduced when she was with her 
mother, Annie Adams in Charlie 
Hoyt’s farce, ‘A Midnight Bell.’ 
1890—Running Wild’ 

At 21, I fell in love. Her sister, 
Madeline Merlie, was an actress 
starring under the management of 
Fred Schwartz, of Philadelphia. 
That summer they decided to make 
a tour to Portland, Ore., over the 
Northern Pacific and back to Chi- 
cago on the Southern Pacific in a 
farce comedy called “Running 
Wild”, They came home to Colum- 
bus to rest and rehearse (also to 
eat). My financee decided to take 
this trip with her sister and become 
an actress. However, she refused to 
go unless Mr. Schwartz made a 
place in the company for me. I was 
to act as treasurer and play a small 
part in one of the plays. 

There were 16 people in the com- 
pany when we started, and I soon 
began to recognize how bad busi- 
ness was and that Schwartz must 
have a lot of money to keep the 
thing going. But in one of the small 
towns I overheard him telling the 
Jandlord that he could give him 
only so much money and an I, O. U. 
To secure the I, O. U. he would have 
to leave with him his dear old 
mother’s watch which had been in 
the family 50 years. After listening 
to Schwartz tell this to eight or 
nine landlords, I found out what 
kept his troupe traveling. 

But business got worse, we de- 
cided to get married (in Ellenburg, 
Wash.), wired home for money to 
take us back to Columbus, where I 
found that owing to the burning 
down of the Comstock Opera House 
I was out of a position, 

1891 

During my treasurership at the 
Grand Opera House, I had an op- 
portunity to do a favor for Samuel 
Cohen, who afterward was the part- 
ned of Abe Spitz of Providence, R. 
I., in four or five popular priced 
theatres. While at the time the 
favor seemed nothing to me, it was 
a big thing to him, and six months 
later I was looking for a position 
and had to go to New York to find 
it. While parading Broadway I ran 
into Sam Cohen, The next day he 
took me to the office of H. R. 
Jacobs, who was the general inan- 
ager of the Jacobs and Proctor cir- 
cuit of melodramatic theatres. He 
engaged me as treasurer of the 
Academy of Music in Chicago and I 
went to work in August, staying a 
full year at this house which was 
oi Halsted street, . 

This was the original World's Fair 
year and, believe me, Halsted lived 
up to its name as the worst street 
in Chicago. In the next three weeks 
I saw one man killed next to the 
lobby of the theatre and another 
one held up. 

As our first baby was coming the 
following August, I asked Mr. 
Jacobs to give me a raise in salary, 
as it was impossible to live on $20 
a week. He increased my salary to 
$25 and made me treasurer of the 
Alhambra theatre. This was my 
downfall. The man I replaced had 
friends and most of them worked 
in this theatre. Marcus Jacobs, son 
of the boss, came in the Saturday 
evening before Christmas, counted 
my tickets and boxoffice change, 
paid me that week's salary and dis- 
charged me. I demanded to know 
why. He said he and his father had 
made up their minds that it was 
easier to replace a treasurer than a 
manager, advertising agent, door- 
keepers and stagehands. 

1892—Breezy Time’ 

I took Mrs. Butterfield and the 
baby to her people in Buffalo, and 
left for New York. On arrival I 
picked up the Dramatic Clipper (or 
maybe it was the Dramatic News 
or the Mirror) and my eyes fell on 
an advertisement where they 
wanted a treasurer with a traveling 
compuny. The next morning, ! 
walked up to a room on a fourth 
floor where I met the vaudeville 
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Palmer's | 


Richard Mansfield and | 


and take it back to Catherine. She 


j}and Fitz even bought the railroad 


tickets, 
Having plenty of time on my 
hands, the Dutch comedian sug- 
gested that I sell song books at 15c 
and 2ic apiece. I wheedled Cather- 
ine Webster into permitting me this 
privilege and I used to average a 
profit of $25 to $35 a week. But J] 
told a member of the company, and 
the firm had me in vaeir room de- 
manding their half. 
a small town 
cold and it 
to give a show 
without some heat in the Town 
Hall, so we tried to find the 
manager but found only the janitor. 
We told him he would have to have 
a fire in all the stoves if he ex- 
pected to have a show. He told us 
that if we expected heat, we would 


playing 
was 


We were 
in Kansas, It 
was impossible 


have to buy the wood. So Fitz gave 


the fellow $2 for wood and de- 
manded to know how the public 


would know we were going to have 


heat in the opera house that night. 
The janitor calmly told him, ‘Oh, 
we'll fix that. I have some signs’. 
He dug up two sign boards with 
handles, and on each side of them 
was painted in lege letters—‘HOT 
OPERA TONIGHT,’ 
‘Waifs of New York’ 

I signed with Harry Williams, 
husband and manager of the Irish 
soubrette, Katie Emmett, as man- 
ager of his ‘Waifs of New York’ 
company. I was treasurer and busi- 
ness manager, for this season. 
He had a private car in which he 
carried the entire production, in- 
cluding a very fine, practical fire 
engine used for street parades. 

I played a part in this show. Wil- 
liams never told me that I was to 
play the defending lawyer in the 
third act. 1 could do because in 
those days we usually counted the 
house and made the settlement of 
the night's receipts by the time the 
second act was over. This company 
opened at the Academy of Music, 
where I had been treasurer the year 
before, and I was quick enough to 
speak to the manager, treasurer, 
doorkeepers and ushers that I would 
have to have them boost my acting 
because Williams would be there. 
Williams said I played the part bet- 
ter than any manager he ever had, 
but when I no longer had the boys 
to applaud for me, I became a very 
mediocre actor. At first, I made up 
and tried to look important. But 
when we played one night stands, I 
went on without any make-up, and 
with my overcoat when the weather 
was cold, 

In Kansas City we played the old 
Gillis Opera House, Old timers will 
remember that it was an extra wide 
theatre. We set the stage rather 
close, on account of the fire scene 
and, in doing so, we left about 100 
feet on each side of the openings. 
I used to go back stage every per- 
formance to ride this run of the 
fire engine. The boys were able to 
get the horses on a dead run by the 
time they made the middle of the 
stage and could stop them before 
they hit the brick wall on the other 
side. In fact, the ride was so ex- 
citing that the stagehands and ac- 
tors quarrelled each night to be per- 
mitted to ride the engine. 

Charles Blaney’s Attractions 

The seasons of °95, 96 and '97, I 
was with Charles E. Blaney and his 
attractions. First started out as 
Treasurer and Business Manager of 
a farce entitled ‘The Baggage 
Check’ (Blaney and Joe E. Gaites 
and myself were schoolmates and 
ushers in the Comstock Opera 
House in Columbus). Business was 
only fair with ‘The Baggage Check’ 
and I am pretty sure that this was 
the only show that Blaney had at 
that time as he was traveling with 
us, trying to make the company 
show a profit. 

It was Christmas week in ’95 that 
we played a theatre managed by 
Bard Worrell in Philadelphia. The 
cast at time consisted of Jimmy 
Kelly, leading comedian; Lizzy Mel- 
rose, soubrette; Madge York, prin- 
cipal singer; a low comedian by the 
name of Red McGee; a chorus gir] 





by the name of Lida Clark, and an 


woaerurnee ee ee 7 ee ae nee nen 


her dead 
}roorm as a@ witness, 


gest 





| With Walter S. Butterfield 


acrobatic comedian named Martin- 


etti, who was the hit of the show. 


At this time, Madge York was in 


llove with Jim Gentry who was 
playing with another company in 
Boston. They were exchanging Iet- 


ters daily, but on’account of snow 
And the poor mail service, Gentry 
had not heard from her in six or 
seven days, He came on to see her, 
and in the midst of a quarrel shot 
with Lida Clark in the 
sensation in the _ theatrical 
business that year. We used the 
press notices that Lida Clark, the 
eye witness, was still with the 
show when we went out to play six 
or eight weeks of one night stands. 

Rose Stah!i and William Bonelli 

After three years with Blaney, I 
had accumulated a small bankroll 
and decided to put on a show of 
my own in ‘79. Going home to Co- 
lumbus to loaf (without paying 
board) I read an ad in the Dramatic 
Mirror where a man wanted a busi- 
ness manager and booker who 
would put up one-third of the 
money in a three-way partnership. 
I answered the ad and, lo and be- 
hold, a letter came back from Wil- 
liam Bonelli, husband of Rose 
Stahl, who was one of the best lead- 
ing women in stock throughout the 
country. She had been a big suc- 
cess in Syracuse, Rochester and Al- 
bany, as well as Trenton, N. J., her 
home town, Philadelphia, Pittsburgh 
and Columbus, 

In answering my letter Bonelli 
told me to call on Lee Boda, man- 
ager of the Grand Opera House, 
who was there when I was -treas- 
urer. Miss Stahl had played for 
Boda in stock, so we knew all about 
them. Fortunately, Boda gave me a 
g00d report and wrote them a letter 
giving me a good report. So we got 
together and made a three-way 
agreement, Bonelli and Miss Stahl 
to put up two-thirds and I one- 
third. I bluffed them that I could 
put up $2,000 and Bonelli bluffed 
that he could put up $4,000. So we 
agreed to put up $500 apiece and 
signed an agreement, 

With this $1,500 we made a de- 
posit on the printing, a deposit on 
the scenery, advanced the actors 
some money and got all the prop- 
erties and everything to start. We 
were so unknown that when we 
came to hire regular actors we 
couldn't find any. We wi:nt to the 
Sargent School of Acting and found 
Helen Ware, who afterward became 
a dramatic star in her own name, 
and a man named Samuel Claggett 
for the heavy. He was a poor actor, 
but afterward became _ business 
manager of Charlie Frohman’s at- 
tractions and was very successful. 
Bonelli was leading man and Miss 
Stahl leading woman and they made 
the show a success in spite of the 
cast. We kept the company on the 
road two years and made a profit 
the second season. 


‘Man to Man’ 

After my two years with Bonelli 
and Rose Stahl, we separated with 
friendly feelings. I was ambitious to 
do a play by myself, This quickly 
proved to me how little I knew. But 
out of my Knowledge came a play 
entitled “Man to Man” which 
worked out the season of 1900. This 
was just about as bad a show as 
was out that season, To try and 
help it we had a part written in for 
an acting bear which wrestled in 
the show with his owner, and was 
the street attraction for the one 
night stands. By this time I was 
strictly a one night stand manager. 

‘Arah-na-Pogue’ 

For the season of 1901 I not only 

put out ‘Man to Man,’ but found 


two angels—one that put a small 
amount of money into a _ farce 
called ‘Funny Side of Broadway,’ 


wriiten and concocted by a German 
comedian named Charles E, Loder. 
In those days road managers were 
ambitious and thought nothing of 
having five or six road shows. So, 
as soon as we got out ‘Man to Man’ 
and the Charlie Loder show I found 
another angel who put up about 
$4,500 to buy Andrew Mack’s pro- 
duction, ‘Arah-na-Pogue,’ which 
William Harris had built for him, 
and was used only the season be- 
fore. Mack had a new play for the 
next year. 

We engaged John T. Murray, a 
singer on the style of Andrew Mack, 
and his wife, Clara Lane, who 
played the colleen. We had a good 
east, 

After seeing that the company 
had opened we _ in Providence, I 
decided to take the second Mrs. 
Butterfield and our first girl baby 





home. Never shall I forget the 
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morning of our arrival in Pitts- 


burgh on our way to Columbus. 


As I was getting dressed for break- 
fast and the train stopped the news- 
boys came through calling out the 
catastrophe in Chicago—the burn- 
ing of the Iroquois theatre, In- 
stinctively I was able to see the pic- 
ture coming, and in three months 
my three shows were closed and we 
were all broke. 
1902—‘Man From China’ 

I went back to New York and 

joined Mrs. Butterfield and the 


: | buby. int seeking work I-approached 
It was the big-! 


an old friend, Melville B, Raymond, 
who was then putting together a 
musical show entitled ‘The Man 
From China,’ in which Vera Michel- 
lini was the featured woman. John 
Slocum was the manager and I be- 
lieve Charlie Bigelow was the co- 
median, 

Mrs, Butterfield had agreed to go 
into the chorus if it became neces- 
sary, so Raymond gave her $35 a 
week as a show girl; she was tall 
and very good looking. After three 
or four weeks’ rehearsing in New 
York, the company of 109 people 
went to the Ford theatre in Balti- 
more to open. Raymond offered me 
$25 to act as treasurer and book- 
keeper, and I went along with the 
show, 

The show opened and was an im- 
mediate hit. The success went to 
the heads of several of the princi- 
pals which caused dissension and 
quarrels. Raymond lost his temper 
and discharged Michellini on Friday, 
but we opened Monday at the Ma- 
jestic theatre in New York. As 
Slocum was interested in the future 
of Michellini, this caused the break. 
Raymond let them both out and 
opened with a chorus girl playing 
the principal part in New York. 
This was too much. The play was 
a failure. It afterwards made some 
money on the road as a $1 show 
with the Klaw and Erlanger circuit. 

Raymond had Dick Outcault’s car- 
toon play, ‘Buster Brown,’ as a 
musical show and it was an enor- 
mous success. It was these profits 
that helped carry ‘Man from China.’ 
He was ambitious and let me put 
out a number two company of 
‘Buster Brown’ for one night stands 
for the next year, and had also 
agreed to put out two old neg 9 
minstrels, Gorman Brothers. I think 
he also had another show in re- 
hearsal. I was getting along fine in 
my bookings and was proud of my 
show. I met an old agent on Broad- 
Way and, as was the custom in 
those days, he asked me the usual 
question: ‘Say, Butterfield, who do 
you go out with next season?’ I 
proudly said, ‘M. B. Raymond’s 
‘Buster Brown’ Company.’ He 
laughed and winked at me. He 
said: ‘Why, Raymond’s broke now 
and don’t know it. He owes $180,000 
at the New Amsterdam Bank and 
they won't give him another nickel.’ 

This bowled me over. That after- 
noon I demanded an_ interview 
with Raymond. He was in his 
private office with his head in 
his hands, I asked him about 
the story of the money and 
he laughed and said it was true. 
The only way he figured he could 
get the shows out was to go back 
and tell the bank that if they didn’t 
loan him $20,090 more he would lay 
down on the debt. I said, ‘That 
sounds great, Mel. Now is the time. 
You must get some money to get 
things going.’ He slapped on his 
hat and two hours later he came 
back with a credit slip for $20,000 
to his account. 

It may interest the old timers to 


know that Raymond quit about 
$500,000 in debt. 

$22,000 Profit 
Our ‘Buster Brown’ company 


opened in August and never stopped 
until the middle of May and had 
22,000 profit for the season. My 
contract with Raymond called for 
$75 a week and 15% of the net 
profits, and Mrs. Butterfield was to 
play Buster’s mother at $50 a week. 
So, you see, we were getiing up in 
the “vorld. My contract with Ray- 
mond was half of an envelope on 
which he wrote: ‘This agreement is 
for $75 a week salary and 15% of 
the net profits.’ I said, ‘Date it, 
Mel.’ He did sign his name to it. 
So, when April came and we were 
playing in Michigan, it finally 
dawned on me that I was sending 
all the profits to M. B. each week, 
and he was spending it trying to 
keep the minstrel show and ‘The 
Man from China’ out. I began to 
inquire how the season would wind 
up with him. His managers and 
agents wrote me that he would wind 
up either in jail or the poorhouse 
by the middle of the summer. So, 
unbeknown to him or any of the 
company, I took a train to Chicago 
and paid $50 to the then famous 
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Adolph Marks who was handling a!) 
of the theatrical business in (Chi- 
cago. I showed him Raymond's 
agreement on the envelope. He 
laughed and said, ‘That’s a better 
agreement than if I drew it and 
used up three pages.’ He advised 
me to go back to the show and 
start to build up a fund to take 
care of my 15%. He said: ‘Refuse 
to send Raymond any more money 
until you have enough money to 
pay you the 15% of the profits up 
to date.’ 

I shail never forget the day I got 
a wire In Adrian, Michigan, de- 
manding that I send him $1,500 im- 
mediately, as I had about $2,500 on 
hand. I did not answer his wire 
and never answered any more of 
his letters, or wires, until the day 
we closed in Ft. Wayne. After pay- 
ing all the expenses of closing the 
show, and sending the company to 
New York, I had about $3,500 on 
hand, and when I figured out my 
15% I had about $2,700, my bit. I 
wired Raymond that the show was 
coming in, in charge of the stage 
manager; that I was going to 
Columbus to rest and that when I 
came to New York would give him 
a settlement of the profits. In 
Columbus I consulted with a few 
friends and a good lawyer. They 
all agreed with me that I was en- 
titled to these profits. My lawyer 
drew up a receipt in full on all 
agreements, after I had made a 
thorough statement of the expenses, 
and I bought a money order for 
about $500 or $600, which was what 
Raymond was entitled to and got 
under my settlement. 

Starting A Circuit 

It was that $2,700 that took me 
into Michigan to create the circuit 
of which I am now head. To give 
an idea how theatrical business was 
looked upon by small town bankers 
in, those days, the cashier of the 
bank where I deposited this $2,700 
said to my face: ‘I have never met 
a theatrical man in my life who 
had $2,700 at one time his own.’ 
He afterward became my secretary 
and treasurer. I needed him so bad- 
ly to do my financing for me when 
we built a $700,000 theatre in Lan- 
sing, with a bankroll of only $150,000 
to start, that I hired him away from 
the bank in Battle Creek on a five- 
year iron-clad contract at $12,000 
a year and 1% of my net profits. 
And this was the best stroke of 
business that I have made up to 
this date. He stayed six years with 
me, put my business in fine financial 
shape and left me only to go back 
to the bank as president. I refer 
to the late Herbert A. Rowles. 

This was my entrance into Michi- 
gan where for the past 32 years I 
have lived, fought, bled and worked 
until we created what is known as 
the W. S. Butterfield Theatres, Inc. 
and the Butterfield-Michigan The- 
atres, 





Saranac Lake 


By Chris Hagedorn 





Mrs. Eleane Kramer, whose hus- 
band is the Governor of the Virgin 
Islands, is the winter guest of Mrs. 
William Morris on Lake Colby. 

Bill Janney had his sister visite 
ing him for the past week. 

Thomas (Red) Slavin visiting Sal 
(U.A.) Ragone over the holidays. 
He also acted as Santa Claus. 

Jerry Vogel sent a mess of 
candies. 

Ving Horn, former N.V.A. patient, 
visiting Miss Sylvia Abbott and old 
friends for a week, 

Dr. Karl Fischel left for a few 
days’ business and pleasure. 

George (WB) Wicks has his sister 
visiting him. 

Write to those 
Saranac. 

Herman Levine, sec. of the N. V. 
A. Fund and Hareld Rodner’s as 
sistant, visiting the gang at the 
Lodge here. 

Whiteface Mountain Lodge of 
Masons sponsored a 50-table card 
party this week—proceeds to Will 
Rogers Memorial Fund. 

Herb Elder, new arrival at 
Lodge, is former New England divi- 
sion manager for Warner Bros. 

Mrs. William Morris rushing to 
do her usual kindness for ailing 
show folks. 

Max Pfeffer doing fine since his 
recent nerve operation. 

Alice Carmen decorating 
trees for each bed patient’s room. 

Joe (WB) Dabrowski happy over 
the permission to go home to Ja- 
maica, L. I. to see his family for 
Xmas, and ditto Bill Kazanjan ho 
goes to Phila. Bill is asst. a). 
technician. 

Write to those you know at Sara- 
nac. 
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When the Minstrels Came to Town 


With vaudeville, second genera- 
tion from its parent, Negro Min- 
strelsy, pretty well into the moth 
balls, it is interesting to note that 
several air programs are reviving 
the minstrel idea, apparently 
some success. It is not probable 


however 
from the aii the 
a bit too one-sided. And 

few who understand the 
i when 


to 
there 


business as it was 
Frohman regarded 
advance man end 
manager in the country; a ! 
which kept C. F. from 
for a half dozen years. 

It is customary to refer 
strelsy as the parent of 
which became vaudeville 
had its nose wiped, but that is not 
exactly true, Minstrelsy originated 
in the middle 40’s, and at that time 
there was already established a low 
form of the specialty performance, 
known as variety and held largely 
to the beer gardens. People who 
developed entertainment ability al- 


f< re- 


minstrel 


as the 


was 


most 
a fact 


to min- 
variety, 


ways found some outlet for their 
talents, but most found te cheap 
beer garden their limit, wih the 


straight variety show coming later 
and forming the next step up. 

The main difference between the 
beer garden and the variety theatre 


lay in the fact that in the beer 
garden the show was secondary, 
while in the theatre the bar and 


not the stage was the annex. Until 
the 90s no theatre would think of 
operating without a liquor permit, 
and, even where the tables were 
not used, beer was freely sold and 
harder drinks could be ordered from 
the seats, the occupants of the 
chairs between the aisle waiter and 
the thirsty one relaying the beer 
to the customer ard his money to 
the waiter. It detracted somewhat 
from the full enjoyment of the per- 
formance, but there was little in 
the performance to enjoy, for that 
matter. 
Brass-Knuckle Days 

Variety was frankly and deter- 
minedly tough. It was a fine and hard 
school for those who later became 
ornaments to the legitimate stage. 
Denman Thompson, whose whole- 
some ‘Old Homestead’ was success- 
ful for years, developed the play 
from ‘Josiah Whitcomb,’ a mass of 
filthy lines and indecent business. 
And he was only one. 

The result was that decent women 
would not dare to be seen enter- 
ing a variety theatre, let alone 
a beer garden. In the course of time, 
Tony Pastor got the idea of clean- 
ing his shows to appeal to the wo- 
men, but that was in the 50's. 

Around 1840 the circus clown was 
one of the most important persons 
on the show. Some could quote 
page after page of Shakespeare, 
applying the lines to their discus- 
sions, as they circled the ring bank. 
Others trusted more to their acro- 
batics or songs, One of the 
was Dan Rice, who probably 
the first to introduce Negro 
into any form of entertainment. 
His ‘Jump Jim Crow’ and 
Fly’ were immensely popular, 

As is the case today, 
his imitators, singing 
melodies of the south. 
logical that some should 
the idea of a blackface 


the 
It was 


with pet titles and frequently 


that minstrelsy will spread 
auditorium. li's 
are 
minstrel 
Charles | 


Broadway | 


latier 
was 
music 


‘Shoo 


Rice had 
crude 
only 
conceive 
makeup to 
give emphasis to the characteriza - | 


| By Epes W. Sargent 


of the 


titles. 


most 
fanciful 
Mammoth were 
infringed 
title w 
inferio! 
Frohman Callender 
handle, frequently having 
several troupes out in various sec- 
tions, some of them actual Negroes. 
Jack Haverly usually had two or 
three companies out until he came 
i after 


troupe, but 
selected 
Gigantean, 


his 
panies Gar- 
intuan, 
neiful is 
an 


the f 


denoting 


hut in time 
iccepted as 
troupe. used 


for his 


-ronner 
croppe! 


xtending 


iis sensational! 
ng a theatre chain e 

| Lo California. 

ey wae’ 

|a trade 


clear 


Cleveland 


mark, while Sam 


in a rival to 
| (Alvin Joslin), who was not a min- 
lstrel man but who used minstrel 
ltactics. The difference was that 
|where Davis wore about eight 
| pounds of diamonds on his person. 
| Hague placed his in some prominent 
| 
| 


a .way 


shop window and listed the pieces 
in his ads. Other names were 
Thatcher, Primrose, West, Barlow. 
| Wilson, Evans, Miles, Hoey (Evans 
jand Hoey quit minstrelsy when 
Charles H. Hoyt developed one of 
their minstrel skits into ‘A Parlor 


Match’), Dockstader, McIntyre & 
Heath, Emerson and a host of 
others. 

In Philadelphia Charles Dumont 


had a permanent home for his min- 


strels, which later became Carn- 
cross’ and was the last house to 


regularly play the season through 
with cork. In 
San Francisco minstrels, in what 
was later the Princess and last’, 
the Sam T. Jack theatre, in Broad- 
way near 29th street. Billy Emer- 
son had a permanent troupe in San 
Francisco for a couple of years and 
called it the New York minstrels. 
Similar Routines 

Most of the performances were 

pretty much the same. All opened 


in the first part, an olio followed 
and then an afterpiece. The biz 
idea seemed to be numbers, and 


long. before Al C. Fields originated 
his ‘40—Count ’em—40’ slogan, the 
troupes ran from 25 to 40 men, cf 





whom many might be sleepers. 
Even the property man went into 
the first part. 

This was practically permanent 


intil around 1885, the orchestra (it 


was a brass band on parade, whence 


' 
he expression ‘doubling in brass’) 
with a half circle in front. The in- 
| terlocutor sat in the center, with 
| the end men on either extreme. ' 
| between was the ‘grand circle,’ 
yosed of the singers and dancers 
| There were usually two or three men 
on each end until increasing com- 
; petition demanded more. But there 
| were only three seats on either end 
|}for the comedians. If more were 
| carried, they opened with the least 
competent and these retired as each 
| cresh pair was announced. On one 
end the comedians carried tam- 
bourines (tambos), while on the 
other were the ‘bones,’ experts in 
the use of bones; originally beef 
bones but later replaced by mahog- 
any or rosewood. Frequently the 
entire circle carried either bones or 
tambos, though not many were ex- 
| pert in their use. The vising cur- 
| tain always disclosed them standing 
{and lustilly caroling an opening 
| 
| 





chorus. The interlocutor announced 


tion. Some of them used cork, which | ‘Gentlemen, be seated’ and all sat 
they burned for themselves. Others | down, with a double click of the 
used paint or stain. Ed Mills, who|bones and double thumps on the 
was property man at Jim Doneld- | tambos. 

son’s London theatre, on the Bowery, The interlocutor was the fore- 
in New York, was the first to make|runner of the present master of 
a side business of preparing cork, | ceremonies, announcing the turns 
When he died, his widow carried on! 2nd playing straight for the end 
the business, later selling out to| men's jokes. He was picked for his 
Harry C. Miner, who had handled | size and pomposity, and many were 
the sales for her along with his|0ted for their specialty. One o1 
own line of cosmetics. For several] |“ Jokes were exchanged with a 


decades his cork was standard, 
First Minstrel Impresarics 
Dan Emmett, with Dick 
3illy Whitlock and 
were probably the first to put 
a minstrel show. 
followed shortly 


Foster, 


come interested in Negro 


the others envied. 


The success of the early ventures | 


‘yaried with the imporiance of th: 
company, but no good 
had to walk home in 
It was a new form, a 


and about the only departure 


those 
novel 


the stage shows that women could 


te. 


enjoy without danger of losing ca: 


A little later on, touring shows re- 
<jalists be- | 
not 


vived the old idea of sp 

tween the acts, but they 

displace the minstrels. 
Christy used his own 


could 


fo. 


wme 


ee ee 


Pelham, 
Frank Brower 
out | 
Edwin P. Christie 
after. Christy was 
fortunate in getting hold of Stephen 
he first white writer to be- 
music. 
That gave him a source of supply 


the 
organization | 
days. 
one, | 
from j 


| comedian, to be followed by a solo 
by a ‘golden voiced’ tenor. Some- 
times it was ‘silver’ instead of gold. 
jbut always metallic and never 
|brass. When they used up the end 
men, the first part ended. 

In the olio there was always a 
balladist, a ‘pathetic’ act, perhaps 
ilso a stump speaker and some ec- 
robatic and dance work. The dances 
were either mass buck and wing, or 
pedestal dancers, the latter working 
yn three foot squares elevated from 
» to 10 feet above the stage. 

Gabbers Got the Duke 

The talking were 

Che stump speaker discussed timely 








! 


acts 


| 


opics. Hughey Dougherty was the 
utstander, with Senator Frank Bell 
| ond others on his heels. Lew Dock- 
tader, after he split with his 
brother, Charles, semetimes did a 
tum» and at vothers a ‘pathetic 
i The latter was purely a trade term. 
They were supposed to be funny. 
Luke Schooleraft and Willis P. 


com- 


clever, 
build- | 


| title, 


made his name | 
Hague | ; 
when it | Worked ‘British’ into the title of his comedy or otherwise. 
| troupes. He was an Englishman and | 
Charles Davis | 


| Swetnam headed the latter. Many 
| of their jokes are still working. 

The after-piece was either one of 
the old standards, or a burlesque 
on a current theatrical attraction. | 
Birch and Wambold, of the San} 
Franciscos, were top lighters in 
hese, and Dumont wrote not only 


Such obvious butts as ‘Patience, 


| ‘Mikado’ and the like brought out 
markedly } 
im- | 


of skits, “often 
Even Sardou was not 
and ‘Thecdora’ was 
by scores of 
troupes, each with a @ifferent trick 
There were no women in any 
of the companies, but many of the 
men were notably good as wenches, 


scores 


mune bur- 


lesqued 


About 1885 there was a glut of | 
novelty production. Up to that! 
time the only variant had been 


using court costumes instead of the 
conventional tails. Now they sud- 
denly went in for production, with 
first parts aboard a yacht, at a 
garden party or whatever the stager 
could think of. 


There were those who contended 
at the time that this departure 
would spell the knell of minstrelsy 
Perhaps they were right. It is more 
likely, however, that the turn to 
specialty acts about that time was 
the major cause. The Austins were 
playing their Australian Novelty 
Company in regular theatres and 


his own but supplied other troupes. | 


minstrel | 


| the street parade was essential. 
| was timed to end up at the theatre 





Alexander Herrmann and George 
Lederer put out ‘Herrmann’s Trans- 


atlantiques’ for a season. Hoyt’s 


success with ‘A Rag Baby’ and ‘A 
| row, one on either side of the street 


Parlor Match,’ the latter with a 
second act practically all vaude- 
i ville, led to the appearance of 
|numerous others largely built on 
| specialties That detracted from | 
the monopcty practically held by 
the minstrels. 

The Tecboggan Begins 
In any event, it was about that 


time that minstrelsy started down- 
zrade. 


The emphasis placed on the min- 


|} strels on numbers was the out- 
growth of the street parade. No 
mattér what the size of the show. 


It 


about noon, with a brief band con- 
cert. Then they all hustled tthe 
midday meal before the matinee. 
Great stress was put on appear- 
ance. In’ many troupes the per- 
formers all dressed alike even when 
not on parade, and uniform dress- 
ing while on the march was im- 
perative. Frequently the parade 
suits were paid for by the manage- 
ment and in some companies the 


| recruits were supplied with a com- 


plete equipment, including two suits, 
generally fawn or other light color, 
sometimes faced with gaudy satin, 
and always the ‘Hi Henry,’ or top 
hat. It took the name from a min- 
strel owner who was first to stress 
this headgear. Generally the band 
was tricked out in resplendent uni- 








New York was the | 


| 
| 


Stella Mayhew: A Tribute 


By G. A. Johnson Ross, D.D. 


Honolulu, Dee. 10. 

A short while ago I saw the fol- 
‘owing paragraph in an old news 
mavazine: 

‘Died. stella Mayhew, 59, oldtime 
music comedienne; of erysipelas and 
septicemia after gashing an ankle; 
in Manhattan. Once rich, she had 
four cents at the time of her death. 

I had met Miss Mayhew only 
twice in my life, but one of these 
occasions is associated with so 
much warm admiration on my part 





|of New 
com - 


i lowing 


of her character that I cannot re- 
| frain from telling the story now. 
Whatever merit the story has lies 
in its being true. 

A good many years ago I hap- 
nened to be traveling from New 
York to Liverpool on the old Cu- 


narder S. S. Lucania. At 
moment before the ship moved out 
York two young women 
rushed aboard. My recollection is 
that two suitcases were flung after 
them as the gangway was being 
withdrawn. 

We sailed on a Saturday. 
Tuesday the ship’s 
came to my stateroom and told me 
that one of the young women had 
committed suicide. She had been 
found lying fully dressed, wearing 


The fol- 
doctor 





| satin 


favorites. | 


slippers, with a revolver in 
her right hand, and a napkin under 
| her head to prevent the staining of 
the bedclothes. She had left a lit- 
| tle note under the mirror. The note 
contained $11, ‘to be given to the 
stewardess, or to anyone to whom 
I have caused trouble.’ It was a 
thoughtful suicide, although how the 
doctor and myself could have im- 
agined it was suicide, I cannot now 
understand. The second young 
woman denied all knowledge of her 
| roommate and the ‘suicide’ which 
|had taken place in the 


she had been at breakfast. The 
body had been discovered by the 
stewardess. The doctor asked if I 
would bury the young woman at 


5 the next morning. I did. 
Two Days Later 
Two days later the second young 
woman had so far recovered from 
| the shock as to play quoits on deck. 
The same evening the doctor came 
again to myroom. He explained that 





it was desirable to bold a concert 
that evening, as the suicide story 
had ‘got about the ship’ and on 


shipboard, under certain conditions, 
| suicide is apt to be infectious. He 


| could not himself, he said, preside 
| 
' 


over the concert, as a man in an- 
other stateroom was ‘playing with 
a gun.’ The man had been drinking 


heavily, and the doctor would have 
to stay beside him, and if possible 
get the gun from him. The doctor's 
} request to me was that I be chair- 


|} man at the concert. 

Just before the concert I was 
summoned, for the first time in my 
life, to the captain’s office on the 


bridge. I found the captain, an old 
man on his last voyage, very much 
agitated. He told me that he had 
just been informed that the second 
young woman had also committed 





the last | 


upper | 
berth, behind drawn curtains, while | 











| suicide; that in her hand had been 


found a revolver of the same calibre 
as that used by her companion; and 
a note in the same hand-writing, 
containing the same statement and 
the same amount of money. 

The captain's problem was this: 
should he have this second body 
buried at sea, or should he postpone 
the burial until we reached Queens- 
town (Cobh)? He knew that if he 
detained ship and passengers for an 
inquest at Cobh it would mean a 
delay of 10 days, very costly to the 
owners. I asked him whereabout 
we were at the moment, and when 
he informed me I took it on myself 
to advise the burial at sea. 

Meanwhile, the concert had to go 
on. One of the performers was 
Stella Mayhew. She had never been 


to sea before; she was mortally 
afraid, both of the sea and the 
macabre atmosphere hanging over 


the ship. But she braced herself for 
an effort, sang songs, and sup- 
pressed every sign of anxiety. I re- 
tired to my room after the concert 
with the feeling that I had wit- 
nessed an exhibition of unselfish 
character and great will power on 
the part of Miss Mayhew. 
A Second Burial 
Next morning, again at 5 a. m., I 
was asked to bury a-young woman. 
By this time we knew that she had 
killed her companion some days be- 


fore. They had given a faise ad- 
dress, There may have been a 
death pact of some kind. Although 


the sea was in fairly quiet mood, I 
was surprised to find it roared 
much when I went to the lower 
deck from which the burial was to 
take place. The captain, one or two 
officers and I stood in a space which 
had been roped off. The railing had 
been taken down and the captain, 
while I read the burial service, stood 
with his arm across my chest to 
keep me from falling into the sea. 
As I came to the words, ‘We there- 
fore commit her body to the deep’ 
the cotfin was pushed over by a 
sailor, who peering after it as it 
bobbed its way aft, and forgetting 


SO 


the duty of silence, turned and 
screamed, ‘God! The propeller’s got 
that!’ 

Some weeks later I saw in the 


English illustrated papers a photo- 
graph of Miss Mayhew, and learned 
for the first time her profession. An 
undergraduate friend in Cambridge 
described to me her performance at 
the (then unreformed) musichalls. 
It seemed to be a little too broad for 
English and I fear her tour 
was not altogether a success. 

Years afterward I saw her for a 
moment in a New York theatre. She 
greeted me with the single word, 
‘Lucania.’ Her voice was husky and 
overstrained. 

I do not know 


taste 


any more about 
Stella Mayhew. But if this universe 
is built on justice, somehow and 
somewhere the vein of courage, un- 
selfishness and compassion in he 
character will be recognized, even 
though she only had four cents at 
the time of her death.’ 








form, but was supplied 
frock coat outfit for after pa 

In the smaller troupes, the men 
were spaced widely apart, two to a 


With the 


rade, 


10 feet 


And 


intervals between the 
rain or shine, dust or 


and 
men, 


| 
mud, they made the parade and at 


least pretended to like it. <A 
turnout on parade often meant 
double ordinary business. 

Generally they traveled in special] 
cars, owned or leased by the man- 
ager. If they stopped at hotels, the 
management paid for accommoda- 
tion. One of Frohman’s companies 
raveled in two cars, which were 
provided with benches on the roofs, 


| and_the troupe came into town rid- 


ing high and tooting high, wide ana 
handsome. 

Minstrels made the next best 
money to the circus and it was un- 
beatable opposition to regular play- 


ers. More than once a medium min- 
strel show has beaten the records 
of Booth, Barrett, Modjeska and 


similar stars in spite of the fact 
that the minstrels played to lower 
scales. ~ 

But the opposition which devel- 
oped around 1885 was the turning 
point, In that year there were 
about 40 troupes out, of which 
nearly a dozen were top notchers. 
But Frohman was having financial 
troubles with some of his companies, 
and others were in deep water. By 
1890 half of them had folded and 
in another five years most minstrels 
were schemed for the smaller towns, 
They no longer were the financial 
knockouts in the big towns. 

Then pictures came along and 
made it still tougher, but that was 
10 years later. By that time most 
of the old companies had shut 
down. Minstrelsy had lived its turn. 
George M. Cohan and George ( Honey 
Boy) Evans revived it briefly, and 
Gus Hill had a lady minstrel troupe 
out for a time, but 15 years ago 
Hill and Al Woods met to discuss a 
permanent home for minstrelsy in 
New York and, fortunately for 
them, decided they did not want any 
part of it. 

The jokes 
about all. 


HOLIDAY CRUISE 
FEATURING 
TALENT 


Talent bookings on pleasure cruise 


live on, but that is 





jaunts over the holiday season 
spurted to new activity this year, 
with big shows on board for most 
all of the trips, and extra siage 
and ether dates included wherever 
the boats stopped at a southern 
port. Lines reported record pas- 


senger travel, some of them closing 
their books three weeks prior to the 
departure date, 

Majestic has the following aboard: 
Bernard Granville, Wee Willie 
Robyn, Larry Taylor, Corina Mura, 


Lillian Waguwer, Nordstrum Sisters, 
Claire Vermonte, Virginia Dun- 
worth, Theodore and Denesha, plus 


three orchestras under the direction 
of Jean Goldkette, Henry Sharf and 
Bob Stanley, respectively. On Sun- 
day (29), some of the talent was 


used in a floor show spread at the 


Jungle Club, Hotel Fort Montague, 
Nassau, 

Empress of Britain has John 
Uppman, Lucy Lane, Martin Sun- 
shine, Larbara and George, Louise 
Richardson, Grant Kimball, Tina 
Valenti and Adelaide Finch, with a 


club date included at the Glass 
Bucket, in Kingston, New Year's 
Eve, 


Georgie has the following aboard: 


Paige Brothers, Helen Chariton, 
Two Sophisticates, Russell and 
Owens, Harrison Kay, Rosa Rio 
Paul Bartells, Paula Howard and 
Sylvia Loew. Statendam, is wut 
With Wesley Boynton, Alice \Well- 
man, Harriet Brent, Sylvia Sims, 
Watson and Ingrahain, Bobbie 


3ernard, Jeanne Gordon, Roy Adlet 


and orchestra under Lou Pelansk! 
Troupe also due for airing over sta- 
tion YV 3 RC, Caracas, if country 
is free from revolution at tne 
moment permitting the broad . 
ing. A similar U, S. shon ent 
Over the outlet last spring 
Bremen, New York, 
and Kungsholm are othe) ) s 


excursions 


playing up 
entertainment. 
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“IN LONDON 


London, Dec. 22, 


Another year, and vaudeville is 
still lingering. Something always 


seems to crop up to keep it afloat. 
Vaudeville’s most recent shock over 
undoubtedly the Piccadilly 
Here is a house practically 


mal 


here is 
theatre. 
in the heart of the West End which 


has tried everything—films, legit, 


They are fewer but of better stand- 
ard. Biggest producers are Prince 
of Wales Productions, Ltd.. Tom 
Arnold, Jack Taylor, William Hen- 
shall and Bert Montague. 
The trouble over here, and always 
will be, lack of novelty acts, 
Bernhard’s Intent 
Undoubtedly the most important 
vaudeville move in England 
year will come from Fred Bernhard, 
head of Union Cinemas. Bernhard 





musical comedy, and even minstrel 
shows. And it flopped with them all. 
Then Charities Clore and Aljifred 


Esdaile started a vaude policy there | 


and put it over to the extent the 
house has the major vaude execs 
plenty worried. 

Americans coming over, and get- 
ting over, can now line up more 
than a full year’s work in England 
without touching the big circuits. 

Following is a list of playing time 
using medium priced acts: 

Paramount Astorias—12 weeks. 
Any importations up to $500. Higher 
on percentage, 

H. & G. Circuit (Hyams Bros.)— 
2 weeks. Up to $1,000. If higher will 
consider percentage. 

A. B. C. (John Maxwell)—4 weeks. 
Circuit numbers nearly 250 houses, 
but several more may play vaude 
this year, Top is $400. 

Stoll Circuit—4 weeks. Pays up to 
$500. Above that figure percentage 
is solicited. 

Fred Collins—4 weeks. Up to $500, 
or percentage. Collins has just re- 


controlling close to 150 picture 
is favorably disposed toward 
a vaudfilm policy although at pres- 
}ent only about six of his houses are 
playing acts. 

Montague Lyons, indie agent, has 
been appointed Bernhard's exclusive 
booker with a definite vaudeville 
policy to become a reality around 
March, This will include the im- 
porting of American talent. 


IN PARIS 
| By Robert Stern 


Paris, Dec. 22. 
went vaudeville- 


} . ae 
nouses, 





Paris in 1935 
conscious, 

While variety in America slump- 
ed, a fluke movement put the two- 
a-day back on the map in France, 
and today vaudeville is the most 
successful form of entertainment in 
this capital. 


Reason is probably to be found 


turned from America and has lined|in the appearance of a group of 
up several acts, vaudeville showmen on the local 

Buxton Bros.—2 weeks. Top is|scene just when conditions were 
$400. getting ready for them. Those con- 

Gerrard Heath (Booker)—5 | ditions were a slump in French 
weeks. Up to $500. Above that per- legit, decline of the _ traditional 
centage, revues such as the Casino de Paris 


Syndicate Halls—2 weeks. Up to 
$500. Above that percentage. 

Union Cinemas—4 weeks, Top is 
$300, but company building more 
houses and will eventually play big 
acts. 

Will Sley (Midlands)—4 weeks. 
Top is $400, 

Montague Lyons—3 weeks. Top is 
$500. 

Bernstein Circuit—4 weeks; Bert 
Montague (2 houses), 2 weeks; Mile 
End Empire, 1 week; Theatre 
Royal, Dublin, 1 week; Blackpool 
Tower Co., 1 week; Hippodrome, 1 
week. 

Few New Names 


New talent, or names, are negli- | 


gible. Practically every English 
drawing card has migrated from the 
ether. Some of the big names for 
vaudeville the past year were Elsie 
Carlisle and Sam Browne, made by 
their weekly broadcast with the 
Ambrose Band. Act finished only 
playing on percentage. Team has 
split, as a business move, figuring 
they can draw individually. 


Elsie and Doris Waters, another 
team shunned by vaudeville mag- 


nates till they became air favorites. 


Now cleaning up with their own 
combinations, playing on percen- 
tage. 

Stanley Holloway, former ‘Co- 


Optimist,’ and now attaining quite 
a film following, helped by his radio 
reputation 

Brian Lawrence, former Jack 
Hylton crooner. A definite attrac- 
tion on his own. Has built up a film 
reputation and has just turned down 
26 weeks from Moss Empires, due to 
film work. 

Sandy Powell was a tavorite in 
the sticks for years, but never really 
connected until broadcasting came 
along. 

Charles Kunz, band leader at 
Casani's Club, has succeeded in a 
short time and can be placed in the 
front rank. 

Les Allen, one of the first croon- 
ers with Henry Hall’s BBC orches- 
tra, now headlining in vaudeville 
and doing picture work. 

Two who made the vaude grade, 
but were shunned by BBC, are Nat 
Gonella and Teddy Joyce. Gonella 
was formerly Stone’s ‘scat’ singer. 
Has built up a fine vaude reputa- 
tion. Same with Joyce, 

The following also migrated from 
the air, but are not strong enough } 
to headline as yet: Phyllis Robins, | 
Hiall | 

' 
| 


Kitty Masters (with Henry They tried the same thing at the 
band), Eve Becke, Troise and his} Moulin Rouge, also a Pathe-Natan 
Mandoliers, Mantovani and Tipica| house, but here it didn’t work, and 
band Claude Dampier, Carlyle|the Moulin went back to dual films 
Cousins and Stanelli, fearly in 1935. 

Then there are those who have | Thi while a reawakening of 
been established for years and are} Vaud lle, was really onl preiim- 
Still top due to their radio work—| inary. Big splash came when Robit- 
Jack Hyiton, Ambrose. He nry Hall, | chek and Bizos, who had been work- | 
Geraldo'’s Gaucho Band, Jack |ing for Rottembourg and Goldin, de- 
Payne, Lew Stone. Rov Fox, Al-/cided to go in for themselves. Over 
fredo’'s band, and Harry Roy. j the sul they made a deal with 

Flashes Come Back the Ha Br ers and Gaumont- 

Fes) evues, which a few years ! Briti 
aso were an integral part of vaude- | it « 2 
Ville Sain co fay | ent 


and the Folies Bergere, and con- 
fusion of the French film business, 
which reduced drastically the qual- 
ity of pictures. All this left a hole 
in the places to which people could 
go and have a good time, and the 
vaudeville impresari stepped in and 
filled it at prices in accord with 
hard times, 

Heroes of this little piece are two 
teams of showmen: Rottembourg & 
Goldin and Robitchek & Bizos. Last 


that would work. There was a little 
variety, mostly of the French 
straight singing kind, in some small 
neighborhdod houses, but interna- 
tional acts could get bookings only 
in the two big Gaumont houses, the 
Rex and the Gaumont-Palace, which 
used (and still uses) acts in con- 
nection with films, and also once in 


a while at the Paramount in a 
Jacques Charles stage show. Plus 


the circuses, which weren't doing so 
well at that period either. 

Then Rottembourg and Goldin 
got hold of a small boulevard the- 
atre known as the Pavillon, changed 
its name to the A. B. C., put on a 
good vaudeville program (still with 
emphasis on French acts) and made 
good in a hurry. With it they, had 
a couple of neighborhood theatres, 
Bobino in Montparnasse and Eu- 
ropeen in Montmartre, which, like 
the A. B. C., they subleased on a 
percentage basis from Pathe-Natan. 


This gave them a little chain to 
book, and put them in a very fa- 
vorable position. 


At the end of 1934 (opening of 


last season) Pathe Natan, banking 
on the success of the A. B. C., re- 
opened on a vaudefilm basis the 





Empire, old vaudeville house. Rot- 
tembourg and Goldin were installed 
as bookers and managers. Here they 
did things on an international scale, 
booking big acts. At reasonable 
prices, 6$c. anywhere in the after- 
noon and most seats for $1 at night, 
they kept the house pretty full most 
of the season. 








VAUDEVILLE 


next | 





|} A. B. C. and the rest of its chain. 
Then, this past fall, in a roar of 
advertising, they opened up _ the 
| place, which will hold close to 3,000 


as a real big time vaudeville house 
So far they have got away with it 
Changing every two weeks 
is the custom here, they 
most always been able to get a top- 
notch Jocal or foreign act to head 
their bill and form a basis for heavy 
They pay big money for 
t of the 


i en ++ 
topiine;z s, NUL 
ugh they 


as 


bills 


al- 


' 
; 
| 
| have 
' 


publicity. 
theiz 
other acts on the bill, altho 
have uniformly been of bigh quality 
get only average pay, the bill 
does not cost as much over the nor- 
mal allotted sum as the amount of 
noise they make might indicate. 

By the use of this system they 
| have been able, in 1935, to keep the 
house working pretty steadily, play- 
ing to approximate capacity on Sat- 
urdays and Sundays both after- 
noons and evenings, and getting fair 
crowds during the week. 
have been there, despite the warn- 
ings of the sceptics at the begin- 
ning of the season, who said it 
couldn't be done. 

But, say the sceptics, this is just 
a start. Wait until the acts get 
harder to get and the public gets 
tired of the novelty. Robitchek and 
3izos are waiting, with confidence. 
They don’t expect that slump. 

American acts have been 
backbone of their show from 
start. 

Headliners, however, have usually 
'been French, because better known 
here and of more pulling power on 
the bills; Lucienne Boyer, Lys 
Gauty, Cecile Sorel, ete. Outstand- 
ing exception is Borrah Minevitch 
and his gang. 

Success of the Alhambra has 
naturally meant a pickup all around 
in local vaudeville. Rottembourg 
and Goldin have splashed at the 
A.B.C. to keep pace with the rebels 
and they have done very well too. 
| They kept up the same policy which 
had been successful for them last 
season, emphasizing French acts but 
using a bit of international leaven 
only they advertise a little harder 


nost 


80 


the 
the 





|}uses an act or two in them. 

Neighborhood houses, likewise, 
| have benefited from the new atten- 
| tion which the Alhambra and A.B.C, 
called to vaude. Spot in the Avenue 
| de Clichy neighborhood called the 
| Moncey went back to vaude from 
‘films, and put on some pretty good 
|programs at the beginning of the 
| season, 

tottembourg and Goldin’s outly- 
ing spots also are In the swim but, 
igs formerly, they are getting a 


IN EUROPE 


Profits | 


mecca Tor val acts that i 
nt be R s 2 S ihi t 
l h of tir i! ! n €Xx- 
t pl * : mited In 
London ar ct can go f n tl tre 
to theatre chain t ( ir loublin 
in night clubs 1 ringing th 
changes indefinitely for a year o1 
more, whereas in Paris a month at 
a time is about maximum. For the 
most part, when an act has played 
one house it can't geo to the others 
for a while. Maybe once, getting 
two fortnight’s work. but not much 


more, 


This prevents numbers from mak- 


ing Paris a first objective in com- 
ing to Europe. They all go to Lon- 
don, and from there try to get 


Paris bookings. While on the con- 
tinent, there are other places to go 
to—maybe a month in Italy, a little 
;time in Switzerland, maybe Spain— 
but it’s not long-time stuff. Con- 


.| tinental touring is tough. 


That's why artists coming over to 
jcash in on that much-advertised 
;}continental boom—which really ex- 
Peer ers to it that the 
| backbone of their business remain 
lin Britain. 


see 


Numbers with the best chance for 
are 


saan stays on the continent 
those which can play either circus 
}or vaudeville. Albert Powell, 
trapezist, for instance, is an exam- 
ple of a player who can go most 
anywhere and stay a long while, and 


| his continental travels are extensive. 


| field 


One big limitation is that for 
France only sight acts and instru- 
mentalists are good. This limits the 
to dancers—especially' the 
knockabout kind—acrobats, skaters, 
animal numbers and others whose 
effects do not depend on getting 
anything across in the English lan- 
gauge. 

A field which is beginning to open 
up, With the vaudeville boom, is the 
French provinces. Circuits for per- 
sonal appearances are being formed, 





and, therefore, are still filling their | 


season they were all just one team, | [little house. 
but the Robitchek outfit broke away And the vaudefilm spots, Gaumont 
during the summer, and this sea-| Palace and Rex, each of which uses | 
son it is giving the mother firm | three acts on most bills, and all | 
some strenuous competition. those acts international, have had | 
In 1933 Paris vaudeville was in a} new impetus. They have been} 
complete decline. The Alhambra,| joined by the Olympia, taken back | 
owned by Gaumont-British, had|by Jacques Haik, who called in| 
tried to get back into a vaudefilm!| Francis A. Mangan to put on his | 
policy and failed, changing policy | stage shows. Mangan, as always, | 
repeatedly and never finding one|puts on preductions, but he often | 


| 
| 


revue or an operetta from time to! 


}time, to vary the monotony. 


You | 


[have to change in this town more) 


often than in most places, 
Circuses, too, are making a come- 
i back. The fixed circus in Paris is 
lin many respects Ifke a vaudeville 
'show. It has just one ring, and is 
‘intimate enough to permit paitet 
land a little singing, although the 
jlatter is frowned on, Dancing is oke 
especially if it has an acro angle 
When vaude was in a slump, the 
{local circuses were down, too. The 
}old Cirque de Paris passed out some 
{years ago, and with the decline of 
the Fratellini brothers the Cirque 
d’Hiver, until then a leader, virtually 
did the same, and was dark for a 
while. Medrano remained the 


steadiest. 


| Then the Bouglione Brothers, who 
| Previously had just a traveling tent, 
jcamped on the outskirts of Paris 
j}and did good business. This 
!prompted them to take over the 
languishing Cirque d’Hiver, which 
they are exploiting this season. 
And the Medrano, in Montmartre 


feeling the threat of vaudeville com- 
the revival of its 
extra steam it 


petition and old 


competllo on 
1935, be 


' = . 
j; programs and promotion. Fe 


put 
jth in the composition of it 


suit is 


that circus habitues have plenty ot 
entertainment to go to, and the act 
have ple! market 

Med ) particular] j after 
Ameéi aT and ha } i 
of ther 193 P s not like t 
the A t g topline b 
not 5 theless considered 
good € ent f all but the 
most « 1 atty ons 

Paris is not the 


| descent and never naturalized, 


| vaude 


and the film houses in some towns 


hall with pictures—much to the 
disgust of picture distributors. It 
is a trend by which local talent, for 
the most part, has profited up to 
now, but some Americans are horn- 
ing in—Joan Warner, for instance. 
And towns such as Nice are giving 
a certain amount of business to 
Americans, as follow up to Paris 
appearances, Belgium and Switzer- 
land, also. 


IN BERLIN 
By Claire Trask 


serlin, Dec, 22. 
It's still straight vaude in the 
Fatherland, and as_ such plenty 


popular and successful, thanks to 
the complete absence of circuits and 
tours, such as govern show biz in 
England and in the States, 

With every house independent, 
and what is more, in competish to 
the other guy across the street, 
in Germany stands a good 
chance to outlive all other variety- 
minded countries, 

The late H. B. Marinelli tried very 
hard to effect what he termed a 
‘booking combine’ on lines of Amer- 
ican vaude, but he could not con- 
vince the German managers of the 


wisdom of such a move. They 
listened to his arguments, which | 
culminated in the catch that by 


U.B.O, and 
booking head they 
in salaries, 

of German 
had 
spent most of his years in Paris, 
London and New York. He did not 
grasp the mentality of the average 
‘Herr Director,’ whose first and fore- 
most thought was distrust of his 
opponent in general and the whole 
crowd of his tellow-directors in par- 


forming such a German 
appointing him 
would save 25 to 50% 

Marinelli, although 


ticular, Too numerous were cases 
| of big star bookings having gone 
completely floppo through indiscreet 


disclosure of date and nature of act 
hy the opposition house putting on 
a similar attraction a month ahead. 

How then could Marinelli expect 
to bring this round table conference 
to tangible result? 


Nothing ever came of it 


any 
so Ger- 
man vaudeville was saved 

Today, it’s not in danger 


h-up, in spite of picture opposi 


of a 


tion and extreme low salaries, ex- 
niainable only by a multitude of at 
liber good acts and consequent 
| choi i ypookers Recent 
tipulation of minimum salary $3.20 
r od by the Reichs Theatre- 
Kami (Chamber of Theatre) 
peak volumes. This in face ot 
md biz done by the theatres 
Typical example of vaude popu 
larity in Berlin, aside fron the 


the 


are even alternating weeks of music | 





° ° 

Scala and Wintergarten, both doing 
pt i iy capacity li Lie tai 
round is Carow's Lachbuel a 
l se in the no ns ior 

t " 1 has oppos the 
shape of t »f 1 ise i ng 
ind one legit theati on pb. it be- 
ng situated in the basement of the 


Walhalla theatre 

outlived the 
es and policis s, 
to mel- 


Lachbuehne latter's 
multitude 
ranging from grand 


lod 


of lesse 
r " onera 

‘ 
ma, by popularity of the vaude 
r of 


and siapstic} comedian. 


presented by Eri Carow, owner 
Hie puts on eight vaude acts, plus 
hokum sketch, which 


show 


appe in a 
admittedly is the highlight of 
Lachbuehne 
| p.m. and is completely sold out one 


aring 


opens its doors at 7 


hour later. Only one show per day, 
j lasting from nine till after mid- 
night, and all sticking it out Top 


| admission is 30c, but the profit from 
| the and consumption 


is be 


| dow's 


beer sausage 
not to 
Similar 
Bunte 
median depending 
power for vaude 
ia different nature. 
dow know quite 


sneezed at. 
in Berlin 
Buehne, another 
on his drawing 
offerings, but of 
Carow and Ben- 
well that without 
the vaude section their sketches 
alone wouldn’t be enough 

Plaza, a 3,000-seater in the east- 
ern part of the city, was a similar 


is Ben- 
co- 


resort 





gold mine as long as it stuck to 
vaude. Now, with operetta, it is 
n.s.g. 


American acts are now scattered 
all over the Reich, taking advantage 
of the vaude boom and the Yanks 


seemingly are getting a kick out of 
it. It’s mostly a full month, or at 
least 15 days in one spot, with 


sometimes only one show per day. 

lerman managers display a great 
liking for American acts and in 
some cases go out of their way in 
spending money that is considered 
reckless by natives. Four Franks, 
Americans, were offered $2,000-for 
a 15-day engagement at Leipzig, 
Cristall Palast, when they played 
the Scala. An outrageous figure to 
a home-defender’s mind, They nixed 
it too; more outrageous. 

Enormous number of cabarets 
reveals the fact that German cab- 
arets are really vaude spots in most 
instances. They play all sorts of 
specialty acts, from jugglers to 
animal turns. A lion act is current 
lat the Eden-Arcadia, Leipzig’s best- 
known cabaret, although a ‘tame’ 
lion, fully grown and shown without 
ia eage on the stage, where he has 
his dinner with his trainer. Never 
experienced any trouble with police 
and never any complaints. Berlin 
has dozens of such cabarets em- 
ploying vaude acts up to 90% of the 
bill. 

Curious fact about German vaude 
is that bills are not studded with 
names that spell box office. It’s 
the show in full that draws therm; 
they come to be entertained and in 
good mood, 

Houses like the Scala can tell a 
tale about depending on names. A 
Spanish singer with a rep from 
gramophone records was booked at 
$20,000 for a month and did the 
| worst flop ever. A w.k. English 
| orch, whose leader is now in the 
| 





States, was terrific the first time 
and terribly disappointing on a re- 
turn date. 


Vaude in Germany is straight 
vaude and will remain so if they 
leave it alone, 





Quickie Vaudeville 
Dates Prove a Pull 
For Chi Radio Acts 


Chicago, Dec, 29. 

Radio in the midwest are 
starting a trail of week-end stage 
dates, shooting out the sure 
|} rounding territory for Friday-Sate- 
urday-Sunday bookings and flipping 
right back to the loop to continue 
their regular broadcasts. Most of 
| the acts are offered full week stands 


acts 


into 


in the key cities in the district, but 

| rejecting these offers because they 

lwould necessitate the payment of 

line char : which would eat up the 
bulk of j i 

Arnone the p} if such 

date a Iezra’ (Pat Bare- 

rett) I n’ Abn Mer 1cs, 

CG 17 

All t worked out elabe 

t n ind auto schede 

1 order to meet both vaude 

1 et! ( Barrett, for 

ha purchased a new Laird 

plane with a special Wright Whirle 

! engine for quick transportae 
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The Vanishing Headliner 


By Joe Schoenfeld 


Vaudeville’s backbone, the head- 
liner, is almost extinct. The headline) 
of today, and that’s practically with- 
out reservation, is from 
and radio, was built into the 
name class in those branches. The 
headliner of yesterday was strictly 
vaudeville, each having in propor- 
tion, its large layman followers the 
same as a film star or radio artist 
enjovs today. 


or 


Vaudeville wasn't built on head- 
liners, true, but 
the variety favorites unquestionably 
kept it going for the three or four 
years just befcre the dialog-screen 
and up-and-coming radio finally 
strangled it. The debut of talkers 
quickened vaudeville’s demise, but 
vaudeville was on its last legs even 
before. 

The flow of headliners had stopped 
three years before talkers, for it 
was around 1924 that showmen 
were turned from vaudeville to the 
lucrative bids from mammoth cir- 
cuit-builders, leaving vaude to shift 
for itself for the time being. That 
was fatal. The development ground 
of variety, the family time and bur- 
lesque, was still there, but the high- 
powered exploitation, the costly 
buildups by the operators, had sus- 
pended. The mental energy of the 
showmen versed in vaudeville h. 1 
turned to theatre mergers and pic- 
ture buying, and, just as they were 
about to return their efforts to 
vaudeville, sound came in and 
clamped an icy hce:..d on the popu- 
lar stage. 

But still it kept going, on the im- 
petus of entertainment and the 
headliner. Radio was sstill quite 
crude, not yet holding enough in 
1227 in the way of variety to keep 
the public at home. Sound was still 
a debatable factor among theatre 
men. Vaude held them in a weak- 
ening grip, just as it had from 1924 
to '27, only because there was noth- 
ing else to turn to. When sound 
did become nationwide, and radio 
came out of its cocoon in brilliant 
form, vaudeville had no brakes and 
the toboggan was on in full motion. 


First to feel it was the family 
time, the small-time towns which 
afforded acts their break-in ground 
and provided the fodder to feed the 
big-time maw. These low-budgeted 
spots couldn’t afford sound and 
vaude, sp vaude went. 


Burlesque’s Decline 

Burlesque, which had been inval- 
uable in producing comedy acts for 
vaudeville consumption, also began 
to slip into its present state of 
strippers first and comedy last. The 
Fannie Brices, Jack Pearls, Bert 
Lahrs, James Bartons, et al., had 
already graduated from its ranks, 
and the studes who took their place 
in burlesque seemed satisfied to stay 
there, or else did not hold enough 
for promotion. 

Popular stage entertainment re- 
ceived its last impetus in 1925, when 
she presentation vogue in picture 
nouses started to boom. This lasted 
two years and then came sound, 
and presentations slid down to the 


level of vaudeville and they went 
to the bottom together. Once the 
public fancy had turned to some- 


thing else there was nothing to stop 
the debacle. 

Vaudeville may have continued 
on a big-time scale for a few years 
past talkers’ advent had not the 
family books been closed. When the 
Poli, Junior Orpheum, Pantages and 
Delmar time, plus the many inde- 
pendents booked on Keith’s Fifth 
Floor, passed out, the first notes of 
vaudeville’s requiem were sounded. 
It marked the end of the develop- 
ment of new acts, it placed the 
brunt on the headliners already in 
the biz to keep it going. But the 
Majority of them were already on 
the downgrade. 

Fact that many of the vaude 
names bad already become passe 
did not quicken vaude's demise so 
much as ibe exhorbitanit salary de- 
mands growing out of the competi- 
tion for name acts that arose be- 
tween the deluxers. 

Acts, which in 1924 and °25 con- 
sidered $500-$750 salaries propor- 
tionate to their headiining reputa- 
tions, were paid $1,500 to $3,500 and 
up. The picture houses could afford 
that kind of money because of their 
large seating capacities, but vaude- 
ville theatres couldn't. 

Another thing the vaudeville 
headliner couldn’t compete with be- 
ginning around 1928 was the grow- 
ing importation of outside names 
for vaude dates. Film personalities, 
then radio and legit started to come 
in. This was in itself a sure sign 
that vaudeville wasn't developing 


the b.o. appeal of |; 


nictures | 
4 


| In 


vaudeville 
had 


invthing, and that the 
headliner, with few exceptions, 
ost the public fancy. 
2,000 in '26 
1926, a year before 
era was ushered in, there were 2,00U 
vaudefilm houses in the U. S., be- 
sides 28 straight vaudeville thea- 
tres. Eighteen of the latter were on 
the Keith Circuit in the east, the 
time. 


the sound 


| other 10 on the Orpheum 

Around 6,500 acts found more work 
than they could use in the 2,000 
vaudefilmers, while the _ strictly 


| 
vaudeville spots played an average 
4 


of 220 acts weekly. 

When it’s considered from where 
vaudeville started to slide, it’s hard 
to imagine that it could have fallen 
so far so quickly. In less than seven 
years vaudeville has been reduced 
from 2,000 vaudfilmers and 28 
strictly variety houses to less than 
50 weeks in all over the entire coun- 
try. There hasn't been a continuous 
straight vaude theatre in the U. S. 
for almost four years, and even the 
most rabid vaude optimist has given 
up all hope of there ever being one 
again. 

Another sign of the times: Hardly 
half the strictly vaudeville head- 
liners who were around seven years 
ago, and no further back than 10 
years ago, are remembered today. 
And most of them are recalled only 
when their names ané acts are fully 
detailed. 

Where the headliner of seven and 
10 years ago is today is also unknown 
in most instances. Some are still in 
show business, still headliners, but 
the majority seem to have passed 
out of the picture entirely. 

._It is claimed by some dyed in the 
wool vaudevillians that if the head- 
liner of 10 years ago was around 
today, vaudeville could come back. 
That's doubted by those more versed 
in what happened to vaudeville and 


what's happening today. Sound, 
though aided somewhat by the 
headliners’ salary demands, licked 


vaudeville practically by itself. To- 
day vaudeville would have radio to 
fight as well. The names of yester- 
vear’s vaudeville, with extremely 
few exceptions, could not hope to 
drag the public from their homes 
and the type of entertainment now 
broadcast. It’s the vaudeville of the 
air, the modern idea of popular en- 
Lertainment, with headliners who 
count their followers in the millions. 
That’s something vaudeville of the 


past never dreamed of competing 
with. 
HEADLINERS OF THE PAST 
Single Women 
Ruth Roye Ethel Levey 
Mary Haynes Kitty Doner 
Frances Kennedy Rita Gould 
Elsie Janis Tess Gardell 
Edna W. Hopper Lulu MeConnell 


Kva Tanguay 
Cissy Loftus 
Anna Chandler 
Sophie Tucker 
Miss Patricola 
Yvette 

Blossom Seeley 
Sybil Vane 
Elizabeth Hines 
Fannie Brice 
Lillian Shaw 
liva Shirley 
Ann Suter 

Eva Clark 
Ruby Norton 
Bessie Barriscale 


Tr'xie Friganza 
Lilly Morris 
Rae Samuels 
Belle Baker 
Miss Juliet 
Yvette Rugel 
Nora Bayes 
Julia Sanderson 
Jose Collins 
ikedna Davenport 
Vera Gordon 
Valeska Suratt 
Lora Sonderson 
Irene Franklin 
Frankie Heath 
Florence Mills 


Nan Halperin Primrose Semon 
Mae West Bessie Clayton 
Florence Moore Grace Hayes 

Bobby Folsom Vivienne Siegel 


Rose Perfect 
Fritzi Scheff 
Ethel Davis 
Frances Arms 


Grace La Rue 
Marie Dressler 
Marie Cahill 
Adele Rowland 
yertie Vanderbilt 
Single Men 

George Jessel 
Will Mahoney 
Will Rogers 
Joe Cook 
Chie Sales 
Roger Imhof 
Eddie Cantor 
Al Herman 


Lou Holtz 

Dr. Rockwell 
Will Fyfe 
Jack Donahue 
John B. Hymer 
Tom Patrivola 
Leo Carrillo 
Snub Poll rd 


Jimmy Hussey Joe Jackson 
Sylvester Schaefer Harry Green 
Bert Fitzgibbon Julius Tannen 
John Steele Jack Wilson 
George Price Solly Ward 
Hiarry Delf James Thornton 
Harry Lauder Bill Robinson 
W. C. Fields Eddie Leonard 
Frank Fay Jack Sidney 
Rastelli Senator Murphy 


Joe Browning 
Jack Norworth 


Joe Marks 
Jack Rose 





Jed Dooley Karyl Norman 
GOwen MeGiveney Jack Benny 
Herb Williams “harles King 
Clift Edwards Phil Baker 
D.D.H. (Dave Hall) Frank Tinney 
James Barton fulian Eltinge 
Willie Solar lack Osterman 
Harry Holman taymond Hitchcock 
‘harles Withers foe Frisco 
Acts and Teams 

Moore and Liitiietieid 

Puck and White 

Dooley and Sales 

Ted and Betty Healy 

Morgan Dancers 

Whiting and Burt 

Four Camerons 

Moran and Mack 

Thurston 

Duffy and Sweeney 

Will Morrisey and Brice 

Sissle and Blake 

Moss and Frye 

Kramer and Boyle 

Hyams and MelIntyré.. 

Vernon and Irene Castle 

Bard apd Pearl 

Watson Sisters 

Healy and Cross 

Tempest and Sunshine 


New Acts 


DANCE PORTRAITS (5) 
Fiash Act 

14 Mins.; Three 

G. O. H., N. Y. 

Someone concerned in this act 
must have a flair for the palette. 
Lighting, togs and scenery attest to 
| this, 

Opening shot is a studious recre- 
ation of an artist’s habitat. Three 
girls and a male terp team com- 
prise iineup. Can't detect the boss 
because everyone works hard and 
all succeed in their endeavors. 
Titian haired nifty dances on her 
toes. Male team justify their in- 
clusion, as do a statuesque femme 
tapper and a soprano, who aiso 
tickles the ivories when not singing. 





HERBERT, LYNN and MITZI 


Trapezists 

6 Mins.; Full 

Jefferson, N. Y. 

Excellent dumb act of novel 
membership and _ routines. Zips 


through a speedy six minutes and 
is sure-fire for applause. Man is 
discovered in inverted posture hang- 
ing from trapeze just under the 
overhead drape line. Arrangement 
of ropes and special gadgetry en- 
ables the trio (two of them girls) 
to reveal dexterity, strength and 
daring while staying away from 
the familiar. 

Top stunt has the man doing a 
fast spin hanging by his teeth while 
carrying one of the girls, neck and 
legs, with his feet only. Land. 


SHEPPARD, CARLTONS and 
HERMANN 

Dance Revue 

10 Mins.; One and Full (Spec) 
Jefferson, N. Y,. 
This is fast. And on its fastness 
plus a special set act probably has 
an obvious utility by present book- 
ing standards. A certain slap-dash 
crudeness mars the advantage of 
the speed somewhat. Less frenzy 
and more finesse would get smarter 
results, 

Composed entirely of hoofing spe- 
cialties and pretty much of a single 
pattern. Land, 


Waring at N. Y. Par, 
Lyman Deal Falls Through 


Fred Waring’s band, already set 
for five weeks by Paramount open- 
ing Jan. 24 in Minneapolis, goes 
into the circuit’s Broadway Par in 
March for a two weeks’ stay. Open- 
ing date has not been set. 

Dea] for Abe Lyman to follow the 
Casa Loma band’s current two 
weeks’ run fell through. Negotia- 
tions are on for another name band. 








Gallagher and Shean 

Hackett and Delmar 

Bert and Betty Wheeler 

Four Mortons 

Rooney and Bent 

The Dooleys 

Weber and Fields 

Mercedes 

Harry Houdini 

Olsen and Johnson 

Miller and Lyles 

Van and Schenck 

Montgomery and Moore 

Whipple and Huston 

Fred and Adele Astaire 

Smith and Dale (Avon Comedy Four) 

Williams and Vanessi 

Foy Family 

Four Marx Brothers 

Sorbett and Van 

Dickinson and Deegan 

Klein Brothers 

Harry and Tom McNaughton 

Roger Imhof and Coreene 

Jane and Katherine Lee 

Billy House 

Deno and Rochelle 

Conrad and Eddy 

Walter C. Kelly (sketch) 

Yorke and King 

Dave Apollon and Company 

Weaver Brothers 

Bert Lahr and Mercedes 

Clark and McCullough 

Rock and White 

Hilton Sister (Siamese) 

Willard Mack (sketch) 

Singer's Midgets 

Rosa and Carmela Ponselle 

Eugene and Willie Howard 

Crafts and Haley 

Gertrude Hoffman 

Mason and Keeler 

Clark and Bergman 

Mosconis 

Barnes and Crawford 

Kaufman Bros. 

Seott and Kean (sketch) 

Herman Timberg and Co. 

Val and Ernie Stanton 

Morton and Glass 

Mack and Walker 

Arthur and Morton Havel 

Toto 

Frank and Margie 

Newelle and Most 

Hugh Herbert and Co. 

Long Tack Sam 

Harry Carroll Revue 

Willie, West and McGinity 

Meyers and Hanford 

Gus Edwards 

Frank Orth and Ann Codee 

McLaughlin and Evans 

Shaw and Lee 

Laura Pierpont (sketch) 

Duncan Sisters 

Stone and Kaliz 

Tom Brown and Bros. 

Ryan and Tierney 

CGvei and Vadie 

Ryan and Lee 

Ball and Lambert 

Stamper and Leedom 

Savoy and Brennan 

Albertina Rasch Ballet 

Frank Keenan (sketch) 

Al K. Hall and Co. 

Miller and Mack 

Davis and Darnell 

Harland Dixon and Co. 
Bands 

Santrey 

Paul Whiteman 

Ted Lewis 

Mound City Blue Blowers 

Vincent Lopez 

Ben Bernie 

Renny Meroff 

Irving AapPonson 


Henry 





The Two-Man Act 





By JOE LAURIE, Jr. 


The ‘two-man’ act has gone the 
way of the monologist, the sketch 
artist and the single woman. 

But from the beginning of the 


edy was broad, physical and rowdy. 
They could use stuff that the mixed 
teams cculdn't use. 


and help build up the laughs; and 
so, having a two-man act on a 
vaudeville bill usually insured the 


The first variety programs con- 
sisted of many two-man acts, most 
of them blackface teams The min- 
strel show was really the begin- 
ning of the variety show. After the 
first part they would have an olio 
where specialties were presented 
and when variety bill replaced the 
old minstrel shows 1c was these 
same specialty artists that stepped 
in and laid the a:nusement founda- 
tion for a business that entertained 
a nation under the name of vauce- 
ville. 

The two man acts of the early 
80’s were mostly knockabout come- 
dians. They worked in biackface, 
some of them did Irish, ard many 
of them made up eccentric. Their 
acts consisted of almost everything 
—song and dance, crossfire talk, 
musical instruments and acrobatics. 
Their talk would run to a series of 
disconnected ‘gags’ and they would 
depend on their song and dance and 
tumbung ‘o. @ finish, 

Harry and John Kernell, Lester 
and Allen, Schoolcraft and Cogs, 
Seanlon and Cronin, Sandford and 
Wilson, Lamont and DuCrow, 
Johnson and Bruno, Harrigan and 
Hart, Wild and Bradley, Bryant and 
Hoey, Niles and Evans, Fields and 
Hanson, Emerson and Clack, Daly 
Brothers, Harris and Carroll, Fox 
and Ward and McIntyre and Ileath 
are just a few of the top notchers 
of those days. People who remem- 
ber them say that they have never 
been equalled. 

Changing Styles 

In the late ’90’s the style of two- 
man acts changed. Instead of both 
members of team dressing ‘funny’ 
the members started to draw a dis- 
tinct line between the ‘comic’ and 
the ‘straight man’, The comedian 
would wear a funny makeup and 
the straight man would dress in 
flashy street clothes. Instead of 
just a series of unrelated gags they 
now had regular ‘routines’ and 
some of them even had ‘skits’. They 
began to depend more on ‘talk’ than 
on the song and dance and knock- 
about comed:. In 1900 many of the 
teams would use a song or a dance 
only for a finish and some of them 
would even ‘walk-off’ on a gag. 

The ‘straight man’ was just as 
important to the success of a two- 
man act as the comedian. He had 
to make a fine appearance, have sex 
appeal, a good speaking and singing 


| ; 
| of the main reasons. 


They could get/|Partners. were married or keeping 
bigger laughs than the single man/|Company, the other would feel that 


because they could ‘feed’ each other | 





voice. A good straight man usually 
Was an educated and well read man, 
and in the majority of cases also | 
had to handle the business for the} 
act. 

The average two-man act was 
temperamental and seldom remained 
intact for over 10 years. Of course, 
there were teams like McIntyre and 
Heath, Fox and Ward, Kenny and 
Hollis, Howard and North, Smith 
and Campbell, Conroy and Le- 
Maire, Hussey and Boyle, Clark 
and McCullough, Weber and Fields, 
Hoey and Lee, Kenny and Platt, 
Klien brothers, Roger brothers, Eu- 
gene and Willie Howard, Gallagher 
and Shean, Aveling and loyd, 
Lewis and Dody, Mathews and 
Ashley, Miller and Lyles, Cole and 
Johnson, Williams and Walker, 
Avery and Hart, Miller and Mack, 
Moss and Fry, Mack and Orth, Bill 
and Gordon Dooley, Needham and 
Kelly, Cooper and tobinson, 
Barnes and Barron, and Lo- 
renze, Hawthorne and Cook, Savoy 


Cook 





and Brennan, Carson and Willard, 
Raymond and Caverly, Otto broth- | 
j}ers, Wilson brothers, ‘'om and Fred 
| McNaughton, McKay and Cantwell, 
}Quinlan and Mack, Russell brothers. 
Morton and Moore, Smith and/| 
Austin, Swor brothers, Shaw and | 
; Lee, Jans and Whalen, Mercer and 
James Templeton, Jack Wilson and 
Franklyn Battie, Val and Ernie} 
Stanton, Buck and Bubbles, Snyder 
and Buckley, Clark and Verdi, | 
| Dillon brothers, DeHaven and | 
Niece, Fenton and Fields, Fiddler | 
and Shelton, Havel 








and 


brothers, 


j;and 


lothers that stuck to each other { 

iup to 20 years. 3ut most of them 
|}would split and try other partners 
; and many would re-team with their 


old variety days up to the peak of/original partners after being sep- 

vaudeville, two-man act was the jarated for a few seasons. 
standby of all programs. | There were many things that 
Most of the two-man acts had|contributed o the splitting of suc- 
‘belly-laugh’ material. Their om | ee two-man acts. ‘Woman 
trouble’ and ‘the bottle’ were two 


If one of the 


it would be only a matter of time 
when he would leave him and do 
an act with ‘the wife’ so the money 
could go in one pocket. There were 


next-to-closing spot against a flop. | 4- number of two-man acts that 


never spoke to each other ‘off 
stage’. McIntyre and Heath, the 
Russell brothers and Montgomery 
and Stone didn’t speak to each 
other except on brsiness for many 
years. Many of the really great 
teams were made up of one ‘mixer’ 
and the other member a ‘lone wolf’. 
They would live in different hotels, 
eat at differen restaurants and 
travel with different companions. 
These teams seemed to get along 
better and fcr a longer period than 
the ones that became ‘pally’ with 
each other. 
Inseparables 

Of course there were many two- 
man acts that were inseparable on 
and off the stage: Aveling and 
Lloyd, Lewis and Dody, Havel Boys, 
Wilson brothers, Olsen and John- 
son, Raymond and Caverly, Savoy 
and Brennan, Shaw and Lee, and 
others too numerous to mention. 
There were a lot of two-man acts 
where the straight man or comic 
would receive an offer for a show 
as a single and would refuse it to 
keep the act together. Others left 
their partners and became stars in 
musical comedy and the legitimate 
field, and some of them broke up 
their partnerships to enter the 
business world. Eddie Cantor (Can- 
tor and Lee), Doc Rockwell (Rock- 
well and Woods), Tom McNaugh- 
ton (McNaughtons), Bill Robinson 
(Cooper and Robinson), Henry 
Lewis (Browning and Lewis), Solly 
Ward (Leonard and Ward), Ed 
Wynn (Wynn and Lewis), Rex 
Weber (Wilton and Weber), Bert 
Wheeler (Wheeler and Moran), 
Ford Sterling (McAvoy and Ster- 
ling), Frank Tinney (Tinney broth- 
ers), Bill Mahoney (Mahoney 
brothers), Charlie Murray (Murray 
and Ma:k’, Willie Howard (Howard 
brothers), Harry Kelly (Kelly and 
Harrison), Don Barclay (Barclay 
and Chain), Jack Pearl (Bard and 
Pearl), Cliff Edwards (Clayton and 
Edwards), Harry Green (Fisher and 
Green), Bernard Granville (Gran- 
ville and Rogers), Jack Benny. 
(Benny and Woods), Charlie Allen 
(Morris and Allen) were a few. 

The two-man act was. usually 
great compary, spending money 
freely and mostly out for laughs. 
They had many adventures that 
the ‘man and wife’ act didn’t have. 
They would make many friends, 
standing up against bars and meet- 
ing gamblers, jockeys, baseball 
players, bartenders and big busi- 
ness men. They usually belonged 
to many lodges and clubs and built 
up followings all over the country, 


| which reflected at the box office and 


raised their saleries 

To mention all of the two mam 
acts would read like the Who's Who 
of comedy. Names like Merrill and 
Otto, Burk and McDonald, Shean 
and Warren, Gallagher and Carlin, 
Hawthorne and Inglis, Bickle and 
Watson, Harry “ooper and Charles 
Henderson, Webb and Burns, Com- 
fort and King, Ed and Lou Miller, 
Dyer and Fay, Glenn and Jenkins, 
Gordon brothers, Hibbitt and Malle, 
Hines and Fox, Hufford and Chain, 
Hurst and Voight, Handi: and 
Millis, Hanio: and Morrisey, Harris 
and Manion, Jerome and Herbert, 
Kune and Herman, Kaufma1. broth- 
ers, Kay and Sayre, King and 
Beatty, Kramer ana Morton, Kra- 
mer and Boyle, Kranz and White, 
Kelly and Galvin, Kelso brothers, 
Lane and O’Donrell, LeMaire and 
Philips, LeMair and Hayes, Lloyd 
Britt, Powers, 
Lloyd and Wells, Lydell and Hig- 
gins, Moran and Mack, Montgomery 


McAvoy and 


and Perry, Mathews and Shayne, 
Mayo and Tally, Mitchell and Du- 
'ranteé. Morton and Moore, Mullen 
‘and Coogan, Murray and Allen, 
Allen and Howard, Alexander and 
| Scott, Armstrong and Ford, Ashley 
jand Lee, Bobby and Nelson, Bennett 
and Richards, Burns and Fabrito 


Freda and Palace, Cook and Sie- 


(Continued on page 204) 
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FHE RECOKD OF THE MARCUS SHOW for the Cabloedas wt 
£ - . \ one, oS 9 $934 asi $935 Stands tinchsHenged in the Entire History ef Wo hed dew ibe 
be} . 4) . SS : : Stiaw tite Des. ¥ yoxste these ¥ ZINE {KR ase #52 Aor Pid ; t.f Siivasasen 


Weeks at Fokya .. . throngh the § Weeks in Shanghai... the Rints taf 
Ungueeessful Ticket Buyers tn Camon. .. Hong Kang . + Masihs 
Singapore ... Osaka .. . aad within the last twelveananth the dstannding 


Returu Engagements in the Leading flombissstion Houses of € hicagsr, 
_Milwankee. Cincinnati. Regen. Montreal and Terante .. . and return bavk- 
singe aithin six weeks wre only played because the shaw GETS 
MONEY THE FIRST TIME . 2. No Other Atirvaction Has Boer Freon 
APPROACHED This Unpreesientad RECORD of the 





{Six Abbevviated Bills for Presentation in Combination 








A. B. MARCUS 
ine a ovren of Five Flags Theatres)... 4 DOUDLE-LENGTH RAILROAD BAGG ACE 
| : , CARLOADS OF EQUIPMENT .... VALUED AT $200,000.00. 





_OF CONTINUOUS OPERATION 


_UN DER OWNER MANAGEMENT 


_ Thirty Years Ago the A. B. Marcus Musical 


Comedy Company War a Modest Ria oe Three Decadex the MARCUS SHOW has 
Appeared in Every City . Consequence from New Foundland to Straits Settlements .. . 
Never in that Time Has the MARCUS SHOW closed... it has Operated Seasan After 
Season . .- 365 ay. a Year... and THIRTY YEARS . » AND —as at the heginning 


under the Sole Owne rship and Management of A. B. MARCL 'S. 


SECOND FOREIGN TOUR eee 





Shortly after the First of the Vear the Greater MARC Us 
SHOW will Embark on its Second Foreign Tour .. . oe 





planned to CIRCLE THE GLOBE... Embracing the Vir- oS fh 
vin Fields of Europe, Africa. South and North America J le 
with Return Bookings in the Scenes of Former Triumphs Go 


. China, Philippines, Straits Settlements and Japan. 











NEW TALENT AND NOVELTIES for Remainder of | 4 
“North American and Foreign Tours will he considered. ] 











A B MARCUS nsicusiow 


GENERAL HOME OFFICE 


SOLE PROPRIETOR AND MANAGING DIRECTOR 
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2334 so. WABASH AVE. ANYWHERE ... and 
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A HAPPY, PROSPEROUS NEW YEAR TO ALL ! 


v § BUTTERFIELD THEATRES, INC. 
; BUTTERFIELD MICHIGAN THEATRES CO. 


Michigan Circuit of Theatres “4 
W. S. BUTTERFIELD, President 4 
E. C. BEATTY, General Manager “4 
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HOLIDAY GREETINGS Halidey Greetings to, 46 |B : 
HARRY ANGER 
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RADIO - STAGE and i WILLIAM MORRIS eaeee tee) 
PRODUCER 


SCREEN i 
HOTEL OF CHICAGO, ILLINOIS ,2UTEEE, 
Wishes Its Clients and Friends 
NOW IN NINTH MONTH 
TORONTO, Imperial Shea’s MONTREAL, Loew’s Imperial 


AMERICA : : 
is A Happy New Year 
STAGING PRODUCTIONS—R.K.O., ALBANY-TROY 1 s 


145 West 47th Street 
i MORRIS S. SILVER SAM BRAMSON 


General Manager Booking Manager 
CHAS, E. HOGAN, I. A. OWENS, MAX TURNER, ARTHUR GORDON 


NEW YORK CITY 
* 


Under New Management 
LOUIS L. SEGAL 


ALSO HERSHEY, PA. 


BOOKING ARRANGED BY ee or & KELLY 
Assoviates 






































1564 BROADWAY 5-8449, SU ITE 502 -8- 4 Manager . . 
; SES RE SESE PE E SESE TEESE OU TE FEM hs. A 7s 0SIaS Sas ToDo Dare TE MTT 
Season's Greeti ngs ap ayentias Season's Greetings to Everyone ¢ 
Yanted - - - 

caer br Rite: SLIGH & SALKIN, Inc. ; 

hr rcanon, Magara aay Pe to oy EN ‘ ae n.d No. Dearborn, Chicago; Phone State sose <i 

, itable for Outdoor Presentation , wag HA! — re ‘Publi a = Vcieb py 

162 Tremont Street i“ ty $2 ohana i : HARRY KILBY Masters Representative 
CHARLES S. BREED, Manager with all information. rs __ New York — Chicago — Hollyvy aon = oadway S yoni York 
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PRESENTING A NEW DESIGN IN BALLROOM DANCING ——— SEASON’S GREETINGS 
MANAGEMENT MARK MURPHY 


t East. Rep: PEE GELE SE est Rep: PEGE LE 4 RPASASA NES ES iq PALACE THEATRE BLDG. NEW YORK mM 
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i BEST WISHES FOR A HAPPY AND PROSPEROUS i SAM ROBERTS a 








HOLIDAY GREETINGS CHICAGO, ILL. 
4 HARRIS, CLAIRE and SHANNON i KAY HAMILTON ‘ 

















NEW YEAR ARTISTS’ REPRESENTATIVE HOLIDAY GREETINGS 


ESSANESS CIRCUIT of THEATRES 2% |)“ ’ rr iicec Circa JAMES EVANS : 


State-Lake Bldg. The Great Foot Juggler 


540 No. Michigan Ave. Phone Superior 9420 i CHICAGO, ILL. 
CHICAGO NY ee 
BUY DOROTHEA ANTEL 


Invalid Actress, Famous Christmas 
Cards. 21 Original and Exclusive De- 
signs, One Dollar. Agents Wanted to 
Sell Cards. Liberal Commission. Cal) 
or write 


Now Appearing at the 
“4 Paradise Restaurant, New York 


Mite Fats Me Se ee ee eee totes 


SEASON'S GREETINGS 


PAUL BACHELOR : 


DOROTHEA ANTEL & pe 
226 West 72nd Street, New York City PN, With “COCONUT GROVE REVELS” 











SEASON'S GREETINGS 


MURRAY and KING 


Now featu vith “Hit Parade of 1936 
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FEATURED WITH 


THE BURNS and ALLEN SHOW 
Direction: WM. MORRIS OFFICE 
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SEASON'S GREETING 


NINA OLIVETTE |: 


STARRING IN LEO B. SALIN'S "HIT PARADE OF 1936" Personal Management: HARRY A. GOURFAIN 
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Season's Greetings ¥ 


THE LOMBARDI STUDIOS 


es a MADALYN 
WHITE 


A New Personality 





THE ORIGINATOR OF THE 
DOUBLE CANE TAP ROUTINE 


ELE LE LEDGE 


Address All Communications 


LOMBARDI STUDIOS 


NOW 





205 West 57th Street 
NEW YORK CITY 


Presenting Her Own Singing and 
Dancing Specialty 
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AMERICAN FEDERATION OF ACTORS § 


PROTECTING ITS MEMBERS IN VAUDEVILLE, NIGHT CLUBS, 
MUSIC HALLS, CIRCUSES, CARNIVALS and FAIRS 


EXTENDS SEASON'S GREETINGS TO ALL MEMBERS 
AND NON-MEMBERS 


SOPHIE TUCKER, honorary president 
VICTOR MOORE, second vice-president 
GUY MAGCLEY, fourth vice-president 
RALPH WHITEHEAD, executive secretary 


EERE 


| SE REE RE 


RUDY VALLEE, president 

JOE LAURIE, JR., first vice-president 
_PAT ROONEY, third vice-president 
GEORGE JESSEL, chairman of council 


ee PALACE THEATRE BLDG, - - - - 1564 peenrm New York 


* 
Me 








—————— Lets Perera Fem eee CE GE LE LEGS SS LEE IEG, GEG mein 
y : 
R A Thousand Vaudeville Artists, Union Musicians and Stage Mechanics . .. and Their Dependents, Thank. . . és 
if A Hundred Division Heads, Bookers, City Managers and Theatre Managers for Having Made This... i, 
vf fe 
: A BETTER CHRISTMAS i 
RN And for Definitely PROVING to the Industry That Stage Shows, When Properly Supervised, Pay Consistent Dividends, is 
in Cash and in... is 
¥ Xe 
xf GOOD WILL TOWARD MEN , 
if THE WILBUR CUSHMAN CIRCUIT is 
: MELBA THEATRE BLDG., DALLAS, TEXAS is 
. WILLIAM M. ARMS FRAN STEELE AMY COX i 


WM General Representative Chicago Office Kansas City Office is 
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» Just a thought 





N every field of human endeavor, he that is first must perpetually live 
in the white light of publicity. Whether the leadership be vested in 
@ person or in a product, emulation and envy ere ever at work. In 
art, in literature, in music, in industry, in politics, the reward and the 
punishment are always the same. The reward is widespread recogni- 
tion, the punishment, fierce denial and detraction. When 4 person's 
work becomes a standard for the whole world, it also becomes « 
target for the shafts of the envious few. If their work be merely medi- 
ocre, they will be left severely alone—if they achieve a masterpiece, 
it will set @ million tongues a-wagging. Jealousy does not protude 
its forked tongue at the artist who produces a commonplace effort. 
Whatsoever you write, or paint, or play, or sing, or build, no one 
‘will strive to surpass or to slander you, unless your work be stamped 
with the seal of greatness. Failing to equal or to excel, the follower 
seeks to depreciate and to destroy —but only confirms once more the 
superiority of that which he strives to supplant. There is nothing new 
‘in this. It is as old as the world and as old as the human passions. 
‘And it all avails nothing. If the leader truly leads, he remains — the 
leader. Master-poet, master-painter, master-workman, each in his turn 
is assailed, and each holds his laurels. That which is good or great 
‘makes itself known, no matter how loud the clamor of denial. That 


which deserves to live —lives, 


cod 

















ee 





— 


Season's Greetings 
Sally Rand 
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TO ALL OUR FRIENDS 
FROM COAST TO COAST 


A Happy New Year 





By ry | 


FANCHON & MARCO 


Fi Tally, Abet and Irwin, 














SEASON’S GREETINGS 


AL GORDON 


AND HIS RACKETEERS 
NOW WITH “HIT PARADE OF 1936” 


On at ER RPE TIE TRB PO ww 


.|the crystal set... 
- |ville...they nave rejuvenated them 


Two-Man Act 


(Continued from page 200) 





vens, Joe an’? Lou Cooper, Cole and 


Snyder, Ch:in and Archer, Carson 


Ky |and Willard, Billy Van and James 


Corbett, Cameron and Edwards, 
Duffy and Sweeney, Donovan and 
McDonald, DeVoe and _ Steiger, 
Freeman and Dunham, Fenton and 
Green, Orth and Fern, Mayo and 
McInnes 
brothers, Smith and Dale, Leighton 


\ brothers, 


And tcday we still have the two- 
man act with us, but only a hand- 
ful. Think of it, from a list of over 
a thousand. Of course, we have 
the act that’s billed as a two-man 


am ja t, but it now has stooges, and 


girls. Girls come on and do ¢. bit 
and then go into a rhumba—or a 


series of bumps—or a song and 


dence—and that isn’t new, either. 
Years ago when one of the part- 
ners of a two-act had a s\,eetheart 


-ior wife traveling with him, he 


would stick her in the act for a 
‘flirtation bit’, tou put ‘class’ in the 
ac‘, and the partner would pay half 


8 |}the railroad fares—and maybe pay 


half of the costume. But it was 
just a bit, and that little bit has 
now grown into a part where the 
women should be billed as assisted 
by the two-man act. 

And so the two-man act is gone 
-+-Bone with the tandem bicycle... 
gone with vaude- 


over ‘the air’...Pearl and Sharlie 
Hall...Wynn and Graham M7-- 
Namee...Benny and Bestor...but 


somehow they don’t sound the same} «4 
...-We can’t see the straight man}? 


fixing his tie and pulling down his 
cuff...mulling and shaking the 
comic...looking out front between 
lines dating up a ‘town-gal’...and 
glancing off stage to see how the 
single woman is ‘taking it’...we 
miss hearing the partners ‘pan’ 
each other and telling us how ‘my 
partner is holding me back’, 





Amen. 
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SEASON'S GREETINGS 


og 
JULIUS KENDLER ¢ 
Attorney-at-Law ‘ 
ey 
: 
“i 


1540 Broadway, New York City 
BRyant 9-5780 








® ORPHEUM Sites | 


LOS ANGELES 


THREE CONSECUTIVE YEARS 
OF BIG-TIME VAUDEVILLE 


SEASON'S GREETINGS 





GRAMETE 
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JOE PHILLIPS § 
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THE SEASON'S GREETINGS 


from 


The HIPPODROME | 


BALTIMORE, MD. 
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SEASON'S GREETINGS 


ELENORE WOOD 


“THE SPIDER" 
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Jones, Linick & Schaefer 
Still Think fMARIFTY 1s 


The World’s Greatest Trade Paper 
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—— = STRIP GALS ON BIKES — 
3 FOR B&K’S EVE DATES 


‘S 
MHS 














Chicago, Dec. 29. 
All vaude houses on the Balaban 
y| & Katz circuit and the Great States 
| time are having special New Year's 
y| Eve and New Year’s Day shows. 


SEASON’S 
Booking Manager Lou Lipstone is 
»| setting a fan or strip dancer for 


JANE | appearances in all of the outiying 


»| theatres, among those set being 
| Faith Bacon, Sondra, Corinne and 


| Countess Alabassa. Not enough of 
| the s.a. gals to go around for the 
|hotecha New Year's Eve shows, 
\/ which will necessitate plenty of 
| bieyeling of the gals to cover. the 
ST 


|B. & K. gutlying spots. 


| sectichilipilomitbanati 


Henry Back to Morris 


Pete RS RS Se eee | 
© x7, 









Dick Henry, who was let out by 
| Curtis & Allen, will jein the foreign 
i reeweage of the William Morris 

~<a 


BILLY 
in New York. Complete 


; agency 
| arrangements have not been set. 
| He will either work with Lou 
| Wolfson, now in charge of foreign 
MM pet Se ‘ : 

. | bookings, or Wolfson may step into 
| another department in the office. 


=| Henry originally left the Morris 
| agency to go with C. & A. 





: 


Those Royal Jesters of Dance 





Kreutzberg Feb. 2 in N. Y. 
Harald Kreutzberg returns early 
in the year from an extensive Euro- 
pean tour, and will appear in New 


WALTER BATCHELOR ‘ York at the Guild on Feb. 2 and 7. 


Personal Management 





. He's been soloing on the continent 
low several months, 
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SEASON’S GREETINGS 


M. E. COMERFORD 
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COMPLIMENTS OF THE SEASON 


MORT H. SINGER THEATRES 


Chicago Offices-716 State Lake Bldg. 190 No. State St. Chicago 
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“Burlesque’s highest salaried 
“The No. 1 box office attraction of her business.” —Variety. 
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A BOX-OFFICE CERTAINTY 


1 star, 


Ann Corio, is as well known 


to a large section of the 


ANN CORIO 


“IMITATED BY MANY, EQUALLED BY NONE” : 


public as the nose of Jimmie Durante,”—Time Magazine, 


SEASON’S GREETINGS TO ALL 
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UNIT REVIEWS 





International Follies 


(ORPHEUM, LINCOLN) 
Lincoln, Dec. 26. 

Out since October, ‘International 
Follies’ is one of the large units of 
its type to still have a future, al- 
though others went to the barn after 
touring the few spots in this terri- 
tory. Routing from here after Sioux 
City, Ia., is to points south via St. 
Joseph, Kaycee, etc. It’s carrying 
b. o. potency for the cornfed cir- 
cuits, since it has the girl talking 
point, a dozen in line, as many more 
in the band, besides an additional 
sprinkling in the acts. Costumes are 
good and the three full stage scenes 
oke, 

Free of superfluous smut and with 
its nude number handled in unob- 





jectionable manner, it’s no poke at 


family trade. In ithe billing it’s 
mostly Jackie Heller. None of the 
other acts is especially well known, 
although Gresham and Blake deliver 
outstanding comedy. 


Orph’s house band in the pit takes 
care of two-thirds of the show, be- 
fore the girl musical organization 
with the unit takes up the score. 
The girls in line, looking trim in 
long lace gowns, move in when the 
curtain is taken away. Stepping is 
good and fast. Additional terp flash 
is the Kings, Dorothy, Johnny and 
Frank, and later some singing from 
Sylvia Tucker, who's introduced as 
the ‘niece of Sophie Tucker.’ Would 4 
be better if they’d lay off that, since 
the audience expects better than it 
gets. 

King Bros. in some more dance 
and then the Three Waltons, who 
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AGENCY, Inc. 


NEW YORK 
RKO Building—Radio City 


California Bank Bidg., Beverly Hills 


LONDON 
National House, 60-66 Wardour St. 
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NEW YORK 











clown over inebriety, work before 
the traveler while the set changes. 
Waltons are oke pantomimers, but 
tee audience here was quiet, not 
generally fast enough to know what 
was going on. Interest is revived 
again by the dolls in a hoop number, 
their best routine. Jean Gregory 
and Eleo, dancers, are featured. The 
femme’s purple hair is the only 
standout in the turn, the stepping 
just fair. Gresham and Blake, fast 
with the wisecracks, to which the 
girl, a cute number, is of yeoman 
service, are the followup. Ideal for 
the spot. 

The girl band, backing up a full- 
stage set, takes up the accompani- 
ment from this point on. They first 
back Gregory and Eleo and a comic 
takeoff by Gresham and Blake, lat- 
ter the best; then Heller. Latter 
sells his stuff expertly. A _ fine- 
looking, diminutive boy, Heller has 
a very good stage personality, ra- 
diating charm all over the place, 

Dorothy King in a bit of Russian 
kicking and then the ‘Parade of Na- 
tions’ for the finale. Girls are all 
undressed alike for the stunt, but 
the Irish girl has a green brassiere; 
tre Spanish girl some red beads, 
ete. It’s the nude number, and not 
bad. Feature is Mlle. De Leys, iron | 
jaw spinner, who works in the 
finale, 

Owners are Jack Kalcheim and Al 
Weston of Chi; Elmer Jerome 1s 
company manager, and H. Sistaire 
ahead. Business here was good 
enough, considering tariff at b. o. 
hopped to 40c, 15c above usual. 

Barney. 


WBBM AIR THEATRE 


(PALACE, CHICAGO) 
Chicago, Dec. 27. 

Band show unit primarily, using 
five acts in front of the Dell Coon 
aggregation of musicians, and bas- 
ing its box office assumption on the 
power of the CBS ether outlet in 
Chicago. Which means an audience 
of 100 or so miles from the loop 
and therefore likely to be a box 
office show in that radius. Question 
is whether WBBM and its ‘Air The- 
atre’ tag will mean anything at all 
beyond the radius of the transmit- 
ter’s activity. 

Fairly good show this, with its 
five turns, 12 girls and 12 musicians. 
Tommy Mack and his stooges head- 
line on sock appeal generally, 
though this week the RKO booking 
office has spotted in Frank Gaby 
on top of the show and it’s Gaby 
this week for the majority of laughs. 
Mack is up rather early in the show, 
but pounds out a surefire turn on 
his lowdown comedy. 


Additional strength are the Three 
Byrons on their knockabout acro- 
batics. Hard-working fellows who 
prattfall themselves silly. Dancers 
and harmonica players are Horne, 
Day and Franks, who work diligent- 
ly but without particular inspira- 
tion. Warbling duties are held down 
by Alice Dawn as a hotcha torcher 
and the Three Kittens for the wah- 
wah stuff. The line is in for a num- 
ber of good hoofing routines and 
doubles to a glee club sequence 
that gets over on excellent handling 
on production. They do particular- 
ly well on their tap dance exposi- 








tion of ‘Poet and Peasant,’ a diffi- 
cult routine but worth the trouble. 

Unit brings in a regular CBS- 
WBBM announcer, Franklyn Mc- 
Cormick, for this week’s engage- 
ment with McCormick spieling in 
front of each number in the manner 
of straight radio style. It’s a good 
effect, adding strength and meaning 
to the numbers and to the unit as 
a whole, Gold. 


Prod. Stuff Out for 
Straight Vaude in Cleve 


RKO contemplates dropping the 
production type of stage show cur- 
rently at the Palace, Cleveland, and 
reverting to regulation vaude lay- 
outs, 

Present policy entails an m.c., 
changed weekly, for every show. 





Montrose-Evelyn Merger 
Chicago, Dec. 29. 
Belle Montrose and Ivy Evelyn 
hitched for a two-girl act. 
Doing a talking comedy turn. 





Convict Leo Hall as 
Killer of Vode Team 


Seattle, Dec. 29. 

With sentence of Leo Hall te 
hang within next 90 days, follow- 
ing jury’s verdict of guilty of mur- 
der in the first degree, officers have 
marked the Erlands Point massacre 
of six people as solved. Hall, how- 
ever, still protests innocence and igs 
moving for a new trial. 

Two of the six victims, robbed 
and brutally beaten to death at Er- 
lands Point 18 months ago, were 
Bert and Peggy Vincent, standard 
vaudeville team. 


Waring’s 2 Chi Weeks 


Chicago, Dec. 29. 
Fred Waring’s band comes into 
the Balaban & Katz Chicago for a 
return engagement late this month. 
Will play it as a two-week stand 
the weeks of Jan. 31 and Feb, 7. 
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DA LEONARD 


AND HER OWN SHOW 
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Dec. 27—Minneapolis 

3—St. Paul—Des Moines 
10—Kansas City 
17—Sioux City—Cedar Rapids 
24—Davenport 
31—St. Louls 

7—Cincinnati 

14—Dayton 
21—Cleveland 
28—Detroit 


Jan. 
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Jan. 
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Feb. 
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Wednesday, January 1, 1936 





‘The Day Before Yesterday 


By John C. Flinn 


Walking up Broadway of a spring 
night you started from down below 
27th street, in the Madison Square 


gection, presided over by the Flat- 
fron building and St. Gauden’s 
Diana atop the old Garden. Proc- 


tor’s Fifth Avenue, playing big time, 
is popular, and the billing out front 
leads. - off. with Truly Shattuck, 
Jack Norworth and Nora Bayes are 
billed for next week. There 
one-sheet in the lobby 
nounces, ‘Caming—Eva 
Cyclonic.’ 

On the opposite side of the street 
at Wallack’s, George Arliss is finish- 
ing an all season engagement in 
‘Disraeli. Charlfe Burnham is in 
that little office off the lobby talking 
about the good old A, M. Palmer 
days, when Broadway was Broad- 
way. The Weber & Fields Music 
Hall is struggling with uncertain 
motion pictures, mostly foreign 
made one-reelers. The Bijou is 
dark, but the sign still carries the 
name, ‘Nazimova,’ although the pale 
incandescents have been’ taken 
down. At Daly’s is a summer mu- 
sical, Helen Lowell in ‘The Red 
Petticoat.’ 


Tanguay— 





A short block west on Sixth ave- 
nue the Haymarket is open, and 
college boys in timid groups are 
watching the girls, in big picture 
hats and dragging skirts, dancing 
on the floor. Beer is a dime at the 
Haymarket; hard drinks a quarter. 





in those 
rube 


it was Herald Square 
days and every out-of-town 


whistled the melodies from ‘Little | 


Johnny Jones.’ The Herald was still 
a great paper, housed in a Stanford 
White structure. John G. Logan 
was dramatic editor, and the best in 
town. Hourly the gaunt bronze 
figures on top of the building and 
facing the Square moved awkardly 
and struck the bell on the Herald 
clock, while the eyes of the gargoyle 
owls, spaced around the facade, 
blinked off the quarters, People lined 
the Broadway side and watched the 
whirling presses through large plate 
glass windows. 


Plenty of night action around the 
West 30th street police’ station 
(named the Tenderloin by Captain 
Williams because the district was 
the choicest in town), and Bill Reit- 
meyer, of the World; Dan Markel 
and Manny Levine, of the Hearst 
papers; Wally Hamm, of the Sun, 
and all the top notch police report- 
ers made their headquarters there. 


John J. McGraw was operating a 
billiard room in the Marbridge 
building. Tom Gallagher, one of 
New York's most widely known 
sporting figures who never drank, 
smoked or wore an overcoat and 
lived to a ripe old age, was usually 
there. A new sensational caromist 
from Chicago, named Calvin Dema- 
rest, had lately arrived. Members 
of the Giants and visiting ball play- 
ers were frequently present. Rube 
Marquard had just run his string 
of consecutive victories to 19, still 
the record. Mike Donlin played a 
good game of Kelly-pool. The 
Yankees were then known as the 
Highlanders and played ’way up 
town at Broadway and 168th street. 


The Herald Square theatre had 
lately turned to films after a long 
and honorable legitimate career. 
Recently there had appeared Bessie 
McCoy in ‘Three Twins’ with her 
Yama-Yama girls, the Henry W. 
Savage production of ‘Everywoman,’ 
and Eddie Foy in ‘Mr. Hamlet of 
Broadway.’ Billy Rock and Maude 
Fulton had closed in a show. They 
danced to the tune of ‘Glow-worm.’ 


Out-of-towners, standing in front 
of the Herald Square theatre and 
looking sky-ward, watched the great 
chariot-race sign, ‘Rice Leaders of 
the World,’ atop the Normandie, at 
41st street. 





Fritizi Scheff had finished at the 
Knickerbocker in Victor Herbert’s 
‘Mile. Modiste,’” and Montgomery 
and Stone were playing in ‘The Red 
Mill.” Everyone was whistling ‘In 


is a! 


which an-|! 


discovered Max 


a t+ 
aivcel 


tion of the newly 
Reinhardt’s ‘Sumurun’—one 
‘another they came, played to profit. 
and left for the road, 


In front of the Empire you usually 
could find, just before’ curtain 
itime, Alf Hayman, John D. Williams 
and William Seymour, key men in 
ithe Charles Frohman organization, 


unanimous consent int» 
|! Browne’s Chop House, next door. 
|The Empire was the outstanding 
| legitimate theatre of New York and 
small wonder, considering the Froh- 
man management and stars. John 
Drew opened each theatrical season 
jon Labor Day. After he left for 
| the road, just before Christmas, he 
was followed by Ethel Barrymore, 
or Billie Burke, or William Gillette, 
or Maude Adams. Sometimes the 
Frohman stars played at the 
Lyceum or the Criterion and other 
‘syndicate theatres. 

Charles Frohman, whose name 
was known to thousands, was never 
seen in public. He lived at the Hotel 
Knickerbocker, seldom gave news- 
paper interviews, was only occa- 
sionally photographed upon his re- 
turn from frequent European trips. 

When the Lusitania went down 
Frohman was aboard, and Broadway 
lost something it has never re- 
gained. Broadway lost illusion. 


moved by 


The Maxine Elliott theatre in 39th 
street has recently opened, and A. 
Toxen Worm’s press story about the 
plasterer who was discharged for 
bathing in the star’s porcelain tub, 
is still being reprintec. in the press. 


Elisabeth Marbury had her offices 
in 40th street, and she has just 
launched in the theatre, and upon 
society, two sensational ballroom 
dancers, Vernon and Irene Castle, 
who made their stage debut with 
Julia Sanderson in ‘The Sunshine 
Girl. Vernon previously had ap- 
peared as an eccentric comedian 
with Lew Fields at the Broadway. 
Mrs. Castle came from New 
Rochelle. They have opened a high 
price night club called the Sans 
Souci, downstairs on 42nd _ street, 
opposite the Times building. 

Miss Marbury was a dominant 
figure then, and for many years 
afterwards, in New York. Her ver- 
satility was amazing; her friend- 
ship lasting. 

The Metropolitan Opera House is 
in its hey-dey. Peace has been made 
with Oscar Hammerstein and his 
Manhattan competition. Gatti-Ca- 
sazza is in charge and Toscanini 
is conducting. A summer three- 
sheet carries the names of the prin- 
cipal singers—Caruso, Scotti, Farrar, 
Destinn, Gadski and Fremstad. Bill 
Guard presides for the press. Night- 
ly in the critics’ room, off the grand 
ti.r, you meet Henry Krehbiel, of 
the Tribune; W. B. Henderson, of 
the Sun: Ed Ziegler, of the Herald; 
Algernon St. John Brenon, of te 
Morning Telegraph; Pitts Sanborn 
of the Globe, and Pierre S. Key, of 
the World. The brothers Meyer, who 
publish Theatre magazine and print 
the house program, are nightly vis- 
itors in the press room. John Brown 
and Earl Lewis are in charge of 
the front of the house. John Bull, 
who knew by name more prominent 
society, business and _ professional] 
people in New York than anyone 
except Frank Baker, takes the tick- 
ets. Charlie Foley handles libret- 


tos. 


Around the corner in 40th street, 
near Seventh Avenue, was the Ger- 
man Village. And the women who 
walked at night in the shadows. 

You pass Kid McCoy's place and 
the Metropole. Jack Johnson was 
heavyweight champ then. At the 
Hermitage bar Sandy Dingwall, 
Joseph M. Brooks, Theodore Mitch- 
ell, Jack Murray and the K & E 
|agents and managers always are 
| found in that golden hour between 
/6 and 7 p.m. Jim Shesgren, from the 
| Savage office, and Walter Kingsley 
| drop in frequently. 





Hotel Knickerbocker 
The Maxfield Par- 


| 
| Regan’s 
reigns supreme. 


Old New York.’ Harry Somers was | ,j.), painting of Old King Cole 
in charge at the Knickerbocker, | stretches the length of the bar, and 
which had a long series of SUC-/ the central figure of the monarch 
cesses. Otis Skinner played there) pjimself smiles delightfully on the 
in ‘Kismet,’ with Rita Jolivet, pro-| eystomers. Only the insiders know 
duced by Harrison Grey Fiske.|the legend about his mirth. Irvin 


Later came the Julia Sanderson- 
Donald Brian-Joseph Cawthorn mu- 
sicals. 


The Casino was never dark in) 
those days. Louise Gunning and 

- . = - | 

Frobert Warwick in ‘Balkan Prin-j 


cess, the Winthrop Ames importa- 


| Cobb and Martin Creen drop in via 


the subway from Park Row. Sam 
; Bernard, Louis Mann, Arthur 
| Voegtlin and Wells Hawks there 
too. Also Harry Reichenback and 


In the white dining 
Knickerbocker 


Sam Hrar- 


| Sam Freedman. 
room at the 
managers meet for lunch. 


} 
} 
| 





ris is usually there with Walter | 


Moore and A. H. Woods. It is also 
a meeting place for the motion pic- 
ture piloneers—Adolph Zukor, Sam 
Goldfish, Jesse L. Lasky and Arthur 
S. Friend,-of the soon to be organ- 
ized Paramount company; Carl 
Laemmle, P. A. Powers and R. H. 
Cochrane, 


42nd Street is clean and attrac- 
tive. ‘Ziegfeld Follies,’ lately moved 
from the New York theatre roof 
garden, played the New Amsterdam 
year after year. The casts included 
all the best musical comedy stars 
and comedians of the period. Leon 
Errol, Bert Williams, Frank Tinney, 
the Dolly Sisters, Lillian Lorraine, 
Ina Claire, Fanny Brice appeared in 
a succession of revues, several of 
them written by Channing Pollock 
and Rennold Wolf. Everyone went 
to the ‘Follies.’ Diamond Jim was a 
constant repeater. So was William 
R. Hearst. Sam Harrison and Mal- 
colm Douglas were always in the 
lobby until counting up time. Jack 
Francis and Gene Buck were there 
too. 


The Ziegfeld Roof, above the New 
Amsterdam, had just opened with 
Bernard Granville and Will Rogers 
who told jokes about President Taft. 
A new black-face comic named 
Eddie Cantor makes a hit. The cus- 
tomers, sitting at small square 
tables, have little wooden hammers 
(revolutionary innovation) for ap- 
plauding, and the big girl number 
is on a glass floor with changing 
lights from underneath. Julian 
Mitchell staged the show. 


At the Liberty where Christine 
MacDonald has finished in ‘The 
Spring Maid,’ is a $2 motion pic- 
ture called ‘Birth of a Nation,’ pro- 
duced by D. W. Griffith, who used 
to direct for Biograph. J. J. McCar- 
thy and Theodore Mitchell handle 
the management. The wiseacres say 
the public never will pay $2 for a 
film. The ‘Nation’ runs 39 weeks, 
and few who see it realize that 
from this showing is to spring a 
new amusement industry which in 
time is to take over Broadway, rip 
it wide open and erect giant the- 
atres. Broadway’s metamorphosis 
starts with this memorable engage- 
ment at the Liberty. Old theatres 
have given place to new ones on 
favored sites. The Liberty, a monu- 
ment to a former era, still stands. 


Rose Stahl is playing a return en- 


gagement in James Forbes’ ‘The 
Chorus Lady” at the Harris, and 
David JBelasco’s production of 


William DeMille’s, ‘The Woman,’ 
with Mary Nash, is at the Republic. 
A new playhouse, the Eltinge, has 
opened on 42nd street and Al Woods, 
Martin Herman and Jack Welsh 
have moved their offices from the 
Putnam building. The opening is a 
smash hit, ‘Within the Law,’ by 
Bayard Veiller, the most popular 
melodrama since Eugene Walters’ 
‘The Easiest Way.’ Jane Cowl and 
Florence Nash have the big parts. 
It’s on a new theatrical theme, po- 
lice persecution, and an actor for 
the first time uses a Maxim silencer. 
There is timeliness to the story be- 
cause earlier in the summer a gam- 
bler named Rosenthal, who boasted 
he intended to go ‘down town’ and 
tell all he knew, was shot down one 
morning in front of the Metropole, 
and the newspapers are full of 
stories about ‘Gyp the Blood,’ Jack 
Rose, ‘Whitey’ Lewis,-Sam Schepps 
and his white hose, and a police 
lieutenant named Becker. Charles 
S. Whitman is district attorney and 
the Becker case commands almost 
as much local newspaper space as 
the Thaw case which preceded it by 
10 years. 


The George M. Cohan theatre has 
another hit in ‘Get Rich Quick 
Wallingford,’ based on the George 
Randolph Chester Saturday Evening 
Post stories. Hale Hamilton has 
the title role, and the cast includes 
the excellent Sdward Ellis and 
Frances Ring, wife of Tommy 
Meighan. Cohan & Harris occupy 
offices on the fifth floor of the Fitz- 
gerald building, adjoining the the- 
atre. Eddie Dunn is in charge of 
the press department. Bert Feible- 
man and Dan McCarthy are busy 
handling the booking of the dozen 
compe2nieg which are on tour. 





The New York Times is published 
in the. flat-iron building on the tri- 
angle. Alexander Woolleott and 
Brock Pemberton are cub reporters 





| 


| dramatic critic 


on the staff. Adolph Klauber is 
and editor. Other 


| critics on the dailies are Louis De- 


foe, of the World; Lawrence Rea- 
mer, Acton Davies, of the Evening 
Sun; Charles Darnton, of the Eve- 
ning World; Alan 
American; Louis Sherwin, of the 


most Globe; John G. Logan, of the Her- | 


(Continued on page 224) 








Dale of the} 
|}abroad to speak of. 


WhereDoCriticsComeFrom? 


By Wolfe Kaufman 


The managers have been pretty quiet about the New York critics 


late. When business is bad there are always a lot of squawks, and the 
critics are one of the easiest phases of show business to squawk abo 
3ut business just now, on Broadway, is pretty good. So the critics, for the 
time being, have not got their noggins through the canvas with the 
managers trying to locate the pate. 

Which makes it as good a time as any to route ’em out. What makes 
critics, anyway? Where do they come from? And how do they get that 
way? 

Taking them alphabeticaily, the facts are these: 

John Anderson. Born in 1896 in Pensacola, Fia. A private schoo) edu- 
cation, ending with a spell at the University of Virginia. When he got 
through with that, came to New York, hit the New York Post for a job 
and connected. Reporter, rewrites, feature writer and columnist. In 1929 
the Post’s drama critic spot was open and Anderson was nothing loath. 
Four years later Hearst offered him the same spot on the Journal. He 
moved over and is still there. In between reporting on the new shows, 
he translated three foreign plays (‘The Inspector General’ was the most 
prominent, though a flop) and knocked off two books—which 
published, 


were 





J. Brooks Atkinson (maybe he doesn’t spell out the front name because 
it’s Justine). Comes from Melrose, Mass., where he was born, he says, 
‘about 40 years ago.’ Went to college in another Boston suburb, Cam- 
bridge, getting a B.A. without a Harvard accent. That was ’17, The next 
year, still sticking close to home, set himself as assistant to the dramatic 
critic on the Boston Transcript. That dramatic critic was H. T. (Hell- 
to-Pay) Parker, who died about a year ago, and was one of the ablest 
legit connoisseurs in the country. He taught Atkinson plenty. In 1922 
Atkinson figured he had had enough of Boston, so New York got him. 
No drama job around but he talked himself into the post of literary 
editor of the New York Times. A good paper, he thought, and figured 


he’d done enough wandering anyway. He’s still there, but in ’26 the 
Times drama spot was open. It hasn’t since even been ajar. 
John Mason Brown is the youngest of the Manhattan critics. Born in 


Louisville, Ky., class of 00, he was educated there and in Morristown, 
N. J. Then to Harvard (that makes two of ’em) class of ’23. Home to 
Louisville for a while, where he did some cubbing for the Courier-Journal, 
but wanted to see Europe. There for a year, sending in pieces to his 
Louisville paper and the Boston Transcript. In 1926 he became assistant 
editor of Theatre Arts Monthly. Two years later, when Kenneth Mac- 
gowan got ambitious, Brown succeeded him as assistant editor of the 
mag. Two more years and Anderson listened to Hearst, and Brown 
replaced him on the Post. The same year, his first as a dramatic critic 
anywhere, he won VARIETY’s box-score for drama criticism. To date he 
has written four books, all about the theatre, and he also lectures at six 
or 20 paces, standing or sitting. 


Gilbert Gabriel is the only New Yorker among the New York drama 
men. He was born in Brooklyn and is 46. Educated at Williams College, 
Poly Prep and Peekskill Military Academy. In ‘12 he started as a 
reporter on the New York Sun. Three years later he became that paper's 
literary editor. Two years after that he switched to music criticism. 
In 1924 the New York Telegram needed a drama critic and Gabriel figur- 
ing he might as well try everything, took over. One year and the Sun 
asked him to come home. There was nothing to forgive, either. He 
did, and remained with the Sun until 1929 when Hearst sent him a letter. 
Lo, an invitation and a check. Gabriel] is on the American and is the 
most prolific book writer of all the boys. Most of his books are fiction, 
but some are about music and musicians they sdy. 





Robert Garland is from Baltimore, where he was born in 1896. He was 
raised, educated and got his first job there—the Baltimore News—as a 
reporter. He also chased fire engines for the Baltimore Sun. Then he 
moved over to the Baltimore Post, completing the round trip, which let 
him try his hand at columning and dramatic criticism. In ’27 he came 
to the New York Telegram as columnist. When Gabriel left that paper, 
Garland grabbed the drama reporting job and kept it when the paper 
merged with the World into the World-Telegram. He hasn’t written any 
books but he’s tossed off some one-act plays, and almost anyone inter- 
ested can have them for production. 





Some question as to whether Hammond or Burns 
Mantle is the Dean of the New York critics. They both started about 
the same time. Hammond was born in Cadiz, Ohio, in 1873 and was 
graduated from Franklin College. When 25 he took an excursion train 
to Chicago, and by the time the train returned he was a reporter on the 
Chicago Post. That lasted 10 years, during which time he moved up 
the line to dramatic criticism via editorial writing. In 1908 he moved to 
the Chicago Tribune and was the dramatic critic there for 13 years. In 
1921, the New York Herald sent for him and he answered. He's been 
there, through the switch to the Herald Tribune, for 14 years, A restless 
soul. 


Percy Hammond. 


claims 


Junior 


mid-westerner. St. Joseph, Mo., 


Kansas City schools and K. C. 


Richard Lockridge is anothe1 
him as of 1898. An edusation in 
College left him with a desire to see the world. So he took the easiest 
Wway—the navy. He took a look at the world, figured to hell with 
it, and went back to school—the University of Missouri this time. That 
was in ’19. When ’20 came around he moved over to George Washington 
University for a year. A hot man for his schoolin’. Eligibility rules 
against ‘tramp’ students forced him to New York and newspaper work. 
The Scrap Metal Reporter was his debut, but the Kansas flats were in 
his heart and he returned there for a personal debate on whether to 
haunt any more professors. This switched to two years as reporter be- 
tween the K. C. Journal and the K, C. Star. Then New York again. 
After trying for a year landed with the New York Sun. Having once 
gotten his name on that payroll, Lockridge finally dropped anchor. For 
five years he was a rewrite man, joining the drama savants in 1928. 





Burns Mantle can almost remember back to ‘73. Born at Watertown, 


N. Y. (his first stage wait), he attended school in both Denver and San 
Diego. He would have commuted, but the Watertown trolley couldn't 
make it. A slight pause and then a job with the Denver Times, starting 
right off as dramatic editor. The actors must have loved him. In 1901 
he moved over to the Denver Republican, but that lasted only -2-few 
months, and off to join the Chicago Inter-Ocean for six years. In 1906 


the Chicago Tribune found a spot for him and in 1907 he became Sunday 
editor of that paper. He held that job until 1910, the two last vears of 


which coincided with Hammond's tenancy on the same paper. In 1919, 
the New York Evening Mail sent for Mantle and he hopped the first train 
| There he remained for 12 years and in 1922 moved over to the News 


So that’s the lot of 'em. The oldest is 62, the youngest 35. One got 
a job as drama prognosticator right off the bat, although most had 


work up to it through devious channels. Only two did any studying 
Almost all went to college somewhere, 
Two are Harvard, but there’s not a Yale or Princeton man on thet 


It all ought to make it very easy as to how to become a dramatic cr 
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SHOW, BIZ FROM 190 


No similar period in the history of the American theatre 
js fraught with such great significance as the past three 
decades. It witnessed the rise to the heights of the burs 
Jesque show, the vaudeville performance and the legitimate 
gtage. It witnessed the rise, and the passing, of the de luxe 


theatres. It hag seen a complete change in the tenor of 


amusements. 

With the closing of the period the legitimate theatre 
pauses hesitant on the threshold, not yet certain whether it 
js still on its way out or is about to be recalled. There seems 
to be little question about vaudeville. It would take a mighty 
hand to lift burlesque out of the slough of filth into which 
it has fallen. 

It is unthinkable that the theatre should die out. Some 
form of appeal will be found, Trouble is that most of the 
guesses do not appear to be the right answer. The one 
definite fact is that within the 30 years’ period a complete 
and far-flung change has been accomplished. 

“It might be possible to go back of the 1905 deadline—to 
include the previous 15 formative years. Selection is made 
of 1905 as the real start of the present developments, 

It was shortly before 1890 that Mare Klaw and Abraham 
Lincoln Erlanger opened their theatre booking agency. That 
in itself was a vital stride forward. Up until the middie 
80’s each manager had to come to New York in the summer 
to book attractions for his theatre, running from this office 
to that and digging out the smaller fry in their cubbyholes 
fn the lithograph printers. They went back home with their 
books fairly well dated up. If a company closed it meant 
digging up another attraction somehow, somewhere. John J. 
Coleman had an office where he represented a few southern 
houses. Will A. McConnell also had a representation, but 
not until Klaw and Erlanger was it possible to book a sea- 
gon’s attractions in one spot. It completely altered the busi-« 
ness methods of the dramatic theatres, 

Then in 1892 B. F. Keith brought to New York the clean 
continuous performance idea he had inaugurated in Boston, 
Tony Pastor beat him to the clean show, and F. F. Proctor 
had anticipated the continuous angle. Keith always used 
the word ‘stole’ when speaking of the Proctor setup. But it 
was the Keith entry which gave a spurt to the idea because 
J. Austin Fynes, his resident manager, and Sam K. Hodg- 
don, who booked the Boston house, managed to control the 
bookings and make the Keith house a better bargain than 
the Proctor shows. He set the pace for the country, with 
Percy G. Williams coming along and setting up a different 
style of two-a-day in his New York and Brooklyn houses. 

It was somewhere around this time that the talk began of 
@ burlesque wheel, and in the 90's that Oscar Hammerstein 
skidded across 42nd street and took the business with him, 

It was in 1895 that motion pictures were announced to 
become a permanent attraction in vaudeville houses. Lyman 
B. Howe toured the country with a few reels and a carload 
of sound effects. Vitagraph gave Sunday shows in several 
spots and William A. Brady headed the Hale’s Tours idea 
of a store show. But it was only around 1905 that the store 
shows came along and in the course of time completely re- 
drew the theatrical map. That’s why 1905 is marked as the 
commencement of an era. 


In 1905 


Here, then, was the situation in that year. 

Klaw & Erlanger were beginning to feel their power. They 
were autocrats instead of agents. They could save a poor 
show by forcing dates. They could kill the best shows with 
poor routes, The drama houses had traded King Log for 
King Stork. 

B. F. Keith had forced through the booking office, origi- 
nally, the idea of Pat Shea, of Springfield, Mass., and Jo 
Paige Smith, of Wilson & Smith, booking agents. Everyone 
of importance was in except Williams who later had to go in, 

The burlesque wheels were in the making, and were clean- 
ing up their shows. They were building their appeal with 
smarter shows, better production and were making the 
comedians be funny rather than dirty. The once despised 
burlesque had its face washed and in many spots was on its 
way to a $1.50 top. Sam Scribner, L. Lawrence Webber, 
Harry Morris and others of their class realized that better 
shows meant bigger money. 

Florenz Ziegfeld had worked into the business following 
the Columbian Exposition in Chicago in 1893, and had gotten 
the idea of his ‘Follies’ which was nothing more than a 
burlesque show on a productional scale almost beyond the 
comprehension of the old timers. 

The drama was doing nicely with the plays of Clyde Fitch, 
James M. Barrie, Arthur Wing Pinero, David Belasco and 
the elder William de Mille, W. H. Gillette, with Owen Davis 
and his ilk supplying the flash melodramas that kept the 
smaller combination houses alive. Every town of appreci- 
able size had its permanent stock company, with the entire 


By Epes W. Sargent 


troupe stars so far oncerned 


It was the heyday 


as the villagers were « 
of the stage. 

Then Came Pix 

Then came the picture theatre, offering’ three 
subjects for a nickel, shortly going to a dime. In their 50 
and 100 foot lengths it was not a simple matter to hold 
patronage or but with the 
dental success of “The Great Train Robbery’ the answer to 
that problem was found. 

But it was not in the rapid growth cf these houses that 
the menace was greatest. The influence of the 
picture was to educate the rural patrons to a better grade 
of acting than could be had from one-night stand 
troupes which then afforded the tanks their only dramatic 
diversion. In the face of increasingly good casting and 
better direction, the yokels became dissatisfied with the 
brand of acting supplied them, They turned from the ‘East 
Lynne’ and ‘Uncle Tom’ troupes. Even ‘St. Elmo’ when it 
finally escaped the shackles of copyright was not a draw for 
more than the first time around. It was impossible for the 
tankers, with their small casts costing between $200 and 
$300 a week to compete with Mary Pickford (then known 
only as ‘Little Mary’), Florence Lawrence, Jim Kirkwood 
and Maurice Costello. The turkeys had their wings clipped. 
Presently they ceased to fly. The former constituency knew 
them for the hams most of them were, 

The road show of the better type fared better, though 
there were mutterings about No. 2 casts and one or two 
state legislatures considered bills making it a felony to 
advertise ‘with the original New York cast’ without produc- 
ing the original actors. The bills never passed, but they 
showed the temper of the times. 

Then came the war. Munitions trains sidetracked the 
theatrical troupes. There was a lack of rolling stock, and 
presently the Government took over the railroads and not 
only raised the rates but turned a deaf ear to the appeals of 
the companies for the old ‘rates.’ No longer could a car be 
moved on 25 tickets, bought at reduced fare, and if the 
troupe carried more than the 150 pounds of baggage per 
person, the rest was excess, for no longer was a 60-foot 
express car tossed in. Sometimes it was impossible to 
obtain a car even by paying the current high prices, 

When peace came it did not bring peace to the theatrical 
companies. Rates were still up. Cars were still scarce, and 
the railroads, still under Government management, were 
not competing for business. No concessions were given, and 
things were tough. 

Not only that, but the unions were getting exacting. The 
war had given labor a new idea of its importance. Not only 
those unions concerned with manufacture, but all federa- 
tions. Living costs were going up, and this was the lever 
used to boost wages for musicians and stage-hands. More- 
over the managers and owners no longer had the say. If a 
house manager wanted an orchestra of six men and the 
union said 10, he hired 10. The same applied to stage crews, 
The business manager of the grips told the employer what 
he had to do, and the employer had to like it. 


How the Road Died 

It was a discouraging state of affairs. Many houses were 
converted into picture houses, partly because of labor 
troubles but also because it was becoming increasingly 
difficult to keep the house constantly lighted through the 
season, The overheads were larger than receipts. 

When it became increasingly difficult to obtain shows, it 
drove more houses over to pictures and that, in its turn, 
made it more difficult for shows to book routes, The road 
was dead 

Today there is an attempt being made to revive it. The 
drive has been on for several years. This year is the first 
real indication there may be a chance. Last year Katharine 
Cornell made a successful Coast trip. Eva LeGallienne did 
very well, but most of the others hit only the high spots. 
This year several shows have done well, but the road is a 
long way from being back. It will not come back until there 
is some assurance that the supply of productions will at 
least approximate the number of open dates, Playing audi- 
toriums and dark picture theatres is not going to be the 
answer. There must be theatres regularly devoted to stage 
shows and as regularly open. 

That's the position of the road, today. 
‘if’ and ‘maybe.’ 

The success of the New York season is in some degree 
dependent on the re-establishment of the road. Compar- 
atively few shows can break the nut on a New York run 
alone. There must be a supplemental season on the road 
to wipe the slate clean and then chalk up a profit. 

Vaudeville, out of town, long since became an adjunct to 
the picture showings. The old-style two-a-day show is 
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absolutely out. There is not a single theatre in the 


only a newsreel 


With 


country playing eight or nm acts 
or a short for the picture representation, The Palace 
was the last to go—and how it went! 
Vaude’s Passing 
The decline of vaudeville has, of course, been blamed 
on the pictures, but really there two other reasons, 
These are smut and economy. The smut era virtually 
began with the production of ‘Salome’ as an opera at the 
Metropolitan opera house More attention was centered 
on the Dance of the Seven Veils than on the Strauss 
score. This was not the fault of the opera house which 
had staged the production in all good faith. It was 
merely that just as Little Egypt and Ayesha brought 


the danse du ventre into vaudeville and burlesque in 1893, 
title of the dance appealed in a 
Eva Tanguay electrified the vaudeville patrons by discard- 
ing all the veils. Maude Odell (an English actress, not 
the current American player), did a strip act for Bill 
Morris the year he had the American theatre. On occasion 
she posed absolutely in the nude, though usually she 
sported some drapes, 

Every burlesque show had the Salome dance that 
son, All vaudeville bills strove for a nude act. And they 
were not difficult to find. The revues had gone strip bee 
fore this, but vaudeville was more of a family affair. 
Lots of families stayed away. 

The other handicap was economy. Keith and Albee 
had their booking office, but so long as Percy Williams 
would pay an act what it was worth to him, the booking 
office had to follow suit. Albee bought Williams out for 
a sum around $6,000,000 and is reputed to have taken 
it out of the acts inside of five years. More than that, he 
could set his own standards, and they were not set as 
the Williams shows. Now and then an act would be 
hired at a formidable sum, but as a rule the lists were 
small. Albee was getting square—as he had promised. 

Keith & Proctor had gone mildly crazy about pictures 
in an earlier day. Most of their theatres had been con- 
verted into straight picture shows, and it proved difficult 
to bring the old patrons back. In fact, they never did. Mare 
tin Beck was doing much the same thing in the west. Pice 
tures replaced acts, but not of their own weight. They 
were drafted into vaudeville, and killed it off liké a para- 
sitical vine around a tree trunk. 

And so, today, there isn’t any vaudeville, and no out- 
look for vaudeville since the old sources of supply, burlesque 
and the family houses are all gone, 

—And Burlesque 

Burlesque started on the downgrade when it got too self- 
important and instead of sticking to its genre aspired to 
be musical comedy. As burlesque it had a certain native 
tang. As a diluted edition of the musicals and revues it 
merely advertised its own mediocrity. Like vaudeville it 
sought to turn to flesh. The comedians were regarded as 
less important than the strippers, and the strippers be- 
came less important as they reached the limit of stripping. 
They have arrived at a point where they can go no further, 
so they no longer carry the same appeal. The days of 
Mortimer Thiess’ ‘Wine, Women and Song’ and Harry 
Morris’ ‘A Night on Broadway’ have gone. Perhaps never 
to return. 

The split between Klaw & Erlanger was not as impor- 
tant as it appeared to be at the time. There was less 
need for them as the number of roadhouses decreased, The 
Shuberts had bored in, but were never quite as important, 
either as bookers or productionally, Presently there were 
no places to book. 

Today it seems to be the pictures that are at the top of 
the slippery day stairs, with the League of Decency ready 
and too willing to spring the trap. The addition of talk 
made it tough for the producers, That has always been 
the handicap of stage drama. Many good ideas were 
swamped by poor dialog. The same thing is happening 
in Hollywood. In an effort to prove to the clergy that 
the pictures have been cleaned up, they have been made 
too clean to suit the average taste. Moreover the addi- 
tion of dialog stresses the fact that a picture is merely a 
bobtailed drama. With color it is not unlikely that the last 
sense of illusion will be lost. That may help the return of 
the more animate spoken drama. Maybe not. No one 
knows, 

One only knows that In the past 30 years the theatrical 
map has been completely remade. With a no-man’'s-land 
still to be charted. One only knows that in no similar term of 
years has the history of the stage been go sweepingly re- 
written, 

One only knows that the theatre never has been come 
Completely expunged. There is no reason to suppose it 
will be now. The big question is merely what the next 30 
years will bring back. And there’g money for anyone who 
can anticipate the answer, 
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Du Roy Loses Judgment 
In Appellate Decision 
For Equity; Reversal 


sell the picture rights. 
Appellate decision 
ruling: ‘We 
dence falls 
maliciously, willfully, 
and wrongfully, 
cause or excuse 








The Appellate Division of the Su- 


closing had crimped the chances to 


included the 
believe that the evi- 
far short of indicating 
that the Actors Equity Association 
intentionally 
and without just} 
induced, 


(‘Ghosts’), 
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enticed ' 


9 |(‘At Home Abroad’), Jane Cowl 
| (‘First Lady’), 
| bilee’), Helen Hayes (‘Victoria Re- 


gina’) and James Parton 
Road’). In 
Katharine 
meo and Juliet’) and Lucienne Boyer 
(‘Continental Varieties’). 

Featured players are Rudy Vallee, 


Mary Boland (‘Ju- 
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P . , ¢ rsuadec he actors and ac-} 
preme Court of New York reversed | 224 persuaded the actors ee 
{tresses to break their contracts, and 


t , Ps : , 
ne lower courts in a four to one| to refuse to continue to perform. 
ruling in the matter of Robert Du | 
Roy, who won a judgment of $40,000 a abe Hall M l] 

against Equity last spring for the Chi City u S 


closing of his play ‘Right of Happi- 
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Proposed buy on ‘Scandals,’ which 
opened at the New Amsterdam, N, 
Y., Wednesday (25) 
ranged for up to 


ard (‘Scandals’); Durante, 
Paul Whiteman (‘Jumbo’); Herb 
Williams, Eleanor Powell (‘At Home 
Abroad’); toy Hargrave, 
;Couloris (‘Blind Alley’); Louis Cal- 
| hern, John Litel, Myron McCormick | George White demanded a deal cov- 


Jimmy 








| Bert Lahr, Willie and Eugene How- 


een was not are 
Saturday (28). 


George 





Despite the abundance of hits on 
at present, there are to- 
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aess, & 10-day flop in 1931. Com- ‘Children’s Hour Okay 2 ee pee oe oe siree"- | (‘Hell Freezes Over’); June Knight,| ering 16 weeks, but the larger 
Plaint was dismissed, but the fact | Taree of the ame ay limited | welville Cooper (‘Jubilee’); Colin | brokers refused . sien up and are 
that the decision favoring Equity | aoa | engage ment revivals, ‘ \Cliye (‘Libel’): Walter Woolf King, | TO S retused to sign up an " 
Chicago, Dec. 29. | Added to that are 29 names of | Naney McCord, Walter Slezak (‘May | */4ted to talk it over further with 


Was not unanimous permits appeal- 





ing the case to the Court of Ap-| City Hall has ordered the Amer- | featured players which, considering | wing); Leon Janney (‘Mulatto’); | @ manager. | 
peals, ican Theatre Society to send over |the musi ils and t! e number of Alfred Lunt, Lynn Fontanne (‘Tam- | ‘Ss -andals’ tickets were alloted to 
Award had been reduced to!la full script of ‘Children’s Hour’ and |shows in town, still is _ — oe jing of the Shrew’); Elissa Landi, | the major agencies in the Pacmag ga 
$13,000 by mutual agreement shortly | it is now being sniffed over by Bar- | usure. In all, 38 players’ hames are | Melvyn Douglas (Tapestry in| time with full returns to the box 
after the suit was tried. It was| net Hodes, who has just written an |in lights on 35 leg | Gray }: George Curson. Marzeret | office, 
contended that Equity by calling| exposition of the taxation system| Several of the outstanders have | pa wings, Effie Shannon (‘Parnell’); |, “anasement of the Cort, where 
Out the play’s lead (Anne Suther-|and therefore considered proper |no name ‘Winterset’ doesn't fea-| adrienne Allen, Lucille Watson,| 2% Meets Gir? is housed, has 
land), who had not received salary,| supervisor of a dramatic composi- | ture or star any players; neither 40 | Colin Keith-Johnston, Helen Chand. | ©@/!¢d all matinee tickets back from 4 
and refusing to permit an under-| tion. | ‘Children’s Hour’, “Kemember the | io. (‘pride and Prejudice’), Predict yreaen tp Fang ipo rege 
Study to &0 in, had forced the show | Hodes is Mayor Kelly’s right hand Day’, ‘Porgy and Bess’, ‘Boy Meets | —_____ tad — lumped back to the box offi ™ at the 
off the boards. Others in the cast! man in matters of this kind Girl’, ‘Dead End’ or ‘Night of Janu- | ’ |} last minute and it was decided to ¥ 
had waived the salary guarantee, no | Erlanger theatre and American | 4ry 16’, London Madrigal Group, singers ll ticke for all matinees at the 
longer permitted, Du Roy and his! Theatre Society are waiting the} Only actors rea ly starred on} to ave © Yule program at Town) b. 0, d rect, New arrangement with 
partner, LeMaistre, said to be a! word to stop or go in the booking | Broadway at the moment are) ee. SOM. ty. SRee Geet American | thi wre dort mats 08 "Sane 
College professor also claimed the | of the shi w into Chicago, | B e Lillie and Ethel Waters | appearance, J End, Belasco, effective Jan. 6, 








210 VARIETY 


— = 
By Jack Pulaski 
Highlights of the calend: ‘ people on yuncil asking 
in he legitimate theatre include CONSE ition of plans for 
ow j s end ¢ e Works Progress 
legalizing of Sunday performan ? inistration relief shows, which 
followed by Equity’s voiding pro- , ders figured could be handled } 
cedure; internal wrangling within| »;operly by themselves. Late De- 
Equity, the most turbulent since! peamber quarterly meeting also con- 
the strike times vf 1919; pay for | cerning WPA broke up in a row 
rehearsals; expansion of federal re- | ang almost became a free for all. 
lief to actors; dropping of the legit | Just what status the Forum will 
code accompanied by disappear- | Oe togy he = eB tar ng Indications are 
ance of its ticket control plan; that it will quiet down, Its lead- 
much better business on Broaadw ers deny any communistie trend but 


accompanied by road improvement; 
Hollywood's interest in Broadway 
production expressed by increased 
financing of shows with film money. 
Campaign for Sunday legit shows 
was thought to have been ended 
successfully when the New York 
State Legislature adopted measures 
legalizing them. But Equity 
jammed the works and the man- 
agers are still trying to make Man- 
hattan a seven-day town. Even 
before the city authorities okayed 
the state measure, which is a local 
option law, it was known that 
Broadway would not see plays reg- 
ularly presented on Sunday. 
Sunday matter was neatly put on 
the shelf when Equity ruled that 
players must receive double pay on 
that day or night. Stage hands fol- 
lowed suit as a protective measure. 
Law called for at least one day's rest 
weekly for actors. Managers readily 
conceded that the double salary re- 
quirement defeats the law and ap- 


parently there is nothing to do 
about it. Added cost is prohibitive. 
Equity leaders are allegedly in 


favor of Sunday, some saying it will 
eventually come but not just when. 
Attitude of some players is in 
favor of giving Sundays a trial on 
the grounds that a fresh audience 
which doesn’t get a change to visit 
the metopolis on other days Is at- 


tracted and because such added 
trade might prolong engagements 
of in-between shows. There may 


ye: be a split in Equity over the 
issue. Vote by referendum on the 
matter was evenly divided, half be- 
ing aga’ns* such performances en- 
trely, others agreeing to try Sun- 
days for a year but with double 
pay. Very few are said to have 
okayed Sundays without strings. 
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declare the group to be a minority 
faction striving for the good of the 
actor. 

While the Forum was repudiated, 
one of its proposals, at least, 
adopted—rehearsal pay. Determined 
opposition meant nothing and the 
fear that the added expense might 
reduce the number of shows pro- 
duced has not yet materialized. It 
was known that rehearsal pay 
would be. ruled in by Equity as 
early as April but it was thought 
that such payments would apply to 
moderate salaried players getting 
$100 or weekly. 

Equity sprang a surprise by es- 
tablishing $20 weekly for all senior 
members and $15 weekly for juniors 
and choristers. It was realized that 
straight plays might not have been 
much affected but that musical pro- 
duction costs would ‘mount. When 
poy for rehearsals started in Sep- 
tember the managers took the situ- 
ation more calmly. They admitted 
that the actor would really pay the 
money himseif because the $100 a 
week actor would be dropped to $80, 
while the chorus pay would be low- 
ered towards the minimum. That 
apparently is just what is happen- 
ing, for there is little squawking 
from the managers. 


was 


less 


Showmen, however, are secking 
a term basic agreement to stop fur- 
ther policy changes on Equity’s 
part. They will probably get such 
a contract since the Forum, which 
objected, has been squelched. 

Relief shows continued through- 
out the year, presented in school, 
church and institution auditoriums, 
also in 200 Civilian Conservation 
Camps, funds coming from the fed- 
funds 


| trators was to tour musical 








plans to revive show business on 
the road was that the government 
would not go into show business. 
It was stated that funds for relief 
were for that purpose only. Yet 
it was proposed to form a circuit 
of theatres with relief shows charg- 
ing small admission, and another 
plan which got the nod from the 
WPA Theatre Project’s adminis- 
colie- 
dies and vaudeville units playing 
showless towns at similar admis- 
sion scales. Under such a plan it 
was hoped that shows might be self 
supporting. At least one WPA show 
project is slated for Broadway al- 
though opposed by managers and 
stage hands, 

Something like 2,000 actors and 
1,000 others were announced as on 
the relief payrolls in the city and 
state of New York early in Decem- 
ber. A varied program of such ac- 
tivities was started under Elmer 
Rice, regional director. One divi- 
sion calls for the managers to try 
out new plays, using theatres in 
Brooklyn, Queens and the Bronx, 
New York’s neighborhood localities. 
Admissions are to be charged, but 
such ventures are not expected to 
be opposition to other houses. 

Legit code and its accompanying 
ticket plans and troubles occupied 
the managers during the _ winter. 
As previously, tickets occupied 
most of the time of the Code 
Authority. Before the NRA was 
nixed by the Supreme Court the 
ticket thing had become such a 
nuisance that those on the CA 
started wondering whether ticket 
control was rightfully in the hands 
of the committee, since it was not 
inter-state and certainly not na- 
tional. 

Ticket contro] scheme which was 
finally drawn up in Washington 
immediately was fired on by so- 
called independent brokers, who re- 
fused to be licensed, as required by 
the code. It was charged that there 
was a secret alliance by the three 
leading agencies whereby the lesser 
agencies would be forced out of 
business or placed at a disadvan- 
tage. The CA was ready to drop 
tickets after a decision which ap- 
parently did not give the best of it 
to the control system. Court rul- 
ing was instituted by the indie 
ticket men. While it was never 
clarified and Washington was about 








A Review of Reviewers 





Gracie’s 
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about entering such deals, wha 
with short bankrolls. 

There has developed a distinctly) 
better business tone in the legit 
field during the year. Summer 
found more shows surviving than 
during the previous heated period 
Autumn saw shows of the kind} 
which formerly would have passed | 


In- 


again 


out qnickly getting patronage. 
dications that the public 
more show-minded than during the 
depression While 
legit does not approximate the busi- 
ness of 1929 it seems definitely up. 
I-ven a theatre shortage was in the 
offing but the flops corrected that. 
There are 16 houses 
legit on Broadway this season. 


ie 
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have been clear. 


available for | 


Two major musicals remained on | 


the road most of the time and 
tours included the coast. This sea- 
son started later, October 
flocks of arrivals, when in previous 
seasons the premieres were a month 
earlier. 


seeing 


road, 

Experiment that converted the 
Center, Radio City, into a legit 
house with ‘The Great Waltz’ last 


season is matched by the return of 
the Hippodrome, N. Y., with a cir- 
cus play ‘Jumbo’ this season. Both 
called for vast expenditures. ‘Waltz’ 
is drawing heavy coin on the road 
now and the indications are that 
‘Jumbo’ will average $65,000 or bet- 
ter at the Hipp regularly. Talk 
the novelty at the Hipp started last 
January. Show actually opened 
Nov. 16, after many problems and 
rehearsals, 

liollywood’s increasing interest in 
Broadway productions again ties up 
both coasts inseparable. It is 
predicted that picture money will 
figure in about 25% of the season’s 
new shows and that may prove to 
be so. Most active in that direc- 
tion are Warners, Paramount 
Metro. There has been little activ- 
ity in the purchase of picture rights 
this fall, but last season Hollywood 
paid approximately $1,000,000 for 


as 


the film rights of plays on Broad- |} 


way. Towards the close of the 
theatrical year three shows brought 
around $500,000 alone. 

VaniETY’s critics’ box score was 
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By George Burns and 
Gracie Allen 


Scene re ie Allen's 
What 


home 


Time time to an inmate 
Burns 
to dip a typewriter in 
Outside of that 
pretty normal.) 
Well, Gracie, 
you. doing with the 

Don't tell me you're going to knit 


your imndfathei 


(George enters and finds 


Gracie trying 

an inkwell. 

i seems 
what are 

typewriter? 


George: 


o <trietlor+e 
2) WrisSlietS tG Keep 


his handcuffs warm.’ 
‘No 


Gracie: George. But you 
were pretty hot for a minute. As 
soon as I get this inked I'm going 


to write something.’ 

‘A Christmas poem?’ 
Gracie: ‘Of course it won't be a 

poem! This is going to be about 

something. It’s a sort of a kind of 


George: 


a review.’ 


George: ‘A review? Oh, sort of 
an intimate review?’ 

Gracie: ‘No, just an _ intimate 
review of reviewers.’ 

George: ‘An intimate review of 


What reviewers? 
Gracie: ‘The ones who write for 
Variery. They write reviews about 
plays, acts and actors, so I'm going 
to write a review about them.’ 
George: ‘Well, that’s nice work if 
you can get it. But Gracie, you're 
too idiotic to write anything.’ 
‘Not 


reviewers: 


Gracie: to write a review, 
George,’ 
‘Look, Gracie, in the first 


place, do you even know why they 


George: 


write reviews about plays, moving 
pictures, radio programs, and sv 
on?’ 

Gracie: ‘No, but then I don't 


know why it’s as broad as it’s long.’ 
George: ‘What's as broad ag it's 
long?’ 


‘An 
George: ‘An oyster? Gracie, an 
oyster isn’t broad or it isn’t long.’ 


Gracie: oyster. 


Gracie: ‘All right, then we'll 
leave it out of my review. It was 
your idea anyway. Now, George, 


how does this sound?’ 


George: ‘It sounds terrible. What 
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Equity’s stubborness in this was] yntil the entire project was taken | to insist on enforcement the whole | won by John Mason Brown of cnonal goas 
something of a surprise because It} over by the WPA under an allot- code passed out. Evening Post, N. Y., for the fourth} Gracie: ‘It’s the way I'm starting 
proved the only labor Union in the ment of $27,315,000. Understood that Tickets immediately ceased to be| time, his percentage being .855. It| off my review. Start: A reviewer 
state that opposed the legislation. | apout $10,000,000 will be expended|a matter of importance. Reports| was really, a toss-up for first place,| is a person whose parents wanted a 
Stage hands leader went on the | on wages to actors, writers and| of high prices simmered down and| Gilbert Gabriel of the American | boy.’ 
ait appealing to the public to ask} other wage-earners in or around] the way was open to ticket buys.| being only one point behind at .854. | George: ‘Wait a minute. You 
its assembly men to vote for the the theatre. Rule against buys was about the| John Anderson of the Journal was| mean the parents were disap- 
reel earings in Albany saw the There had been attempts to se-| only one in the code’s ticket set-up | in the ‘show’ spot with .836. Va-/ pointed?’ 

State’s federation union leaders; gyre joans, managers applying to| that was adhered to. This fall man-| riery'’s combined score was 925. | Gracie: ‘No, the reviewer was. A 
yponnw oe passage of the laws. the Reconstruction Finance Corpo- | agers have been seeking buys, but | Season’s count was 13 hits, 12 mod-/| reviewer would be disappointed in 
result 18 that all other types of ration. Washington's reply to all] not with the same insistence of | erate successes and 95 flops, 120/ his own father and mother. He 
stage aera grea si to S@Y/ such applications and the various! boom years. Brokers are wary| new productions in all, wouldn’t even like Heaven if he 
sports, are on the New York Sun- , 
‘ could get there. 
day amusement calendar except — ee a ee aes George: ‘That's very good I 
legit—as illogical a_ situation as | didn’t know you ever did an ‘real 
anything in show business. Out of thinking.’ : . 
+4 i 
town the Sunday towns continue, Gracie: ‘I don't I really should 
with Equity’s assent, but Equity | k om i 
. , “4 . 9e a reviewer; know whe sa 
doesn’t explain why Broadway is | ; ‘ge: ‘Yer % shee 
ee a? ceencahines } | George: Yeah, I know what you 
‘ |} mean. What else are you goir 

Mquity leaders were much more | say 2" —— 
concerned wi affairs withi its Graci 1S 
10 Sy di ae ghee ~ aoe page oT terpenes : 
“% cS rns str Ss Tec ip Vv rj j 

5 reviewer S ¢ rs , } Ns 
the younger group calling itself the | ‘ ve ‘ bog yo eae ag - 
poe ee m8 Se at plays always sound just alike. 
Actors ‘or . 2 crisis jas reo 
é € orge: ® , - y 
reached at the quarterly mecting ‘ae ae eae 
last March, which was the first test Gracie: ‘He must think that. All 

. : ‘ . —_ ue aS L « . 
of streng atwae a: : ; 
stSiirrns egg eigen Rl Phang the things all reviewers say about 

é Ss. all plays always sound exactly 
militant group was_ sharply .de- alike Am I right?’ 
feated, the council nominees (offi- George: ‘You're right Gracie 

‘se « >» =) . je, > 7 = 6 ; . 
Deities «Syn ltey ggal a a 
ye: rms last year) gu- besides vacuum.’ 
las ticket being named by a two to Gracie: ‘Third paragraph. A re 
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roe Se ie — , eae SWRA viewer is smart though. He knows 

y “or 3 zatter failec ) c 

place a single candidate on the oe a 
C a sing é é | the theatres,’ 
ticket and its supposed plan to con- ‘ 
é George: ‘Do you call that smart” 

trol Equity by dominating the Gracie: ‘Certainly With the the 

: ‘ ‘ Al ° idl ® 1@- 
council failed. Group also failed to atres nearly cumin it’s lots eaahew 
disturb the $40-$25 minimum wage . ies : ‘ - 
regulations | to get passes to see the shows. 

g s. George: ‘Why shoi jiew- 

Equity hadn’t witnessed so hot a ers want to 2. peel oa aa 
meeting in a decade. Leaders sent over?’ ee 
letters to members urging at- alee as ; ; 
tendance, with the warding that Gracie: ‘It’s their business. Don't 

’ arn é tell me they could used 
radical elements might bring about prer caida! = «sp 50 oa 
the disintegration of the association. pion p seeing a piay ony 
The annual meeting resulted in the oa ar ‘ 
regular slate being elected. See Lito, oe ren gern 

i ; fall Frank Gil sui I can see you’re going to make a lot 

arly in the fall Frank Gillmore, of friends among the reviewers.’ 
president of the association, and Gracie: ‘Wait. George Fourth 
Paul Duizell, its executive secre- paragraph A caiealiadents Sicseen saye 
sp Ae aon poessere Mi og aces if all actors and actresses didn't 

2c 4 F ‘"esign. ’ 
bership by pegs ; . ° pot steal each other’s stuff, they 
Lewd —— ortega tte wouldn’t have anything.’ 
ng a vote of con ce at a spe- ° George: ‘W i 
. eorge: ‘Wel ng ht or 
cia] meeting late in November. intern 1, is that rig 
Hither the members wished the Seinia: It’s right. But it leaves 
. . arre - ; , . ily y = 7’ 
leaders to stick or ” a tur mes the poor reviewers in a bad spot.’ 
nN Wer co © » assocle : 
over the affairs of the associatior George: ‘How does it leave them 
to the For um. in a tough spot?’ 

The session was even wilder and Gracie: ‘It sets the reviewers a 
at times riotous, wut + agg bad example. And even if the re- 
Forum was beaten, this time by a] KATHARINE CORNELL and GUTHRIE McCLINTIC _ | {isvers, tote cach, oiner's. str 
vote of two and one-half to one. they still wouldn't have anything 

Squabble started mildly enough, IN THEIR BEEKMAN PLACE STUDY, NEW YORK CITY ‘ (Curtain) 
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start, it had some emotional quality 
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Economics of Buys —And Piano Tuner illing the Scrapbook 
’ be —_——- 
By Jack Pulaski By Charles Washb 
Salt ak ‘ity » & 
Ticket buys on Broadway have went broke. and most late sale s are eae Lake ity, Dec 29. y , as urn 
: ines S : ea sat caps Definite plans are being (Press Agent, ’20-'35) 
-scted almost as long as show busi- | way off. Declared by brokers during = After 13 “ 
— : ipa this fall that if the tickets are not mapped out for the employ- After 15 years on Broadway I|is better than a death sentence. 
ness, but there was a hiatus during eld by six o’clock they aren't sold ment of professional musicians have learned one thing r what Mr. Darrow once_told 
the depression, especially when it all now, so that problem doesn't from the family relief rolls of | If you can't eive 1 away, you I'm afraid e told some pro- 
. me 2 scl ae . arate, ; a : a ; | can't sell it ’ , 
legit code was conceived as part | exist. the Utah WPA, Reginald All ar ll , ; ers e sa thing 
: : ales “ts ireartar . All he phonv buildups th a fe) v + ie “\ 
¢ the NRA scheme. Now that the The economics of buys is elemen- Beales, state director of the | a — rom a, yoni | 1 S, a All a fellow can do is try. If I 
” eh eray k in the f , tary, regardless of complaints from project, announced. A survey oe ma a i Sa Ss See and an- | like a play that’s in trouble, and I'm 
ann NaNO. - Rleey  SNS Fares kat | managers or brokers. Agencies have of the field in Utah was re- | roe 1k Ae , | veatre- | offered the job to attempt to give it 
managers and ticket brokers are! preferred customers who may be re- cently completed by Dr. Bruno | sae on wth ig de 2 panand|a lift. I do so. But if it’s a play, 
: : . : A aac , ~<a . < é on his lips, his, follow DY | whic) : . ni etal 
vain entering into ticket deals! garded as the bulwark of the thea- David Usher, regional director la deadly s ee . a jwhich, in my opinion, hasnt & 
ag S . . ‘ 73 for 11 western. states a deadly set of notices, ought to be chance just won't step in Re- 
hereby each one wants protection. |e, @ Class of patronage which gi linn umole are ety | the signal for all concerned to go} canary shia sai : ; 
¥ ee se | ware ; choice seats ¢ is illing to There are about 100 free | 3 acu to 6° | garding this, I have my own for- 
There is, however, a distinct dif- | Y2Mts Choice seats and 1s wing | home and try to get a night’s rest. | ga i 
. : : av for them There is a personal musicians, and these will be iw, . a . ‘| mula. I send my grocer, my Queens 
ference in present day transac tions | Pa! : S ; | Yet nothing will ever be done about | ‘ 
¥ 1 te ee ond agencies in | contact between the brokers’ clerks put on the government pay- | it There’ awn +i . . 4“* | neighbors and a few scattered non- 
tween managers a@nad agencies . . _ iis ° Tes a ays the gent with a ne Aue wvites . ° 1as 
aa so-called ‘buy-outs.’ “his the | and the customers, most of the sales rolis as members of the follow- | $700 payroll! for a gimcrack who'll Broadwayites to the show. If these 
- = . a oe 2am, &s . = sienna ae one . : : y : , vex ay i , « — LCiGUA Wialda i ctranvcere the : " liohts re. 
first season in several in which buys | being made by telephone. Managers || ing projects; symphony or- argue he can lick adverse comment.{*. white lights re 
- « a* " i . . " > ‘ . = s ‘ < . , bbiwo dak, | ° #6 > abl fa .l ¢h an emric 
- been made, finds the: broker | Know that they will get the widest chestra, two trios, several Trick advertising, staart items in | PO's **¥OT®! ty 5 Ses the pty te 
aut and the manager not so | Possible class distribution by allot- || piano teams, music librarian the paper, delightful picture dis- | has a chance. Yet this rule is far 
cautious an bs manne : ing ticke he dozen or more | and a piano tuner a : : -2 «| from secure, I sent my milkman 
insistent as in the ‘good old days,’ |/98 Uckets to the .dozen © ; ona 8 wner. plays and stars won't help if the | ;, 
Deals such as were entered into in | leading agencies. The-first-come- | Project will get under way public doesn’t want it. Of course ic aoe & play 5 Hked ane mates Ser 
the past are simply not being made first-saved idea at the theatre b.o. by the first of the year. there are exceptions. ‘The Squall,’ his opmon. I didn't care for it,’ he 
hen Pat ’ § | never has really worked on Broad- 10 years ago, was joshed throuch | said. When pressed for a reason, 
a . ; 4 ; Fast} : é ae ~ | he replied: ‘No music between the 
ee i a te jway. <Any showman who refused | Nubi, Bad Girl, in success t i : a : . 
ce wee: Wien. Senos were | to do business with brokers quickly | most caste whe arta ry i as | acts.” 
aananey , sy | : S! s yj § ases re E lay has : 
ae te the camer Despee ane tel the little speculators | grown to solvency despite a slow Most important of all, regardless 
’em just about how many tickets | . . ( oO § cy despite a slow 
they had to guarantee to handle. | . 
Brokers sometimes grumbled but 


i 


there was big money in tickets along 
Broadway and there was a goodly | 
profit seasonally. When the code 
ruled out: buys on the ground that 
such practices made for high prices, 
the time had come when premiums 
—the excess over the box office 
price—had dropped down to reason- 
able levels. 

There is little question that high 
prices for tickets and the ups and 
downs of the stock market had a 
direct relation. When Wall Street 
quotations dived, the demand for 
theatre tickets acted = similarly. 
Ticket men are fully aware of that 
and the few deals made with the | 


| 





managers since Labor Day have 
been of a temperate nature. 
Demand 

Buys are possible only if there 


are hits. Demands that the agencies 
make buys for as long as 16 weeks 


have been nimbly ducked by the 
agencies on the _ simple grounds | 
that they haven't got the coin to | 
gamble with over such a_ period. | 
It is likely that most brokers are | 
broke—certainly they haven't the} 
kind of surplus that was on hand 


formerly, for they were nipped in 
the market in flush days and were 
caught in the depresh that followed. 

Several years back one reaction 
te high prices asked by the agencies 
was a federal investigation, the ex- 
cuse being that the brokers were 
copping the government's share of 
the profits. Admissions tax law then | 
stipulated that 10% of the premiums | 
up to Tic. should be paid and all 
money in excess was to be split 
with the collector on a 50-50 basis. | 
Agencies didn’t think the govern- | 
ment could check up on them, but 
the hearings brought out much in- 
side stuff and the brokers had to} 
put it on the line. Several who were 
broke took the pauper‘s oath and) 
spent three months in the federal 
pen. 

Box-office men were involved in | 
the investigation because of gratui- 
ties and the law then stated that if | 
the theatre received any excess over | 
box-office price, half was payable to | 
the government. Law was later | 
changed and 10% applies all | 
ticket prices over 40c. now, whether 
sold by the box office or the agency. 
Government did not hold the treas- 
urerg but made the theatre respon- | 
sible, with the managers putting it 
up to the box office men. Some 
made substantial payments, but 
later most of the coin was refunded | 
when it was ruled that gratuities | 
are not taxable under the intent 
the law. 








to 


of | 


One-time Evil i 

That ticket buys were at one tiine 
an evil certainly a fact. That 
was during seasons when the same | 
producers had a flock of shows run- 
ning on Broadway. If the manager | 
had one outstanding success he 
sometimes made it a rule that brok- | 


is 


| other 


got possession of their tickets, and 


the public was gyped more than | 


ordinarily. 
Protection 

But another important item Is 
that when the agencies have a lib- 
eral amount of tickets the theatre 
is protected against bad weather 
and the resultant attendance drop. 
the broker 


When making a buy 
takes that chance, and if he is 
caught with unsold tickets of an 


amount greater than the returnable 
percentage, he takes it on the chin. 
That is one reason why the brokers 
are careful of the number of tickets 
they contract for these days. In 
years, when the specs 
tickets too long and could not get 
rid of them, they either dumped the 
pasteboards into cut-rates for sale 
sent runners to the 


at any price, 


| sidewalks in front of the theatres or 


Tickets which they 
could not were sometimes on 
view in agency windows. It was the 
prize excuse given by brokers when 


‘em.’ 
sell 


just ‘ate 


taxed with gypping. 

Formerly brokers were able, if not 
willing, to back producers in a sense 
by contracting for tickets in ad- 
vance of opening or during rehear- 
sal. That was true of some of the 
Ziegfeld ‘Follies. No similar deal 


has been reported since the agency 
bankrolls were shrunk. 

Longest buy on record was a deal 
the 


held | 











covering °32 weeks for one of 

’Vanities’ editions. Brokers were 
required to pay for the last four 
weeks in advance, and made a | 


weekly settlement in addition. Show } 


moved at the end of six months, and 
the agencies were stuck, not having 


secured a_ refund. Still another 
show which they backed in a pecu- 
liar manner was not a buy at all. ! 


advanced about $60,000, in 


exchange for which they 
the privilege of getting 


Specs 


fixed allot- 


for weekly. Manager paid back 


cradually, but the coin was not fully 


refunded until late the next 


when the producer had another hit 
i} to supply the wherewithal. 
Tendency 
There was a tendency early this 


season to drop the buys system, al- 
though the bars were down with the 


‘At Home Abroad’ (Winter Garden). | 
agerial try-outs under WPA financ- 


Other managers, however, sought 
buvs along limited lines, with the 
‘result that ‘Abroad’ got in on the 
same basis. 

Formerly the specs were keen 


judges of show values and traveled 
to the tryouts to look over new pro- 


the merit of the pro- 


of practice or 
Specs 


ductions was questionable. 


their minds until 


season, | 


| home relief, 
were given 


| ments of tickets, which they settled | 


Nov. 1 rule up to 25% but Wash- 
| ington has made no concession as 
yet. 

Hienry Moskowitz of the Theatre 


j 


ousting of the code. It was shown 
‘'tuat a hit could get along just as 
well without a buy. instance being | 


|; plaints against the Manhattan idea 


ductions. They made buys on their 
|own judgment and that was an in- 
dex to the producer as to the show's 
| chances Noticed, too, this season 
that the agency people were not in 
laccord on some of the good things | 
| when tried out. Hither they are out 


| applicant was not getting home re- 


NOT GET GOING 





TILL MARCH 1 


It is hoped that some of the fed- 
eral theatre project relief shows in 
New York under the Works Prog- 
ress Administration will have 
opened by the end of January, but 
because of the cumbersome admin- 
istrative bureaus, doubt is expressed 
whether the 15 shows now rehears- 
ing will be operating before the first 
of March. 

At the project’s headquarters it 
Was stated late last week that 3,175 
persons were on the payroll. In ad- 
dition to okayed requisitions the 
National Re-employment Service, 
which investigates applications, 
turned back 250 requisitions, giving 
three different reasons—wrong in- 
formation as to qualifications, in- 
correct address as indicated by re- 
turned postcards, and because the 


lief by Nov. 1. 

Kilmer Rice, regional director of 
the project, protested to NRS over 
the latter disqualification reason. 
Rules say that no person not on 
home relief by the deadline date can 
secure work relief jobs, but because 
registered applicants had not act- 
ually been paid the dole by that 
time and therefore could not qualify 
Was charged as an over-cautious 
interpretation by NRS. It per- 
mitted to take on 19% of such per- 
and others not registered on 
but the quota has been 
taken up. Continued efforts are be- 
ing made to raise the exemptions to 


is 


sons 


League (managers) and James 
Brennan of the stage hands’ union, 
Local No. 1, conferred with Rice on 
using the Manhattan theatre for re- 
lief to which admission is 
to be charged. Union head said his 
would go along with the 
managers, who protested the intru- 
sion of relief shows onto Broadway 
after it was specified that the man- 


shows, 


people 


ing must be made outside the bor- 








ough of Manhattan. Just how com- 


will be adjusted has not been indi- | 


cated. Lease on the house has been 
|signed. Rice is expectant the sit- 
uation will be elarified. It was | 
claimed that Equity is not opposed 
to the Broadway relief show idea, 
| but the council had not considered | 
the matter. | 

A concession from the WPA heads | 
in New York permits the theatre | 
project to purchase used props and | 
other stage accessories and that is 


expected to speed the ‘productions.’ 


| presario, 


to save it. 

They'll tell you on the street that 
‘Abie’s Irish Rose’ couldn't be given 
away, but they finally bought it. 
But don’t forget that ‘Abie’ ex- 
hibited for a long run in Los Ange- 
les before it ever came to New 
York, and Anne Nichols’ reasoning 
that if a show is good in one place 
it is good in another established an 
all-time five year record. She put 
up a battle and won. And because 
she did, hundreds of producers have 
gone to the cleaners. 

A Couple of Rules 

The old rule of Wagenhals and 
Kemper, first leascholders of the 
Astor theatre and producers of 
‘Paid in Full’ and ‘The Bat’ among 
many hits, still holds good: ‘Spend 
nothing for ballyhoo until you're 
sure they want it.’ And to the p.a.: 
‘Keep away from rehearsals be- 
cause you may lose your enthu- 
siasm for the play.’ 

George M. Cohan finances his own 
enterprises and he sits tight until 
after the opening. If business isn’t 
good he doesn’t distress everybody 
in sight. He says, simply: “They 
don’t like us.’ Then pays off and 
starts again. There is no hint that 
he ever stalled a creditor. 

The Broadway play is sold in a 
Single store. That is something 
too few have learned. Expensive 
campaigns cannot be launched, na- 
tional radio hookups and the like, 
because even if the play then sold 
out it couldn’t pay off. The late 
Flo Ziegfeld never believed in this 
thought. Some of his smashes 
played a year or more on Broadway 
and came out in the red. Unlike 
soap or sour grapes the stage 
shouldn't forget it has a lone mar- 
ket place. 

There have been 
who spent $1,500 for heralding a 
one-nighter that could only 
$1,400. To be sure, it’s crazy busi- 
ness. And being crazy it needs a 
crazy press agent. He should count 
the pennies and he should pick his 


advance agents 


spots. If, for instance, the upper 
tiers aren't selling he should con- 
centrate on the tabloids. And if he 


isn’t getting the Jewish trade it is 


okay to snare an indorsement from 
Rabbi Wise. 

I may be entirely wrong, but I 
firmly believe in advertising prices. 


Also, I believe in sticking to as near 
the truth as possible. Certain the- 


atregoers want a comedy, so say the 


in the ads, or a 


revue, or what- 


play. is a comedy 
musical comedy, or 


ever it is Caviar and hamburger 
| both sell handsomely. 
Digging Answers 
It isn't only writing pieces for | 


the paper, dashing off the ads, dodg- 
ing humoring the im- 
jollying authors, hanging 
out newspapermen, writing 


copy for house signs, softening the 


free-listers, 


with 


blow of bad reviews, fixing scales 
of prices, arranging cuff radio 
boosts, fibbing about the gross, writ- 
ing radio dialog for the company, 


seeing strange people with strange 


gross | 


is to keep harmony in the troupe, 
Nothing will kill off a boxoffice sale 
quickly as a discordant note 
backstage, 

A good actor, it must be remem- 
bered, is like anybody else who is 
good—he is different and cannot be 
treated as a regular human being. 
His slant on his dressing room or 
his complaints about the billing are 
the kicks of a king. Truthfully, I 
love ‘em for it. And if I devote 
two-thirds of my time trying to 
please actors and to make them 
happy (after all, they're the meal 
ticket and let’s not fool ourselves) 
it is because I want a grand per- 
formance every performance. No big 
blasts in the paper, no posting cam- 
paign and no glorious set of re- 
views will save the day if the play- 
ers are bickering. You first have 
to give a show. 


When in Doubt 


sO 


instead of inquiring about his 
second act he should ask: “How's 
the free list?” Whenever the 


phone stops ringing for ducats it’s 
time to close up. In other words, 
if a person takes the trouble to beg 
a pair of seats he's interested, and 
|in most cases he'll buy if turned 
—_ Of course, he may not buy 





then and there and the stage needs 
But it gives the pro- 
his show isn't 


quick action. 
ducer the tip that 
entirely cold, 
Under present conditions it isn’t 
smart, unless the star is an excep- 
|} tional draw on his own, to make 
too much fuss in advance, New 
| York catches on quickly, too quickly 
| in fact. The town likes to make 
discoveries, breaking doors down 
for what it likes. Advertising 
spreads, after the stamp of success 


| is indelibly printed on the show, 
| * 
should be wide and heavy, merely 


to protect the advance sale and to 





guarantee a run, ° 
As an editor remarked: ‘The 
play is safe. The newspaper is 
only water on the wheel.’ 
The press agent, therefore, needs 
but remember to stick to water. 
Last spring Mr. Washburn was 
employed by the Theatre Guild to 


Lynn Fontanne in ‘Taming of the 
| Shrew.’ 

Flattered by the job, Washburn 
inquired of Mr. Lunt the reason he 
‘Was it because you 
was good?’ asked the 


} 

| herald the tryout of Alfred Lunt end 
} 

| 

} 

i 

| 


was engaged, 
had heard I 
| p.a. 

‘No,’ replied Lunt. 
name is Washburn.’ 





‘My mother’s 


‘Nbany Steck Setprite 
Click, Now in 15th Wk. 


plays. The Capitol completely re- 


| Albany, Dec. 29. 
The year’s big surprise in local 
| theatricals is the success of stage 
y 

} 


records of flop after 


If a fellow has a doubtful play,- 


ANP Ome rime 


A carcino, 


—-- 
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ers must buy tickets for several in- x save po Be Broadway, and|A8 yet there are no settings de- ideas, reading manuscripts, laying | versed past ; 
termediate attractions in order ts | owen then some were puzzied. Crit- | signed, but that is not figured to | out copy for printing and taking the flop with stock. 
secure allotments for the hit. Re- een were not in accord, either, mak- | hold up the shows when casts are raps for errors that often siip into | Guy Palmerton’s Manhattan Play- a 
sult was that agencies forced the | ine it unanimous. i fully rehearsed. | the public prints that weigh down | ers will begin its Jith week Mon- 
sale of tickets for so-so shows while ep rants sre that buys are not Of the total number of persons on|the p.a. It’s the constant demand day (30). Extended stay upset all 
other managers squawked they were | ac pertinent to the theatre as for the proje: t s payroll in New York ; from everyone around a theatre— | advance dope of the crepe-hangers, 
being discriminated against. | merly Allotments of tickets, as there are about 1,800 actors, includ- | ‘Why don't they buy tickets? Why! who gave the outfit a couple of 
But those seasons when Broadway | durine the seasons when buys were ing vaude villians. Others are office | can't we clean out the balcony?! weeks at the most. 
had more than 60 shows running | out, scems just as good a method of | Workers and theatre employees of | What's the matter with the lowe: Troupe, headed by Frank Lyon 
are over, probably forever, and the! distribution. ‘There. isn’t as mueh all ty =e I:quity figures — ony | Goor? |} and Nancy Duncan, sticks closely to 
old acheme of forcing agencies to! competition as in boom seasons, noi 2,000 legit actors ao —7 Dy ‘You cannot dismfss these pleas | comedy rather than drama, 
buy more ducats than they can sell| are there as many ket buye tne pro ect throughout the country. | with the right answe1 Vhat’s the re ae 
is a, k., too. | As fi pric es secured for good Yet to come on the New York pa} : | matter with the play?’ Instead you , DAVE FLEISCHER’S AMBISH 
Provisions ei: hed teishade thy ‘ches 3 appear’ cot te }] re 2,000 more people, half of | go around to Mike's place. Dave Fleischer, brother of Max. 
privilege of returning about 10° to}do business enough to gt There a ee A good play makes a good p.a., al- | creator of ‘Popeye’ and ‘Betty Boop’ 
j the box office by seven o'clock on!are reports that good lets fo ’ > J | though the best agents have bee artoon wants to become a legit , 
f the evening of performance. YFor-|some shows are being sold for $8.80 Ruth Page, director of pst prepa Weare. 6 sey into fame by lifting 4) producer. He has commissioned 
merly the rea! sugar in agency sales! or $9.90, but the indi¢ s are that | City Opera ballet, is negotiating for | doubtful show into the money. Once | Hugh Wedlock and Howard Snyder ; 
was gotten around that time. Ex-|such sales are in the minority,; 4 New Yo! date, either in early|a p.a. has saved (which he reaily |} to write a play for him. 
clusive clubs would call up, order- |broker sales the bulk being fo Janué or February bringing her | hasn't) a show he becomes Clarence Pair of column contributors are 
ing the best tickets for the hits. But |} Jie over the box office } e, plus:entire troupe of 30 dancers on from | Darrow Invery manager in trouble} alread at wol on their assign- 
the monied people of boom vears’! federal tax. the Windy City for the engagement.! summons him Life imprisoning j ment 
= 
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Like other recent productions in 
a show field which has lost its best 
writing talent to Hollywood and 
radio, this 12th George White 
‘Scandals,’ the first in a couple of 
years, mainly lacks humor. The 
other necessary revue ingredients 
are there. On merit it’s moderate 
and will probably do that kind of 
business. 

The comedy department isn’t 
lacking entirely in laughs, thanks 
—and how-to the presence of Wil- 
lie Howard and Bert Lahr in the 
cast. Two such comedians in one 
show in this day of extreme comedy 
talent drought is a break for the 
audience. Besides which the pro- 
duction numbers are okay. 

Cliff Edwards is another comic, 
but for reasons that the uninformed 
won't be able to understand he’s 
held down to a few brief bits. 
Show’s other name, and top-billed, 
is Rudy Vallee. According to what 
he’s doing in the show Vallee is in 
chiefly for box office purposes. 

In its femme lineup the show has 
no names, but a pair of talented 
youngsters in Gracie Barrie and 
Jane Cooper, both from vaudeville. 
The latter is the former Betty Jane 
Cooper, whose dancing act with the 
Lathrop Bros. has been standard 
for several years. Miss Barrie han- 
dies most of the singing and very 
nicely. Miss Cooper, who has 
changed her hair as well as her 
name and is now a blonde, rings 
the bell in each of her two dancing 
numbers, 

Productionally, the show may be 
heavy, but it doesn’t look it. The 
settings are neat, but not iavish, 
and most of the color is in the cos- 
tumes. An effort to tie the show 
together with a ‘theme’ is made. 
To introduce his numbers White 
uses a running ‘television’ gag, with 
two show girls walking on before 
each scene and ‘dialing in’ on elec- 
trical gadgets located where the an- 
nunciators used to be on the pros- 
cenium arches, It’s a corny idea, 
used extensively before in pictures 
and vaudeville units. 

Music averages up well, being the 
most consistent phase of the pro- 
duction, and contains at least two 
and possibly three hits. ‘Life Be- 
gins at Sweet 16,’ ‘Anything Can 
Happen’ and ‘I’m the Fellow Who 
Loves You’ are the most likely num- 
bers. 

Routined to make his first appear- 
ance after nine o'clock so as not to 
interfere with his 8-9 Thursday 
night broadcasts, Vallee gets off to 
an unfortunate start in essaying to 
compete with Howard and Lahr in 
a@ comedy song. number. To the 
tune of ‘Fellow Who Loves You,’ the 
three men alternate in singing a 
comedy parody, each to a girl. 
Opening night it was every man 
for himself, with Howard and Lahr 
managing to get their share of 
laughs personally and despite weak 
tag lines. Vallee was lost. A spot 
between those two boys is a tough 
assignment for anybody. Later in 
the show, as the number leader in 
‘Pied Piper of Harlem,’ a swell pro- 
duction bit, Vallee is on again and 
at 11 o'clock he appears solo in five 
minutes or so of a Fred Allen imi- 
tation, with the impersonation no 
good reason for the ancient gags 
used to illustrate it. The item itself 
has no place in the show. 

The best of a not very generous 
supply of laugh numbers arrive in 
one-two order just under the finale. 
#ne is ‘Soup,’ a radio demonstra- 
tion on making canned soup, played 
by Lahr and perfect for his ‘sea 
lion’ style. It’s similar to a stand- 
ard burlesque bartender bit, but the 
radio and soup departures make it 
different and Lahr builds it into a 


howl. The other is the Howard 
Bros.’ ‘Rigoletto’ quartet, a classic 
among time-honered pieces. of 


American comedy business and as 
good in the replaying as ever. That 
this is by far the best that Howard 
has to offer indicates how poorly 
he’s been equipped. His ‘French 
Lesson’ depends entirely on an un- 
derstanding of Yiddish, and even 
though the wordage is as simple as 
possible, the non-members won't 
get it. Shoul- go out, among other 
things, if not clipped already. Show 





| 


of the vocal number leading other- 
wise, gets her solo chance with 
‘I’ve Got to Get Hot’ and makes the 
grade with it, although the highly 
sophisticated lyrical number isn’t 
suited to her girlish appearance and 
manner. Harold Willard shows a 
good voice in one opportunity, but 
never gets another. Hal Forde and 
Estelle Jayne are the support play- 
ers in the sketches, both capable 
and doing excellent work through- 
out the show. 

Best of several good girl numbers 
is a top hat idea, which is the only 
really original item in the show. 
The girls are hidden down to the 
neck by huge silk toppers, with 
their torsos dressed to resemble 
faces; blue brassiere decorations 
for the eyes, large bow ties at the 
hips, etc. Bumps and a slight case 
of grinding combine to bring about 
some novel effects. ‘“Boondoggling,’ 
novelty lyric, provides for another 
well-staged girl number. Dancing 
girls are okay on the hoof and 
charmingly costumed, with the 
usual share of White lookers among 
the showgirls, 

Among the latter is Jean Gale 
who, as one of the Gale Quadruplets, 
was a principal in another ‘Scan- 
dals’ not so long ago. Dressing of 
the line is sometimes sparse, but 
there is no out and out stripping. 

That the ‘Scandals’ stands up bet- 
ter on its Broadway debut than it 
did on the road means that White's 
lengthy -fixing experiment was not 
entirely in vain. But it’s not a sock 
show, because the script material 
isn’t there, Bige. 


VICTORIA REGINA 


Drama in three acts presented at the 
Broadhurst, N, Y., Dec. 23, ’35, by Gilbert 
Miller; Helen Hayes starred; written by 
Lawrence Housman; staged by producer. 
Footman......e.es eseesciénes Alfred Helton 
Lord Conyngham...... E. Mellenden-Clarke 
Archbishop of Canterbury..Harry Plimmer 
A Maidservant....ccccsssesees Mary Austin 
Duchess of Kent. veccececcees Babette Feist 
Victoria..cecsess ecccccccccess MAclIen Hayes 
Lord Melbourne.....sesereess Lewis Casson 
Prince Albert....caccccessses Vincent Price 





Prince Ernest......+++-..George Macready 
Mr. Richards..cccccccessececs Albert Froom 
PEP. ARSARs cs ccccccsessces Oswald Marshall 
Ist Queen’s Gentleman.Arthur Gould-Porter 
A Court Usher....ccccccces Edward Martin 
Lady Muriel..........6. ....-Mary Heberden 
ee errr rr tre Renee Macredy 


Mary Newnham-Davis 
.Fothringham Lysons 


Lady-in-Waiting.... 
Queen's Gentleman... 





Bae. OMEN s bees cecscaveceses James Bedford 
Duchess of Sutherland.......Cherry Hardy 
Lady Jane....ce.e. ++eeees Helen Trenholme 
CONROE COPOP . 6 occ cc ccteacecese Tom Woods 
Queen's Gentleman..........Edward Jones 
John Brown....--.eces .. James Woodburn 
Benjamin Disraeli,...........George Zucco 
A Footman....... eeeeeees RObDert von Rigel 
Sir Arthur Bigge...... ++e++Herschel Martin 
An Imperial Highness........ Felix Brown 
PUROMD cb ehcnbednvceseceesees Mary Forbes 
PRINCES. cccccececececs eocccees Shirley Gale 
PHIMGORS. cocccccccscceseses Elizabeth Munn 


‘Victoria Regina’ further enriches 
Broadway. both productively and as 
worth while theatre. It should have 
an extensive feminine draw, 

It is along play and at time seems 
to lag in detailing the story of the 
long-reigning Queen Victoria, span- 
ning her life from girlhood to old 
age. But with Helen Hayes on the 
stage it is engrossing and the fine- 
ness of her acting makes ‘Regina’ a 
standout, 

Much has been written about 
Queen Victoria but this version has 
her all-woman, It opens when she 
is awakened early in the morning to 
he told she is the queen. Next scene 
has her advised to wed and givena 
list of eligibles. Before she sees any 
of them she decides to ask her Ger- 
man cousin Albert, having fallen in 
love with his photograph. 

Their marriage in 1839 proves a 
love match and. while there are 
little spats, her royal highness be- 
coming jealous quite often during 
their wedded life of 22 years, the 
couple maintain tender regard for 
each other. Though Albert is de- 
voted, he exhibits a mind of his own 
and it is his counsel that she seeks, 
rather than the prime minister's. It 
is just after he rewrites the minis- 
ter’s note of protest to America at 
the start of the Civil War that he 
collapses, it being a fatal attack. 

Third act, which is the shortest, 





is the most diverting. There, under 
a tent in the garden at Balmoral 
(Scotland) Victoria sits. So well! 


does Miss Hayes impersonate the 


2 bape 


very well. 

Mountings aroused admiration, 
scenes mostly being in Windsor 
Castle, Kensington Palace and Buck- 
ingham Castle. Gilbert Miller, in 
presenting the play, announced the 
cost as exceeding that of most 
straight plays and that is —* 

ee. 





TAPESTRY IN GRAY 


Drama in three acts (37 scenes) by Mar- 
tin Flavin; presented by B. P. Schulberg; 
features Elissa Landi, Melvyn Douglas; 
staged by Marion Gering; set, Donald Oens- 
lager; at Shubert, N, ¥., Dec. 27, ’35; $3.30 


top. 
Dr. Marius. ccoccccccecgecsece 


-Arnold Korff 
Erik..... ccccscccccceccsess Melvyn Douglas 
rer ecccccceccccccesccces -iaee Landi 
Stephen...... ecccccccecceeess Minor Watson 
A Servant...... eosecsceeeess Henry Vincent 
Ballet Master...ccseeseesses-J0Seph Kallini 
pO ON ee eee ees-dack Lescoulie 


.Franklyn Fox 
Edgar Murdock 
.George Lamar 
accesccdooecece eee 2 Bune 
-Auguste Aramini 


A Medical Corps Major..... 
Stretcher Bearer....ecscsess 
Young Doctor...cceccocesves 
Old Doctor.. 
Walter. .ccccoccscccecvecs 


Cditor..ccccccccesceeees Frederick Forrester 
Steward......cccseseessssGeorge Bleasdale 
Mald....csccsesceccecsceesss- Audrey Barlow 
Waiter....... coccececescocces COSODR Olney 
Newsboy.......e+ Ee ET - ae 
Street Walker....seseses+..-Miriam Battista 
Hote! Porter...ccssseccesesesesAlan Morrill 
Patioent.....sees TOTTITELT Tere Paul Gallo 
NUPSO, ccccccccvcecceecssces Muriel Brassler 
Child.....sesceeceeeees- Richard Von Patten 
GOVErNESS.. es sccccesececes+++-Cornelia Bell 
Policeman..... socecesscecss-3Jack Harwood 
Hospital Nurse...+++...++...Norma Downey 
Surgical Nurse..ccccccssesssge: Helene Bush 
Anaesthetist.....++++....Mudred Van Dorn 
O'Neill. .csceeccccecvseess- Starr West Jones 
Patient....... covcccccecsesec. Russell Sage 
Gunman. ...ecccsescssccessess-Claude Carey 
WOMAN. cccccccecsccccccsesesssed June Leslie 
Sens sassy vseetpnsesies Samuel Roland 
Man..... e0ececehiseeneesceees® Arling Alcine 
Soldiers, Hospital -  Orderlies, Waiters, 
Stewards, Dancers, Nurses, etc.—Jack 
Brooks, Herschel Cropper, Larney Good- 


kind, William Hunter, Robert Gray, Owen 
Russell, William Robertson, Theodore Paul, 
Howard Kent, Tippins Brown, Sylvia Alt- 
man, Natalie Chilvers, Shirley Beckman, 
Hope Hall, Julian Altman, Doris Bahr, 
Thelma Wunder, Alice Sherbon, 





Lots of Hollywood talent Involved 
in this production, which is obvious 
after a few scenes. It’s not a Holly- 
wood type story—anything but. It 
is told, however, in a sort of motion 
picture technique, with 37 scenes, a 
lot of flashbacks, some closeups and 
with no real warmth or heart. It is 
a sort of dummy play, with loads of 
ideas, tons of chatter, much emot- 
ing, but never anything more than 
puppets strutting the stage. 

B. P. Schulberg, former produc- 
tion head of Paramount, presents 
this Martin Flavin opus, and has 
invested it with a splendid and cost- 
iy production. Marion Gering, who 
is program credited as having ‘con- 
ceived and staged the entire produc- 
tion,’ also probably rates a bow, al- 
though there is just a mite of hesi- 
tancy here. Probably the fault lies 
in the fact that he became so enam- 


; ored of the excellent Donald Oens- 


lager set and the lighting and deco- 
rative possibilities thereof that he 
forgot all about his.actors. The set 
and staging badly overshadow the 
play. 

Play is a very involved one, actu- 
ally a tragedy, though it passes as a 
drama through the fact of the death 
being hidden for the most part and 
a sort of hopeful message tagged on 
for the final curtain. 

Starts with a psychologist being 
called in by a famous surgeon's wife 
to treat her husband, who is suffer- 
ing from aphasia, Patient doesn’t 
want to see the prof, so the prof 
suggests that the wife and the 
friend of the family (male) tell him 
something about the past, history, 
etc. They do, the telling occupying 
a series of flashbacks, plus some 
switching to the central scene for 
thread pickup purposes. And the 
telling of the play is as involved. 

Seems that Erik and Stephen were 
college students together, both 
studying to be doctors. Erik had a 
gift for surgery, Stephen for re- 
search. Comes the war, and Erik 
one night bumps into Stephen's 
body, wounded by shrapnel. Alone 
in the open field he operates on his 
friend, performing some miraculous 
plastic surgery. But it’s against 
orders, and he’s punished, losing 
sight of the future of his pal. In 
the hospital, Stephen is suffering, 

(Continued on page 214) 











Zoe Akins’ latest play, ‘O Eve- 
ning Star,’ goes in for that ever- 
popular sports of baiting the cin- 
ema, At the same time it manages 
to include a goodly dose of this 
playwright’s sentimentality and also 


her shrewd sense of theatrical 
values. Although by no means 
faultless, it looks to be for a mod- 
erate success, especially with the 
feminine clientele. 

‘O Evening Star’ is quite obvious- 
ly and without any question a story 
of Marie Dressler, although there 
are features in it that find no par- 
allel in the late screen star’s career 
but, instead, tally very closely with 
the character of a veteran stage 
star, still living. 

Play opens with a prolog laid in 
Amy Bellaire’s Riverside drive home 
in 1917, Hard times have struck this 
former toast of Broadway, and she 
has been forced to get rid of many 
of her most precious belongings, 

Scene jumps to Hollywood and 
time to 1931, with Agnes Jessey, a 
loyal friend of Amy’s, entertaining 
the latter at an afternoon tea. 
Prominent directors, producers, etc., 
have been invited. idea being that 
some of them might be able to find 
a place for Amy in rix. Instead, 
they all high-hat or insult her, none 
of them having ever heard of her 
stage work. She won’t impose on 
Agnes Jessey any longer and leaves 
for destinations unknown. 

Next scene shows her in a stufty 
little Hollywood apartment five 
months later. She is eking out a 
precarious existence by teaching 
elocution, but is down to her last 
dollar. To make matters worse a 
young doctor informs her she hasn’t 
got many years to live. 

Amy puts her pride in her pocket 
and goes around to one of the stu- 
dios to get an extra’s job, having 
heard that there has been a call 
for the pioneer women type. She is 
chosen and when an actress playing 
a bit collapses after rehearsing one 
scene 40 odd times, Amy gets her 
chance. Scene—a meller with In- 
dians and such—was to have been 
played straight, but Amy kids it 
and has the whole studio laughing. 
Director is inclined to get sore, but 
his boss, the producer, likes the 
laugh and hires her. 

Last act, two and a half years 
later, shows Amy a very successful 
screen star, besieged with offers. 
Trouble is that she’s worn out, but 
can't get time off for a vacation. 
Same doctor tells her that her end 
is near, but Amy is such a game 
trouper she passes up her vacation 
plans and is ready to work on any 
good script that comes along. Miss 
Akins goes typically sentimental at 
the end and reminds of her earlier 
‘Declassee’ and ‘The Varying Shore.’ 
Amy’s son by a man whom she had 
known years before in New York 
and with whom she had an affair, 
is the author of one of the star’s 
most successful scripts. On the 
night of a big birthdgy party in her 
honor this lad flies on from New 
York, bringing with him a box of 
white violets to her from his father. 
Boy, of course, doesn’t know the re- 
lationship, but Amy kisses him on 
his departure and, at the end, is 
gazing soulfully at the flowers. 

Jobyna Howland, who once scored 
a.personal success in Miss Akins’ 
‘Texas Nightingale,’ does a grand 
job by Amy Bellaire and after a 
week or two she'll be doing even 
better. Part is one of the juiciest, 
with plenty of hoke comedy and lots 
of straight sentiment. Latter is 
more or less new to Miss Howland. 
Frank Conroy as an eccentric and 
rude film director is capital and nice 
performances are contributed by 
Merle Maddern as the loyal friend, 
Vera Hurst as a film-mad scrub 
lady, and James Todd as the doc- 
tor. 

Scenes are extraordinarily beauti- 
ful; also faithful to type. Leontine 
Sagan’s staging could be improved 
in spots, especially in scenes where 
a number of extras are used, in 
which timing is sometimes faulty. 

As in all Akins plays, dialog is 





sometimes given to floridness, but 

there’s no denying she gets her 

characters across in great style. 
Waters. 
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On its opening here, ‘I Want a 
Policeman’ had one very big handi- 
cap to overcome but it was one that 
won't be difficult. Show is in two 


‘acts, with five scenes in the first and 


six in the second. A form of jack- 
knife stage is used and plenty of 
space is needed. According to the 
management the stage here isn’t the 
required dimensions. Anyway the 
result is a series of waits between 
scenes out of all proportion to 
the length of the scenes themselves, 
Means an unnecessarily choppy ef- 
fect and also an impression of 
length that amounts sometimes ale 
most to tedium. 

‘I Want a Policeman’ {s fortunate 
in that it possesses a_ bubbling, 
sometimes effectively ‘nutty’ sense 
of characterization and an easy and 
spontaneous ability to spurn the 
more annoying and most familiar 
aspects of the mystery drama. 
‘Policeman’ hasn’t got the most 
novel plot of its type that has been 
seen, but it does possess intelli- 
gence, a novel manner of working 
out old ideas and a swell sense of 
humor. Also it busts wide open a 
number of the usual so-called rules 
of its species. 

Show opens with an effective 
scene (badly lighted here) showing 
a bedroom in the Long Island home 
of Eric Davidson, middle-aged mar- 
ried man with an obsession that his 
life is being threatened, presumably 
by his wife. Davidson has had a 
heart attack and the scene culmi- 
nates with his verbal attack on his 
wife, declaring that he is sure she is 
going to murder him and adding 
that he has sent a document to his 
lawyer which, in case of his sudden 
demise, will definitely implicate her. 
There’s a scuffle with a gun at the 
end of the scene, a light that goes 
out, a shot and that’s that, 

Second scene, two. weeks later, is 
at Police Headquarters. What are 
apparently crank letters have been 
received declaring that Davidson's 
death was not by apoplexy as the 
doctor decreed. Commissioner of 
Police is a little suspicious of young 
Mrs. Davidson, a former chorus gal, 
despite the fact that crank letters 
have threatened her. Two dicks are 
detailed to guard her. In the mean- 
time a stepson has been questioned, 
as well as a young friend of the 
family, both of whom are among 
the authors’ crazier and more de- 
lightful characters. 

From then on the two detectives, 
Alfaro and Dennis, play important 
roles in the action. Despite their 
watchfulness another murder is 
committed at the Davidson house- 
hold just about the time it is dis- 
covered that Davidson himself was 
really a victim of foul play, Authors 
thereupon cpenly disclose to the 
audience the guilty party, but in- 
stead of being harmful their plan is 
most effective. Audience knows 
who to watch and is on the qui vive 
every time the villain gets a chance 
to commit his next crime. Authors 
also do not worry about secret pas- 
sage ways and sliding panels; they 
kid them but use them very effec- 
tively just the same, 

In the last act, recourse is made 
to plenty of hoke meller but it is 
still interpersed with a _ relieving 
sense of comedy, swell dialogue and 
corking characterizations, 

Play’s biggest asset, however, 
seems to be ideal casting. Some of 
the parts may have nothing much to 
do with the main action but all the 
characters are unusually interesting. 
For example there’s a high-toned 
English dame with bibulous procliv- 
ities, played up to the hilt by 
Estelle Winwood. Part’s a wow, 
although not even dimly connected 
to the story. Among other charac- 
ters whose roles have the delight- 
fully insane undertones are those 
played by Eric Wollencott and 
Clinton Sundberg. 

An outstander from the comed 
angle is Harold Moffet as the dumb 
flat-foot, Dennis. Judith Wood is 
a properly seductive and glamor- 
ous Mrs. Davidson. Weldon Hey- 
burn is nicely typed as the younger 
and more polished dick and Norman 
Hammon, Con MacSunday, Clyde 
Franklin and Frederick Graham are 





most effective, Waters. 
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THE ROAD 


By JACK PULASKI 


First half of the calendar year 
witnessed the recording of new high 
grosses by touring attractions. Stars 
heading two dramas turned the 
trick. George M. Cohan witl 


‘Ah, | 


| 
| 


Wilderness’ completed a six months’ | 


tour which grossed $400,000. Helen 
Hayes with ‘Mary of Scotland’ drew 


$34,000 in one week playing Ohio 
stands and scored a $38,000 gross 
within the same period on mid- 


western one-niters. 
So far this season there are more 


attractions on tour than last sea- 
son, but the expectation of ma- 
terially increasing the number of 


road shows was given fresh impetus 
late this fall when the Interstate 
Commerce Commission ordered the 
eastern trunk lines to reduce fares 
to 2c. per mile. Transportation costs 
has been but one of the handicaps, 
however, what with other diver- 


sions affecting legit attendance 
more out of town than on Broad- 
way. . 

The decline of the road is dated 
from the rise of motion pictures, 
but it also started slipping when 
the railways boosted passenger 


rates and abolished the party rate. 
Some lines again offer party tickets 
as one way to compete with busses 


which have invaded the field of 
transportation offering travel at 
half the cost of the railways in 


many instances. It has, too, forced 
some rail lines to add busses to 
their systems, 

Until the I.C.C, took action the 
rate of 34%c,. per mile continued in 
effect on roads which tap the popu- 
lous eastern stands. The midwest 
dropped to 2c. on special trips more 
than a year ago and that partly 
explains the frequency of road show 
bookings within the Mississippi 
valley. That the citizenry want to 
see shows is proven by the excel- 
lent money drawn to the box offices 
in that territory, same going for 
the middle south and Texas. 

New Schedule 


Under the reduced fares schedule 
ordered in by the government con- 
trol body, the present rate will be 
kept for Pullman travel and extra 
fare train rates will not be dis- 
turbed, but the surcharges will be 
dropped. 
cost increases which came in dur- 
ing the war. The importance of 
fare reductions and the reintroduc- 
tion of party rates gave impetus to 
the touring of two major musical 
shows to the Coast last winter, for 
the first time in years. 

There is little indication that the 
road will ever reach the propor- 
tions that it was before pictures, 
radio and motor car usage developed 
to the present state. At one time 
there were 1,200 one-nighters alone 
which were frequently supplied with 
traveling attractions. But the rem- 
nants of those small stands are 
filing the till now every time a 
Broadway favorite “omes to town, 
and that indicates that there is still 
gold in those hills for at least a fair 


number of attractions. 

Several seasons ago supposedly 
astute managers declared the road 
all washed up and said they would 
produce only for Broadway and 
possibly Boston, Philadelphia and 
Chicago with the other one-week 
stands thrown in. But the situa- 
tion is far different at present for 


producers realize that the sticks are 
show hungry and Broadway's cur- 
rent hits are being fabricated. That 
is comparatively easy because most 
of the original dramatic and comedy 
Standouts’ casts have no stars. 





Latter levy is one of the! 


| 





| week). 
| Christmas 


tied up by picture people. It Is log- 
ical for the situation to ease since 
pressure by Hollywood can open up 
stands that have been tied up. 
Films and Stock 

Picture people are blamed for the 
decline in stock performances and 
it has been pointed out to them 
that such stage activities should be 
supported if Hollywood is to obtain 
the new talent that it needs. Thee 
are few stocks and while their ab- 
makes it all the better for 
shows, the latter are prosper- 
stands which never supported 


ing in : 


the 


sence 
road 


SLOCHKS, 

So far this season the most con- 
sistent big road grosser has been 
‘The Great Waltz’ with weekly tak- 
ings frequently going to $30,000 and 
more. But Katharine Cornell played 
to amazing attendance in the mid- 
west, getting more than $33,000 in 
seven performances of ‘Juliet,’ while 
Helen Hayes, trying out ‘Regina 
Victoria’ in Washington, broke the 
house record with a gross of $27,000 
the week before Christmas, 


4 SHOWS IN PHILLY; 
‘EVENING STAR’ $7,000 


Philadelphia, Dec. 29. 


For the traditionally productive 
period between Christmas and New 
Year’s Philly finds itself with four 
shows. Two of them opened Christ- 
mas night, one the night after and 
the fourth ‘Personal Appearance’ 
rode right through and starts its 
sixth week Dec. 30. 

Business on the whole is fairly 
good, but not up to the standard of 
some of the earlier fall trade. ‘Eve- 
ning Star,’ which bowed in at 
the Chestnut Dec. 25, got good no- 
tices on the whole. Figured for 
strong femme trade, but Thursday 
matinee was not big. In first four 
days (six performances) Harry 
Moses’ productions figured around 
$8,000. 

‘TI Want a Policeman’ had a fine 
money house at its Thursday open- 
ing (incidentally the classiest first 
night audience Philly has seen in 
vears) and also was well treated by 
the critics with one exception. In 
four performances intake hit $5,000. 
‘My Maryland,’ opening at the For- 
rest Christmas night, gave three 
matinees and reported $10,000 in 
seven performances at $1.50 top. — 

‘Personal Appearance’ cut out its 
Christmas Eve show and also gave 
(Friday) with 





an extra matinee 

$8,500 reported for its week at the 

Garrick. 3 ‘ i. 
Only newcomer for New Year's 


week is ‘Black Pit,’ presented by a 
lIncal group at the Erlanger. Out- 
fit is called New Theatre. 

Sometime during the week of Jan. 
6. ‘Ethan Frome’ a Max yordon 
trvout. arrives at the Garrick: only 
other booking is William Gillette’s 
revival of ‘Three Wise Fools’ at 
the Chestnut on the 20th. Other 
shows are expected at all houses 
except the Erlanger, which will 

rohably get films. 
Mr @interest. ‘Blind Alley,” ‘Con- 
stant Wife’ and several others have 
been mentioned. 

Estimates for Last Week 

‘O Evenina Star’ (Chestnut, Ist 
In six nerformances (opened 
night) this tryout re- 
ported $7,000. Another week for it. 

“) Want a Policeman’ (Broad, Ist 


week). In four performances 
(opened Thursday night). This trv- 
aut hit $5.000. largely due to big 
first night hovse. Another week. 
‘My Marviand’ (Forrest. 1st 
week). Revival opened Christmas 
night: $10.000 in seven pnerform- 


anees due to extra matinee : ; 
‘Personal Apnearance’ (Garrick, 
5th week). No Christmas Eve show. 


hut extra motinee: *@500, Another 


| week, then ‘Ethan Frome.’ 


Road Co.’s 
There will be No. 2 companies of | 
‘Dead End,’ ‘Boy Meets Girl’ and| 


‘Night of January 16,’ while several 
moderate gross shows are also to be 
duplicated for the road. During the 
fall there were three companies of 
‘Three Men On a Horse’ on tour in 


addition to the original show which | 


is hearing the year mark on Broad- 
way. Two companies of 
Road’ are in the hinterland cleaning 
up, grosses being far higher than 


‘Tobacco 


the original show ever got—it is in | 


its third year in New York. 

While it is true that road profits 
are there to be gotten by the good 
there is another angle in 
the roadshowing of ‘End’ and ‘ 30y.’ 
That 


things, 


has to do with picture rights 
liwwe +7 ; . 
Hollywood will make both plays into 


Road’ $10,000, Mpls. 


Minneapolis. Dec. 29. 


‘Tobacco Road’ pulled approxi- 
¢10.000 at the Metropvlitan 
good considering 
and the pre- 


mately. 
last week, 
below zero weatne! 
Christmas handicap. Show holds 
over for a second week, taking the 
time originally spotted for St. Paul. 
authorities have prohibited 


very 


thaye an? 


where 


| its appearance. 


films and managers do not propose 
to take chances with having the | 
pict izations « rimp the tours of the 

hits 

Fact that picture money is back- 

ang a number of Broadway produc- 

“ons brings in another road angle. 
Producers have complained fo) 


Vears tha a . _ ; 
nat is difficult to get book- 


it 
the legit theatres are 


S, because 


is 


Attraction received splendid pub- 


licity here and the big-league ex- 
ploitation undoubtedly stimulated 
trade. 


‘Road’ for Youngstown 





Youngstown, Dec. 29. 

Second legit attraction of the 
current season is booked for the 
Park theatre, Jan. 8, when ‘Tohacecs 
Road.’ starring Henry Hull, will be 
presented at matinee and night per- 
iormances. 

‘The Old Maid’ played the same 
house several weeks ago. 


| list 


Current Road Shows 


(Week Dec. 30) 
‘Anything Goes,’ Grand, Chicago. 
‘Blossom Time,’ Tulane, New Or- 
leans, 30-1; Aude, Jackson, Miss., 2: 
Aude, Shreveport, La., 3; Aude, Gal- 





veston, Tex., 4. 
‘Constant Wife,’ Aude, Baltimore. 


Cornelia Otis Skinner, Nixon, 
Pittsburgh. | 

‘Dodsworth,’ Orpheum, Kansas | 
City. 


*Foiités? Opera Trouse, Boston, 
‘Great Waltz,’ Aude, Chicago. 
‘Midwest,’ Shubert. Boston. 

‘My Maryland,’ Forrest, Philadel- 
phia. 

‘Oh, Evening 
Philadelphia. 

‘Old Maid,’ Erlanger, Chicago. 

‘Personal Appearance,’ Harris, 
Chicago. 

Ruth Draper, Selwyn, Chicago. 

‘Three Men on a Horse,’ Ameri- 
can, St. Louis. 

‘Three Men on a _ Horse,’ 
mouth, Boston. 

‘Three Men on a Horse,’ Academy, 
Selma, Ala., 30; Temple, Birming- 
ham, 31-1; Albany, Albany, Ga., 2; 
Springer, Columbus, Ga., 3; Grand, 
Macon, Ga., 4. 

*Yobacco Road,’ Cox, Cincinnati. 

‘Tobacco Road,’ Metropolitan, St. 
Paul. 

‘Vanities,’ Cass, Detroit. 


Star,’ Chestnut, 


Ply- 





Bway Off on Holiday Biz, but ‘Lady, 
‘Jumbo’ Hit New Highs, $21,000, $78,000 


over good-timing. 

Indications are that this week wil 
much better, what with ringing 
the New Ye: ri 
matinees were off without exception 
and that night the standouts didn't 
go clean, either. It was somewhat 
better Thursday, while Friday saw 


he With } 


in of ur’. Christmas 


business back to big figures again 

Despite the mid-week dip the 
leaders went to new high gross 
marks, with extra matinees count- 
ing on Thursday or Friday. ‘The 
First Lady’ around $21,000: ‘Boy 
Meets Girl,’ $19,000; ‘Dead End’ 
$18,000; ‘Pride and Prejudice’ over 
$18,500 (as much as it had grossed 
previously), and ‘Taming of the 


Shrew’ $17,000, virtual capacity. 
yet, more than $78,000. It sagged on 
the holiday night also, 

‘Jubilee, with one added _ per- 


formance, topped $35,000. ‘Porgy 





Maid’ $13,000, 
‘Goes $22,000; 
6 Plays in Chi 


29 


wve 





Chicago, Dec. 





All six Chicago legit houses are 
lighted and going. It’s history in 
the making; something this town 
hasn’t seen in many a year. Five 
standard legit attractions and Ruth 
Draper in her protean cycle, and all 
of them proving the old loop show 


biz axiom that the more shows there 
are in town the better it is for 
everybody. 

All six are doing well this week, 
and only with the reaction after the 
holiday spree will the weakies begin 
to show their flabwiness and start 
to fall off. 

Auditorium, under Fred Crowe, is 
back as a legit house for the Max 
Gordon ‘Great Waltz’ and, with its 
3,700 seats, is giving the town an 
experience. Scaled at $2.75, the 
house can gross around $50,000 for 
the week, and early indications from 
its Thursday (26) opening make it 
certain that the first week will hit 
close to that. 

‘Anything Goes’ ia the other mu- 
sical in town, and will do a snappy 
opening session, despite three days 
of pre-Xmas going. With its sub- 





scription backing, ‘Old Maid’ is a 
cinch for three good weeks. Going 


it alone are ‘Personal Appearance,’ 
which fought the toboggan of pre- 
Xmas also, and ‘Squaring the Circle’ 
at the Blackstone. Ruth Draner 
opened last night at the Selwyn for 
her first appearance in Chicago 
since 1929. ~ 
Estimates for Last Week 

‘Anything Goes,’ Grand (1,200; 
$3.30) (2d week). Opened Dec. 
and managed a bang-up $22,000 on 
its initial session, in spite of the 
pre-holiday hindrances. Cinch to 
hike to capacity now for the next 
few weeks. 

‘Great Waltz,’ Auditorium (2,700: 
$2.75) (ist week). Opened Thursday 
(26). House can do about $5,500 on 
nights at capacity and around $5,000 
for its matinees at _ scale. Just 
slightly under capacity since even- 
ing, and will hit around $43,006 on | 
first full week. 

‘Personal Appearance,’ Harris (1 
000; $2.75) (2d week). Opened Dec. 
20 in the face of the pre-Christmas 
slump, but swarmed over $16,000 on | 
the first week. Another cinch to 
build. 

‘Squarina the Circle,’ Blackstone 
(1,600; $2.26) (ist week Started ! 
on Xmas night (25) at the smallest , 
top In the loop, due to one-setter 
smaller cast and generally easier 
overhead. Figured to get its share 
of the general legit take. Around 
$9.000 Indicated for first session 
after taking $5,000 on first five per- 
formances, 

‘The Old Maid,’ Frlanger 
$2.75) (2d week). Subscription show 
on the American Theatre Society 

took $13,000 on its first week 
following onening on Monday (23).} 
Will make it three weeks. | 

Ruth Draper. vn 
$9.75) (1st week). Opens 
(31) and an easy W 


past performances a 





99 
oe 


(1,200; | 


(1900 
tonight 


Sel 
looks inner on 
nd reputation. 

Kate Keith Field, New York so-| 
artist on concert 


North 


guest 


Davidsor 


prano, was 


eollere 


series at 


Carolina 


and Bess’ improved somewhat at an 


| indicated $23,000. 


Newest musical, ‘Scandals,’ was a 
mid-week premiere, getting a mixed 
press and there was some ticket 
confusion, indication of its chances 
not being clear. ‘Victoria Regina’ 
“ame in Thursday (26) and won a 
strong press, with indications it 
will land in the money. “Tapestry 
in Gray’ opened Friday night and 
‘Hell Freezes Over,’ Saturday. 

‘The Season Changes’ started the 
week, but drew thumbs down and 
closed Saturday (28). Katharine 
Cornell withdraws ‘Juliet’ this Sat- 
urday as scheduled (two weeks). 
‘Continental Varieties’ 
nesday (1), being booked in for only 
one week. 

Due next week: ‘O Evening Star,’ 
Empire (‘Ghosts’ probably moving): 
‘I Want a _ Policeman,’ Lyceum 
(‘Winterset’ may move) and ‘Truly 
Valiant,’ 49th Street. 

Estimates for Last Week 

‘At Home Abroad,’ Winter Garden 
(16th week) (R-1,493-$4.40). 
arrival was front-runner for several 
months but slipped; last week came 
back somewhat; around $33,000 in 
nine times. 

‘Blind Alley,’ Morosco (15th week) 


(CD-916-$2,75). Not certain after 
this week; rated at $5,000 or bit 


more, but profitable; ‘Ghosts’ moves 
in from Empire next Monday. 

‘Boy Meets Girl,’ Cort (6th week) 
(C-1,059-$3.30). Went new high, 
with takings topping $19,000 in nine 
times; would have gotten more but 
for theatre party Monday, arranged 
before comedy smash opened, 

‘Children’s Hour,’ Elliot (59th 
week) (D-923-$3.30). Dropped Mon- 
day night show last week and gave 
three matinees for takings of around 
$9,000; holdover sock. 

‘Dead End,’ Belasco (10th week) 


to 


(D-1,000-$3.30). Capacity draw; 
dramatic leader also to new high 
last week in nine times, grossing 


$18.000 or more. 

‘First Lady,’ Music Box (6th week) 
(C-1,000-$3.30). Some reaction on 
Christmas night and Thursday, but 


After unprecedented legit theatre 
jattendance the two days be t 
Christmas there was a s rp <¢ 
cline which had Broadway looking 
for alibis. However, with the holi- 
day failing on Wednesday and the 
period up to New Year's being bi- 
sected, it was natural that business 
would drop until the populace got } 


+ 


much outside of theatre parties up 
to no held to eight performances 
last week, with gross around $7.500. 

‘Porgy and Bess,’ Alvin (13th 
week) (M-1,355-$3.30). No extra 
matinee here, either, but holiday 


sent takings upward, with gross ap- 
proximating $23,000. 
‘Pride and Prejudice,’ 


*lymouth 


| (9th week) (D-1,036-$3.30). Matinees 


especially strong, topping some of 
the other leaders: nine times last 
week wi better than $18,500 indi- 
cated. 

‘Remember the Day,’ National 
(15th week) (CD-1,164-$3.30). 
Dropped Monday night and played 
three matinees: takings around 
$8.000 should be topped this week. 


‘Scandals,’ New Amsterdam (2nd 
week) (R-1,717-$4.40), ned 
middle of last week, drawing mixed 
notices; not hot in agencies: better 
line this week, 

‘Squaring the Circle,’ 48th St. (13th 
week) (D-969-$2.75). Another two 


Ope 


| weeks here according to bookings, 


‘Jumbo’ also went to its best mark | 


| 


‘ings around $17,000; 





Show 
move 


Illustrators 
and may 


the 
$6,000 


which spots 
in; around 
again. 

‘Taming of the Shrew,’ Guild (14th 
week) (CD-941-$3.30). Came back to 
virtual capacity last week, with tak- 
no extra per- 
formance. 

‘Tapestry in Gray,’ Shubert (2nd 
week) (C-1,325-$3.30). Opened late 
last week (Friday, 27); drew mixed 
notices, 

‘Tomorrow’s a _ Holiday,’ Golden 
(Ist week) (C-1,156-$3.30). Pre- 
sented by John Golden in associa- 
tion with Joseph Schildkraut; slated 
to open Monday (30). 


‘The Season Changes,’ Booth. 
Yanked Saturday; panned; one 
week. 


‘Three Men on a Horse,’ Playhouse 
(49th week) (C-869-$3.30). Long 
run laugh show played four mat- 


| inees last week and in 10 perform- 


stops Wed-/| 


Early | 


ances got $13,500; under expecta- 


tions. 

‘Tobacco Road,’ Forrest 
week) (C-1,017-$1.65). Still in the 
money; nine performances last 
week, with estimated takings over 
$11,000. 

‘Victoria Regina,’ Broadhurst (2nd 
week) (CD-1,118-$2.30), Opened 
late last week; drew favorable 
notices and should click. 

‘Winterset,’ Lyceum (15th week) 
(D-957-$3.30). Moved here last week 
but suspended the first two night 
performances; good attendance on 
resumption. 

Other Attractions 

Katharine Cornell, Martin Beck; 


(109th 


| two week repeat of ‘Juliet’ concludes 


| Saturday; ‘Winterset’ moves back 
Jan. 6. 

‘Ghosts,’ Empire; revival got 
$6.500, with matinees better than 
nights; moves to Morosco Monday 
(6). 

‘Let Freedom Ring,’ Civic Rep 


Theatre; propaganda play at one 


doilar top on 14th street. 


Charlotte Greenwood 
Good for $8,000 in L. A. 


Hollywood, Dec. 29. 


Christmas business at the two 
local legits was on and off. Char- 
lotte Greenwood in ‘Leaning on 
Letty,’ Hollywood version of ‘Post 
| Road,’ got estimated $8,900 last 
week with an added Xmas matinee. 
Actress, strongest attraction Henry 


around $21,000 in nine times for 
another new high. 

‘Hell Freezes Over,’ Ritz (Ist 
week) (D-918-$3.30). sowed in 
Saturday night. 

‘Jubilee,’ Imperial (2th week) 
(M-1,468-$4.40). In the big money, | 
with capacity most performances 
last week; in nine times over $35,000, 


slated fer class patron- 


around $9,000 


cates show 
age; English meller 
and may do hetter. 
‘May Wine,’ St. James 
(M-1,520-$3.85). Operetta 
regarded by audiences and 
shown improvement: last 
estimated well over $15,000. 
‘Moon Over Mulberry Street,’ 44th 


(5th week) 


week 


‘Jumbo,’ Hippodrome (7th week) 
(M-4,327-$4.40). Several perform- 
ances weak, which was the rule 
|along Broadway last week; quoted 
new high gross marked last week | 
at more than $78,000, 

‘Libel,’ Henry Miller (3rd week) | 
(1D-944-$3.30). Farly reaction indi- ; 


highly | 
has |} 


St. (18th week) (D-1,328-$3.30). Has | 
been going along at quoted average | 


of $4,000 weekly; claimed better tak- 


ings last week. 

‘Mulatto,’ Vanderbilt (11th week) 
(D-804-$2.75). Around $5,000 for 
mixed cast drama: will close or 
move after another week; house 
gets ‘Granite’ Jan. 13 

‘Night of Jan. 16," Ambassado 
(16th week) (D-1,156-$2.75). Held to 
eight performances last wee! busi- 
ness improved, with estimated tak- 
ings over $11,000, 

‘One Good Year,’ Fulton (6th 
week) (C-913-$3.30) Moved here 
from the Lyceum show yaced 
around $1,000 whik 

| break, 

‘Parnell,’ Barrymore (ss é } 
(D-1,996-$3.30). Dipped 
edly, but did well enough at weer 
nd: estimated around $6,500 

‘Paradise -Lost,’ JTangacre ({ 
week) (D-1,019-$3.36). Not cetting 


|; week ona 


Duffy ever played at the Fl] Capitan 
with the exception of Will Rogers, 
returned after a two vears’ absence. 


Her personal following is figured 
strong enough to keep the show 
running several weeks. 

sarney Gerard's ‘Follies of the 


Dav’ was awav to a bad start Xmas 
night, but held its own for the first 
fovr days, gettine around $3,800 


| Indicates it will bvild with new acts 


ond sketches pepping it up. 


‘HORSE’ $11,000, BOSTON 


Comedy’s Eighth Week Strong and 
Play Hangs On 


Boston, Dec. 29 
‘Three Men on a Horse,” at the 
Plymouth, ran through its eighth 


nice finisn 
frame 


fast track to a 

now into a ninth 
matinees Jast week and this. 
Zero’ is now playing at 
for two weeks or hetter, 

Follies’ tonight 
House for at least 


and is 
Three 
1g 
t]} Conley 


‘Ziegfeld 


‘Ceili 


opens 


(30) at the Opera 
iwo weeks, ‘Mid-West.’ another 
new one. by James Hagan, author 


of ‘One Sunday Afternoon’ opens at 
he Shubert New Year's Eve. 
Cornelia Otis Skinner is slated for 
toire fone week) at the Shu- 
‘ tartine Jan. 20 
Ec-timate Last Week 
‘Three Men on a Horse’ (Plym- 
t $9.75) (eighth week). Perked 


ip last week, with help of holiday, 
to $11,000, oke. Enthusiastie fore- 
eters see it here until March. 


A cI 


Aeron mn aly 
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PARIS AND LONDON 


By ROBERT STERN 


Paris, 


Dec. 22. 

Pretty tough to contend that 1935 has been a satis- 
factory year for the French stage. There have been 
a few bright spots on a grey background, but for the 
most part the picture is that of a decline. 


Lots of discussion has kept tongues wagging and 
ink flowing as to why the current theatre is so weak. 
Authors say it’s because managers won't take chances 
and produce plays by new blood, and managers ret rt 
that the authors aren't writing anything worth pro- 
ducing. 

It's 
that 


where one can say 
France on whom 
Henry 


that 


reached the point 
there are only two authors in 
vou ean count definitely for money plays: 
Bernstein and Sacha Guitry. And Guitry, at 
had a terrible flop in the first piece he put out this 
season. He redeemed himself shortly after by open- 
ing with one of the rare successes of the current 
semester: ‘The End of the World.’ 

Bernstein’s 1934 success, ‘Hope,’ ran right to the 
end of the year, and at the present writing his new 
attempt hasn't been tried out yet. 

Most are purely sporadic, and without 
significance as to trend. Anybody asked to define a 
trench for the French theatre today is up against it. 
The old is weakening and nothing very big has ap- 
peared which is new. 

Drama and comedy being in this condition, there 
have been attempts during the past year to get out 
of the rut via musicals. Here again nothing much 
seems to have happened. At times half a dozen musi- 
cal shows would be running in Paris at the same 
moment, and everybody would start talking about an 
operetta revival, and then one by one they'd fall off 
and it would appear that the public wasn’t much in- 
terested in them, either. 

Revivals seem to be about the best bet. The Isola 
Brothers manage to keep the Mcgador going with 
‘White Horse Inn,’ varied occasionally by resuscita- 
tions of ‘Rose Marie’ and ‘No, No, Nanette.’ Business 
also goes to the Chatelet, still for productions of the 
old New York Hippodrome variety. 

Of really new musickers, just one was an outstand- 
ing success during the year: ‘You're Me,’ at the 
Bouffes Parisiens, which started in 1934 and ran on 
and on. This must be considered really just a fluke, 
and due largely to casting. The Bouffes tried to re- 
peat in the fall with another operetta that was 
hailed as a new success, only to be pulled after a bit 
over a month. 

Adaptations from the English did pretty well dur- 
ing the year, on the whole. Louis Jouvet was able 
to keep going a whole season with ‘The Constant 
Nymph,’ and two Noel Coward plays had long runs, 
‘Private Lives,’ after keeping the Michel going in the 
spring, was dragged out of limbo in the fall to fill 
the hole left by the Guitry flop at the Theatre de 
Paris. And ‘Barretts,’ after a 1934 success under 
Marie Bell's tutelage at the Ambassadeurs, was re- 
vived in the fall by Cora Laparcerie to occupy the 
Renaissance after an ill-fated Maeterlinck ‘comeback.’ 

One type of Paris legit show that, in its old form, 
seems definitely under a cloud, but which may re- 
deem itself by finding a new way, is revue. In the 
old days, when foreigners were rife, there were at 
least four leading revue houses doing good business: 
Folies Bergere, Casino de Paris, Moulin Rouge and 
Palace. Of these, only two are at the old stand in 
1935—Folies and Casino—and what a difference! 

Both dragged through last spring, no one could see 
just how, and both reopened in the fall with new 
shows. The Casino has a big hit, but not so much 
because of the revue as because of Maurice Che- 
valier, who does nearly an hour’s vaudeville turn in 
the midst of the show and without relation to it. The 
Folies new show is very weak. And what is going 
to happen to the Casino when Chevalier leaves—his 
engagement is strictly limited to three months—is 
not yet clear. 

New trend has been found by Henri Varna, of the 
Casino, in the show he has put at the Alcazar, for- 
merly the Palace. This is supposed to be based on 
American burlesque, but it’s lots more daring than 
that. Of course, this isn’t new for Paris—the old 
Casino and Folies shows used nudes—but the empha- 
sis is different, and that may save the pieces. 

Concert Mayol, one of the old revue houses, but 
minor, has tried a comeback along the same lines, 
and seems to be getting by. 

From time to time during the year there has been 
talk, quickly suppressed, of the Opera and Opera 
Comique merging, to leave Paris with just one opera 
house. Since the two houses can't both get along, 
that would seem a logical move, but it would take 
years of discussion and miles of red tape to acom- 
plish it, so there is really little use thinking about it. 

The Comique is getting by better than the big 
house, having a more popular repertory. The Opera, 
on the other hand, is very-low, giving only three per- 
formances a week for a good part of the year, and 
aitracting attention only to its dance programs, where 
Serge Lifar produces enough eccentricities to arouse 
publicity. Here, as in the case of the Folies Bergere, 
the foreign tourists used to be the big customers, and 
they aren't coming any more. 

The big fuss-maker of the state theatres is the 
Comedie Francaise, and that has been in a state of 
ructions all year long. First there was talk of a strike 
because of some appointments made to the governing 
committee, and then actors began to resign in protest 
against this, that, or the other thing. Then one of the 
‘comedians’ made a speech at a meeting pointing out 
how precarious was the situation of the House of 
Moliere. Upshot was that the Minister of National 
Education, who has the last say about state theatres, 
promised to appoint a committee to study a complete 
plan for reform of the Comedie. 

Tax reduction, such as it is, has been acquired, but 
it hasn't done the theatres much good. There is a 
general feeling of unrest in France that is not con- 
sistent with a flourishing stage. The threat of a 
general European war is continually hanging over 
everybody’s head. Internally, the ‘nation feels that 
it is always on the very edge of a revolution, al- 
though it never seems to break. 

Business in general is bad, and seems continually to 
be getting worse. Everybody feels that something is 
going to happen, but nobody knows just what. 
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London, Dec. 22, 

Jubilee year will go down in theatrical history 
as a mass of contradictions, 

During the early part of 1935 business was about 

normal, but all the anticipated clean-up in the early 


summer season fizzled out pathetically. 
sands of overseas and provicinal Visitors at the capi- 
tal for the royal celebrations managers reported woe- 
fully that their hopes were blasted, 

London was well supplied with open 
throughout -the prolonged. fine ‘summer, 
more favorably with Paris and New York, but 
hoped-for boom was absent. 


Stage doors 


the 


Fall and early winter has more than made up for 
the earlier delinquencies, and big box office smiles 


are visible on all the managerial faces now. 

Although there were not many outstanding sensa- 
tions in the way of legit productions, the past year 
has, in many respects, been a most satisfactory one. 
An atmosphere of stability prevails that has con- 
tributed in no small manner to the loosening of purse 
strings of the amusement-seeking public. Even the 
pre-election bogey, so dreaded by theatre magnates, 
failed for about the first time in memory to cast a 
gloom over stage productions and to lower the tak- 
ings. 

Of the musical shows, ‘Glamorous Night’ heads the 
list at Drury Lane with seven months’ run, with the 
business so prosperous at the end that only a pre- 
viously contracted pantomime season precluded it 
from running well into the new year. 

Next in order is ‘Gay Deceivers,’ which had four 
months at the Gaiety and Coliseum, Another flourish- 
ing career foreshortened through the departure of two 
of the stars for America. 

Charles Cochran’s ‘Anything Goes’ is set for a 
healthy run at the Palace, having played six months 
so far. The new Hippodrome show, ‘Please Teacher,’ 
starring Bobby Howes, seems another that will settle 
down comfortably for a long span. 

Musical flops, ‘Dancing City’ at the Coliseum, and 
‘My Kingdom for a Cow’ at the Savoy, both conti- 
nental and on the heavy side, lasted seven and 
two weeks, respectively. ‘The Flying Trapeze’ at the 
Alhambra ran two months and was a disappointment 
to Jack Buchanan fans. He knew himself to be 
miscast,. ‘Love Laughs’ at the Hippdrome was not 
much of a show, but served to tilt Renee Houston (of 
the vaude Houston Sisters) to stellar musical comedy 
heights. It ran 10 weeks. 

Andre Charlot was responsible for three revues. 
‘Shall We Reverse’ at the Comedy, ‘Charabang’ and 
‘Stop—Go’ at the Vaudeville. First ran five weeks; 
second 13 weeks, and the last will have stayed two 
months when it makes way for this manager’s ‘Sleep- 
ing Beauty’ Christmas panto, 

Other revues were ‘Stop Press,’ Clifford Whitley's 
artistic and witty production, which ran five months 
at the Adelphi; and ‘Let’s Go Gay,’ moved down 
from the Embassy to the Shaftesbury, but which de- 
spite favorable notices, ran only five weeks. ‘Don’t 
Spare the Horses,’ a revue starring an Australian 
comedian, died after four days at the Garrick. 

Two twice-nightly musicals have started off well, 
and look like playing profitably over the holidays: 
‘Tulip Time’ at the Alhambra, and ‘Twenty to One’ at 
the Colesium, 

First legit production of the year was “The Domi- 
nant Sex,’ which, after starting at the Embassy, has 
changed theatres twice and will run over into 1936 
at two-for-one prices at the Aldwych. ‘Love on the 
Dole,’ produced at the end of January, has also moved 
to another theatre, and looks like staying on over 
Christmas, after 10 months to date. 

‘Tovarich’ and ‘1066 and All That’ are still doing 
splendidly after seven months each. ‘Night Must 
Fall,’ an emphatic success starring author, Emlyn 
Williams, has been on for six months, and shows 
no signs of waning. It will continue till the show 
goes to New York. 

Of the more recent productions, ‘Two Mrs. Carrolls,’ 
‘Nina,’ ‘The Unguarded Hour,’ St. John Ervine's ‘An- 
thony and Anna,’ Walter Hackett’s ‘Espionage,’ ‘Tread 
Softly,’ James Bridie’s ‘The Black Eye,’ ‘Someone at 
the Door’ and Dodie Smith’s ‘Call It a Day’ look set 
for good innings, es does ‘Distinguis’.ed Gathering,’ 
just staged at the St. Martin’s after try-out at the 
Embassy. Another recruit from the Embassy, a two- 
character drama, ‘Close Quarters,’ with Flora Robson 
and Oscar Homolka, sustained interest for nine weeks 
at the Haymarket and Savoy. 

Although only having two productions current in 
the West End at this writing, Cochran remains the 
chief stage producer of this country. His immediate 
plans are ‘Follow the Sun,’ revue; Elisabeth Bergner 
in a new J. M. Barrie play; Renee Houston and two 
other stars in a musical play by James Bridie, set 
to open in Manchester at Easter, and 
musical version of ‘Liebelei’ by Edward Knoblock and 
John Hastings Turner with music by Oscar Straus. 

With the exception of Seymour Hicks, who has 
scored with his revival of ‘Vintage Wine,’ John Giel- 
gud is the only actor-manager who has clicked this 
season. 
and Juliet’ have proved him a big  ersonal mag- 
net. ‘Noah,’ a weird adaptation from the French, ran 
three months, with the youthful star disguised behind 
biblical whisieis, and he and Laurence Olivier are 
alternating the role; of Romeo and Mercutio in the 
current production, with conspicuous box office suc- 
cess, 

Of the holdovers from last year, the most remark- 
able is the unpretentious comedy, ‘The Wind and the 
Rain,’ which is in its third year. Diana Wynyard's 
personal success has carried ‘Sweet Aloes’ over past 
its first anniversary, while ‘Lady Precious Stream,’ 
ancient Chinese play, is also in its second year. 

About the usual number of .evivals came and went, 
also ballet Shakespearean productions, etc. 
Of the latter, interesting 


seasons, 
the mos 
in ‘Henry IV.’ 

Most notable point about the successes of 1935 is 
the fact that they were mostly -native. Of the three 
American ones, ‘Hervey House’ (by Jane Cowl) and 
‘Accent on Youth’ were both flops, lasting five and 
four weeks, respectively, the saving grace being ‘Any- 
thing Goes.’ Not for a decade has ‘there been such 
a paucity of contrib-tions from the U. S. 


Despite thou- | 


comparing |! 


‘Dailiance,’ a ' 


His stagings of ‘Noah,’ ‘Hamlet’ and ‘Romeo | 


experiment was |} 
that of George Robey, low vaude comedian, as Falstaff ! 
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TAPESTRY IN GRAY 





ontinued from 212) 

the operation has been 
} it's a matter of time. A 
| kind-hearted hearing his 
moaning, thinks to help 

| easing some of the bandages. 
' 

| 

| 

| 


| 
| 
! 
| (Cc page 
although 
| successful; 
nurse, 


sears his face for life, and the girl 
is discharged. 

Later the girl accidentally (one of 
tos many coincidents in the play) 
meets Erik, and they fall in love, 
spending a week together in a Paris 
hotel, and later -geting married 
Years later Iris and Erik go for a 
vacation trip to Europe, and on the 
boat (another coincidence) they 
meet Stephen, returning from highly 
successful S. A. adventures. 

Iris now realizes that she has 
searred her husband’s best friend (it 
seems that the famous scientist, re- 
searcher, doctor, is nevertheless 
very self-conscious about that 
sear), and, feeling afraid that the 
knowledge of the truth might alien- 
ate her husband, she separates the 
two friends, forbidding Erik from 
seeing Stephen. And she gets away 
with it. But now he begins to fail 
to the point where he’s about to col- 
lapse. Their son is hurt in an auto- 
mobile accident, and Iris insists on 
Erik performing the operation. He 
doesn't want to do it at first, but is 
won over. Operation flops and the 
child dies. 

That's a sort of final blast, things 
go to pot completely, he makes sev- 
eral false moves and kills his pa- 
tients, finally he is stricken with 
aphasia (inability to speak through 
a stroke to his brain) and locks 
himself in a room. 

When the story is unwound this 
far, a detective enters and wants 
information about a man who has 
jumped out of the window. Iris con- 
fesses, she has ruined everything 
because she was such a failure her- 
self she wanted to possess her hus- 
band, body and soul, thus ruining 
his complete mental equilibrium. 

Brt that isn’t the end of the play. 
Now she also realizes that she loves 
Stephen, too, and that he loves her. 
But she renounces him and sends 
him off to China to chase more mi- 
crobes—her first unselfish gesture, 
she calls it. Her last speech is to 
the dead Erik, ‘I hone you can for- 
give me now.’ Maybe he can, but 
the audience isn’t likely to. 

There’s a big cast in the piece, 
but actually only three main per- 
formances. Melvyn Douglas as 
Erik is splendid, likeable and be- 
lievable. Acting of Miss Landi as 
Iris, Minor Watson as Stephen and 
Arnold Korff as the prof do not ring 
true. They seem to be puppets— 
hollow, not believing the lines they 
are speaking nor, even, understond- 
ing them. Kautf. 


VARIETIES OF 1936 


x Variety show starring Lucienne Boyer, 
featuring Pils and Tabet. Presented by 
Henry Carson at Masque, N. Y., Dec, 26, 


*35; $2.75 top. 

A year ago Lucienne Boyer made 
a triumphant entry into America in 
a ‘Continental Varieties’ at the Little 
theatre, at $5.50 top. It consisted of 
five vaude acts with Nikita Balieff 
as m. c. and attracted the smart 
mob for a while, though not a click. 
Now Mlle. Boyer is back in a ’36 
version of the show, with all new 
acts (although still only five acts) 
and at a mere $2.75 top. It’s still 
not likely to throw New York for a 
loss, although it may do 
business, if smartly sold, on a one- 
night tour. In its brief road career, 
prior to Broadway, this new edition 
did fairly well. 

Lucienne Boyer is by now pretty 
well established on this side as a 
chanteuse. Her throaty voice and 
sobby delivery are not unknown via 
the disks and class niteries, and a 
few of her songs have clicked gen- 
erally. She is a good entertainer 
and, if only she can be kept from 
singing too many songs, will please 
most any customer. 

The rest of the show is (individu- 
ally) pretty good but not more than 
that. Almost all of the turns im- 
press as possibilities on their own, 
or in a different setting, despite the 
fact that the combination actually 
doesn’t jell. 

Pils and Tabet. for instance, are 
featured. They're two personable 
young men who ought to be very 
good ina night club. They're a sort 
of Ross and Sargent in French ver- 
sions. One is at a piano, the other 
sings. Their songs are fast and 
somewhat racy. They seem to have 
a better sense of rhythm than the 
average European and can actually 
swing in pleasant rhythm. They 
both speak pretty fair English, with 
just enough of a French accent to 
nique. All the time they're on, in 
this show, they give the feeling that 





they probably would sound much 
| better in a night club. (They're 


slated for the Club Versailles, N. Y.. 
where Mlle. Bover has already ap- 
peared and clicked.) 

George-Andre Martin is another 
clever gent. He has a unique finger- 
dancing act which is actually the 
applause hit of the show. Also he 
acts as m. c. throughout the show 
but that is something that could 
very nicely be dispensed with. His 





a 


Broadway 





some by! 
That | 


a bit of} 


finger dancing is good and, wi:), 
more appropriate surrounding 

could go anywhere. He, too, is a 
Versailles nitery alumnus. 

Helen Gray and the Rocky Twi: 
|} is really an American act, althoug} 
j} the Rockys played in Paris a lone 
time. They’re nice dancers but fail 
to impress here. In a regular vaude 
theatre, with scenery and an orches- 
tra, they’re oke. They’ve done sv 
But. oere—well, it’s just flat. Also 
okay for cafes. King Lan Chew is 
a Chinese danseuse who doesn’t fit 
at all. Maybe on the concert stage 
she’d mean something. 

Iza Volpin’s Continental Busemble 
is a string quartet which accom- 
panies Miss Boyer (also records 
discs with her) and plays the over- 
tures for the first and second halves 
of the show. An okay string quar- 
tet. 

Why the show is called ‘Continen- 
tal Varieties’ is still a secret except 
that the acts are mostly from 
abroad. On the continent, of course, 
there ar: no such shows to be seen. 
On the Continent a variety show 
ealls for eight*or nine turns and a 
fast American act or two. And how 
they would help the current show! 

Kawf. 


Sudden Heart Attack 
Fatal to Leo Newman 


Sudden death of Leo Newman, 
veteran Broadway ticket broker, 
last week, followed a heart attack 
in his agency. 

On the day of his passing he was 
highly excited when failing to se- 
cure an allotment of tickets for 
‘Scandals,’ having refused to make 
a buy along lines demanded by the 
management. When talking it over 
with other ticket men he com- 
plained of a pain in his chest. 

Phil Gurian, who has virtually 
conducted the business for the past 





several years, will continue’ the 
agency. 
. J 4 . 7 b J 
Equity’s ‘Discussion 
First of Equity’s monthly ‘dis- 


cussion’ meetings will take place at 
the Astor hotel, New York, Friday 
(3). Session is to be informal and 
no topic. not submitted to council 
beforehand is slated to be consid- 
ered. 

Eva Le Gallienne has been invited 
to address the meeting, 


‘Ghost’ Walking 


‘Ghosts,’ currently at the Empire 
N. Y., on a three weeks’ booking will! 
move to the Morosco, Jan. 6, Ibsen 
drama has’ been doing fairly 
good business, with matinees 
especially strong because of the 
Nazimova draw. ‘Blind Alley,’ now 
at the Morosco, will probably close. 

It was intended to move ‘Alley,’ 
but Roy Hargrave will withdraw 
from the cast and no successor has 
been selected. Hargrave is staging 
his ‘A Room in Red and White’ now 
in rehearsal. He also has commit- 
!ments to direct in Hollywood and 
to stage ‘Alley’ in London. 





Vanities in Detroit 
Detroit, Dec, 29. 
Earl Carroll's Vanities opens to- 


night (29) for a week’s run at the 
Cass, at top price of $2.75. Ad- 
vance ticket sales are heavy for 


regular performances as well as the 
special New Year’s Eve show, when 
top will be $3.85. Only one matinee 
instead of the usual two, is slated 
and that for Saturday (4). 





ONE OUT 





One show on the Christmas pre- 
miere card was a quick fold, ‘The 
Season Changes’ being taken off at 
the Booth after one week. Severel) 
panned. 





‘THE SEASON CHANGES’ 

Opened Dec. 23. Gabriel! 
(American) called it ‘A pretty 
unexciting exerfiscide in family 
chit chat,’ and all of the other 
first-stringers were of the same 
opinion. Brown (Post) said, 
‘During the third act the cast 
was laboring frantically over a 
corpse, but it was no use.’ 

VARIETY (ibee) said: 
‘Shouldn’t take long for this 
one to run its course.’ 














3roadway will probably lose s 
eral shows this week in addition 
| the carded closings, such as ‘Juliet 
| Beck,’ and ‘Continental Varietie 
Masque. Latter was booked for 0!) 
week only. 
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INNOCENT MAN CONDEMNED 


‘m walking through Central Park 
Mindin’ my own business 
Just commutin’ with nature see— 
So | decides to visit the zoo— 


AND WHAT HAPPENS- 
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IS THERE NO JUSTICE??? 


Out of my way — clear the path — I'm carrying my case to the Supreme Court — I'll even go 
to the expense of entering a "Demurmer" — It's a CONSPIRACY TO TAKE MY LIVIN’ 
AWAY —To stop me from appearing in Jumbo at the New York Hippodrome—To stop me 
from wishing all my friends "Yuletide Greetings’ — But while | got an ounce of breath left — 


Take it folks —It's all YOURS. 








; 
; HAPPY NEW YEAR 
‘ 
Personal Management , 
3 LOU CLAYTON, HIPPODROME THEATRE, N. Y. JIMMY (Schnozzle) DURANTE : 
2 D ceceanameninninsnnesqcacnnsacnaninma nana tammaanmnaeamaes 5 
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BILLY ROSE'S ‘JUMBO,’ 


HIPPODROME, NEW YORK 









































GRATEFUL APPRECIATION SALUTING 
Kraft Phenix Cheese Corporation John H. Woodbury Company 
John U. Reber and Staff Robert W. Orr and Staff 
| J. Walter Thompson Company Lennen & Mitchell, Incorporated 


N.B.C. Network 


Victor Records 











Woodbury presents Paul Whiteman's Musical 
Varieties each Sunday 9.45 P.M. Blue Network 











Personal Representative, JACK LAVIN 
Park Central Hotel, New York 
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Season’s Greetings 


WILLIE KUGENE 


HOWARD 


GEORGE WHITE’S “SCANDALS” 


NEW AMSTERDAM THEATRE 
NEW YORK CITY 
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Personal Management 
SAM HOWARD 


Direction 
CURTIS & ALLEN 


For Pictures 
MAJOR JOHN ZANFT 
Hollywood, Cal. 
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| 
“‘DEAD , | 
END”’ | 


by SIDNEY KINGSLEY “4 


“Told with vividness, heat 5a “Deserves the whole t own's 4 
* 


and excitement... enormously immediate and rap 3 attention,’ 


NEW MUSICAL PLAY 


“MAY WINE’ 





BREPERLEGELL 

















ee aa —G “abriek. ‘Anverjcan” i 
s eo eae stirring aged a ¥ - 4 
| —Atkinson, imles 
is SIGMUND ROMBERG FRANK MANDEL Ss ‘Dead End’ is a play you 
AG iene aa ae ey 
i “Never before, I believe it’s —Benchley, “New Yorker” 6 
i LYRICS by safe to say, has the stage re- € “4 
4 vealed so aaah an ag- “Sensitive and stirring. It 
x OSCAR HAMMERSTEIN, 2d gregation of youngsters... not belongs on your ‘must see’ 4 
x one but what is ei list. a oe Ps 
is WITH —Nathan, “Life” : rei Mirror 
x e “Substantial thriller... full ; 
di) WALTER WOOLF NANCY WALTER “The sure-fire success for f violence and romance . . . 
Py li ee eke Bade ane the most valid playing to be & 
ic KING McCORD SLEZAK ; “tin ae ee eee eee seen in the New York Thea- 
SS waiting. bi ‘ 
is —Garland, “World-T elegram’ Har mnond,”Ferald Tribune” i 
; NOW PLAYING y) 
i BELASCO i 
‘ f ; i 
is ST. JAMES THEATRE, NEW YORK . eatre, New York is 
iS : MATS. THURS. & SAT., 50c. TO $2 x 
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; Season’s Greetings 
% 


Arthur F. 


Driscoll 


Edward C. 


Rattery 
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BIA TARA RATERS TERA TSPAPEPO PATA 
STILL IN HIGH 4 


Brock Pemberton’s Production of 


» PERSONAL 
APPEARANCE™ 


Lawrence Riley's Non-Stop Laughing Suc- 3 
cess, Directed by ANTOINETTE PERRY & 





504 Performances Henry Miller's Theatre, 
New York. | 

Now in Unlimited Engagement Harris The- | 
atre, Chicago. 

Eastern Company, Six Weeks Garrick, Phil- 
adelphia. On Tour. | 


London Company in Preparation for Gil- 
bert Miller. 


Scandinavian, Dutch and Czechoslovakian | 
Rights Disposed Of. 














4 SPE SS SE ER EE EEE EE, 


on an 


Elephant” 3 


WELL, anyway, they sald 
they wanted silks, satins, 
velvets and everything 
else on the calendar for 
“JUMBO”—and we jumped 
at conclusions—as well as 
the job... 


Pf D ppnchs ve se + a. word it’s 


i 
Y DAZIAN’ S ine. i 


142 W. mm | St., New York 4 


Chicago - ee Angeles - Boston 
a 


THEATRE FABRICS 


for almost 100 years 


RETA RE PERERA 
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UTDOOR ADVERTISING ® 
O reaches THEM ALLs 


Convincingly and at a Low Cost 


The PENN-STATEAcycrtisirs 


PHILA, PA. 























WRECKING EVERY 
THEATRICAL RECORD 


ora 




















Roaring Its Way Around the World 
By JOHN CECIL HOLM ond GEORGE ABBOTT © 

















“A HIT YEAR AFTER YEAR! 


THE NUMBER ONE AMERICAN COMEDY 






OM ENS*HORSE |: 


Staged by MR. ABBOTT 
6 COMPANIES NOW PLAYING—8 MORE TO FOLLOW 


A world-wide achievement—Opened January 30, 1935 at the Playhouse in New 
York and still running—Chicago Company opened March 25, ran 39 weeks, 
broke all existing records — Coast Company now in its 40th week—And a 
special Boston Company now in its 15th week — Opening in London this 
month, Australia next month with 8 other foreign companies scheduled. 





NOW IN ITS 


2” YEAR 








Se A ee atone ee a te —— 


UPAPARE RE RETA TARA RATA PA HS PAPO 


COOK ccooxe BOWERS 


Comedian with a New Style 





An Outstanding Personality with His Own 
Sock Material for Pictures, Radio, Night Clubs 


NOW ON TOUR 
With 


“EARL CARROLL'S VANITIES" 





Exclusive Representative 
SIMON AGENCY 


a 














B. P. SCHULBERG | 
presents } 


|| TAPESTRY w GRAY 


By MARTIN FLAVIN 
ELISSA with MELVYN 


LANDI DOUGLAS 


MINOR WATSON ARNOLD KORFF | 

Production conceived and staged by 

MARION GERING | 

Designed by 

DONALD OENSLAGER | 
In Preparation, Four Other Plays 

| | 


SHUBERT THEATRE West 44th Street 


—— 
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SEASON'S 
GREETINGS 


~ JOHN CECIL HOLM 
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FORTUNE GALLO presents 


SAN CARLO OPERA CO. 


NOW ON TOUR 


SEASON 1935-1936 














Opened at Montreal, Sept. 20, and 
closing at Richmond, Va., May 5 
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MAX GORDON 
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Holiday Greetings from Sam H. Harris : 
seclatts wecdioaumnna ; 
SAM H. HARRIS and MAX GORDON : 

present ef 


in the Supreme Musical Comedy 


“JUBILEE” 


Book by Lyrics and Music by 
MOSS HART COLE PORTER 


J 


Entire Production Staged and Supervised by 
HASSARD SHORT 


Dances arranged by Albertina Rasch 
Book directed by Monty Wooley 


IMPERIAL THEATRE, N. Y.--- NOW PLAYING 


OOO 


SAM H. HARRIS presents 


JANE COWL 


in a New American Comedy 


“FIRST LADY" 


By KATHARINE DAYTON and GEORGE S. KAUFMAN 
MUSIC BOX THEATRE - - - NOW PLAYING 





“ROOM SERVICE” ‘ 


A Comedy by John Murray and Allen Boretz 


IRVING BERLIN'S MUSIC BOX REVUE 
Fifth Edition _ 


ewe we aeee esas oe 
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Greetings of the Season 


Albert Schwartz 
Morton Schwartz 


Holiday Greetings 


GEORGE ABBOTT 
ana 


PHILIP DUNNING 


THE SCHWARTZ 
* Publicity and 
Advertising Agency 


Shubert Theatre, Philadeiphia 
Building Koom 700 
Pen. 2017 Race 3096 














: 
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MARY BOLAND } 
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a | 
In Preparation 





i 

we 

rN 
George Gershwin's Xe 
“Porgy and Bess” 


Directed by 


Rouben Mamoulian 


Book by DuBoise Hayward 
Lyrics by Mr. Hayward and Ira Gershwin as 
Settings by Sergi Soudeikine 
Orchestra under direction of Aleander Smatiens 


GUILD THEATRE, New York 





William Shakespeare's 
“Taming of the Shrew” 


With 


Alfred Lunt and Lynn Fontanne 


Staged by Harry Wagstaff Gribble 
Scheme of Production devised by Mr. Lunt and Miss Fontanne 


ALVIN THEATRE, New York 
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HOLIDAY GREETINGS! 


HARRY MOSES 
presents 


JUDITH HELEN 


ANDERSON MENKEN 








5 


in “THE OLD MAID” 


— NOW ON TOUR— 





ZOE AKINS’ NEWEST PLAY 


“O EVENING SIAR” | 


EMPIRE THEATRE ,ShEMING, 


SAUL ABRAHAM WILLIAM FIELDS 


General Manager Press Representative 
GEGEDE GE LE CE DE LE CECE LE CECE LEED 


PAPA PAPAS PS SS SASS PASS SS SASS SA 
ROBINSON SMITH and FREDERICK W. AYER 








AE. 


presents 


“PARNELL” 


BY ELSIE SCHAUFFLER 
with 
GEORGE CURZON 
MARGARET RAWLINGS 
EFFIE SHANNON 


Staged by GUTHRIE McCLINTIC 
Sets and Costumes by STEWART CHANEY 
ETHEL BARRYMORE THEATRE, W. 47th St., New York 


‘gp papana na RE REDE BS SE RERE RESETS 4 
x Holiday Greetings 


® IRENE DELROY 





p “Anything Goes’’ R 


NY Management 4 


XG LOUIS SHURR 
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* JACK KIRKLAND and SAM H. GRISMAN : | 


Present 


The Most Discussed Play in the History of the 
American Theatre 








JAMES BARTON HENRY HULL 
“TOBACCO ROAD" “TOBACCO ROAD" : 
at the This Week ‘ 
FORREST THEATRE COX THEATRE 
49th St., West of B’way, N. Y. C. Cincinnati, 2nd Week ; 
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sg "TOBACCO ROAD" is is 
| it "TOBACCO ROAD" Rig 
| CHARLES TIMBLIN | NOW IN REHEARSAL Jf i 
‘8 METROPOLITAN THEATRE i rf 
ie St. Paul, Minn. x | is 
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HOLIDAY GREETINGS 


from 


VINTON FREEDLEY 


presenting 


AMERICA'S NO. ONE MUSICAL HIT 


WILLIAM VICTOR Y 


GAXTON™ MOORE | 
“ANYTHING GOES” 


satin 


with 


BENAY VENUTA and IRENE DELROY 


GRAND OPERA HOUSE, CHICAGO, NOW 


IN LONDON at the PALACE THEATRE (in association with C. B. Cochran) 


Pec raccrcnincncecccmnieceecnnes 


@ 
ADDRESS 
250 West 52d St., N. Y. City Tel. Circle 7-7150-7151 
Cable: Vintonfree, N. Y. - 
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A. H. WOODS, Ltd. 
PRODUCTIONS 


SEASON 1935-36 




















THE SMASH Hit 


“NIGHT-OF-JAN-16" 


By ANN RAND 


| 
LEONORE ULRIC 


IN A NEW COMEDY DRAMA 


"NAME YOUR POISON" 


By HERBERT LEWIS, LOUIS WEITZENKORN 


DORIS 


NOLAN 


EDMUND 


BREESE 


WITH 























DUE IN APRIL 


“CALLING ALL CARS” 


WITH 


DORIS NOLAN 


By MAXINE ALTON 
A NEW PLAY ENTITLED 


ILLUSION’S-END 


By BERNARD SHUBERT 





















































HAPPY NEW YEAR 


TO EVERYBODY—EVERYWHERE 


























ME WES ik Oi OE PEE TES, 
YOU NEED PAY NO MORE THAN 
BOX OFFICE PRICE 


Plus 75 Cents per Ticket, Regardless of 
Where You Live or What Show 
You May Select 














“Service That Never Ends” 


Speed—Courtesy—E fficiency 





For the Convenience of Our Uptown 
Customers, We Have Established 


A NEW BRANCH OFFICE 


Southwest Corner Broadway and 52nd Street, 
NEW YORK 
AT BOTH OFFICES 
Same Service — Same Low Prices 


Same Telephone Number 
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me 


IN LONDON : 


IN NEW YORK: 


in 
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GILBERT MILLER 


“TOVARITCH” 


With EUGENIE LEONTOVICH and SIR CEDRIC HARDWICKE 


HELEN HAYES 


SAS Fea i Fee A AS ASS RE A 





SSS SesS ese — 
SEASON 1935-36 


PRESENTS 


St. James’ Theatre, London 


"VICTORIA REGINA" 


Broadhurst Theatre 


“LIBEL” 


With COLIN CLIVE 
Henry Miller’s Theatre 


CABLES: GILRELLIM 
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Yesterday 


(Continued from page 208) 





ald, and Frank T. Pope of the Com- 
mercial. 

The United Booking Office, and 
most of the vaudeville agents, are 
situated in the Putnam building. 
Mike Shea drops in from Buffalo. 
Pat Casey, Max Hart, Martinelli and 
Eddie Darling are important vaude- 
ville figures. 








Charles B. Dillingham operates 
the Globe, first of the air-cooled 
theatres, The roof opens to the sky 
on summer evening. Elsie Janis is 
at the Globe and all the Montgomery 
& Stone musicals play the house 
following ‘The Ked Mill.” Bruce 
Edwards is the Dillingham general 
manager, and there is no better 
liked man on Broadway. 





The Shuberts have converted the 
old sales stable at 50th street into 
a musichall and have named it the 
Winter Garden. Melville Ellis is 
preparing the costumes and sets for 
‘The Passing Show of 1912,’ and a 
new blackface comedian, named Al 
Jolson, and a very beautiful girl, 
named Shirley Kellogg, have the 
leads. In the spring Morris Gest 
makes his first pretentious venture 
as a producer at the Winter Garden 
by offering the Ballet Russe, an 
Americanized version of the then 
spectacular Diaghelef presentation 
which has started to sweep Europe. 
Gertrude Hoffman is the ballerina. 
A hot summer and the engagement 
is disappointing. 





All that remains of the ill-fated 
New Theatre movement is the great 
building at 68rd and Central Park 
South, recently re-named the Cen- 
tury and taken over for operation 
by George C. Tyler, of Liebler & 
Co. A power in the theatre of his 
time, Mr. Tyler directs the manage- 
ment of many well-known stars, 
among them Eleanor Robeson, Mar- 
garet Anglin and Viola Allen. The 
opening production at the Century 
is ‘The Garden of Allah,’ starring 
Mary Mannering and Lewis Waller, 
noted English romantic player. 





They are tearing down the Brew- 
ster block at 47th street, and Mitch- 
ell Mark is building a big picture 
house to be called the Strand. 
Where is he going to get pictures to 
fill an auditorium go big? Not even 
the Metropolitan Opera House is as 
large. A young chap named Sam 
Rothapfel, or something like that, 
is coming down from the Regent at 
116th street to run the place. It is 
reported that Roxy, as some call 
him, contemplates putting in a 
symphony orchestra of 35 and a 
chorus of mixed voices to sing back 
of the screen. Whoever heard of 
such a thing? 3,000 seats. Continu- 
ous show. Matinee prices, 25c; 
nights, 40c. It can’t last. The place 
is too big. Too bad, 





BROAD STREET 














Samuel F. G. Nixon Nirdlinger 
y General Manager +) | 
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I-MILLER 





NOW IN PROGRESS 


Here's the event that comes only twice a year—your 
opportunity to get |. Miller Beautiful, DeLuxe, and Ingenue 
models at very greatly reduced prices. All sizes—widths 
AAAA to C—all types, all heel heights, all seasonable 
materials and shades. Come early for a good selection. 


85 


GROUP No.1 rormerty 875 to 1275 


Ingenue models and J. Miller Beautiful shoes, 
high and low heels, blue, black and brown. 
All present season materials ......... 





GROUP No. 2 Formerty 875 to 1277 


A very wide selection of |. Miller Beautiful 
and Ingenuve models. The season's best pat- 
Seth, Ge eee 4 ao. 4 ees tee ss 
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GROUP No. 3 Formerty 1175 ana 1275 


A choice group even including Bombay calf 
and brown suede, famous ‘‘Wingait"’ 
last and youthful ‘‘Roundie"’ 


85 


walking 
oe ae 





GROUP No. 4 rormerty 1275 to 1650 
Cream of the sale. 1. Miller's finest, high 
fashion, Beautiful and Deluxe models—bliack, 
brown, and high fashion shades ..... 
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Showfolk’s Shoe Shop 
BROADWAY at 46!» ST. 


OPEN TILL 9 P. M. 
EVERY NIGHT 














eNO EEE 
“JUMBO” COSTUMED ¥ 


; BROOKS ’ 
xe 260 W. 41st St. “4 
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® THE GROUP THEATRE 


Re 
"PARADISE LOST" af 
By CLIFFORD ODETS af 
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Lecture Showmanship Genteel 








By ROBERT BARAL 

Lecture platform is one branch 
of show business which shuns Bar- 
yumesque exploitation and mer- 
chandizing of its front-page heroes. 
Explorers, scientists, aviators, natu- 
ralists, pioneers, writers and theatre 
personalities all cashing in on their 
pasts and because of these individ- 
yal careers getting a _ certain 
amount of automatic publicity avoid 
the spectacular and obvious. Stunt- 
jng is usually nixed by bureau's han- 
dling such attractions. 

Zhowmanship consists cf inter- 
views, literary teas, travel bureau 
tie-ups and personal appearances in 
pookstores, etc. An effort is made 
to make the city desk come to the 
attraction rather than the oases 

Platform business in general is on 
the upswing this season, especially 
in the small towns, where demand 
is steady. Chautauqua and lyceum 
courses are largely stale, but the 
modern platform lecturer, a shade 
more sophisticated than the chau- 
tauqua boys, finds 20 weeks of spiel- | 
ing still obtainable. 

Admiral Byrd and Alexander 
Woolleott vie for top position in 
platform earnings. The former may 
get a bigger check for a one-night 
performance, but he appears infre- 
quently. Woollcott, on the other 
hand, works at the lecturing busi- 
ness steadily and fills three engage- 
ments to one of Byrd’s. 

Emil Ludwig is another headliner 
in the coin class. He makes capital 
of the ‘limited engagement’ gag, de- 
elaring he’s only able to accept a 
certain number of dates, with man- 
agers outbidding each other to land 
him. 

Lecture fees fluctuate greatly, as 
a speaker may accept an engage- 
ment in St. Louis at $2,000, and then 
turn around and deliver the same 
talk on the way back in Peoria for 
a figurative $25, just to garner some 
extra pocket change. Season for 
lecturers is from Oct. 1 to May. 

Draws in the field include: Father 
Hubbard, Capt. Bruce Bairnsfather, 
William Rose Benet, Margaret Ayer 
Barnes, William Lyons Phelps, Sig- 
mund Spaeth, William Beebe, Irvin 
Cobb, H. V. Kaltenborn, Thornton 
Wilder, Stanley High, Herbert 
Agar, Everitt Dean Martin, Maurice 
Hindus, Stuart Chase, Dr. Alfred 
Adler, Sir Norman Angell, Dr. 
Thomas Poulter, Lowell Thomas, 
Lt. Com. George Noville, Gen. 
Smedley Butler, Private Peat, John 
Mason Brown, John T, Flynn, Nor- 
man Hapgood and Amelia Earhart. 


NBC FILLS IN DULL 
STRETCHES AT MET 


NBC’s broadcast of the Metro- 
politan Opera performances On Sat- 
urday afternoons over WEAF and 
WJZ, are using guesters to fill 
draggy spaces on the programs, 
picking out notables from the audi- 
ence and doing it on the spur of 
the moment. No advance publicity 
given the quickies. David Sarnoff 
was one of the first to be pushed 








into service. Series igs now in its 
third week. 
Narration in general runs out 


when the music gets too heavy, so 
the added business is being injected 
regularly. Also judging from early 
foreign mail response, most of the 
continent is listening in watching 
the current season under the new 
Edward Johnson regime. Series, 
unsponsored this year is short-wave 
around the globe to all distant 
points, 





New Opera 


Berlin, Dec. 22. 





Civic Opera House in Hanover 
has acquired a new opera by Max | 
Peters, ‘Sons of the Sun,’ dealing 
With ancient Egypt. 

It’s mostly about old Pharaoh 
Amenhotep IV. of Zgypt, and story 
includes a ballet and a three-act 
prolog. 








Hampton College Idea 
Negro dance students from Hamp- 
ton College Institute, Hampton, Va., 
are dickering for a New York show- 
ing some time this winter, to pre- 
sent strictly native fare. Harlemania 
is ruled out. 
Hawkins office may handle. 


—— 





Ted Shawn and his group are now 
filling dates on the Coast, and will 
Not Se back in eastern territory un- 
Ul March.- A New York appear- 
ance is tentative late in the spring. | 


vv 


Norfolk Symph Okay 


Norfolk, Va., Dec. 29. 
Three more concerts by the Nor- 





folk Symphony Orchestra are set 
for 1936. This local venture has 


been blossoming under the rays of 
good attendance and its next spon- 
sorship ls to be that of a Children’s 
Concert on the afternoon of Jan. 
17 in the Maury High School audi- 
torium. 

Orchestra in its first appearance 
at the Colloidal theatre Dec. 16 
under Henry Cowles Whitehead 
made good impression. Although 
not heavy, the program was a test 
of the ability of those participat- 


ing. Principal offering was Schu- 
bert’s Seventh Symphony in C 
major. 





YVONNE GEORGI MAY 
RETURN WITH GROUP 


Before departing for Holland, 
Yvonne Georgi, ballet mistress of 
Amsterdam, who gave a one-nighter 
at the Guild three weeks ago under 
Frances Hawkins’ banner, started 
negotiations to bring her entire bal- 
let over next year. She'll be free 
from state duties next season, and 
is anxious to show her wares ex- 
tensively on this side. 








She was over less than two 
weeks, 

WOR on Verge Again 
February may se WOR, New 


York, opening its contemplated con- 
cert bureau, which was announced 
several months ago. Department 
has been on the verge of opening 
on various occasions, but nothing 
jelled. 

Will be adjunct to station’s art- 
ists’ bureau. 





Hearst Reporter’s Opera 


On Jan, §, NBC will air the world 
premiere of ‘Leon und Erdrita,’ new 
opera by Charles Flick-Steger, Ber- 
lin correspondent of Hearst papers 
direct from Krefeld, Germ 


Broadcast to be over WEAF, and | 


will run for 30 minutes, 
It’s his third opera, 


NEW YORK IS 
MUSIC TOPS 
OF WORLD? 


New York city fs practically un- 





challenged as music center No, 1 of | 


SAN CARLO SIDESTEPS 


the world today. Philadelphia is in 


second groove for America, with 
Boston next in importance. West 
coast looms more important than 


ever, especially for its summer sea- 
son ,and the San Francisco Opera 
company, is now rated second to 
the Metropolitan Opera in the U. 8S. 

It's been estimated that a singer 
earns one-third of intake within a 
100-mile radius of New York. 

Factors comprising a music cen- 
ter include recognized music 
schools, an active student. body, in- 
flux of music lovers, and a suffi- 
cient number of musicians on hand 
to form a substantial music colony. 
N. Y. is replete with all of these 
items, and to such an extent that 
some of those higher up, say it's 
20 ordinary music centers rolled into 
one. 

In addition to Philly and Boston 
there are Rochester, Cincinnati, 
Chicago, Los Angeles and San Fran- 
cisco. Detroit, Cleveland, St. Louis 
and Minneapolis also on the active 
American list. Symphonies exist in 
all of these cities. 





Chicago; Oh, Yes Chicago, 
That Was Once a City! 





By Frederick Donaghey 


Chicago, Dec. 29. 

Chicago playgoers are in a fer- 
ment and the newspapers are run- 
ning across-the-page -ribbons of 
black type because Christmas week 
this year brought five new shows 
to the stage; and one may look any 
day now for a bad outbreak of the 
old rash about the town’s being 
ready once more for such credit 
and honors are supposed to belong 
to a ‘production center.’ 

Observers of the theatrical scene 
with a memory for two decades 
note that, when Chicago really pos- 
sessed a reason for being regarded 
as a ‘production center,’ the loca- 
tion was never used, and the fresh 
and original stage-activities in the 
city were taken as a matter of 
course. 

Excitement now because of five 
new shows—each with a New York 
record of measurable success—is 
explicable, however, inasmuch as 
five Yuletides have passed without 
even that much of either activity 
or novelty in the theatres, Chicago 


was quick to turn from expend- 





j 


itures on theatre seats when money | 


tightened. Producers who persisted 
in sending plays here were mostly 
sorry; and the Christmas holidays 
of °'32, °33, and ‘'34 found them 
grown wary and afraid. 

Yet, there was a Yuletide 
tion in Chicago. Insistence on 


tradi- 


re- 


garding the Christmas-Day matinee | 


as gala—an occasion of social 


im- | 


portance and high profit—was still | 
strong here long after the holiday's 


afternoon had been dropped from 
the theatrical schedule in New York, 
Philadelphia and Boston, 

Indeed, even when the population 
was half (or iess) than now, Chicago 
had a voracious appetite for shows 
of all kinds and at all times; 
this never-satisfied hunger 
always immensely deepened at 
Christmas. 

This Yuletide outburst for 
plays was nothing in the mere sea- 
sonal emotional orgy, forgotten the 
morning of Jan. 2, but was a 
and felt observance not 
ritual] imposed by a custom running 
back into the ages. Nobody who 
has known Chicago as a show town 
through two decades or more is 
lacking in a veritable repertoire of 
tales having to do with Christmas 
and its popular tieup with the the 


itre 


and | 
was} 


stage | 


For example, there is the story of 
the LaSalle, where ‘Louisiana Louw’ 
was staged the first Sunday in 


September, and by the following 
Thursday night more than 400 
Christmas-night seats had been 


reserveu and paid for. 

And that of ‘The Deep Purple, 
staged in the Princess in October, 
with the ticket-broker lady dealing 
with a new, young and raw assist- 
ant in the box-office, paying in 
cash the following week for the 
entire capacity of the house at 
regular prices for Christmas night, 
and, as the bundle of about 1,000 
tickets was handed to her, casually 
penciling a memorandum offering a 
dollar premium per seat for the 
capacity for New Year's Eve. 

And that of the late Llarry Askin, 
pressed for $1,750 cash in July, 











getting it by the simple process of |! 


seats in that sum for 
folowing Christmas in the Grand 
Opera-House to another’ broker, 
although at the time there was no 
booking for the holidays—nor, in- 


selling 


deed, owing to the hot fight of that |} 


Shuberts 
over 


1910, between the 
Klaw & Erlanger 


vear, 
and 


the | 


the | 


‘open-door’ issue, any booking after | 


September in the independently run 
Grand, 
And now, with the resident and 
tributary poulation 
5,000,000, the critics are affectedly 
moaning at the terrific chore im- 
posed on them by five new shows in 
six days! 
Here was the Christmas lay-out 
in Chicago theaters 10 years ago: 
Al Jolson in ‘Big Boy’ at the 
Apollo (now United Artists); Eddie 


Cantor in ‘Kid Boots’ at the Woods; 


just short of! 


Ziegfeld Follies, Tilinois; ‘The 
Student-Prince’ (10 months), Great 
Northern; ‘Castles in the Ajir, 
Olympic (now Apollo); ‘The Dove,’ 
Blackstone; ‘Rain,’ Harris; ‘The 
Kiss in a Taxi,’ Adelphi; ‘What 
Price Glory!’ Studebaker; ‘Pigs,’ 
| Cort; ‘Dancing Mothers, Selwyn; 
‘Magda’ (Bertha Kalisch), Pri>«2ss; 
‘Nobody's Wife,’ Playhouse; ‘Ja k of | 


true | 
unlike a} 


| Big Parade 


Hearts,’ Central, 
Fourteen shows, all 


SUCCESSES, 


the two 
with the 
the Grand 
rebuilt by 


save 
and 
theaters: 
being 
M. Cohan; the Garrick wa 
a talked-about picture, ‘The 


box-office 
three 


was 


count shy 
Opera-tHouse 
(george 
used by 
at a large rental: and 
. left dark 


he TaSalle had been 








Opera Singers Versatile 
Sing in Opera, Radio, Films 








By ROBERT BARAL 


Argentina’s $10,000 7 crass operatic tateint today ts Ao- 


Argentina in a series of hree 
N. Y. last of whi 


Saturday 


recitals, 


aiternoon (25) 


Hall, grossed approximately $10,000, 


Final performance Saturday was 
solid. Spanish hoofer has been 
touring since last fall, mostly 
through the South, covering univer- 
Sities, etc. 

She departs for Cuba Jan, 2 for 
two more performances and then 


returns to Europe for the remainder 
of the season, 





NEW YORK BOOKINGS 


Deal for a New York engagement 
late in the spring for San Carlo 
Opera company has cooled. Fortune 
Gallo has nixed the idea altogether 
and is sticking to the hinterland for 
coin, 

Company of 90 assembles in St. 
Louis for its opening Jan. 4. Long- 
est bookings on the second-half of 
the tour are in Los Angeles, Feb. 
7-19 and San Francisco, Feb. 23- 
March 8. Company also swings 
through the southwest for the first 
time, taking in many towns which 
probably have never seen opera, 

Newcomers to company are Bélle 
Vreta and Lyuba Senderowna, both 
of whom were pacted in New York 
during the holidays. A total of 44 
cities will be visited this year. 
Return date in Chicage is scheduled 
for April. 





Columbia Concerts in 
Direct Spanish Deals 


Deal for services of Andreas Se- 
govia, guitarist who aired on the 
RCA show Sunday over NBC from 
Madrid, was made directly through 
Columbia Concerts, instead of being 
handled through a foreign office, as 
is usually the custom. Artist picked 
up from KOQ, Madrid. 

Same kind of a deal is being ne- 
gotiated for Pablo Casals, cellist 
who’s now in Barcelona, for the 
same hour. It’s the first time that 
the N. Y. office has handled an ether 
appeariince in this manner, 





ing pra i everything but sing 

the Metropolit Opera 

In the G le E ( 2-1925 o 
+4) tform ist st ‘ e diam«é d 
horse oF d Cat ] Any- 
thing eise was sl A five- 
way career, radio concerts, 
records and testimonials are now 





Golden Era Tops 


Caruso 
John McCormack ~ 
Ga.li-Curci 
Farrar 
Chaliapin 
Paderewski 
Maria Jeritza 
Nellie Melba 
Emma Calve 
Alma Gluck 
Schumann-Heink 
Jean De Reszke 
Sembrich 
Gadski 
Nordica 
Mary Garden 
Rachmaninoff 
Fremsted 
Kubelik 





Geraldine 


| 











rolled into one. Yet in spite of this 
widened field, the class singers are 
none the wealthier. Caruso was, 
and remains, tops at $10,000 a night, 

Golden Era .vas a period lush with 
feathered boas and spaghetti sup- 
pers. Now a star gets more kick out 
of being listed in the N. Y. to L. A, 


column or vice versa to show that 
they’re really in the swim, 
Top earnings today run around 


$200,000 and considered average, 
though some do better when they 
screen especially well or etherize 
with marked s. a. 


Radio is the main sauce for the 
big voices, getting anywhere from 
$1,000 to $4,000 for a single air pere- 
formance. Pictures come next with 
a star signatured for two to three 
films a year, though so far only a 
minority have been able to come 
through bravely in Hollywood. 
irace Moore, Lawrence “Tibbett, 
Nelson Eddy are the best examples, 

Concert bureaus have this pare 
tiality angle to contend with in set- 
ting courses throughout the country. 
Hiinterland managers in charge of 





the folding of a booked play before 
it could reach Chicago, 

Even the Yuletide following hard 
upon the ’29 Wall Street Goetter- 
daemmerung found on view here 15 
plays charging from $3 top up, with 
most of them to the town’s liking. 
These were: 

The Marx 
Crackers,’ 


Brothers in ‘Antmal 
Grand; ‘Show-Boat,’ 


Illinois; ‘The Infinite Shoeblack,’ | 
Princess; ‘The New Moon,’ Great 
Northern; ‘Bird in Hand,’ Harris; | 


‘June Moon,’ Selwyn: ‘Blackbirds,’ 
Adelphi; ‘Blue Heaven,’ Garrick; | 
‘A Night in Venice,’ Majestic; ‘Il- 


Practice,’ Playhouse: ‘Strange 
Blackstone; ‘R. U. R. 
Theater Guild 
subscription), 
Erlanger; 
Street-Scene,’ 


legal 
Interlude,’ 
(making two 
in town on 
baker: ‘Brothers,’ 
Pee,’ 
(formerly Olympic). 

The Woods had just been 
by RKO for films; the 
LaSalle had been turned into a dime 
the 


Lor: 
’ 


taken 
and 
grind on last-run pictures, Shu- 
having let it go 
wouldn't give a 


Changes heen 


berts because 


owner lease, 
made jin the 

since the ‘29 
Ainy Leslie 


retire- 


long 
have 
critics’ line-up, 
Yuletide, The 
soon thereafter went into 
ment, with Lloyd Lewis, hi 
taking her place on the Daily News 
Bulliet, then on the Eve- 


also, 


dean,’ 


torian 


Clarence 


ning Post, was taken by the News to | 


when the Post went 
Margaret Mann, 
Leslie’s assistant on the 
dead. Ashton Stevens, then on 
Herald and 
American, where he s 
Blocki, while former 
the Herald is looked after as a side- 


do art 


out of 
business. ; 


Miss 


Examiner, is now on the 
uceeeded Fritz 
chore 


his on 


line by Carol Frink. Claudia Cas- | 
sidy, for the Journal of Commerce 
still looks after plays when opera 
doesn’t get in his way; and Gail 
Borden continues to use the first- 
night seats for the Times and is 
now a daily columnist as well 
Charles W. Collins, critic for the In- 


ter-Ocean a quarter-century ago and 
later for the Post, 
writer on the Tribune in 1926 and i 


stil) at it. 


+? 


succeeded 


Snows | 
Stude- | 
‘Queen | 
Apollo | 


jittle 


the | 


News, is| 
the | 


Present Day Tops 





Lawrence Tibbett 
Grace Moore 
Rosa Ponselle 





| Fritz Kreisler 
Lilly Pons 
Kirsten Flagstad 


Jascha Heifetz 
Nino Martini 
Nelson Eddy 
Lucrezia Borj 
iturbi 
Menuhin 
Lotte Lehman 
Gladys Swarthout 
Richard Crooks 
Gigli 
Richard Bonnelli 
elizabeth Rethberg 
Viadimir Horowitz 
Martinelli 











the usual $5 subscription serles, cry 
for the radio and film star first, and 
sulk when they have to take rising 


| newcomers. 
itself is 


Singer, 


fourth, lending a 
but little else, 
Recordings used to be a tremendous 
but slumped when 
came Testimonials for beauty- 
packs, cold etc., have 
loomed into prominence, and now an 
average fee for a turn of the wrist 
is $1,000. And the artist is 
most in demand by the advertising 


Opera 


prestige to a 


side-line, radio 
in. 
creams, 


class 


agencies in putting over a campaign, 
So much has been heard about the 
| Golden Era, that the decade has 
jtaken on exaggerated proportions 
|and frequently soinds like a myth, 
| Caruso is the monument to this era, 
His recordings alon were huge. In 
1920, the year following his death, 
ithe estate received approximately 
| 34060,000 from his dises it’s reported, 
Popularity of platters between 
1915-25 were big with Caruso, Mee 
Coimack, Gali-Cure:, Kreisler the 
best sellers of the day. Incidentally, 
Kreisler, still a radio hold-out, re- 
in the money class, drawing 
t $5909 in most spots for an 
ening program, 


ae e 












































VARIETY 








OBITUARIES 





LEO NEWMAN 


Ikeo Newman, 63, who had been 
in the theatre ticket brokerage busi- 


in 


! 


ness for the past 35 years, died 
New York Dec. 24 of coronary 
thrombosis. He was the dean of 
ticket speculators and is said to | 
have sold more than a million seats | 
at advances over the box office | 
price, but his open handed charity } 
found him comparatively poor when | 
death came. 

Born in Chicago, he ran away to 
go on a ranch, but six years later 
he tired of the long hours and ar- 
duous work. He was for a time a 


ticket scalper in Chicago, dealing in 
the unused halves of round trip 
tickets. When this business was 
legislated out of existence he turned 
eventually to the sale of theatre 
tickets at a time when sales were 
made in front of the theatres and 
the dealers were licensed. He 
opened a store on the advice of the 
late Charles Dillingham and sold 
tickets to a large section of the 
town’s notables. 

He developed an uncanny accur- 
acy in sizing up the hits and man- 
agers learned to rely on his buys as 
indication of the success or other- 
wise of their productions. Now and 
then he slipped and is said to haye 
dropped as much as $20,000 on a 
single show. 

He is survived by his mother, a 
brother and a sister. He was twice 
married, both wives predeceasing 
him. 


EDWARD LAROCHE 
Edward LaRoche, 56, died in New 
York Dec. 26. Born in France, he 
served in the Foreign Legion at the 
age of 16. It was for this reason he 
was appointed technical advisor on 
the film productien of ‘Beau Geste.’ 
He had also seen military service in 
the Argentine, in China and with 
Roosevelt’s Rough Riders in Cuba. 
He played for a short while in 
vaudeville, then turning to the dra- 
matic stage, played with Katharine 
Cornell, Jean Arthur and others 
and in numerous Broadway produc- 
tions. Recently he had been forced 
to appeal to Equity for assistance 





and was an applicant for home 
relief. , 
ALBAN BERG 
Alban Berg, 50, one of the most 
noted of the radical modern com- 
posers, died in Vienna Dec. 24 of 


blood poisoning due to a carbuncle. 
He had many the 
most notable ‘Wozzeck.’ He 
died .¥ the of latest, 
‘Lulu,’ incomplete. 

Zecause of the extreme radical- 
of he was not popu- 
known this side, though 
his instrumental works 
performed here. 


composed operas, 
of 

veiling 
his 


ith score 


his work 
on 


ism 
larly 
many 
have 


of 

been 
JOHN KELLY 

John Kelly, 68, one-time sports 
editor and theatrical promoter, died 
last week in Samaritan Hospital, 
Troy, where he had been a patient 
a fortnight. 

His theatrical activities included 
the bringing to Troy of such stars 
as M. Cohan, Jefferson De 
Angelis and Julia Sanderson. le 
also served as secretary of the Troy 
baseball club in the original East- 
ern league, 

Two 
survive. 


George 


sons, a sister and a brother 


——_ __ 


JOHN D. FARSON 

John D. Farson, 71, bandma:*er 
and dance promoter, died Dec, 24, in 
Baltimore. 

For more than 50 years an orch 
leader, was active until week be- 
fore his death, which was attributed 
to heart attack. He was 71 years 
old. 

Survived by widow and daughter. 


ROYAL LEE VINES 

Royal Lee Vines, 62, one of the 
founders of and secretary to the 
National Council of the Society of 
American Magicians, died in West- 
port, Conn., Dec. 24. 

His interest in magic was that of 
a virtuoso, his real employment 
having been with the Dupont-De- 
Nemours Co, 





Oo. L. RECTOR 
O. L. Rector, manager of the 











IN MEMORY 
Of Our Beloved Philosopher 


Will Rogers 


ELSA MAXWELL 





Strand, Sioux Rapids, Ia. was 
fatally injured in an automobile ac- 
|cident near Spencer, Ia., early | 
Christmas Day. } 
Mrs. Rector was seriously injured 

in the accident. 
JAMES HASWELL 
James Haswell, former Coast 
theatre manager for Morosco, 
Charles E. Blaney and others, died 
in the Elk’s National Home, Bed- 





| and 


}ments, guide of city, etc. 


OuTDOORS 


Wednesday, January 1, 1936 














ford, Va.,: Dec, 9. 


“CHARLES M. AUSTIN 
Charles M. Austin, for more than 
40 years active in the promotion of 


the annual Creene County, Ohio, 

fair a mée@niber of the board: of di- 

rectors, died Dec. 14 at his home 
i 


near Xenia, O. Burial was locally. 





Mother of Eric Ergenbright, west- 
ern editor of Fawcett fan maga- 
zines, died Dec. 25 in Los Angeles 


after brief illness. 


Mother of Harold Deal, an- 
nouncer of WDEV, Waterbury, Vt., 
died Dec. 21, in Waterbury. 


HIGH COST OF Z00S 
BOTHERS HAGENBECK 


Berlin, Dec. 22. 


Lorenz Hagenbeck, co-owner of 
famous Animal Park at Hamburg- 
Stellington and of Circus Carl Ha- 
genbeck says that current dealings 
in wild animals are not so forte. 

Reasons are manifold. Too many 
zoological gardens everywhere, dif- 
ficulties in bringing certain animals 
through imposed quarantine, and 
heavy expenses in bringing baby 
animals up, especially lions, which 
cost in first year 1,000 marks ($400) 
ii. feeding and supervision. Selling 
such a cat hardly fetcues more than 
700 marks ($280). 

Lions between the age of three 
and four years are rated at 2,000 
marks ($800), which represents just 
the amount of their net cost to 
Hagenbeck. 

Horse meat, their main food, is 
35 pfennings (14 cents) a pound, 
and fifteen pounds a day just suits 


their appetite. Elephants, once 
they are tame and trained, fetch 
12,000 marks ($4,800). 

Hagenbeck’s circus leaves this 


week for London in four special 
ships, being booked for the Xmas 
season at Agricultural Hall with 10 
elephants, 15 tigers, polar bears, 


seals, camels, etc. 





Berlin Circus Notes 


99 


wae 


Berlin, Dec. 

Just outside the Circus Busch 
building, dark since last Xmas, an- 
other circus has opened its doors, 
Schaefer's Liliputians, comprising 
forty midgets and thirty baby ani- 
mals. 

Show has only recently returned 
from Brussels where in the amuse- 
ment park it claims having done 
good biz. 

Berlin date was supposed to lo- 
cate again at Christmas Carnival 
Show outside the former Royal 
Castle at Unter den Linden, but 
prohibitive charges by municipality 
caused Schaefer to nix the spot and 
move a couple of hundred yards 
further on where he expects to 
catch the overflow from the Carni- 
val Show. 

Circus 
account 


susch building dark on 
of Paula, present owner 
daughter of late Paul Busch, 
reported being in dutch with mu- 
nicipality, which refuses to okay 
permit for her enterprise as long as 
building isn’t completely over- 
hauled. Permit was granted a year 


wrestling matches in same building 


| and turned them away nightly. 





CLEVE. TAKE NOTICE 


in Hole 
St. Louis, Dec. 29. 
American Legion convention last 


September did not reach expecta- 
tion and the American Legion Con- 
vention Corp. found itself $13,000 in 
hole when final audit was made. 
Deticit will be met by $50,000 
propriation made by State Legis- 
for event, Convention 
leaders anticipated an income of 
£60,000 from registrations but only 
$13,484 was laid on line by the boys. 

Registration fee of $2 included 
medal on ribbon, book 
price tickets for various entertain- 


‘ature 


Cleveland 


is the convention centre. 


next 


| ago to another tenant who arranged | 


St. Louis Legion Conv. Went $13,000 | 


ap- | 





of reduced | 





+ June, 


— 





Outdoors’ Good Year 


Chicag Dec, 29. 
Indication that the trend is up is 


the happy smiles of the carney, 
circus and fair men here for the 
winter hibernation after a season 
on the roads of ‘the nation. All 
report the same -esults—a much 
better season the past year, better 
by 50-60% than 1934 and 100% 


better than '33 and ’32 when busi- 
ness dropped into the cellar, 


Most circuses and fairs made 
money during 1935, and so good 
were some of the results that fairs 


are again back in the good graces of 
their various state legislatures. 

Fairs in the midwest all agree that 
the big item was the absence of the 
Chicago Century of Progress, which 
for two seasons was powerful oppo- 
sition. In its two years ('33-'34) the 
Chicago Exposition played to 38,- 
000,000 people and the bulk came 
from the great centers which hold 
autumn and late summer fairs. 

Not only were attendance figures 
up at all fairs but money spent at 


the gate increased inside the 
grounds. Admission prices were in 
the process of climbing back to 


former high marks, 25c. signs being 
taken down all over the country to 
be replaced by 50c. and 75c. tariffs. 
Must Be Sponsored 

The carnies made most of their 
money at the fairs, as they have been 
doing the past five years. Carnivals 
have about satisfied themselves that 
only at fairs, and other sponsored 
festivals, can they get off the nut. 
The straight date has become a 
loser for even the best carnivals. 

Without auspices, or some sort of 


official recognition, there is no 
chance for. the modern carnival to 
operate; people are suspicious of 


the various concessions and won't 
attend unsponsored events. 

3ut that doesn’t mean that there 
was no gaffing and gimmicking. 
There was plenty with, perhaps, 
a top year in this respect. 

The carnivals themselves, how- 
ever, are not to blame, Many are 
forced into grifting operation by the 
officials who are supposed to see 
that no cieating is permitted. In 
one section of the country gaff was 
forced through pressure of fair offi- 
cials who insisted on such a large 
portion of the take for themselves 
that carnivals in the territory were 
forced to operate with 100% gim- 
mick joints. 

Some fairs asked such figures as 
$30,000 rentals for six day stand, 
and fair officials.then told the car- 
nivals to run wide open Such spots 
were running for cash, candy and 
foodstuffs being passed up in order 
to get winter sugar. 

Eastern Parks 


In spite of an exceptionally good | 
weather break, New. York did not 
enjoy a very prosperous season. 
Money conditions were much better 
in the middle west than on either 
coast. 

Around New York the amuse- 
ment parks fared poorly. Playland 
Park, municipally operated at Rye 


Or 
vd 





Beach, in Westchester, did better 
than an even break, but Coney 
Island suffered. Bagatelle games 


took much of the ready money, and 
even these did not get the strong 
play hoped for. Ten-in-ones were 
down to a nickel, with an ostensible 
dime admission waived except on 
the few crowded days when mere 
numbers argued the possibility of 
getting the dime. One show off the 
line of travel was down to 38e and 
many stands offered 3c helpings of 
frozen custard, and even hot dogs 
at that price. The bath houses, 
as usual, were unsuccessful in their 
drives against beach dressing, in 
spite of the assistance of the police, 
and none of the bath house takes 
were good though the pools did 
slightly better. 

It is probable that unless 
ditions are much better before 
Coney Island will organize 
itself on a 5c basis. With the nut 
schemed to the probable intake the 





con- 
next 


result will be more. satisfactory, | 
though rentals will be § fewer. 
Plenty of spots were dark on the 
Island this year, both on Surf 


Avenue and the Bowery, and a few 
of the Boardwalk concessions sug- 
gested they were ip on a cut rental! 
basis. The walks from Surf Avenue | 





to the Boardwalk were all in bad} 
shape. 

One trouble was that the! 
moneved <:& omobile trade has 
largely been diverted to Jones’ 
Beach, which made a successful bid | 
with water sports and other fea- | 
tures. tockaway was in the dol- 


drums but Riis park did fatrty wen 


With bathing and the restaurant 
concession puiled through, and to 
spare, on weekend business. The 


AS) ee 


Manhattan and Brighton bathing 


beaches did better since they ap- 
pealed to a more select crowd. 
Fairs 
Most of the agricultural fairs in 
the north and east managed to 
keep the cork in the red ink and 
some even were able to pay off 


deficits from previous years in part. 
Tn. 


The Tcoronto exposition, most im- 
portant outdoor operation in the 
eastern sector, registered heavy 


gains over recent years. Not only 
were the productions well -patron- 
ized, but the carnival company op- 
erating the amusement concessions 
had no kick, It was feared that the 
newly imposed Canadian amuse- 
ment tax might hurt, but this did 
not appear to affect business 
terially. 

A healthy condition was reported 
all through eastern Canada with 
many of the smaller spots able to 
hold their heads up for the first 
time in this decade. In one or two 
places concessionaires got them- 
selves in a jam through operation 
of crooked games, but in general 
the shows appeared to be free from 


ma- 


the usual grift. 

In many spots in New England 
the legalizing of mutuel betting 
helped the fairs though nowhere 


does this appear to have been as 
helpful as out west. Fair ground 
betting will have tio adjust itself 
next season. 

In the southeast conditions were 
greatly improved, due in no small 
measure to the stabilization of cot- 
ton prices. Amusement parks were 
not uniformly successful during the 
hot months., but after the cotton 


and tobacco crops were in things 
perked up and most fairs were 


solidly black. Cole-Beatty invaded 
the Piedmont event just after the 
tobacco auctions began and in spite 
of an infantile paralysis epidemie 
played to excellent business. In ad- 
dition there were a number of 
smaller tricks working their way 
back to winter quarters through 
the Carolinas and Georgia. There 
seemed to be room for all, since the 


one-ringers did not i:vade the 
larger towns, 
An outstanding feature of the 


year is the number of fairs which 
will either rebuild or do additional 
building during the winter. Much, 
if not most of it, is being done on 


federal funds, but it makes for 
larger plants and more attractive 
grounds. By and large the year 


was not so tough for outdoors, and 
the boys expect the coming season 
will be better. 


_— 


Takes a Tumble 


Capetown, Dec. 8. 








Erfiest, trapeze performer in 
Pagel’s circus at East London, 


missed his hold whilst doing his 
show, and crashed 80 feet to the 
ground, 

He was rushed to the hospital, 
where doctors located a smashed 
left wrist, back injuries, and con- 
cussion. 

Reports say his condition is fair, 





Ohio Parks Splurging 


Canton, Dec. 29. 

Outlook for eastern Ohio amuse- 
ment parks in 1936 is the best in 
more than five years, resort execu- 
tives indicated this week. 

First construction since the de- 
pression is planned for early in the 
spring, to include new rides, con- 
cession buildings and a general re- 
vamping of midways. Meyers Lake 
park here, one of the largest in the 
district, will spend more than $100,- 
000 on new features next year. 


BURWELL TO WEED 
Norfolk, Dec, 29. 
Edward W. Burwell, production 
manager at WTAR, has moved to 
WEED, Rocky Mount, N. C., 
nouncer-writer. Burwell was for- 
merly program director of WTEL, 

Philadelphia. 
Replacing him 
Vaughn Bradshaw. 


an- 


as 


at WTAR is 


Renewals at WFIL 


Philadelphia, Dec. 29. 


Series of Monday 15 - minute 
musical shows over WFIL has been 
renewed for 52-week run by F. G 
Vogt, meat packers. Station has 
also signed bi-weekly FE. T. series 
by John Morrell Dog Foods. It’! 
be spiel on ‘What's in a Name’ 


topic, also running 15 minutes, 1 
indefinite period. Flandled by Hen 
Furst and MacDonald agency. 
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TALENT 5 
COLUMBI 


The biggest names in show-business are 
available to you through the Columbia 


Artists Bureau. Here is a complete book- 














ing service (the largest in the world) for 
every type of talent...for every radio net- 
work...for musical comedies and other 


shows. And for the “best spots in town.” 


COLUMBIA ARTISTS BUREAU 


A DIVISION OF THE COLUMBIA BROADCASTING SYSTEM 


RALPH WONDERS, Artists Bureau Manager 


IN NEW YORK: 485 MADISON AVENUE «+ IN CHICAGO: THE 


WRIGLEY BUILDING . IN LOS ANGELES: SIGNAL OIL BUILDING 



























a. 
A tetedanteine eaters 


saceeenitemenetecnmenesmamtiene ae Se chitin Lt Gane Si Sarre Tt = 


AST Veer i enema 


a Wankinnrpetiantnertendnentennitees . 


COLUMBIA ARTISTS BUREAU HEADLINERS (a PARTIAL LIST} 


ARTISTS: CLYDE BARRIE -+ BILL a 





STELLA FRIEND QUARTET 
H. V. KALTENBORN «+ VIRGINIA VERRILL - 
LORETTA LEE *© MINOR and ROOT (Dar 


THE ROUND TOWN 





GERTRUDE NIESEN -« 
JACK SHANNON ~« 


SERGEI SOKOLOFF AND 





YOPNAGLE AND BUDD 
BONNIE BLUE «© UNCLE TOM and 
CONDUCTORS: HOWARD BARLOW + 


LUD GLUSKIN « JOHNNY GREEN « ANI 








PES MELE AR ETRY PAAR meen 


FREDDIE RICH *« HARRY SIMEONE * 





ORCHESTRAS: ISHAM JONE 

©} 20) Les 2, 7.0 9 ee 008 ae ee OD 

FERDE GROFE + DICK MESSNER «+ FRAN 
ESTHER VELA 


BETTY REAL 


VARIETY 











MYRON SELZNICK & COQ., Inc. 


Beverly Hills 


New York 


(in association with 
LELAND HAYWARD, Inc.) 








London 
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A LEADING FORCE IN THE AMUSEMENT WORLD 
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